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Junusy

Tarihi ge¢misi binlerce yil 6ncesine dayanan Konya, bunca yildir i¢inde biriktirdigi medeniyet
birikimini etrafina sagmaya devam etmektedir. Her ne kadar binlerce yildir yasayan ve yasatan
bir sehir olsa da Konya’nin en 6nemli doneminin son peygamberin diinyay: tesriflerinden sonraki
bin yillik dénem oldugunu da belirtmek gerekir. Zira gercekten medeniyet denilen sey, Islam’in
varligiyla ortaya cikan bir durumdur.

Son bin yillik doneme ait yiizlerce eseri biinyesinde barindiran Konya, sahip oldugu degerin
farkina varilmasi beklemektedir. Avrupalilar 400 yillik sehir kalintilarina 6nem verip o sayede
milyonlarca avro turizm geliri elde ederken bizim bin yillik saheserlerimizi gormezden gelmemiz
cok manidardir. Ozellikle Cumhuriyet’in ilk déneminde “yol acilmas1” bahanesiyle Selcuklu ve
Osmanl donemlerinden gelen bazi binalarin yiktirllmasi da ayrica diistiniilmesi ve arastirilmasi
gereken bir durumdur.

Bir binay1 vazgecilmez yapan, onun maddi ve manevi degerlerinin bileskesidir. Bu anlamda
Mevlana Dergahi, Karatay ve Ince Minare miizeleri, Aldeddin Camii, Sahip Ata Camii, Sircali
Medrese gibi hem maddi hem de manevi acidan ¢ok yiiksek degere sahip bircok binasi olan Konya,
Anadolu'nun en 6nemli sehirlerinden biri konumundadir. Her biri gercek bir sanat eseri sayilan
bu abideler, Konya'nin tiim diinya tarafindan taninip sevilmesine, her donemde yerli ve yabanci
turistlerin ilgi odagi olmasina sebep olmustur. Nitekim istatistiklere gore Tiirkiye'de en ¢ok ziyaret
edilen mekanlarin ilk siralarinda Mevlana Celaleddin-i Rumi’nin dergahi ve tiirbesi bulunmaktadir.

Tarihi eserler bakimindan Tiirk izlerinin en yogun sekilde bulundugu sayih sehirler arasinda
yer alan Konya, Selcuklulara iki asirdan fazla baskentlik yapmasi sebebiyle, Tiirk mimarisinin gozde
eserleri sayilan abidelerle siislenmistir. Bu eserlerin baginda Konya'nin sembolii sayillan Mevlana
Dergahi bulunsa da Muhyiddin Ibnii’l-Arabi, Sadreddin Konevi, Semsi Tebrizi, Kad1 Siraceddin
Urmevi gibi 6nemli diisiiniirler de Konya’nin degerine deger katmaktadir.

Biz, yarilara birakacagimiz her eserle mutlu olmak, her giin yeniden dogup yeni sozler
soylemek istiyoruz. Iste bu sebeple ilim, kiiltiir ve sanat diinyamiza yeni kitaplar kazandirmak,
Konya i¢in yeni degerler birakabilmek bizim i¢in ¢cok 6nemlidir. Bu tiir caligmalar1 desteklemekten
her zaman gurur duyacagz.

Uzun ve yorucu bir calisma sonucunda takdim edilen bu eser, bugiin oldugu gibi yarin da
gelecek kusaklar icin bir belge niteligi tasiyacak, Konya’y1 tanimak isteyenler i¢in bir bagvuru kitabi
olacaktir.

Elinizdeki eserin hazirlanmasinda emegi gecen basta Doc. Dr. Ibrahim Kunt ve Nejdet
Bekirhan Soy olmak tizere tiim ilgililere candan tesekkiirlerimi sunuyor, boyle hayirli calismalarin
devamim diliyorum.

Ahmet PEKYATIRMACI

Selcuklu Belediye Baskani



Jritedudction

With its historical background dating back thousands of years, Konya continues to spread the
light of civilization that it has brought into existence over all these years. Although it is a city that
has lived and kept alive for thousands of years, it should be noted that the most important period
of Konya is the next thousand years after the last prophet was graced the world with His presence.
Because what is really called civilization is a phenomenon that occurred with the existence of Islam.

Having hundreds of works belonging to the last millennium, Konya expects its value to be
recognized. It is very meaningful that while the Europeans earn millions of euros in tourism income
by caring about 400 years of their city ruins, we were, unfortunately, ignoring our millennial
masterpieces. Especially in the first period of the Republic, the demolition of some buildings from
the Seljuk and Ottoman periods, under the pretext of “opening the road,” is also a situation that
should be considered and investigated.

What makes a building indispensable is the combination of its material and spiritual values. In
this sense, Konya is one of the most important cities in Anatolia, with many high-value buildings,
both materially and spiritually, such as Mevlana Lodge, Karatay and Ince Minaret museums,
Alaeddin Mosque, Ait Ata Mosque and Sir¢cali Medrese. These monuments, each of which are
regarded as a real work of art, have caused Konya to be known and loved by the world and to be
the center of attention of local and foreign tourists in every period. Indeed, according to statistics,
Mevlana Jalaluddin Rumi Lodge and Tomb are among the most visited places in Turkey.

Konya, which is among the few cities where Turkish traces are found most intensely in terms
of historical artifacts, has been decorated with monuments, which are considered as the favorite
works of Turkish architecture since it has been the capital of the Seljuks for more than two centuries.
Even though Mevlana Lodge, which is considered as the symbol of Konya, is at the top of these
works, important thinkers such as Muhyiddin Ibnu’l-Arabi, Sadreddin Konevi, Shemsi Tebrizi,
Kadi Siraceddin Urmevi also add value to Konya.

We want to be happy with every work we leave for tomorrow, to be born again and say new
words every day. For this reason, it is very important for us to publish new books for our world
of science, culture and art, and to leave new assets for Konya. We will always be proud to support
such works.

This work, presented as a result of a long and tiring work, will be a document for future
generations as it is today, and will be a reference book for those who want to get to know Konya.

I sincerely express my gratitude to all involved in the preparation of the book in your hand,
especially Assoc. Dr. Ibrahim Kunt and Nejdet Bekirhan Soy, and wish the continuation of such
auspicious work.

Ahmet PEKYATIRMACI

Mayor of Selcuklu



(Onsiz

Konya, tarihi, ilmi, ticari ve diger bircok acidan 6nemli bir sehir olma konumunu
ylzyillardan beri devam ettirmektedir. Tiirklerin 1071’de Malazgirt Meydan
Muharebesini kazanmasindan kisa bir siire sonra Tiirkiye Selcuklu Devletinin
baskenti olan Konya, bu devletin zayiflamasiyla Karamanogullar1 beyliginin bagkenti
haline gelmis, Fatih Sultan Mehmet'in Konya’y1 Osmanli Devletine katmasindan
sonra da bir sehzade sancagi olmustur.

Tarih boyunca ayni cografyada kurulan bircok devletin yonetim mekanizmasinda
soz sahibi olan bu 6nemli sehrin birgok medrese, hankah, cami, han, hamam ve
benzeri binalara sahip olmasi gayet dogaldir. Bu binalarin bircogunda, belki de
hepsinde o binay1 yaptiranin adini, yapim tarihini ve baz1 bagka bilgileri iceren
cesitli kitabeler bulunmaktadir. Arapca, Farsca ve Osmanli Tiirkcesiyle yazilan bu
kitabelerin dogru okunmasi ve cesitli yonlerden incelenmesi, bu ¢alismanin temel
konusunu olusturmaktadir.

Bu caligmada, yaklasik 9oo yillik tarihi siireci iceren yapilardan ve bu yapilarin
kitabelerinden bahsedilmektedir. Zaman igerisinde meydana gelen deprem ve
sel gibi dogal afetler ile savas ve yangin gibi nedenlerle binalarin bazilar1 yikilmas,
kitabeleri de yok olmustur. Cumhuriyet donemine kadar gelebilen bazi binalar ise
bazen keyfi olarak, bazen de yol acgilmasi, yesil alan olusturulmasi gibi bahaneler
iiretilerek yiktirllmigtir. Cumhuriyet donemindeki kiiltiirel degisimle birlikte, Tiirkiye
Selguklulari, Karamanogullar1 ve Osmanlilar donemlerinde asli 6zelligini koruyan
vakif eserlerinin bazilar1 maalesef korunamadigi icin giiniimiize gelememistir.

Calismamizda, Konya iizerinde yapilan biiyiik tahribattan arda kalan eserler
incelenmektedir. Burada incelenen az sayidaki eserden bile Konyanin muhtesem

gecmisini gozler oniine serebilmek miimkiin olmaktadir.

Calismamiza baslarken, oncelikle ele alinan eserler iizerinde daha 6nce yapilan
caligmalar incelenmis, bircogunda ¢esitli hatalar tespit edilmis, dipnot gosterilerek
bu hatalar diizeltilmeye calisilmigtir.

Giris boliimiinde kisaca Konya tarihi hakkinda bilgi verilmis olup, ardindan hat
sanatinin tarihi gelisimi, Tiirk sanatinda kitabe ve kitabelerde kullanilan isaret ve
motifler kisaca anlatilmaya calisilmistir.



Katalog boliimiinde Konya merkezinde bulunup giintimiize kadar gelmeyi
basarabilen, iizerinde insa veya tamir kitabesi bulunan tiim yapilar incelenmistir.
Uzerinde insa veya tamir harincinde kitdbe bulunan yapilar ve bu kitabeler
incelenmemistir zira tiim camilerin i¢erisinde bulunan tiim kitabelerin incelenmesiyle
bile onlarca ciltlik bir kitap olusabilir. Mezar kitabeleri ile sanduka kitabeleri de
konumuza dahil edilmemistir. Konya’da binlerce mezar ve sanduka kitabesi bulundugu
diistiniildiigiinde bu ¢alismaya neden dahil edilmedigi anlam kazanacaktir.

Calismamizda, Konya merkezinde insa ve tamir kitabesi bulunan yapilarin tiimi
alfabetik sirayla kaydedilmis, fotograflarindan sonra bulunduklar: yerler gosterilmis
ve tarihgeleri verilmistir. Yapinin genel mimarisi hakkinda verilen bilginin ardindan
kitabelerin fotograf ve cizimleri kaydedilmis, kitabelerin metinleri kendi orijinal
dillerinde yazilmis, yabanci dilde olanlar ise terciime edilmistir. Osmanh Tiirkcesiyle
yazilanlarin giiniimiizde nasil anlagilmasi gerektigine de isaret edilmistir. Her bir
kitabe icin “Kitabe Ozellikleri” baghg1 altinda kitabenin boyutlari, malzeme ve teknigi,
siisleme ogeleri, manzum olanlarin aruz vezinleri ve metin igerisinde kullanilan edebi
sanatlardan bahsedilmistir.

Degerlendirme ve Sonug boliimiinde, bu calismada incelenen eserler toplu bir
degerlendirmeye tabi tutulmuslardir. Bu degerlendirmede Konya’da bulunan kitabeye
sahip eserlerin sayisi, kag tanesinin insa, kag¢ tanesinin tamir kitabesine sahip oldugu,
kitabelerin dilleri ve hat cesitleri gibi cesitli 6zellikleri, donemsel bashiklar altinda
konu edilmektedir.

Calismanin son kisminda ise bu eser hazirlanirken basvurulan kaynaklar ile
konuyla ilgili tablo ve grafiklere yer verilmistir.

Gosterilen biitiin dikkat ve ihtimama ragmen bizim calismamizda da gozden
kacan bazi eksiklikler veya hatalar olacaktir. Yapilacak elestiriler bize yardim edecek,
sonraki calismalarda yolumuzu aydinlatacaktir.

Dog¢.Dr.ibrahim KUNT
Necdet Bekirhan SOY



Preface

Konya has maintained its position as an important city in terms of historical,
scientific, commercial and many other aspects for centuries. It was turned into the
capital of the Anatolia Seljuk State shortly after Turks won the battle of the Manzikert
in 1071, later became the capital of Karamans principality with the weakening of the
state, and finally was turned into a sanjak administration of the Ottoman Empire
when Fatih Sultan Mehmet took the control of the region.

Itisnotsurprising thatsuch animportantcity, which had asay in the governance
mechanism of many states established in the same geography throughout history,
hosts so many madrasahs, inns, mosques, baths and similar structures. Many, if not
all, of these buildings contain various inscriptions which indicate the name of the
building, the date of construction, and some other features. The correct reading and
examination of these inscriptions written in Arabic, Persian and Ottoman Turkish
are the main subjects of this study.

This study is aimed to examine the structures and their inscriptions which
underwent a 900-years historical process. Some of these structures have been
demolished due to natural disasters such as earthquakes, floods, war and fire, which
caused their inscriptions to be destroyed as well. Some others that could survive until
the Republican period were sometimes destroyed either arbitrarily or due to some
excuses such as road works or creating green spaces. As a consequence of cultural
exchange witnessed in Republican period, most foundation works that preserved
their essential feature during the era of Anatolian Seljuks, Karamans and Ottoman
have not been, unfortunately, valued as precious assets ever since.

In this study, the artifacts left behind the great destruction done in Konya are
examined in terms of their spectacular features, which make it possible to reveal the
magndificent past of Konya even through a small number of works examined here.

This study initially examines some previous studies published on the structures
by correcting various errors detected in and by adding relevant footnotes.

The introduction part starts with giving brief information about the history
of Konya, followed by briefly explaining the use of inscriptions in Turkish art,
the historical development of calligraphy and the signs and motifs used in the
inscriptions.



In the catalogue section, all of the buildings in the centre of Konya that have
survived to the present day with a construction or repair inscription on them
have been examined. However, those structures without a construction or repair
inscription have not been studied because dealing with all the inscriptions in all
mosques would result in an overwhelming load. Grave inscriptions were also
excluded in the study considering the mass existence of thousands of inscriptions on
grave and cists in Konya.

In our study, all the buildings with construction and repair inscriptions in the
centre of Konya are recorded in alphabetical order, together with showing their
photographs followed by a brief description. Just after mentioning general features
about the structure, the photographs and drawings of the inscriptions are recorded
and the inscription texts are written in their original languages, whereas those in a
foreign language are translated. The inscriptions written in Ottoman Turkish are
analyzed in the context of giving the best interpretation. In addition to stating the
size, material and technique of the inscription, its decorative elements, prosody of
verses and literary arts used in are mentioned under the title of “Description”.

The Evaluation and Conclusion section examines the structures with a
collective evaluation under periodic titles giving of the number of constructions with
inscriptions in Konya, either with a construction or repair inscription, and describes
their various features such as the language and calligraphy types used in.

The last part includes the references and the section of tables and graphics
applied in the process of conveying the study.

Frankly, deficiencies or errors occurred out of our utmost care and attention
throughout the study are open to any criticism to keep this study free from errors,
which will certainy illuminate our way in future studies.

Assoc. Dr. Ibrahim KUNT
Necdet Bekirhan SOY
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KONYA KiTABELERI

INSCRIPTIONS IN KONYA

Konya prehistorik dénemden itibaren pek ¢ok medeniye-
te ve kiiltiire ev sahipligi yapmistir. Anadolu'nun merkezinde
yer almasindan dolayr Konya ticari, askeri ve hac yollarinin
da burdan gecmesi sebebi ile stratejik, ekonomik ve kiiltiirel
agidan zamanla bir merkez olmustur. Selguklularin bagkenti
olmasiyla da Konya, Orta Cag'in 6nemli bir kenti haline gel-
migtir.

Selcuklu Sultanlari I. Mesut ve II. Kilicaslan donemlerin-
de bir kasaba olmaktan ¢tkan Konya, ¢cok bakiml bir kalabalik
sehir hiiviyetini kazanmigtir. Anadolu Selguklu Devleti'nin en
biiytiik ve gelismis sehri olan bu bolge, Hacli Seferleri sirasinda
da biiyiik yikim ve zarara ugramistir. XIII. ylizyihn ilk yarisi,
Selcuklu devletinin en parlak dénemidir. Hem bu dénemde
hem de Karamanogullar1 déneminde Konya’da sehrin ¢ehresi-
ni kalic1 bigimde etkileyen bir yapi faaliyeti stirmiistiir. (Kon-

yal, 1997: 57).

Being Turkey’s largest province in terms of land area, Kon-
ya has hosted different cultures throughout history as its lo-
cation plays a transition role between the East and the West.
Konya served as the capital of the Seljuks and became one of
the most important cultural centres of the Middle Age.

Konya was no longer a small town during the period of
Seljuk Sultan Mesut and Qilij Arslan II, who brought in the
city prosperity and the identity of a well-kept crowded centre.
This region, which was the largest and most developed city of
the Anatolian Seljuk State, also suffered great destruction and
damage during the Crusades. The construction activities that
permanently affected the city’s face continued in Konya both
during the first half of the 13th century, the brightest period
of the Seljuk state, and during the Karamans period (Konyali,

1997:57).




Karamanogullar1 idaresindeki bolgelerin Osmanli haki-
miyetine gecmesinden sonra bu beylige izafeten buraya “Ka-
raman Vilayeti” denilmis, 1483 yilinda Kayseri ve cevresi de
Karaman Vilayetine dahil edilmistir. Osmanli hakimiyeti sira-
sinda gerek padisahlarin gerekse onlarin temsilcileri olan Ka-
raman Vilayeti valilerinin sehrin imar1 i¢in calistiklar1 goriil-
mektedir. Ancak bu donemde, birkac¢ 6rnek disinda Konya’da,
Selcuklu doneminde oldugu gibi abidevi yapilar insa edileme-
digi de bilinmektedir (Musmal, 2013:274).

HAT SANATININ

TARIHI GELISiMI

“Hat”, Arapca bir kelime olup sozliikte dogru yol, bircok
noktanin birlesmesinden meydana gelen ¢izgi ve yazi anlam-

larina gelmektedir. Hat sanati, estetik kurallara bagh kalarak,
olciilii ve giizel yazma sanatidir (Serin, 1999: 17-19).

Temelini Arap harflerinin olusturdugu hat sanatini uygu-
layan sanatgiya da hattat denir. Hattat kelimesinden 6nce ise
katip, muharrir ve verrak gibi ifadeler kullanilmistir (Serin,

1999: 19).

Islam dinini kabul eden hemen hemen biitiin kavimlerin
dini bir gayretle benimsedigi Arap yazisi hicretten birkag asir
sonra Islam iimmetinin ortak degeri haline gelmis, ash ve bas-
langici icin dogru olan “Arap hatt1” s6zii zamanla “Islam hat-
t1” vasfim kazanmistir (Derman, 1997: 427). Arap hatt1, Ara-
bistan’da dogmus olmakla birlikte zaman icinde Islamiyet’in
yayllmasiyla Atlas Okyanusu'ndan Malezya adalarima kadar
¢ok genis bir cografyada yasayan Miisliimanlar tarafindan be-
nimsenmis ve Latin yazisindan sonra en ¢ok kullanilan yazi
olmustur (Alparslan, 2009: 27).

Insanoglunun en 6nemli buluslarindan biri olan yazinin,
Arabistan yarimadasindaki ilk izleri Nebati yaziyla baglamigtir
(Serin, 1999: 41). Kuzey Arabistan’dan Hicaz bolgesine kadar
gelen Nebati yazisi iki farkli karakterde, “cezm” ve “megk” ad-
lariyla rivayet edilmektedir (Derman, 1997: 427). Islamiyet’in
kabuliinden sonraki donemde yazi, biiyiik bir 6nem ve sanat-
sal bir deger kazanmistir. Emeviler zamaninda toplumsal ge-
lisim, ilim ve sanata yansimistir. Emeviler doneminde diiz ve
koseli olan yaz1 Cezm, Medeni, Kifi ve Sami diye isimlendi-
rildigi bircok evreden sonra, genellikle KGfi adiyla anilmaya
baslanmistir (Serin, 1999: 59).

Abbasiler doneminde de ilim ve sanat alanindaki gelis-

Soon after the region ruled by the administration of Kara-
mans came under Ottoman rule, this province was renamed
Karaman Province, which later included Kayseri and its sur-
roundings in 1483. During the Ottoman rule, both the sultans
and their representatives, the governors of the Karaman Prov-
ince, worked for the development of the city. However, it is ob-
vious that during this period, splendid monumental structures
could not be built in Konya as many as in the Seljuk period
except for a few examples (Musmal, 2013: 274).

HISTORICAL DEVELOPMENT

OF CALLIGRAPHY

The Arabic word “Hat” (Calligraphy) means a straight line
or a script that consists of adjoining many dots. Calligraphy,
adhering to aesthetic rules, is the art of ordering words with
harmony and literally a beautiful writing (Serin, 1999: 17-19).

The craftsman who applies the calligraphy based on Ara-
bic letters is called a ‘Calligrapher’, which superseded former
synonyms such as clerk, author or penman (Serin, 1999: 19).

Almost all the tribes who accepted Islam as a religion
adopted a religious effort with the Arabic script which became
a common value of the Islamic Ummah in a few centuries after
the hejira (emigration), and since then it has gained a specific
character as “Islamic calligraphy” (Derman, 1997: 427). Al-
though the Arabic script was born in Arabia, it was adopted
by Muslims living in a very wide geography from the Atlantic
Ocean to the islands of Malaysia with the spread of Islam over
time and became the most used script after the Latin (Alpars-
lan, 2009: 27).

The first traces of writing system, one of the most impor-
tant discoveries of mankind, date to the Nebati script in the
Arabian peninsula (Serin, 1999: 41, 1997: 427). The Nebati
script, spreading over time from Northern Arabia to the Hijaz
region, had been referred as cezm and mesk, implying two dif-
ferent characters (Derman, 1997: 427). After the adoption of
Islam, this style gained so great importance and artistic value
that it was reflected in the social development, science and art
during the Umayyad period and was named as Cezm, Medeni,
Samidiye and commonly Kufi (Serin, 1999: 59).

As developments in the field of science and art continued
in the Abbasid period, an increasing interest in scriptures
aroused in Baghdad along with many centres, and the pen-




meler devam etmis, bircok merkezle birlikte Bagdat'ta kitaba
kars1 bir ilgi uyanmis ve bunlar1 yazarak cogaltan verraklarin
kullandiklar1 yaziya “Verraki, Muhakkak” veya “Iraki” ad1 ve-
rilmistir (Derman, 1997: 428). Abbasi veziri olan Ibn Muk-
le’'nin nizam ve ahengini kaidelere bagladig1 yazilara “nispetli
yaz1” anlaminda “Mensiib hat” denilmistir (Alparslan, 1999:
20). Nihayet XIII. yiizyilda Yakut el-Miista’simi (6. 698,/1298)
aklam-1 sitte denilen siiliis, nesih, muhakkak, reyhani, tevki,
rika hatlarini en gelismis sekliyle tespit etmistir (Derman,

1997: 428).

Eski kaynaklarda “Ummii’l-hat” olarak adlandirilan siilis,
aklam-1 sitte icinde sanat gostermeye en uygun olanidir. Yu-
varlak ve gergin karakteri, siiliise sekil zenginligi ve yeni istif-
lere acik olma imkan1 vermistir. Bu durum, abidelerde kulla-
nilan ve uzaktan okunabilmesi icin agz1 ¢cok genis kalemle ya-
zilan veya satrang usuliiyle biiyiitiilen celi siiliis hattinda daha
da carpicidir (Derman, 1997: 429).

Tiirkiye Selcuklular1 Devleti zamaninda bir yandan harici
ve dahili diismanlarla ugrasan Selguklular, bir yandan da I.
Aldeddin Keykubad zamaninda, saltanatinin en yiiksek merte-
besine ulagsmistir. Bu donemdeki ilim ve sanat hareketlerinde
onemli gelismeler kaydedilmis ve bir¢ok sehirde imar faaliyet-
leri yapilmistir. Bu dénemde Konya ilim ve sanat merkezi hali-
ne gelmistir. Sanatin bir¢ok alaninda ve cok ¢esitli malzemeyle
saheserler meydana getiren Anadolu Selcuklularinin mimari-
ye de katkilar1 6nemli 6l¢lidedir. Giizel yazinin ve kutsal me-
tinlerin anitsal mimaride kullanilmas1 gelenegini siirdiiren
Anadolu Selcuklulari, kendi donemlerinden 6nce kullanilan
yaz1 karakterlerini kendi kiiltiir ve sanat zevkleriyle birlestire-
rek hiisn-i hat yazinina Selcuklu siiliisii karakterini kazandir-
miglardir.

Anadolu Selcuklu Devleti'nin yikiligina kadar, farkli bol-
gelerde insa edilen eserlerde ma’kili, tezyini kifi, muhakkak
ve celi siiliis yazi tiirleri kullamilmistir. Yapilarin tackapilari-
n1, mihraplarini, kubbe kasnaklarini, pencere alinliklarini ve
minberleri siisleyen bu yaz karakterleri farkh yiizeylerde ge-
nellikle kabartma olarak iglenmistir (Tiifek¢ioglu, 2001: 14).

Selguklular devrine kadar kitap sanatlarinda siklikla kul-
lanilan muhakkak ve reyhani hatlar1 yavas yavas yerini siiliis
ve nesih yaziya birakmigsa da XV. yilizyila kadar kullanilmaya
devam etmislerdir. Tiirk hat sanati ekoliiniin ortaya ¢ikmasiy-
la (Seyh Hamdullah ekolii—XIV. yiizy1l) siiliis ve nesih yazilar
artik nihai diyebilecegimiz olgiilerine kavugmus; muhakkak ve
reyhani hatlari terk edilmeye baglanmigtir (Cetintas, 2017: 31).

Ma’kili yaz1 bu donemde sabit ve donuktur. Kifi yaz1 daha

men who copied scriptures were called “Verraki, Muhakkak”
or “Irak?”(Derman, 1997: 428). The writings that Ibn Mukle,
the Abbasid vizier, based on order and harmony were called
“Mensiib calligraphy” (Alparslan, 1999: 20). Finally in the 13™
century, Yakat al-Musta’simi (d. 698/1298) identified the cal-
ligraphies named thuluth, naskh, muhakkak, reyhani, tevki
and rika in their most advanced form, which is called six types
of writing (Derman, 1997: 428).

The calligraphic writing in thuluth, mentioned as the mas-
ter of calligraphy in old sources, is the most suitable one to
perform art among the six types of writing with regard to its
round and tense character allowing richness in shape and pav-
ing the way for new styles. This feature is even more striking
in the celi thuluth, an enlarged version, which is preferred in
monuments so as to make the inscription visible from distance
(Derman, 1997: 429).

Dealing with both external and internal enemies, the Ana-
tolian Seljuks State witnessed significant developments and
prosperity in science and art movements under the reign of
Sultan ‘Ala’ al-Din Kayqubadh, who carried out constructive
activities in many places. During his period, Konya became
a centre of science and art thanks to the contributions of the
Anatolian Seljuks to architecture in many areas by creating a
variety of outstanding masterpieces. By pursuing the tradition
of using beautiful scriptures and sacred texts in monumental
architecture, Anatolian Seljuks brought in their own Seljuk
thuluth character in scripture by combining the previous writ-
ing characters with their cultural and artistic tastes.

Until the collapse of the Anatolian Seljuk State, inscriptions
of ma’kli, tezyini, kiifi, muhakkak and celi thuluth styles had
been used in embossing different surfaces of monuments such
as crown gates, niches of mosques, inner domes, tympanums
and pulpits (Tiifekcioglu, 2001: 14).

Calligraphies of muhakkak and reyhani which had been
frequently used in inscription arts through the Seljuk period
were gradually replaced by thuluth and naskh by the 15th cen-
tury. With the emergence of the Turkish calligraphy by Sheikh
Hamdullah School in the 14" century, sulus and naskh scripts
reached its peak, which led the muhakkak and reyhdni lines to
be abandoned in time (Cetintas, 2017: 31).

While Ma’kili script was in stationary state, Kufic writing
was at a more advanced level in which sharp lines were sof-
tened, and both the inscription and the ends of the letters were
enriched by adding spiral, rumi, fitting and knitting motifs.
The usage of celi thuluth script in Anatolian Seljuk period was




ileri bir seviyede olup keskin ¢izgiler bu tiirde yamusatilmis-
tir. Cogu zaman hem kitabe zemini hem de harflerin uclarina
helezon, riimi, gecme ve orgii gibi motifler eklenerek kitabe
zenginlestirilmistir. Anadolu Sel¢uklu déneminde celi siiliis
yazi kullanimi diger tiirlere gore daha fazladir. Dikkat ceken
yenilik, dikey harflere ziilfe konulmas1 ve bunlarin yuvarlak
olusudur. Ayrica elif harflerinin alt kisimlari sola dogru kivrik
yapilmistir. Kef harfinin kollar1 dalgal ¢izgiler halindedir. Di-
key harflerin genel kompozisyon i¢inde gruplanmasi yazinin
akiciligini azaltmaktadir (Tiifekcioglu, 2001: 14-15).

XIII. yiizyilin sonlarina dogru Anadolu’da meydana gelen
siyasi gelismelerle birlikte birgok beyligin bagimsizligini ilan
etmesi, ilim, kiiltlir ve sanat hayatina yansimamais ve gelisim
tim hiziyla devam etmistir. Beylikler donemi mimari eserle-
rinde tezyini kiifi ve ma’kilinin kullanimi azalmis celi siiliisiin
sade ve tezyinath hali daha cok tercih edilmistir. Harflerin
formu, istifi, kiit olmasi, malzeme ve teknik 6zellikleri Ana-
dolu Selguklu sanatini1 devam ettirir niteliktedir (Tiifekgioglu,
2001: 15).

Bu donem sonrasinda hat sanatinin en 6nemli gelisme-
lerinin Osmanlilar zamaninda oldugu bilinmektedir. Fatih
devrinde aklam-1 sitte’de biiyiik bir degisiklik meydana gel-
di ve Seyh Hamdullah bu yazilara kattig1 giizellik ile Yakut-i
Musta’simi’'nin estetik anlayisini degistirdi ve yaziya ayr1 bir
ahenk getirdi. Boylece Tiirk ekolii ortaya ¢cikmis oldu (Alpars-
lan, 1999: 15). Seyh Hamdullah ile mushaflardaki reyhaninin
yerini nesih yazi almig ve sayfa diizeni, satir aralarinda olcii
ve sadelik bakimindan birgok yenilik getirilmistir (Serin, 1999:
104).

XVII. ylizyihn ikinci yarisinda Hafiz Osman, Seyh Hamdul-
lah’in iislubunu bir elemeye tabi tutarak kendine has bir hat
sivesi ortaya koymus, bdylece Seyh iislubu yerini Hafiz Osman
iislubuna terk etmistir. Hafiz Osman’in hat sanatinda actig1 ¢1-
gir biitiin hasmetiyle siiriip giderken bir asir sonra Ismail Ziih-
dii ve kardesi Mustafa Rakim, onun yazilarindan ilham alarak
kendi sivelerini olusturmuslardir (Derman, 1997: 429). XVII.
yiizyila kadar Seyh ekoliinde yazilar yazilmigsa da Kaniini
devrinin biiyiik hattati Ahmet Semseddin Karahisari, Yakt
ekolilinii devam ettirmistir. XVIII. yiizyil ve sonrasinda talik
yazinin gelisiminde Mehmet Esad Yesari ve oglu Yesarizade
Mustafa Izzet Efendi biiyiik rol oynamislardir (Subasi, 1997:
10). Kazasker Mustafa izzet Efendi ve ondan yetisen Mehmed
Sefik Bey, Abdullah Ziihdii Efendi, Cir¢irh Ali Efendi ve Muh-
sinzade Abdullah Hamdi Bey, Hafiz Osman-Celaleddin-Rakim
karigimi bir iislupta karar kilmiglardir. Onlarla ¢agdas olan
Mehmed Sevki Efendi siiliis ve nesih yazilarim1 Hafiz Osman

higher than other types. The most remarkable innovation was
the curvature of vertical letters. For instance, the lower part of
the letter elif (the first letter of the arabic alphabet) was curved
to the left and the arms of the letter Kef were written in wavy
lines, though such a form of grouping vertical letters in gen-
eral composition reduced the fluency of writing (Tiifekgioglu,
2001: 14-15).

Political developments sparked by the independence dec-
laration of many principalities in Anatolia towards the end of
the 13" century did not impede the progression in science, cul-
ture and art, continuing at full tilt. Reflecting the characteris-
tics of the Anatolian Seljuk art as interlacing of letters, the sim-
ple and decorated version of celi thuluth was preferred much
to the use of decorative kufi and ma’kili in the architectural
works during the period of principalities (Tiifek¢ioglu, 2001:
15).

Many important developments of calligraphy were pur-
sued thereafter in the Ottoman period. During the reign of
Fatih, a great change was brought in the six types of writing
when Sheikh Hamdullah affected the aesthetic understanding
of Yakut-i Musta’simi by adding distinguished beauty and har-
mony to the scripture. Thus, the Turkish school of calligraphy
emerged (Alparslan, 1999: 15). Sheikh Hamdullah brought
many innovations in layout, line spacing and simplicity of
scripts as well as replacing reyhdani writing with naskh (Serin,
1999: 104).

In the second half of the 17" century, Hafiz Osman subject-
ed the Sheikh Hamdullah'’s style to an elaborate elimination
and thus, the Sheikh’s calligraphy was replaced by Hafiz Os-
man’s style. As Hafiz Osman’s calligraphy broke grounds with
glory over a century, Ismail Ziihdii and his brother Mustafa
Rakim, inspired by Hafiz Osman’s style, formed their own
versions (Derman, 1997: 429). Although the Sheikh’s callig-
raphy was applied until the 17" century, Ahmet Semseddin
Karahisari, the great calligrapher of the Kantini era, continued
the Yakit school. Mehmet Esad Yesari and his son Yesarizade
Mustafa Izzet Efendi played a major role in the development
of the talik writing in the 18" century and afterwards (Suba-
si, 1997: 10). The Cadilesker Mustafa Izzet Efendi, his disciple
Mehmed Sefik Bey, Abdullah Ziihdii Efendi, Circirh Ali Efendi
and Muhsinzade Abdullah Hamdi Bey agreed on a mixture of
Hafiz Osman-Celaleddin-Rakim style. Eventually, their peer
Mehmed Sevki Efendi increased the thuluth and naskh writ-
ings to the most perfect level via the inspiration he received
from Hafiz Osman and Rakim and remained at the peak as the
master of these writings (Derman, 1997: 430).




ve Rakim’dan aldigi ilhamla o devre kadar goriilen en miikem-
mel seviyeye cikarmis ve bu yazilarda zirve olarak kalmistir
(Derman, 1997: 430).

Osmanli doneminde celi siiliis ve talik yazinin gelisimine
paralel olarak ma’kili, kiifi ve muhakkak yazilarin kullanimi
azalmigtir. Bu donemde kitabelerin iceriklerinde de degisiklik-
ler olmus, ayet ve hadislerin yerini, sairlerin beyitleri ve siirleri
almistir (Tiifekgioglu, 2001: 14-15).

Cumbhuriyetten sonra harf devrimi ile Arap harflerinin
kullamimdan kaldirilmasi bu harflere dayanan harf sanatinin
birdenbire ¢ok azalmasina neden olmustur. Kitaplarin Latin
harfleriyle ve baskiyla hazirlanmasi, bu sanatin kullanim ala-
nin1 hemen hemen yalniz camilerdeki duvar yazilarina indir-
gemistir (Sezer, 2010: 8). Tugrakes Ismail Hakki Altunbezer,
Kamil Akdik, Emin Barin gibi sanatgilar eser vererek XX. yiiz-
yilda hat sanatini siirdiiren sanatcilar olmuslardir.

TURK SANATINDA
KIiTABE

Arapca “k-t-b” kokiinden tiireyen ve yazmak, katiplik et-
mek anlamlarinda kullanilan kitabe, yapilan mimari eserin
kim tarafindan yapildigini, kime, ne zaman ve hangi amacla
yaptirildigini, kimler tarafindan kullanildigini, gecirdigi ona-
rim ve yenilemeyi, yapimin tarihi siireci ve 6nemini anlatan,
cesitli malzemeler kullanilarak iizerine islenen yazilarla olu-
san levhalardir (Alparslan, 1999: 118; Tiifek¢ioglu, 2002: 107).

Medeniyet ve sanat tarihi arastirmalarinda oldugu kadar
dil ve tarih ¢aligmalar i¢in de 6nemli bir kaynak ve belge ni-
teligi tasiyan kitabelere dair ilk ilmi aragtirmalar batili ilim
adamlar tarafindan XVII. yiizyihn sonlarinda baglatilmigtir.
Zamanla gelisen paleografi ilminin metotlar ile eski Yunan ve
Latin dillerinde yazilmis kitabeler ¢oziilmiis ve degerlendiril-
migtir. Bir miiddet sonra da kitabeleri kendine ait disiplin ve
metotlarla tespit eden, ¢6zen, yorumlayan, elestiren arastir-
malar “epigrafi” (epigraphy, inscription, ilm-i kitdbet) adiyla
miistakil bir bilim dah halinde gelismistir. Islam diinyasmnin
tarihi ve Kkiiltiirel zenginlikleri batinin ilgisini cekince IslAm
Oncesi ve sonrasina ait Arapga kitabeler iizerinde de arastir-
malar baglamistir (Alparslan, 2002: 76).

Islam’n ilk doneminde kitAbeler nesir metin halinde iken
manzum Kkitdbe yazilmasi biiyiik ihtimalle Iran sahasinda
baglamistir. Anadolu sahasindaki manzum kitabelerde yapi-

Parallel to the development of celi thuluth and talik scripts,
the use of ma’kili, kiifi and muhakkak writings decreased
over time during the Ottoman period, when changes in the
contents of the inscriptions occurred such as replacement of
Quranic verses and hadiths with poems and couplets (Tiife-
kcioglu, 2001: 14-15).

However, the abolition of the Arabic letters by the alpha-
bet revolution at the beginning of the Republic period caused
a sudden decrease in the number of calligraphic works that
based on Arabic letters. Since majority of books were pub-
lished or printed in Latin letters, the use of calligraphy writing
was reduced exclusively to the graffiti in the mosques (Sezer,
2010: 8). Artists such as Tugrakes Ismail Hakk: Altunbezer,
Kamil Akdik and Emin Barin are among the calligraphers who
continued this art with their works in the 20" century.

INSCRIPTIONS IN
TURKISH ART

The Arabic word kitabe (inscription) is derived from “k-t-b”
letters and used in the meaning of writing or scribing; so like-
wise, the inscriptions formed on architectural works display
a hierarchy of text, beginning with names, titles and genealo-
gy of the sultan followed by the names of the patron or other
functionaries, historical process and a date (Alparslan, 1999:
118; Tiifek¢ioglu, 2002: 107).

The first scientific researches on the inscriptions, which are
important sources and documents for the studies of civiliza-
tion and art history as well as for language and history studies,
were carried out by western scientists in the early 17" century.
The inscriptions written in ancient Greek and Latin languages
were decoded and evaluated with the methods of palaeogra-
phy. In the course of time, epigraphy (science of inscription,)
has developed into a specific branch of science that identifies,
decodes, interprets and criticizes the inscriptions with its own
disciplines and methods. As soon as the historical and cultural
riches of the Islamic world attracted the attention of the West,
international researchers launched studies on Arabic inscrip-
tions created before and after Islam (Alparslan, 2002: 76).

While inscriptions were written in prose text in the first
period of Islam, it was probably due to the Persian affect that
they began to be written in verse in later periods. The Ab-
jad numerals played an important role in indicating the date
of a structure in the inscriptions seen in the Anatolian regions,




nin tarihinin verilmesinde ebcet hesab1 6nemli bir rol oyna-
mis ve bu usul Tiirk edebiyatinda vazgecilmez bir sanat (tarih
diisiirme) haline gelmistir. Kitabelerde ebcet hesabiyla tarih
diisiirme Fatih Sultan Mehmet devrinde gelismeye baslamig
ve son yillara kadar devam etmistir. Kanuni Sultan Siileyman
donemine kadar cogunlukla Arapca ve Farsca olarak yazilan
tarih kitabeleri de XVI. yiizyi1ldan sonra Tiirk¢e yazilmiglardir
(Alparslan, 2002: 78).

Tiirklerin Islamiyet’i kabuliinden sonra Kur’an-1 Kerim’de
gecen ayetler ve Hz. Peygamberin s6zlerinden olusan hadisler,
mimari yapilarda, basta camiler olmak tizere pek ¢ok yapida
yer almaya baslamistir (Tiifekcioglu, 2002: 107). Islam dini-
nin varligiyla birlikte en ¢ok kullanilan ibadet mekani olmasi
nedeniyle camiler, diger yapilara kiyasla daha fazla kitdbenin
goriildiigii yapilardir. Kitabeler, camiler diginda, mescit, ima-
ret, medrese, dergah, sadirvan, cesme, muvakkithane, kiitiip-
hane, hamam, bedesten, kale ve tiirbe gibi mimari eserlerde
de kullanilmistir.

Kitabeler, icerdikleri bilgi ile birlikte estetik yonleriyle de
tarihi birer vesika niteligindedirler. lk insa, tamir ve diger fa-
aliyetlerini ifade etmek iizere 6zenle yapinin ilk bakista gorii-
lebilecek kisimlarina konulmaktadir. Tiirk-Islam mimarisinin
onemli unsurlarindan biri olan kitabeler, donemlerine gore
farkh dillerde olmak tizere, Arapca, Farsca ve Tiirkce dilleriyle
yazilmiglardir.

Tarihi yapilarda ayni1 zamanda dekoratif bir unsur olarak
da dikkat ceken kitabeler yazildiklar1 yere gore konular1 baki-
mindan da 6nem tasir. Yapinin kim tarafindan, ne zaman ve
hangi amaclarla yapildigini gosteren bilgileri anlatan kitabe-
ler, yap1 hakkinda bilgi veren 6nemli kaynaklardir.

Bunun diginda yapilarin pek ¢ogunda Allah’'in buyrukla-
rindan olusan ayetler ve bazi stireler yer almaktadir. Hazret-i
Peygamberin sozleri, fiilleri, tutum ve davranmiglarimi anlatan
hadislere de yapilarda yer verilmistir. Allah’in varhgmi an-
latma ve O’nun verdigi nimetleri hatirlatma konulu hadisler,
portallere, eyvanlara, harim duvarlarina, kubbe eteklerine,
pencere kapaklarina, uzun kusaklar halinde farkli yaz tiirle-
riyle bircok malzeme {izerine islenmistir (Tiifekcioglu, 2001:
470).

Kur’an ve Hadisler disinda insanliga dogru yolu gosteren,
katiiliiklerden uzaklastiran ve iyilige yonlendiren, gerceklik ve
ahlaka iliskin kisa sozlere de kitabelerde yer verilmistir. Islam
inancina gore insanoglu, ne kadar zengin olursa olsun kendine
bu nimetlerin Allah tarafindan verildigini diisiinmelidir. insan
Allah’a dua ederek, kullugunu ve siginisim1 gosterme ihtiyaci

and this method (chronogram) became an indispensable art
in Turkish literature. The application of using chronogram in
the inscriptions began to develop during the period of Fatih
Sultan Mehmet and continued afterwards. Arabic and Persian
were the most commonly used languages in recording the date
of an inscription until the reign of Suleiman the Magnificent,
but since then Turkish has showed its influence over time (Al-
parslan, 2002: 78).

Since the adoption of Islam, Qur'an verses and hadiths
(sayings) of the Prophet have been carved on the inscriptions
of many structures, especially mosques, being the most widely
used place of worship compared to other buildings (Tiifek¢iog-
lu, 2002: 107). Inscriptions can also be seen on the facades
of architectural works such as masjids, almshouses, madras-
ahs, dervish lodges, fountains, muvakkithanes (where correct
prayer times were estabished and annaunced to the public),
libraries, baths, covered bazaars, castles and tombs.

The inscriptions also feature historical documents with
their aesthetic aspects along with the information they con-
tain and are carefully placed visible to all at the first glance so
as to provide valuable primary-source information about the
construction date, restoration and other functionaries. Being
important elements of the Turkish-Islamic architecture, in-
scriptions had been written in different languages according
to their periods, mostly in Arabic, Persian and Turkish.

The inscriptions are also noteworthy as decorative ele-
ments revaluating the historical buildings, and have a great
importance in terms of reflecting the characteristics of the
place they are written. They are primary sources that provide
valuable information about a structure such as the name of the
patron, the construction date and its multiple functions.

Quran verses and some of its surahs composed of Allah’s
commandments are widely inscribed in many of the structures
along with Hadiths describing the Prophet Muhammad’s say-
ings, deeds, attitudes and behaviours. Hadiths explaining the
existence of God and reminding His blessings are portrayed on
portals, iwans, sanctuaries, inner domes and window lids with
differences in epigraphic quality in inscriptions (Tiifek¢ioglu,
2001: 470).

Apart from the Qur'an and the Hadiths, inscriptions are
also included some sort of sayings related to reality and moral-
ity, guiding people the right way towards humanity, diverting
them from evil and leading to goodness. They also imply the
notion that human beings, according to Islamic belief, should
think that these blessings are given by Allah, no matter how




duyar. Bu nedenle kitabelerde pek ¢ok dua metnine de yer ve-
rildigi goriilmektedir (Tiifekcioglu, 2001: 471).

Kitabelerde kullanilan malzemeler, iklim sartlar1 ve bolge-
sel faktorlere bagh olarak farkhiliklar gostermektedir. Selguk-
lular déneminde sirh tugla ve algimin kullanildig: kitabeler,
Anadolu’da birgok tiirde tag, mermer, ahsap, ¢ini, tugla, alg1
malzeme iizerine yazilarin cesitli yontemlerle islenmesiyle
meydana gelmislerdir. Tas ve mermere hakkedilmis yazilar,
digerlerine nispetle hava ve iklim sartlarina daha dayanikl
oldugu icin, yapilarin dis pencerelerinde daha cok tercih edil-
migtir. Osmanli’da da aynm1 malzemeler goriilmekle birlikte,
portal, mihrap ve dis pencere alinlik ve sévelerinde genellikle
mermer kullanilmigtir. Bununla birlikte tugla ve ¢ini mozaik,
yazi1 i¢in daha az tercih edilmistir (Tiifek¢ioglu, 2001: 482).

Tas, metal, ahsap ve alc ylizey lizerine aktarilan yazilarin
kabart1 halinde birakilarak, zeminin oyulmasi seklinde uy-
gulanmas ile “kabartma”, bu uygulamanin aksine yaz olan
boliimlerin icten islenerek, satthtan daha derin bir belirginlik
olusturulmasi teknigi ile “oyma”, renkleri ya da malzemeleri
farkli olan iki veya daha fazla malzemeden birinin oyularak
digerinin bu oyulmus boéliime oturtulmasi islemi ile “kakma”,
swva iizerine 6zel olarak hazirlanan boyalarla yapilan bezeme
ile “kalemisi” teknikleri, kitabelerde goriilen tekniklerdendir
(Sozen-Tanyeli, 1999: 119; Tiifekcioglu, 2001: 488).

KIiTABELERDE KULLANILAN
ISARET VE MOTIiFLER

Kitabelerdeki iistiin, esre, Otre, tenvin ve cezm gibi hareke-
ler, harfleri uzatarak okutan med isareti, bir harfi iki kez oku-
tan ve iist kisimda yer alan sedde ile hemze isaretleri okutucu
isaret olmalar1 amaciyla kitabelere yerlestirilmigtir. Nokta,
birbirine benzeyen harfleri ayirmaya yardimei olmasi amaciy-
la kitabelere konulmustur.

Yaz icerisinde yer alan isaretlerden bir grubunu da bos
harfler olusturmaktadir. Ha, sin, sad, t1, ayn, kef, mim ve
he’den meydana gelen bu harfler, okumay1 kolaylastirmanin
yani sira harf aralarinda bos kalan yerleri doldurmak amaciyla
da kullanilmigtr.

Tirfil, tirnak, ters tirnak ve cezm gibi siisleme isaretleri
de kompozisyondaki bosluklari gidermek, kelimelerin satira
dagilimindaki dengeyi gozeterek ahengi korumak ve boylece
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rich they are. One needs to pray to Allah by worshipping and
seek refuge in Him. Therefore, including prayer texts within
the inscriptions has become a common tradition seen on many
structures (Tiifekcioglu, 2001: 471).

The materials used in the inscriptions vary depending on
climatic conditions and regional factors. During the Seljuk pe-
riod, inscriptions were carved on glazed bricks, various types
of stones, marbles, wood, tiles, bricks and gypsum materials.
The inscriptions carved on stone and marble plaques were fre-
quently preferred on the exterior facades of the buildings due
to their resistance to severe weather conditions compared to
others. Although brick and tile mosaics were less preferred for
inscriptions in the Ottoman period, marble was generally the
main substance used on the facades, portals, niches and exte-
rior window pediments (Tiifekcioglu, 2001: 482).

The embossing technique is applied by carving the inscrip-
tion plaque such as stone, metal, wood and gypsum, while the
“inlay” process is conveyed by embedding pieces of a different
material so as to be flush with the surface. Another technique
seen in inscriptions is applied by adorning the plaster surface
with special paints, which is called “hand drawn” technique
(Sozen-Tanyeli, 1999: 119; Tiifekcioglu, 2001: 488).

SIGNS AND MOTIFS
USED IN INSCRIPTIONS

Arabic vowel points and diacritical signs such as shadda
or med serve to indicate different pronunciations of an Ara-
bic letter and are placed in inscriptions along with dots that
distinguish similar letters in order to convey the meaning by
various pronounciations.

Tiny letters except for diacritics, consisting of haa, sin, sad,
t1, ayn, kef, mim and he, are also included in calligraphies writ-
ten in Arabic, and they just fill the space and facilitate reading.

Ornamental signs such as trifolium, quote, backslash and
cezm are also aimed to eliminate gaps in the composition,
maintain harmony by keeping the balance of words distribut-
ed in lines, and thus prevent various additions and distortions
to the text.

The riimi motif, being a very controversial issue defined by
some art historians and researchers as a plant-derived motif;
though some view it as an animal origin motif, is frequently




yaziya yapilabilecek ekleme ve tahrifleri 6nlemek gibi degisik
islevleri amaclamaktadir.

Kitabelerde yogun olarak goriilen rimi motifi Anadolu
Selcuklu, Beylikler ve Osmanli donemlerine ait kitabelerde
sikca goriilmektedir. Rimi, hakkinda ¢ok tartismalar bulu-
nan bir motiftir. Bir kisim sanat tarihgileri ve aragtirmacilar
tarafindan bitkisel kaynakl bir motif olarak tanimlanan rami;
bir diger goriise gore hayvansal kaynakli bir motiftir’. Rmi-
nin kelime anlami “Anadolu’ya ait” demektir (Birol-Derman,
2016: 182). Anadolu’ya, Dogu Roma imparatorlugundan alin-
masindan dolay1 “Diyar-1 Rum”, buray1 fethedenlere de “Rum
Selcuklular” denmesinden dolayi, Sel¢uklular tarafindan ¢ok
sevilerek kullanilmig olan bu motife rimi denilmistir (Arse-
ven, 1952: 1714).

Rimi adi verilen form, tombulca bir virgiil seklinde govde
ile bunun sivri ucuna baglanmais bir yuvarlak sekilden olusur.
Bazen iki parca halinde catallanir ve bazen de damarlarla di-
limlenen govde cesitlemeleriyle genel tanimin digina cikar;
riimi motifi uzar, kisalir ve garip bicimler alir (Miilayim, 2015:
169).

Kitabelerde riimi motifinin helezon ve kivrik dallarla bir-
likte yaz1 zeminini siisledigi goriilmektedir. Rimi motifi bazen
harflere bagimh olarak bazen de bagimsiz olarak kullanilmig-
tir. Bunun yani sira kitabeyi cergeveleyen bordiirlerde ve kar-
tuslarda da kullanilmistir (Tifekgioglu, 2001: 466).

Geleneksel Tiirk siisleme sanatlarinda bitkisel kaynak-
I1 desenler 6nemli bir kullanim sahasina sahiptir. Bu desen
gruplari icerisinde de yaprak motifleri cokc¢a kullamilmistir ve
siireg igerisinde bu motiflerde biiyiik tisluplagsmalar meydana
gelmistir.

Geometrik desenler, Islam sanat ve mimarisinin en tani-
nan gorsel ifadeleri arasindadir. Islam Sanatinda geometrik
siisleme Emevi, Abbasi, Karahanli, Gazneli, Biiyiik Selcuklu ve
Anadolu Selcuklular1 dénemlerinde gelistirilerek cografi bolge
ve kullanilan malzemeye gore zengin kompozisyonlar elde edil-
mistir. Nokta, ¢izgi ve yaylardan meydana gelen kavramlar top-
luluguna dayanan geometrik siisleme, belirli eksenlere, belirli
ilkelerin uygulanmasi ile diiz enlenmistir (Cetintas, 2017: 52).

Hem kitabe icerisinde hem de kitabeyi cerceveleyen bor-
diirlerde geometrik motifler goriilmektedir. Geometrik desen-
lerde diiglim, ge¢me, zencirek, zikzak, cokgen ve yildiz tiirleri
kullanilmgtir.

1- Konu hakkinda bkz. Akar, 1978: 19: Ogel, 1987: 77; Demiriz, 1979: 77-78.

seen in the inscriptions dated to the Anatolian Seljuks, Prin-
cipalities and Ottoman periods'. The word Rumi refers to
Anatolia ((Birol-Derman, 2016: 182), as the Seljuks favoured
naming it rumi because the territories (Anatolia) under the
Eastern Roman Empire were conquered by Rumi Seljuks (Ar-
seven, 1952: 1714).

The form called Riim1 consists of a plump comma-shaped
body and a round shape connected to its pointed end. Some-
times it is bifurcated in two pieces and sometimes goes beyond
the general definition with body variations sliced in veins, so
it grows, shortens and takes strange forms (Miilayim, 2015:
169).

The rumi motifs are commonly seen in the inscriptions
as elements to adorn the writing floor with spiral and curved
branches, sometimes depending on letters or independently.
In addition, they are also used in curbs and cartridges framing
the inscription (Tiifekcioglu, 2001: 466).

Turkish traditional patterns of plant origin have an im-
portant use in the decorative arts field. Leaf motifs have been
widely used in these pattern groups and examples of great styl-
ization have come out in the process of using these motifs.

Geometric patterns are among the most recognized visual
expressions of Islamic art and architecture. Geometric orna-
mentation in Islamic Art was developed during the periods of
Umayyad, Abbasid, Karakhanids, Ghaznavid, Great Seljuks
and Anatolian Seljuks and gained rich compositions vary-
ing with the geographical region and the materials used. It is
based on a collection of concepts consisting of dots, lines and
arcs, and designed by applying flat-engraved patterns to cer-
tain axes (Cetintas, 2017: 52).

Geometric motifs, mostly carved in the form of dots pol-
ygons, stars, ribbons, rosettes and vine-leaf scrolls, are used
both inside the inscription and on the border framing it.

The oval shape, the guilloche, consists of shapes resembling
braided or interlaced ribbons, created with vertical, horizontal
and diagonal lines drawn from inside and outside of two round
lines (Oztiirk-Tiirkoglu, 2016: 172). Rich compositions can be
obtained by aligning lines of equal or different lengths on dif-
ferent axes.

Closed shapes are the forms that come out with various
fractures and interruptions and usually appear in a similar

1- See: Akar, 1978: 19: Ogel, 1987: 77; Demiriz, 1979: 77-78.




Gegmeler, birbirinin i¢inden gececek bicimde hazirlanan
sekillerden olusmaktadir. iki yuvarlak cizginin icinden ve di-
sindan cizilen dik, yatay ve ¢apraz hatlarla zencirek motifleri
olusturulmaktadir (Oztiirk-Tiirkoglu, 2016: 172). Kitabelerde
yatay, dikey ve capraz eksenlere yerlestirilen kirik cizgilerin
degisik acilarda kirilmas: ile zeminde degisik kompozisyonlar
elde edilir. Esit veya farkh uzunluktaki ¢izgilerin degisik ek-
senlerde siralanmasi ile zengin kompozisyonlar elde edilebilir.

Kapali sekiller, gesitli kirllma ve ge¢melerle kendi biinye-
sinden ¢ikip, tekrar ayni sekle donerek baglanan biitiin form-
lardir. Kapali sekiller birbirine girerek, devaml kesiserek yeni
yeni sekillerin dogmasin saglarlar. Yatay, dikey ve capraz ek-
senlere yerlestirilen iiggen, dortgen, besgen, altigen, sekizgen
gibi poligonal sekiller bir merkez etrafinda gruplagsmaktadir.
Kompozisyonlar sonsuzdur. Belli bir mimari alana sigdirilaca-
g1 zaman sinirlarda yarim baslayip, yarim bitmektedir. Boyle-
likle sonsuzluk ilkesi sinirh bir yiizeye basariyla uygulanmak-
tadir (Cetintas, 2017: 55).

Kitabe icerisindeki diiglim ve ge¢meler bazen harflere bi-
tismeksizin bagimsiz halde islenmis olup bazen de harflere bi-
tisik halde iglenmistir.

Biiyiik Selcuklu dénemlerinden baslayip Anadolu Selcuk-
lu, Beylikler ve Osmanli mimarisinde azalarak devam eden
yazi-siisleme birlikteligi bazen yaz1 zemini kaplamak bazen de
harf aralarinda kalan bosluklar1 doldurup dengeyi ve ahengi
saglamak amaciyla kullanmilmstir.

shape. They intertwine and continuously intersect, resulting
in new shapes. Polygonal shapes such as triangles, rectangles,
pentagons, hexagons, octagons placed on horizontal, vertical
and diagonal axes are grouped around a centre, creating end-
less compositions. They extend along the borders so as to fit
in a certain architectural area; thus, the eternity principle is
successfully applied to a limited surface (Cetintas, 2017: 55).

Nodes and guilloches in the inscription are sometimes pro-
cessed independently of the letters and sometimes adjacent to
them.

Beginning from the Great Seljuk period and extending
through the periods of Anatolian Seljuk, Principalities and
Ottoman, the calligraphies were used to cover the inscription
ground and to fill the spaces between the letters as well as to
provide balance and harmony.
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KONYA KIiTABELERI [ [INSCRIPTIONS IN KONYA

ABDULMU’MIN MESCIDI
ABDUL-MUMIN MASJID

AbdUlmy’'min Mescidi Genel Gorunum / Abdul-mumin Masjid, General View

YAPININ DiGER iSIMLERI: NAMES:
Mugarebe Mescidi (Onarim kitabesinde), Yediler Mescidi Mugarebe Masjid (in the restoration inscription), Yediler
(Halk arasinda ve vakfiyesinde) (Onder, 1971: 135). Masjid (Known by puplic and its foundation) (Onder, 1976:
135).
YAPININ YERI:
Meram {lcesi, Abdiilaziz Mahallesi, Aslanagz1 Sokak, No: LOCATION:
4’de yer almaktadir. Meram District, Abdiilaziz Neighbourhood, Aslanagz
Street, No: 4

YAPIM TARIHi VE DONEMI:

Yapim tarihi bilinmemektedir. DATE AND PERIOD:

Unknown.




YAPININ TAMIiR KAYITLARI:

Onarim kitabesinin iizerinde bulunan tarih 674/1275tir.
Selcuklu Sultan1 III. Giyaseddin Keyhiisrev (6. 1284) ddne-
minde onarilmistir.

YAPININ MiMARI VE YAPTIRANI:

Binay1 onaran kiginin Emirii'l-Hac oglu Mahmud oldugu
kitdbeden anlasilmaktadir.

YAPIM TEKNiGi VE MALZEMESI:

Kesme tas, tugla ve kaba yonu tas malzeme kullanilarak
yigma yapim teknigiyle yapilmistir.

YAPI HAKKINDA GENEL BiLGi:

Mescit, Alaaddin Tepesinin giiney batisinda bulunmakta-
dir. Kare planl, tek kubbeli, Selcuklu mescitleri tipinde ya-
pilmustir (Onder, 1971: 135). Mescidin duvarlar kesme tas ve
kaba yonu tag malzemeden y1gma yapim teknigi ile insa edil-
mistir. Yapinn tlizeri tugladan sagir tek kubbeyle ortiilmiis-
tlir. Kubbenin iizerinde tugla ¢ikintilar yer almaktadir. Kub-
be, sonradan bu ¢ikintilar korunarak kursun ile kaplanmistir.
Mescit girisi, binanin dogu tarafindandir. Kapisi mermer gec-
melerden yapilmis kemerle gevrilidir. Mescidin igerisindeki
mihrap 6zgiin degildir. Duvarlar tabandan bir metreye kadar
mermerle kaphdir. Ici oldukca sade olup hicbir siisleme dgesi
bulunmamaktadir. Yap: giiniimiizde mescit olarak kullanil-
maktadir.

Konya Vakiflar bolge Miidiirliigiinde bulunan Arapga bir
vakfiyeye gore, bu mescidin diikkan, ev, firin, hamam, tarla,
degirmen, bag, koy ve ciftlik gibi zengin gelirleri olan birgok
vakif miilkleri bulunmaktayd: (Ozonder, ?: 22).

Arsiv kayitlarindan Selguklular zamaninda insa edilmis
oldugu anlasilan mescidin 1275 yilinda onarildiginda, yanina
bir hankah, mektep, medrese ve darii’l-fukaha ’dan olusan bir
kiilliye eklendigi goriilmektedir (Konyali, 1997: 281).

Selcuklular doneminde yaptirilan bu mescitte, Karamano-
gullar1 déneminde 853/1449 yihinda Karamanoglu Ibrahim
Bey ve Konyah el-Hac ishak oglu Hoca Hasan'm zengin va-
kiflar baglayarak bir Kadiri tekkesi kurduklar1 goriillmektedir.
Aymi y1l Kadiri seyhligine Abdiilmii'min adl bilgin bir zat geti-

RESTORATION RECORDS:

674/1275 (dated by inscription), renovation carried out
during the reign of Giyaseddin Keyhusrev III (d. 1284).

ARCHITECT AND PATRON:

Restored by Mahmud, son of Emiriil-Hac , as stated in
the inscription.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Constructed by masonry technique using cut stone, brick
and roughly cut stone.

DESCRIPTION:

The square-shaped, single-domed Masjid is located to
the south-west of the Alaaddin Hill and built in the typical
Seljuk mosque architecture (Onder, 1976: 135). The walls
are built by masonry construction technique using cut stone
and rough stone. The structure is covered with a single dome
made of bricks, protruding on the surface. The dome was
subsequently covered with lead without deforming the form
of the protrusions. The entrance to the Masjid is provided by
a door on the east side surrounded by an arch made of mar-
ble traps. The mihrab inside the masjid is not in its original
status. The walls are covered with marble up to one meter
from the base. The interior is quite plain as there are no or-
namental elements.

According to an Arabic foundation in Konya Directorate
of Foundations, this mosque had many foundation proper-
ties with rich incomes such as shops, houses, bakeries, baths,
fields, mills, vineyards, villages and farms (Ozénder,?: 22).

The archive records suggest that the masjid was built
during the Seljuk period, repaired in 1275 and accompanied
with a complex consisting of a hankah, school, madrasah and
darii’l-fukaha (Konyah, 2007: 215).

A Kadiri lodge was established in 853/1449 within the
masjid (built during the Seljuk period) by the endowments
supported by Karamanoglu Ibrahim Bey and Hodja Hasan,
the son of al-Haj Ishak of Konya. In the same year, a scholar
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KITABE METNI / THE INSCRIPTION




rilmis, mescidin ad1 bundan béyle Abdiilmii'min Mescidi ola-
rak anilmistir. (Elgin, 1948: 39-41)

METNIN TERCUMESI:

1- Mugarebe Mescidi olarak bilinen bu miibarek mescidin
yenilenmesini, biiyiik sultan, Allah’in dlemdeki golgesi, Fethin
babas (fatih), miisliimanlarin sultan1 Giyaseddin Keyhiisrev
bin Kilicarslan —Allah onun devletini devamh kilip yardim et-
sin- doneminde

2- Allah’in rahmetine muhtag, zayif bir kul olan Hac Emi-
ri'nin oglu Mahmud -Allah onun saadetini devaml kilsin ve
ona giizel bir son versin- 674 yilinda emretti. Hamd Allah’a
mahsustur, o birdir. Salat, peygamberimiz Muhammed’in tize-
rine olsun.

KIiTABE OZELLIKLERI:

Bu kitabeye gore, Mugarebe Mescidi adiyla bilinen bu mes-
cidi, IV. Kilicarslan’in oglu III. Sultan Keyhiisrev zamaninda,
674/1275 yilinda Hac Emiri’nin oglu Mahmud yeniden yaptir-
migtir.

Kitabe bize, bu tarihten daha 6nce burada bir mescit bu-
lundugunu ve adinin da Mugarebe mescidi oldugunu anlat-
maktadir.

Mescidin giris kapisinin iistiinde, 32x215.5 cm. ebatlarin-
da, girift bir Sel¢uklu siiliisiiyle iki satirlik, mensur, Arapca bir
kitabesi bulunmaktadir. Yazidaki elif ve lam harflerinin iist
kisimlarinin genis, alt kisimlarinin ise oldukga dar olmasi, bu
harflerin ziilfelerinin belirgin ve kalin olusturulmas, altlarinin
sola dogru kivrimlanmalari gibi 6zellikler, Selcuklu siiliis hat-
tinin belirgin 6zelliklerindendir. Ayrica kitabede, noktalarin
bir kism1 da gosterilmemistir. Enine dikdortgen kitabe yatay
silmelerle iki panoya ayrilmigtir. Harf arasinda kalan bogluk-
lar med ve tirfillerle doldurulmustur.

Selcuklu déneminin en ¢ok goriilen yazisi olan siiliis hattiy-
la yazilan bu kitabenin {ist satirindaki harf yogunlugu ile elif
ve lam gibi harflerin ¢ok kullanilmasi, ordunun askeri yogun-
lugunu ve sancak tasiyan askerlerin savas diizeninde siralan-
masini andirmaktadir. Tiirklerin asker bir kavim olmalarimnin,
bu ve benzeri kitabelerin islenmesiyle de ifade edildigi diisii-
niilebilir.
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named Abdul-mumin was appointed as the Kadiri sheikh to
the lodge and thus it was called as Abdul-mumin Masjid (El-

gin, 1948: 39-41).

TRANSLATION:

1- The renovation of this sacred masjid known as the
Mugarebe Masjid was made during the great sultan, the
shadow of Allah in the world, the father of conquests (fatih),
the sultan of Muslims Gyaseddin Keyhtisrev, son of Kilij Ars-
lan - May Allah make his reign everlasting.

2- Mahmud, the son of Hajj Emir, a weak servant in need
of God’s mercy, commanded in 674- May Allah keep his bless-
ing everlasting and give him a beautiful ending. Praise be to
Allah, He is One. Peace be upon our prophet Muhammad.

INSCRIPTION FEATURES:

According to the inscription, the masjid known as
Mugarebe Masjid was rebuilt in 674/1275 by Mahmud, the
son of Hajj Emir, during the reign of Sultan Keyhusrev IlI,
the son of Kilij Arslan IV.

As indicated in the inscription, the masjid was rebuilt by
restoring the previous one named Mugarebe Masjid.

The Arabic inscription, size 32x215.5 cm, s an intricate
two-line prose text written in Seljuk thuluth and placed above
the entrance door. As the upper parts of the letters elif and
lam are formed wide, the lower parts are quite narrow, curv-
ing slightly to the left, which all indicate the prominent fea-
tures of the Seljuk thuluth. Some letters are written without
having vowel points that facilitate the reading of the inscrip-
tion. The transverse rectangular inscription is divided into
two boards with a horizontal molding. The spaces between
the letters are filled with meds and trifoliums.

Written in the most common thuluth calligraphy used
during the Seljuk period, the frequent use of letters such as
elif and lam on the upper line is the reminiscent of the intensi-
ty of the military activities and the order of soldiers carrying
army flags. Because Turks had been a soldier tribe through-
out history, this reality was clearly expressed through simi-
lar inscriptions.
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AKCE GIZLENMEZ (TAS) CAMIi
AKCE GIZLENMEZ (STONE) MOSQUE

INSCRIPTIONS IN KONYA

Akgce Gizlenmez (Tas) Camii Genel Gorinim / Akce Gizlenmez (Stone] Mosque, General View

YAPININ DiGER iSIMLERI:
Tas Cami, Hac1 Ferruh Mescidi (Onder, 1971: 121).

YAPININ YERI:

Meram lcesi, Hoca Faruk Mahallesi, Tas Cami Uzun Har-
manlar Caddesi No:26’da yer almaktadir.

YAPIM TARIHi VE DONEMI:

Mescidin kapisi iizerinde yer alan kitabeye gore Sel¢uklu
sultan1 I. izzeddin Keykavus devrinde 612/1215 yihinda insa
edilmistir. Anadolu Selguklu donemi eseridir.

NAMES:

Tas (Stone) Mosque, Hadji Ferruh Masjid (Onder, 1976:
121).

LOCATION:

Meram District, Hodja Faruk Neighborhood, Tas Mosque,
Uzun Harmanlar Street No: 26.

DATE AND PERIOD:

According to the inscription above the gate, it was built
during the period of Seljuk Sultan Izzeddin Keykavus I in
6612 / 1215. Anatolian Seljuk period.
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YAPININ MiMARI VE YAPTIRANI:

Yapinin kitabesine gore Haci1 Ferruh tarafindan yaptiril-
mistir. Mescidin ikinci giris kapisi tizerindeki kitabeye gore ise
Mimari Sems Oglu Kayserili Ramazan’dir.

YAPIM TEKNiGi VE MALZEMESI:

Mescit, diizgiin kesme Godene tagi ile yapilmigtir.

YAPI HAKKINDA GENEL BiLGi:

Dikdortgen planli mescide dogu cephesinin ortasinda yer
alan tackapidan girilmektedir. Tackap: geometrik bordiirler-
le cevrilmis olup tizerinde insa kitabesi yer almaktadir. Tac-
kapidan besik tonozla &rtiilii son cemaat béliimiine girilir. ¢
mekanin dogu duvari harim ile son cemaat yerini birbirinden
ayirmaktadir. Harime gecis kapisi {izerinde usta kitabesi bu-
lunmaktadir. Uzeri tek kubbe ile ortiilii harim kare planhdir.
Kubbeye gecis trompla saglanmistir. Kubbe 2006 yilindaki

YAPININ KiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:

Commissioned by Hact Ferruh and built by the architect
Ramadan, son of Shams of Kayseri, according to the inscrip-
tion above the second entrance gate.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of ashlar stone.

DESCRIPTION:

The rectangular shaped mosque is entered through the crown
gate located in the middle of the east facade. The crown gate, the
inscription placed above, is surrounded with geometric borders
and opens to the last congregation section covered with a bar-
rel vault. The interior eastern wall separates the harim (sanctu-
ary) and the last congregation section. The master inscription

Fotograf: Akge Gizlenmez (Tag) Camii Kitabesi/ Photo: The Inscription of Akge Gizlenmez (Stone) Mosque
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KITABE METNI / THE INSCRIPTION




restorasyonla yeniden insa edilmistir. Mescit, tas siislemesi ve
yapim teknigi ile Selcuklu tas isciligi bakimindan 6nemli bir
yapidir (Bakirer, 1969:171-184).

METNIN TERCUMESI:

Fethin babasi1 (fatih), mii'minlerin emirinin (halifenin)
delili olan Sultan Giyaseddin Keyhiisrev oglu izzeddin Keyka-
vus zamaninda, 612 y1l1 Recep ayinin baslangicinda, Tanri'nin
rahmetine muhtag zayif kulu Haci Ferruh bu mescidin yapil-
masini emretti.

KITABE OZELLIiKLERI:

Camiin ta¢ kapisimin iizerinde 85x60 cm. ebadinda insa
kitabesi bulunmaktadir. Enine dikdortgen kitabe mermer iize-
rine zemin oyma teknigiyle islenmis olup Arapca, tek ciimle-
lik mensur bir metindir. Kitdbenin birinci satirinin son yarisi
kirilmis olup goriilememektedir. Bu kismi, 1. Hakki Konyah
Al e abaedll o seklinde tamamlamugtir. Bu tamamlama gayet
mantikl olup diger Selcuklu kitabeleriyle karsilastirildigin-
da dogru olmasi ihtimali yiiksektir. Ayrica Konyali, kitabede
bulunan bazi Arapca kaide ve yazim hatalarindan da bahset-
mistir. Ornegin kitabenin 3. satirinda bulunan 3 kelimesi, 13a
seklinde yazilmaliydi. Yani bir elif eksik yazilmigtir. Ayrica 4.
Satirda bulunan %es )}l kelimesinden énce ' harf-i ceri ge-
tirilmeliydi. Oysa kitdbede bu harf-i cer getirilmemis, bunun
yerine Allah lafz lillah seklinde yazilmistir. Kitabenin en son
kelimesi olan 4«ix den énce, Arapca kaide geregince bir vav
harfi yazilmaliyds, lakin yazilmamistir (Konyali, 1997: 363).

Kitabenin ikinci ve iiciincii satirlarinin sonlarindaki keli-
meler boliinmiis, ilk kisimlar: yukari satira, son kisimlari agagi
satira yazilmiglardir. Bu durum, kitdbe yazim sanatinin he-
niiz tekdmiil etmis olmamasiyla agiklanabilir. Ayrica Arapga
climlelerde genel bir kural olarak fiilin ciimle baginda gelmesi
gerekirken, buradaki ciimlede iiciincii satirin ortasinda getiril-
mesi de kitabeyi yazanlarin anadillerinin Arapca olmadigini,
Tiirkce veya Farsca diislindiiklerini gostermektedir.

is set above the harim gate. The mosque is covered with a single
dome and has a square plan. The transition to the dome is pro-
vided with squinches. The dome was rebuilt with a restoration in
2006. The mosque features an outstanding architecture in terms
of displaying Seljuk stonework with its stone decoration and
construction technique (Bakirer, 1969:171-184).

TRANSLATION:

This masjid is ordered to be built by Hadji Ferruh, the
weak servant in need of God’s mercy, during the reign of
Izzeddin Keykavus, son of Sultan Giyaseddin Keyhtisrev, the
father of the conquest (conqueror), who is the proof of the
commander of the believers (caliph), at the beginning of the
month of Recep in 612.

DESCRIPTION:

The construction inscription in size 85x60 cm is set above
the crown gate. The transverse rectangular inscription, writ-
ten as a single Arabic text, is engraved on the marble plaque
with the ground carving technique. The last half of the first
sentence is broken and cannot be seen, though, I. Hakk: Kon-
yal completed it as 3| je abazall ). This completion is quite
logical and is likely to be true compared to other Seljuk in-
scriptions. In addition, Konyal also mentioned of some basic
Arabic and spelling mistakes in the inscription, such as the
word i in the third line of the inscription which should be
written as 1. In other words, an elif is missing here. In ad-
dition, before the word )\ in line 4, the letter ' should
be brought back, which was not applied in the inscription,
but the word of Allah was written as lillah, instead. Before
the last word 4iv, a vav letter should have been written in
accordance with the Arabic grammer (Konyal, 1997: 363).

The words at the end of the second and third lines of the in-
scription are divided, the first sections are written above and
the last sections are written below, which can be explained by
the fact that the art of inscription was not so much developed
then. Considering the general rule in Arabic grammer that
the verb should be positioned at the beginning of the sentence,
its placement in the middle of the third line indicates that the
mother tongue of the scriber was not Arabic, but Turkish or
Persian.
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AKCE GIZLENMEZ CAMii USTA KIiTABESI / THE MASTER INSCRIPTION, AKCE GIZLENMEZ (STONE) MOSQUE

Fotograf: Akge Gizlenmez (Tas Camii) Usta Kitabesi / Photo: The Master Inscription, Akge Gizlenmez (Stone) Mosque
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Cizim: Akge Gizlenmez (Tag Camii) Usta Kitabesi / Drawing: The Inscription of Master, Akge Gizlenmez (Stone) Mosque
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METNIN TERCUMESI:

(Bu binay1) Kayserili Giineg oglu Ramazan yapti. Allah onu
affetsin.

KITABENIN OZELLIiKLERI:

Enine dikdortgen kitabe zemin oyma teknigiyle islen-
migtir Stisleme Ogesi olarak tirfil ve medlere yer verilmis-
tir. Ii¢c kapmn iistiindeki mermerde bozuk bir siiliis hat ile
GRS O Qldas ) d‘*“-yazm okunmaktadir. Bu kitabenin altinda
aie Ao s padll jharesi bulunmaktadir. Bu glinlerde bu iba-
re epeyce silinmis oldugundan pek okunamamaktadir. Bu iki
kitabeden, bu mescidi Kayserili Ramazan isimli bir mimarin
yaptig1 anlagilmaktadir. Mimar Ramazan’in babasinin ismiyle
ilgili olan son kelime I. Hakki Konyal tarafindan Giines sek-
linde yorumlanmistir (Konyali, 1997: 364).

Usta kitdbesindeki gilines kelimesinin son harfine ait iic
noktanin normalde olmasi gerektigi gibi harfin iizerine degil,
altina konmasi, kitabenin hiisn-i hat sanat1 bakimindan ince-
lenen diger kitabelerden farkli oldugunu gostermektedir. Bu
tip bir noktalama, magribi yazilarda goriilmiistiir. Anadolu
Selcuklular1 doneminde sikc¢a karsilasilan bir durum degildir.
Insa kitAbesinin ilk satirmin bas kismiyla dérdiincii satirinin
bas kisminda bulunan rumi tepelik motifleri Anadolu Selguklu
donemi kitabelerinde yer yer karsimiza ¢ikan motiflerdendir.
Insa kitabesindeki ziilfeli harflerin ziilfelerinin rumi motifine
benzer sekilde yapilmasi da Selguklu siiliistiniin karakteristik
bir 6zelligidir (Cetintag-Oyman, 2017: 452).

TRANSLATION:

This building Is built by Ramazan, the son of Giines, from
Kayseri. May Allah forgive him.

DESCRIPTION:

The cross rectangle inscription is engraved with the en-
graving technique. Trifoliums and meds are included as dec-
oration items. On the marble above the inner door, a text with
a corrupt thuluth line is read UG5S (2 (e dee Under this
inscription is the phrase 4= &= s_»=dll \which is illegible
due to deformation. As stated through these two inscriptions,
this mosque is built by an architect named Ramazan from
Kayseri. The last word about the name of the father of ar-
chitect Ramazan is interpreted as Giines by I. Hakki Konyal
(Konyal, 1997: 364).

The fact that the three dots on the last letter of the word
Giines in the master inscription are placed below the letter,
not above as it should be, indicates that the inscription is dif-
ferent from others in terms of the art of calligraphy. This type
of punctuation was then common in the sacred writings, but
not frequently applied during the Anatolian Seljuk period.
The rumi top motifs seen in the first and the fourth line of the
construction inscription are identical to that of widely used
motifs during the Anatolian Seljuk period. The tufted letters
seen in the construction inscription are similar to the rumi
motifs, which display a characteristic feature of the Seljuk
thuluth (Cetintas-Oyman, 2017: 452).
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AKGE GiZLENMEZ (TAS CAMii) CESMESI
AKCE GIZLENMEZ (STONE] MOSQUE FOUNTAIN

Akge Gizlenmez (Tas Camii) Cesmesi Genel GorinUm / Akge Gizlenmez (Stone) Mosque Fountain, General View

YAPININ DiGER ISIMLERI: NAMES:
Tas Cami Cesmesi, Akce Gizlenmez Mescidi Cesmesi. Tas (Stone) Mosque Fountain, Akge Gizlenmez (Stone)
Mosque Fountain.
YAPININ YERI:
LOCATION:

Meram District, Hodja Faruk Neighborhood, Uzun Har-
manlar Street.

Cesme Meram Ilcesi, Hoca Faruk Mahallesi, Uzun Har-
manlar Caddesi iizerinde yer almaktadir.
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YAPIM TARiHi VE DONEMI:

Cesme kitabesine gore 1283/1866-67 tarihinde insa edil-
mistir. Ge¢ Osmanli donemi eseridir.

YAPIM TEKNiGi VE MALZEMESI:

Sille ve Godene tas1 kullanilarak diizgiin kesme tastan insa
edilmistir.

YAPI HAKKINDA GENEL BILGI:

Giiniimiizde kullamlir vaziyetteki ¢esme tek cepheli, tek
liileli ve bagimsiz olarak insa edilmis olup, ¢esme tas lentolar
ile cercevelendirilmis ve hafif diga tagkindir. Cesmenin iig sa-
tirhik kitabesi goriilmektedir. Sonradan sag ortiilii ahsap sacak
eklenmistir. Ortii demir payandalar ile tasinmaktadir. Yalak
taglar1 devsirme malzemeden yapilmis olup, iki yaninda seki-
ler bulunmaktadir. Ayrica musluk aynasi dairesel formdadir.

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

DATE AND PERIOD:
1283/1866-67 (dated by inscription), late Ottoman period.

CONSTRUCTION TECHNIQUES AND
MATERIALS:

Built of smooth cut stone together with Sille and Godene
stones.

DESCRIPTION:

The fountain which is in use today is built separate from the
mosque with a single facade and a single nozzle and framed
with stone lintel that slightly protrude outward. There is a
three-line inscription on the fountain. Wooden eaves stand-
ing on iron buttresses is covered with tin plate that must be
added afterwards. The trough stones are made of spolia and
there are benches on either side. In addition, the spout stone
is shaped in a circular form.

Fotograf: Akge Gizlenmez (Tas Camii) Cesmesi Kitabesi / Photo: Fountain Inscription of Akge Gizlenmez (Stone) Mosque
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KIiTABE TERCUMESI:

Allah’tan bagka ilah yoktur. Muhammed Allah’in peygam-
beridir.

Magallah (Allah dilerse olur.)

Eger zabt etmek ister tevarih ikiyiiz seksen tictiir tarih

METNIN ANLAMI:

Allah’tan bagka ilah yoktur, Muhammet (sav) onun Pey-
gamberidir. Allah’in diledigi olur. Eger tarihi tespit etmek is-
tersen, tarihi 1283’tiir.

KITABE OZELLIKLERI:

Cesme aynaliginin iizerinde cell nesih yaz ile yazilmis {ic
satirlik kitdbesi mevcuttur. Cesme kitabesi iki kisim, {i¢ satir-
dan olugsmaktadir. Ust kismu oval, dikey 21, alttaki dikdortge-
nin iistiine oturan kismi 61 cm.dir. Bu mermer tasa kelime-i
tevhid kazinmigtir. Kitabenin alt kismi tam olmamakla birlikte
dikdortgen sayilabilir. Ebatlar1 67x30 cm. dir. Bu kisimda tist-
te Arapca, altta Tiirkce olmak iizere iki satir mensur metin yer
almaktadir. Zemin oyma teknigiyle islenen kitdbede herhangi
bir siisleme 6gesi bulunmamaktadir.

47

TRANSLATION:

There is no god but Allah. Muhammad is the prophet of
Allah.

Masallah (If Allah wills.)
The date is recorded as two hundred and eighty three

DESCRIPTION:

The three-line inscription on the pediment is written in celi
naskh calligraphy on two different panels. The upper part is
shaped oval and measures 21cm in length, as the rectangu-
lar one below measures 61 cm in width. The word tawhid is
engraved on the marble stone. Although the bottom of the in-
scription is not complete, it can be considered as a rectangle
with dimensions 67x30 cm. The two-line prose text is written
in Arabic at the top and in Turkish below.




AK GESME

AKCESME
Ak Cesme Genel Gorunum / Ak Cesme, General View
YAPININ YERI: LOCATION:
Cesme, Karatay Ilcesi, Aziziye Mahallesi, Mehmet Dede So- Karatay District, Aziziye Neighborhood, Mehmet Dede
kak icindedir. Street.
YAPIM TARIHI VE DONEMI: DATE AND PERIOD:
Kitabesine gore 963/1555 yilinda yapilan ¢esme, Klasik Os- 963/1555 (dated by inscription), the Classical Ottoman

manli donemine aittir. period.
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YAPININ MiMARI VE YAPTIRANTI:

Cesme donemin Konya Valisi Ali Pasa tarafindan yaptiril-
mistir (Konyali, 1997: 992).

YAPIM TEKNiGi VE MALZEMESI:

Cesmenin yapim malzemesi diizgiin kesme Sille tagindan
olup kitabesi mermerden yapilmigtir.

YAPI HAKKINDA GENEL BILGI:

Cesme, sivri kemerli, tek liileli, tek cepheli ve bagimsiz bir
sokak cesmesidir. Sivri kemerde iki renkli tas malzeme kulla-
nilmigtir. Kemer tas1 sayisi 14 olup sade ve siislemesizdir. Tas-
lik nisi sivri kemerlidir. En altta, dikdortgen yalak bulunmak-
tadir. Onarim gordiigi, basit siva izlerinden anlasilmaktadir.
Profilli bir sacagi vardir. Bu sagagin altinda mermer kitabesi
goriilmektedir. Osmanli ¢egsmelerinde genel olarak ¢ok yogun
bir siisleme bulunmamaktadir. Siisleme unsurlarinin baginda
daha ¢ok silmeler dikkat ¢ekicidir (Karademir, 2019: 291). Gii-
niimiizde ¢esme akar vaziyettedir.

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:
Built by Konya Governor Ali Pasha, (Konyali, 2007: 649).

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of smooth cut Sille stone and its inscription engraved
on marble.

DESCRIPTION:

It's a freestanding single arched fountain with a single fa-
cade and a single nozzle. The pointed arch, consisting of 14
plain stones, is built of bicoloured stones. The cup niche also
has a pointed arch. At the bottom is the rectangular trough,
repaired with simple plaster marks. Just above the marble
inscription is the profiled eaves. The fountain is still in use
today.

Fotograf: Ak Cesme Kitabesi / Photo: Inscription of Ak Cesme Fountain
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KITABE METNI:

1- Inayet Huda’dan erip bir veli
Ali Pasa lutf iss-i mir-i kerim

2- Nihayette lutf-i seha arz edip
Akitt1 bu sehr igre ayn-1 azim
3- Dedi ona tarih ol dem Ata

Cera’l-ayni min mai nehri’n-naim

METNIN ANLAMI:

Allah'in yardimy, liitfii keremi ve velilerin himmeti ile lutuf
ve kerem sahibi olan Ali Pasa hayir icin comertlik yaparak bu
sehre biiylik bir ¢cesme yaptirdi ve suyunu akitti ve ona “Ata”
su ifadesiyle insa tarihini yazdi “cesme sanki Naim (cenneti)
nehrinden akt1” (1544)

KITABE OZELLIKLERI:

Cesme lizerindeki 38x78 cm. ebadindaki enine dikdortgen
mermere, zemin oyma teknigi ile islenmis kitabesi, {i¢ satir ve
alt1 panoya ayrilmigtir. Kitdbe Osmanl Tiirkeesi ile yazilmis,
manzum, girift siiliis bir kitabedir. Kitdbede cesmenin yapim
tarihi, son beytin ikinci misrasinda bulunan Arapca kisimda
gizlidir. Panolarin kesistigi yerde bes yaprakl cicek motifi ile
siisleme yapilmigtir. Kitabede harf arasinda kalan bosluklar
med ve tirfillerle doldurulmustur.

Kitabe, bugiine kadar yapilan yayinlarin hicbirinde tam
olarak okunamamugtir. Kitabenin vezni, miitekarib bahrinin
fetliin/fetiliin/fetiliin/fetl vezni olarak belirlenmelidir. is ke-
limesi eski Tiirkce kelimelerden olup, “sahip” manasindadir.

Kitabenin son Arapca tarih misrai ebcet hesabina vuru-
lunca ¢esmenin 962/1554 yilinda yaptirildig: anlagilmaktadir.
Cesmeyi yaptiran donemin Konya Valisi Ali Pasa olmalidir.

Yazida kullanilan harflerin biiyiikliikleri ve birbirleriyle
uyumuna bakildiginda, yazinin Sel¢uklu siiliis hatt1 6zellikleri-
ni devam ettirdigi goriilmektedir. Ozellikle ayn harfinin yazilis
tarzi Selcuklu siiliis hattindan alinmig gibidir.

INSCRIPTION:

1- Indyet Hudd@’'dan erip bir veli
Ali Pasa lutf iss-i mir-i kerim

2- Nihayette lutf-i seha arz edip
Akatti bu sehr i¢cre ayn-1 azim
3- Dedi ona tarth ol dem Ata

Cera’l-ayni min mat nehrin-naim

TRANSLATION:

Ali Pasha commissioned this charity, a great fountain for
the city, as a sign of his generosity with the help of Allah and
with the patronage of saints, and so he made the water flow.
“Ata” inscribed the construction date together with the ex-
pression “the fountain flowes as if it originated from the river
of Naim (paradise)”, (1544).

DESCRIPTION:

The inscription is engraved with the ground carving tech-
nique on a transverse rectangular marble in size 38x78 cm
above the fountain and consists of three lines and six boards,
written in intricate thuluth in Ottoman Turkish. The con-
struction date of the fountain is hidden in the Arabic part in
the second verse of the last couplet. At the intersection of the
boards is an ornament made with a five-leaf flower motif.
The spaces between the letters are filled with meds and tri-
foliums.

The inscription has not been fully read in any of the publi-
cations so far. The prosody of the inscription should be based
on the meters of miitekarib bahri feiiliin/fetiliin/fetiliin/fetil.
The word Ts’is an old Turkish word which means “owner”.

The fountain is dated to 962/1554 as the last Arabic date
line refers to in abjad numerals. Konya Governor Ali Pasha is
mentioned as the patron of the fountain.

When the size of the letters used in the inscription and
their compatibility with each other are analyzed, it is obvi-
ously seen that the inscription reflects the features of the Sel-
juk thuluth, especially apparent on the spelling of the letter
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ayn’.
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AKIF PASA ILKOKULU (MEKTEBi)
AKIF PASHA PRIMARY SCHOOL

INSCRIPTIONS IN KONYA

Akif Paga Mektebi'nin Eski Fotografi (Sarigelik'ten) / Old Photo of Akif Pasha Primary School (by Sarigelik]

YAPININ YERI:

Karatay Tlcesi, Akif Pasa Mahallesi, Bulgur imam Caddesi,
No:22’de yer almaktadir.

YAPIM TARIHi VE DONEMI:

Yapinin insa tarihi bilinmemekle birlikte kitabesine gore
1296/1878 tarihinde yangindan sonra yenilenip tekrar-
dan acilmistir (Konyali, 1997: 963). Onarim kitabesine gore
1316/1898 tarihinde tamir edilmistir. Ge¢c Osmanlh dénemine
ait bir yapidir.

YAPININ MiMARI VE YAPTIRANI:

Mektep ilk olarak Burdurlu Ahmed Pasa tarafindan yapti-
rilmis fakat 1284/1867°deki meshur ¢ars1 yangininda yanmis-

LOCATION:

Karatay District, Akif Pasha Neighborhood, Bulgur Imam
Street, No:22

DATE AND PERIOD:

Although the construction date is unknown, it was reno-
vated and re-opened in 1296/1878 after the fire, as stated in
the inscription (Konyali, 2007: 629). According to the resto-
ration inscription, it was repaired in 1316/1898, and dates
back to the late Ottoman period.

ARCHITECT AND PATRON:

The school was first built by Ahmed Pasha of Burdur,
but burned in the famous bazaar fire in 1284/1867. It was




KONYA KiTABELERI

tir. Daha sonra Akif Pasa tarafindan kigir olarak yenilenmis
ve 1296/1878 yilinda tekrar agilmistir. Mimar1 bilinmemek-
tedir. Akif Pasa'min oglu Resid Pasa, Sivas valiligi zamaninda
1316/1898-1899 tarihinde mektebi tamir ettirmistir (Konyal,
1997: 963).

YAPIM TEKNiGi VE MALZEMESI:

1ki kath olan mektep tas malzeme ile yapilmustir.

YAPI HAKKINDA GENEL BiLGi:

AKkif Paga Mektebi insa edildigi donemde sehirdeki bir¢ok
okul gibi egitim ve 6gretime hizmet etmekteydi. Ferit Pasa’nin
Konya Valiligi zamaninda eski sibyan mektebi 1slah edilerek
modern bir iptidai mektebe (ilkokula) doniistiiriilmiistiir.
Bina 1909 yilinda acilmasi planlanan Ittihat ve Terakki Mekte-
bine tahsis edildi. ittihat ve Terakki Mektebinin kapatilmasin-
dan sonra 1919 yilina kadar bina erkek okulu olarak kullanildi.
Daha sonra Anadolu Intibah Mektebi adiyla egitim 6gretim
vermeye basladi. Cumhuriyet doneminde 1923 yilinda egitim

YAPININ KITABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

later renovated as masonry by Akif Pasha and reopened in
1296/1878. Its architect is unknown. Resid Pasha, son of Akif
Pasha, had the school repaired in 1316 / 1898-1899, when he
was the governor of Sivas (Konyali, 2007:629).

CONSTRUCTION TECHNIQUES
AND MATERIALS:

The two-storey school is built of cut stone.

DESCRIPTION:

Akif Pasha School served education and training like
many schools in the city during its period. During the time
of Konya Governorship of Ferit Pasha, the old school was
improved and transformed into a modern primary school.
The building was allocated to the Committee of Union and
Progress, which was planned to be opened in 1909. After the
closure of the Committee of Union and Progress, the building
had been used as a male school until 1919. The building later
started to give education under the name Anatolian Adapta-

Fotograf: Akif Paga Mektebi Kitabesi / Photo: Inscription of Akif Pasha School




Ogretim vermeye tekrar baglayan bina, 1955 yilina kadar bu
sekilde kullanilmigtir. 1956 yilinda ise bina yiktirithp yerine is
hani yaptirlmistir (Saricelik, ?,103). Mehmet Onder ise 1958
yilinda bu mektebin yiktirildigini, sonradan simdiki yerinde
bir ilkokul yaptirilarak bu binaya Akif Pasa ilkokulu isminin
verildigini ve kitabesinin bu binaya kaldirilarak anisinin yasa-
tildigim séylemektedir (Onder, 1971:436).

SAGDAKI KITABENIN METNI:
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Akif Paga mekteb-i ibtidaisi

bu defa mahdimu Haci Regid Bey
efendi tarafindan tamir ettirilmistir 1316
METNIN ANLAMI:

AKkif Pasa ilkokulu, bu defa oglu Hac1 Resid Bey efendi tara-
findan tamir ettirilmistir. 1316/1898-1899.

SOLDAKI KiTABENIN METNI:
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tion School in 1923 during the Republican era and continued
its service until 1955. In 1956, the building was demolished
and a workplace inn was built in its place (Sarigelik, 2012:
103). Mehmet Onder states that this school was demolished
in 1958, and later, a primary school was built in its present
place, named Akif Pasha Primary School. Its inscription is
displayed inside the building to cherish its memory (Onder,

1975:436).

THE INSCRIPTION TEXT ON THE RIGHT:
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Akif Pasha Primary School
was repaired again

by Haci Resid Bey in 1316/1898

THE INSCRIPTION TEXT ON THE LEFT:
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Asaf-1 Akif hiiner-mend-i Felatun mesrebi
Konya’da yad etdirir nice maarif meksebi
Cikd1 bir sakird Neziha soyledi tarihini
Sa’y-1 vali miijde bad tecdid kild1 mektebi

Sene 1296

METNIN ANLAMI:

Eflatun mesrepli sanatkar, Hz. Silileyman’in veziri olan
Asaf gibi bir vezir olan Akif Pasa, Konya’da nice okul yaptira-
rak adini hatirlatmaktadir. Ey Nezih! Bir 6grenci cikip onun
yapim tarihini soyle soyledi: Mijdeler olsun, Valinin cabasi
okulu yeniledi. Sene 1296/1878.

KITABE OZELLIKLERI:

Tek kitdbe olmakla birlikte sonradan ikiye boliinmiistiir.
Okulun girisinde cam koruma icinde sergilenmektedir. Sag
tarafi ii¢ satir, sol tarafi dort satirdir. 35x41 cm. ebadindadir.

AKkif Pagsa Mektebi kitabesinin sag tarafi mensur, tek ciim-
lelik bir metindir. Sol tarafi, nefis bir talik hatla, remel bahri-
nin failatiin/failatiin/failiin vezniyle, Nezih isimli bir sair ta-
rafindan yazilmistir. Sairin isminin, ti¢lincii misradaki Neziha
kelimesinden Nezih oldugu anlagilmaktadir.

Kitabenin son misrai ebcet hesabina vurulunca 1297 sayisi
bulunur. Bundan tigiincii misradaki isaret {izerine ‘bir’ ¢ikari-
linca mektebin 1296,/1878 yihinda Akif Pasa’min Konya Valiligi
zamaninda yenilendigi anlagilir.

Asaf-1 Akif hiiner-mend-i Felatun mesrebi
Konya’da yad etdirir nice maarif meksebi
Cikdi bir sakird Neziha soyledi tarthini

Sa’y-1 vali miijde bad tecdid kildi mektebi

Sene 1296

TRANSLATION:

Akif Pasha, like an artist with the spirit of Plato and a vi-
zier like Asaf, the vizier of Solomon, has eternized his name
by having so many schools built in Konya. A poet named
Nezih came out and declared the date of the construction:
Good news, the school is renewed by the governor’s effort in
1296/1878.

DESCRIPTION:

The inscription, originally in one-piece sized 35x41 cm, is
now broken into two and exhibited in a glass protection at the
entrance of the school. The piece on the right side consists of
three lines as the left one is composed of four lines.

The piece on the right is a prose text with a single sentence.
The piece on the left is written by a poet named Nezih, with
a delightful talik calligraphy, using the meters of the remel
bahri failatiin/failatiin/failiin. The poet’s name Nezih is writ-
ten as Neziha in the third verse.

The date corresponds to 1297 according to the abjad nu-
merals recorded in the last line of the inscription. It is indi-
cated by the sign in the third line that the school was renewed
in 1296/1878, when Akif Pasha was the governor of Konya.




KONYA KiTABELERI

ALAADDIN CAMIl
ALAEDDIN MOSQUE

INSCRIPTIONS IN KONYA

Alaaddin Camii Genel Gorinim / Alaeddin Mosque, General View

YAPININ YERI:

Selcuklu Ilcesi, Hamidiye Mahallesi, Alaaddin Caddesinde
yer almaktadir.

YAPIM TARIHi VE DONEMI:

Alaaddin Camii'nin yapimina Sel¢uklu Sultam1 I. Mesud
(1116-1156) baslamus, II. Kilicarslan (1156-1192) ve I. izzeddin
Keykavus (1210-1219) dénemlerinde insaata devam edilerek I.
Alaaddin Keykubad tarafindan 1221 yilinda bitirilmis ve Ala-
addin Camii adini almistir (Karamagaral, 1082:121-132).

LOCATION:

Selcuklu District, Hamidiye Neighborhood, Alaaddin
Street.

DATE AND PERIOD:

The construction of the Alaaddin Mosque was started
by Seljuk Sultan Masud I (1116-1156), improved during the
periods of Kiligarslan II (1156-1192) and Izzeddin Keyka-
vus I (1210-1219) and finally completed in 1221 by Alaaddin
Keykubad I, whose name was given to the Mosque (Kara-
magaral, 1982:121-132).
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YAPININ MiMARI VE YAPTIRANI: ARCHITECT AND PATRON:

Camii I. Mesud, II. Kilicarslan, I. izzeddin Keykavus ve Ordered by Seljuk Sultans Masud I, Kilijarslan 11, 1zzed-
I. Alaaddin Keykiibad tarafindan yaptirilmigtir. Mimar1 Mu- din Keykavus I and Alaaddin Keykitbad I, and built by the
hammed Havlan El-Dimegki’dir. architect Mohammed Havlan El-Dimegki.

XX. Yuzyil Baslarinda Alaaddin Cami'nin Uzaktan Gorunusu (J.H. Loytved'den). / Remote View of the Alaaddin Mosque, early 20th Century (by J.H. Loytved).

57




YAPIM TEKNIGI VE MALZEMESI:

Kesme tas, tugla ve devsirme malzeme ile insa edilmis y1g-
ma yapidir.

YAPI HAKKINDA GENEL BiLGi:

Sehrin merkezindeki Alaaddin Tepesi iizerine kurulmus
olan Alaaddin Camii, acik ve kapal olmak iizere iki kissmdan
olugsmaktadir. Giineyde harim boliimii, kuzeyde ise acik avlu-
su bulunmaktadir. Harim boliimii biitiinliik géstermeyen kiife
plan tarzinda insa edilmistir. Camiye dogu yoniindeki renkli
tas ve mermerden geometrik diigiimlii gecmelerin yer aldigi
tackapidan girilmektedir. Caminin bu bdliimiinde devsirme
stitunlar yer almaktadir. Bu siitunlar birbirlerine kemerlerle
baglanmus, iizeri agac ve toprakla ortiilmiistiir. Tkinci kisim
olan batidaki boliim ise mihrap 6nii kubbesi ve mihraba para-
lel bes sahindan olusmaktadir. Bu iki boliimiin yapilmasina I.
Izzeddin Keykavus emir vermis, oliimii iizerine Alaaddin Key-
kubad tarafindan tamamlatilmistir. insaat1 idare eden Keyka-
vus’'un atabegi Atabek Ayaz'dir (Erdemir,2009:117; Konyali,
1997: 293).

Caminin abanoz agacindan yapilmis 1155 tarihli minbe-
ri Selguklu donemi ahsap isciliginin en iyi 6rneklerindendir.
Kiindekari tekniginde yapilmis olan minberin iizerinde Sultan
I. Mesud ve II. Kilicarslanin kitabeleri ile ustas1 Ahlath usta
Hac1 Mengiiberti ad1 yazilidir (Arseven, 1955:98).

Caminin mihrab1 Anadolunun en biiyiik ¢ini mozaik mih-
rabidir (Yetkin, 1986:47). Mihrap ortasina 1889 yilinda Konya
Valisi Sururi Pasa tarafindan mermer mihrap ilave edilmistir
(Konyal1, 1997, 293). Cini isciligi ile dikkat ¢ceken mihrapta ku-
zey cephedeki madalyonda ismi gecen Kerimiiddin Erdisah’in
yapinin ¢ini dekorasyonu ile mihrabin da ustasi oldugu bilin-
mektedir (Oney, 1976:22).

Harimin gilineybat1 kdsesinde sultan mahfili yer almakta-
dir. iki sahinlik yer kaplayan mahfil fevkani olarak insa edil-
migtir.

YAPININ KiTABELERI:

Yapinin dis cephesinde avlu duvarlar ile toplamda dokuz
adet kitabe bulunmaktadir.

CONSTRUCTION TECHNIQUES
ND MATERIALS:

It is a masonry structure built of cut stone, brick and spo-
lia.

DESCRIPTION:

Alaaddin Mosque, built on the Alaaddin Hill in the city
center, consists of indoor and outdoor sections. There is a ha-
rim section in the south and an open courtyard in the north.
The Harim section was added later into the plan without in-
tegrity. The mosque is entered through the crown gate with
geometric fittings made of colored stones and marble in the
east direction, where spolia columns are widely used. These
columns are connected to each other with arches and cov-
ered with wood and soil. The second western part consists
of the section in front of the mihrab and five naves parallel
to it. These two sections, initially ordered by Izzeddin Keyka-
vus |, was completed by Alaaddin Keykubad upon his death.
Atabek Ayaz, atabeg of Keykavus, managed the construction
process afterwards (Erdemir, 2009:117; Konyal, 2007:221).

The mosque’s pulpit, dated back to 1155 and made of ebony
wood, is one of the best examples of wooden works created in
the Seljuk period. Above the pulpit carved in the kundekari
technique are the inscriptions of Sultan Mesud | and Kilijars-
lan Il together with the master's name Hadji Menguberti of
Ahlat (Arseven, 1955:98).

The mihrab is the biggest tile mosaic found in Anatolia
(Yetkin, 1986: 47). A marble mihrab was added to the center
of the mihrab in 1889 by Konya Governor Sururi Pasha
(Konyah, 2007: 222). Kerimiiddin Erdisah, as mentioned in
the medallion on the north facade of the mihrab, is known to
be the master of both the structure’s tile decoration and the
attractive mihrab (Oney, 1976:22).

The sultan’s mahfil, built as a two-storey section, is locat-
ed in the southwestern corner of the harim.

INSCRIPTIONS:

There are nine inscriptions on the exterior facades and on
the courtyard walls.
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ALAADDIN CAMii SULTAN II. ABDULHAMID KITABESI / INSCRIPTION OF SULTAN ABDULHAMID Ii, ALAADDIN MOSQUE

Cizim: Alaaddin Camii, Sultan II. Abdilhamid Kitabesi / Drawing: Inscription of Sultan Abdulhamid Il, Alaaddin Mosque

XIX. yiizy1l sonlarinda Konya valisi Sururi Ali Pasa (0. The entrance door on the eastern facade was opened dur-
1890) zamaninda yapilan onarimlarla acilan dogu cephedeki ing the repairs in the late 20th century during the governor-
bugiinkii giris kapis1 yuvarlak kemerli olup kilit tasi iizerinde ship of Sururi Ali Pasha (d. 1890), and has a round arch with
palmet motifi bulunmaktadir (Erdemir, 2009: 127). Kapinin a palmette motif on the keystone (Erdemir, 2009: 127). The
ustiinde giizel bir siiliis ile su ti¢ satirlik kitabe okunur: three-line inscription inscribed with a beautiful thuluth is

read above the door:
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KITABE METNI / THE INSCRIPTION

ALAADDIN CAMIii INSCRIPTION OF SULTAN
SULTAN II. ABDULHAMID KiTABESi METNI: ABDULHAMID |1, ALAADDIN MOSQUE:

Hazret-i Abdiilhamid Han diyanet perveri
Taht-1iclalinde dayim eylesiin Rabb-i Rahim
Ey[le]di tevfik ii te’yidiyle miilk i milleti
Merkez-i iimrana 1sal etti bir nehc-i kavim
Rahneler peyda idiip dest-i sulin-i ezmine
Miinderis olmugken iste bu namazgah-1 kadim
Konya valisi Siirtirl bendesi arz eyleyiip

Eyledi tecdidine ferman-1 hakan-1 hakim
Soyledi Tahir kulu tarih-i cevher-darim

Bu ibadetgahi tecdid etti sultan-1 kerim

Sene 1307

Hazret-i Abdiilhamid Handiydnet perveri
Taht-1 iclalinde dayim eylestin Rabb-i Rahim
Ey[le]di tevfik ii te’yidiyle miilk ii milleti
Merkez-i iimrana isdl etti bir nehc-i kavim
Rahneler peyda idiip dest-i suiin-i ezmine
Miinderis olmusken iste bu namazgah-1 kadim
Konya valisi Siiriri bendesi arz eyleyiip
Eyledi tecdidine ferman-1 hakan-1 hakim
Soyledi Tahir kulu tarth-i cevher-darim

Bu ibadetgahi tecdid etti sultan-1 kerim

Sene 1307



METNIN ANLAMI:

Din iglerini gézeten Hazreti Abdiilhamid Han
Rahim olan Allah onu yiice tahtinda daim eylesin
Basar1 ve onayiyla miilk ile milleti

Tiim kavmi bayindirhigin merkezine ulagtird
Zaman gectikce yariklar olusmustu

Bu eski cami yikilmaga yiiz tutmustu

Konya Valisi Siirtirl padisaha arz edince

Yiice hakan, caminin tekrar yapilmasini emretti
Tahir kulu, cevherli bir tarih soyledi

Yiice Sultan bu camiyi yeniletti.

Sene 1307/1889-1890

KITABE OZELLIKLERI:

Kap1 alinliginda mermer bir pano icerisinde yer alan kitabe-
nin ylizeyi, yatay li¢ parcaya, dikey dort parcaya boliinmiistiir.
Parcalarin her birine birer misra yazilmis, en alt sag parcada
gec Osmanli doneminin siisleme iislubunu yansitan stilize bir
¢icek motifi; en alt sol parcada ise tamir tarihini gosteren 1307
rakami bulunmaktadir.

Kitabe nefis bir siiliis hatla, Osmanlh Tiirkcesiyle yazilmig
bir manzumedir. Manzumenin yazari, son beytin ilk misra-
sinda adi1 gegen sair Tahir Paga’dir . Manzume, artizun remel
bahrinin failatiin/failatiin/failatiin/failiin vezniyle yazilmistir.

Kitabede Sultan II. Abdiilhamit doneminde yasayan Konya
Valisi Surtirl Ali Pasanin (6. 1890), yikilmak iizere olan Ala-
addin camiini tamir ettirip yeniden kullanilabilir hale getirdi-
ginden bahsedilmektedir.

Sair Tahir Pasa, kitabe i¢in yazdig: siirin son beytinin ilk
misrasinda bu tarihin cevher-dar oldugunu belirtmistir. Ebcet
hesabinin cevher-dar olan kismiyla yapilan hesap, sadece keli-
meler icerisindeki noktali harflerin toplanmasini gerektirmek-
tedir. Kitabenin tarih misrainin noktali harfleri ebcet hesabina
vurulunca 1307 rakami bulunur. Bu tarih miladi olarak 1889’a
tekabiil etmektedir.

Bu kitabenin iizerinde Sultan II. Abdiilhamit’in tugrasi bu-
lunmaktadir. Tugra celenk motifi i¢ine alinmig olup, tugrada
bulunan harfler noktasiz olarak yazilmiglardir.

TRANSLATION:

Saint Abdul Hamid Khan, who supervises the religious af-
fairs,

May Allah the Merciful make his high throne everlasting,

Brought Prosperity to the nation with his success and de-
termination

So the entire community owned a city full of public works
But as time went on, the building witnessed deformation
And finally this old mosque was destroyed

When Suriiri, the Governor of Konya, beseeched the Sul-
tan

The Supreme Hakan ordered the mosque to be rebuilt
Tahir the servant noted the date with these words:

The Supreme Sultan renewed this mosque in 1307/1889-
1890.

DESCRIPTION:

The surface of the inscription placed in a marble panel on
the door pediment is divided into three horizontal and four
vertical boards each written as a verse. There is a stylized
floral motif in the lowermost right board, reflecting the or-
namental style of the late Ottoman period, and the number
1307, indicating the repair date, in the lowermost left board.

The inscription is a poem written in Ottoman Turkish
with an exquisite thuluth calligraphy. The poet Tahir Pasha,
as mentioned in the first verse of the last couplet, wrote the
poem with the prosody of failatiin/failatiin/failatiin/failiin.

Itis also mentioned in the inscription that the Konya Gov-
ernor Suriri Ali Pasha (d. 1890), who lived during the reign
of Sultan Abdulhamit I, had the Alaaddin mosque repaired
in order to prevent it from destruction.

The poet Tahir Pasha recorded the date 1307 within the
dotted letters of the phrase ‘cevher-dar’ in the first line of the
last couplet. This date, according to abjad numerals, corre-
sponds to 1889.

Above the inscription is the Sultan Abdulhamid II's mon-
ogram, enclosed in a wreath motif, and the letters written
without dots.
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ALAADDIN CAMii SULTAN ALAADDIN KEYKUBAD KIiTABESI / INSCRIPTION OF SULTAN ALAADDIN KEYKUBAD, ALAADDIN MOSQUE

Fotograf: Avlunun kuzey duvarinin dogu ucundaki kapi Uzerinde yer alan Sultan Alaaddin Keykubad kitabesi
Photo: Inscription of Sultan Alaaddin Keykubad, Alaeddin Mosque
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Cizim: Aldeddin Camii, Sultan Alaaddin Keykubad kitabesi
Drawing: Inscription of Sultan Alaaddin Keykubad, Alaeddin Mosque
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KITABE METNI / THE INSCRIPTION

Avlunun kuzey duvarinin dogu ucunda yer alan mermer
soveli kapi aciklig: tizerinde bulunan sekizgen (Selguklu yl-
diz1) bir mermer cergeve icerisinde dikdortgen formda dort
satirhik bir kitdbe bulunmaktadir. Kitdbe Arapca ve 95x105
cm. ebadinda olup ak mermer iizerine zemin oyma teknigiyle
yazilmistir.

METNIN TERCUMESI:

“Bu miibarek caminin tamamlanmasini; emirii’l-miimi-
nin’in ( alifenin) burham, biiyiik sultan, fetih babas1 (fatih)
Kilicarslan-zade Sehit Sultan Keyhiisreviin Oglu Aldeddin
Keykiibad emretti.”

KITABE OZELLIKLERI:

Yazi, Selcuklu siiliis hatt1 6zelliklerini gostermekte olup
son satir haric tirfil motifleriyle siislenmistir. Selcuklu'nun
baz kitabelerinde goriilen satir sonundaki kelimenin boliin-
mesi, bu kitdbede goriilmemektedir.

Kef serenlerinin egriligi, elif ziilfelerinin kalinlig1 gibi 6zel-
likler Selguklu siiliis hattinin belirgin 6zellikleridir. Dal harf-
lerinin zel harfiyle gosterimi, Selguklu’dan giinlimiize ulasa-
bilmeyi basarabilen bircok kitapta da mevcuttur. Buradaki
Keykubad kelimesinin Keykubaz gibi yazilmasi bu 6zelligin bir
geregidir.

The rectangular four-line inscription is set inside an oc-
tagonal (Seljuk star) marble frame seen above the marble
framed door on the east end of the northern wall of the court-
yard. The inscription sized 95x105 cm 1s inscribed in Arabic
by the ground carving technique.

TRANSLATION:

“The completion of this blessed mosque is ordered by the
commander of believers, the great sultan, the father of con-
quest (conqueror) Aldeddin Keykiibad, the son of Martyr Sul-
tan Keyhusrev, a descendant of Kilijarslan”

DESCRIPTION:

The text reflects the features of the Seljuk thuluth calligra-
phy with its decoration of trifolium motifs except for the last
line. The division of the words in skipping lines, peculiar to
inscriptions of Seljuk style, is not applied in this inscription.

Features such as the curvature of the kef booms and the
thickness of the elif letters are the prominent features of the
Seljuk thuluth calligraphy. The representation of the letter
‘dal’ in the form of the letter ‘zel’ is also available in many in-
scriptions, as seen in the word ‘Keykubad’, which is changed
into Keykubaz, as a reflection of this feature.
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ALAADDIN CAMii SULTAN ALAADDIN KEYKUBAD'IN iKINCi KITABESI
THE SECOND INSCRIPTION OF SULTAN ALAADDIN KEYKUBAD, ALAADDIN MOSQUE

Fotograf: Bati Cephede Kapi Uzerinde Yer Alan, Sultan Alaaddin Keykubad'in ikinci Kitabesi / Photo: The Second Inscription 01; Sultan Alaaddin Keykdbad, Alaaddin Mosque
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Cizim: Bati Cephede Kapi Uzerinde Yer Alan Sultan Alaaddin Keykubad'in Ikinci Kitabesi / Drawing: The Second Inscription of Sultan Alaaddin Keykabad, Alaaddin Mosque
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KITABE METNI / THE INSCRIPTION




Avlu bat1 duvarindaki kapi iizerinde 60x70 cm. ebadinda
dort satir halinde siiliis hatla yazilmis mermer kitabe bulun-
maktadir.

Kapinin kemeri altindaki mermerde Selcuk siiliisii ile dort
satirlik kitabe okunur:

KIiTABENIN TERCUMESI:
Kitabe tamamlandiginda su sekilde terctiime edilebilir:

Galip sultan, din ve diinyanin yiicesi (Alaaddin), Fethin ba-
basi (fatih), miiminlerin emirinin (halifenin) biirhani Keyhiis-
rev oglu Keykubad.

KITABE OZELLIKLERI:

Remzi Duran, kitabedeki Keykubad ismini Keykavus olarak
degistirmis ve su yorumu yapmugtir: Kitabede gecen “Es-sulta-
nii’l-galib” invani, kazandig1 zaferler dolayisiyla halife tarafin-
dan I. izzeddin Keykavus’a verilmistir. Ayrica kitibede gecen
diger lakaplar ve {invanlar da tertip bakimindan I. Keyka-
vus’un zamanina ait olup kuzey cephede yer alan diger kitabe-
ye benzemektedir. Bu sebeple kitdbenin I. Keykubad’'dan ziya-
de I. Keykavus’a ait olmasi1 daha uygundur (Duran, 2001:45).

Kitdbe mermer malzemeden zemin oyma teknigi ile yazil-
migtir. Kitabede yer yer dokiilmeler goriilmektedir. Bu dokiil-
meler, I. Hakki Konyali tarafindan su sekilde tamamlanmistir:
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Harf aralarindaki bosluklar, yer yer hareke, tirfil, nokta ve
cezmlerle doldurulmustur. En alt satirda bulunan lam-1 ta-

rifin arasindaki palmete benzer siisleme dikkat ¢cekmektedir.
Kitabenin tarihi bulunmamaktadir.

The four-line marble inscription, size 60x70 cm, is en-
graved with a thuluth calligraphy and set above the door on
the western wall of the courtyard.

Four lines inscribed with the Seljuk thuluth on the marble
under the door arch are read:

TRANSLATION:
Its complete form is as follows:

The victorious sultan, the glory of religion and the world
(Alaaddin), the father of conquest (conqueror), the comman-
dor of believers (caliph) Keykubad, son of Keyhiisrev.

DESCRIPTION:

Remzi Duran changed the name Keykubad into Keykavus
and made the following comment: The title “the victorious
sultan” in the inscription is given to Izzeddin Keykavus I by
the caliph due to his victories. In addition, other nicknames
and titles mentioned in the inscription belong to the period of
Keykavus I. In terms of order, they are similar to the inscrip-
tion on the northern facade. For this reason, it will be more
appropriate to assume that the inscription belongs to Keyka-
vus I rather than Keykubad I (Duran, 2001:45).

The inscription is written with the marble carving tech-
nique. Illegible parts are completed by 1. Hakki Konyal as
follows:
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The spaces between the letters are filled with vowel points,
trifoliums, dots and diacritics. The palmette-like ornament

inside the letter lam’ at the bottom line is quite remarkable.
The inscription does not indicate any date.
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ALAADDIN CAMii SULTAN ALAADDIN KEYKUBAD'IN UGUNCU KiTABESI
THE THIRD INSCRIPTION OF SULTAN ALAADDIN KEYKUBAD, ALAADDIN MOSQUE

Fotograf: Sultan Mahfiline Agilan Kapi Uzerindeki Sultan Alaaddin Keykubad'in Ugiincu Kitabesi
Photo: The Third Inscription of Sultan Alaaddin Keyk(bad, Alaaddin Mosque
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Gizim: Sultan Mahfiline Agilan Kapi Uzerindeki Sultan Alaaddin Keykubad'in Ugiincy Kitabesi
Drawing: The Third Inscription of Sultan Alaaddin Keykdbad, Alaaddin Mosque
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KITABE METNI / THE INSCRIPTION

Avlunun bat1 duvarinda tugla ile oriilmiis sultan mahfiline
acilan kapida sivri kemerli nis icerisinde {i¢c satirhk mermer
kitabe bulunmaktadir.

Mabedin disaridan dokuzuncu kitabesi yerden 1,40 metre
yiikseklikte 1,60 metre eninde kemerli ve icerlek bir yere kon-
mustur. Burasi sivandig: i¢in bir kap1 veya pencere yeri mi-
dir, yoksa bir kitabelik midir, bilinemiyor. Kemerin altindaki
mermerde giizel bir siiliis ile ii¢ satirlik kitabe vardir (Konyals,

1997: 304).

METNIN TERCUMESI:

“Kilic Arslan’in oglu, Keyhiisrev’in oglu, muazzam sultan,
Fethin babas (fatih) Alaeddin Keykubad.”

Bu Kitabede de yalniz Sultan I. Alaaddin’in ad1 amilmigtir.
Tarih yoktur.

KIiTABE OZELLIKLERI:

Mermer lizerine zemin oyma teknigiyle Arapca yazilan ii¢
satirlik kitabenin satir aralar1 enli olmayan cubuklarla ayril-
migstir. Kitabe, tam bir Selguklu siiliis hatt1 6rnegidir. Dik harf-
lerin ziilfeleri oldukea biiyiik yazilmis, bosluklar nokta, cezm
ve tirfillerle doldurulmustur. Keyhiisrev kelimesindeki kef
harfinin sereninin kavisli yazilis1 dikkat cekmektedir. Serenin
bu sekilde yazilisi da Selcuklu siiliis hattina 6zgtidiir.
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On the western wall of the courtyard is the three-row
marble inscription set inside a niche with a pointed arch
above the door opening to the the sultan’s loge built of bricks.

The ninth inscription of the mosque is placed inside a win-
dow-like arch, 1,60 meters in width, at an altitude of 1,40
meters. It is not known whether it is a door, a window place
or a plaque, because it is plastered. The three-line inscription
scribed with a beautiful thuluth is set on the marble under the
arch (Konyali, 1997: 304).

TRANSLATION:

“Magnificent Sultan, Conqueror Alaeddin Keykubad, fa-
ther of conquest, the son of Kili¢ Arslan, the son of Keyhus-
rev.”

Only the name Sultan Alaaddin | is mentioned as the pa-
tron. The date is not indicated in the inscription.

DESCRIPTION:

The three-line inscription, written in Arabic with the
ground carving technique on the marble, is separated by thin
bars. The inscription is the finest example of the Seljuk thu-
luth. The vertical letters are written quite large and the back-
ground space is filled with trifoliums, dots and diacritics. The
curved spelling of the letter kef in Keyhtsrev draws attention
as a specific feature of the Seljuk thuluth.
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ALAADDIN CAMii SULTAN iZZEDDIN KEYKAVUS KiTABESI
INSCRIPTION OF SULTAN IZZEDDIN KEYKAVUS, ALAADDIN MOSQUE

Fotograf: Avlunun Kuzey Duvarinin Dogusunda Yer Alan Sultan izzeddin Keykavus Kitabesi
Photo: Inscription of Sultan Izzeddin Keykavus, to the East of the Courtyard’s North Wall
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Gizim: Avlunun Kuzey Duvarinin Dogusunda Yer Alan Sultan izzeddin Keykavus Kitabesi
Drawing: Inscription of Sultan Izzeddin Keykavus, to the East of the Courtyard’s North Wall
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KITABE METNI / THE INSCRIPTION

Alaaddin Camii kuzey cephe duvarinda sivri kemer ve ti¢ ka-
demeli zikzak seklindeki kemerin alinlik kisminda altigen pano
ortasinda alt1 kollu yildiz motifi bulunmakta, kol aralarinda da
daha kiiciik altigen panolar yer almaktadir. Kabartma ticgenler
icerisinde palmet ve rumi motifleri goriilmekte, altigen panolarin
kompozisyonunda ise “La ilahe illallah Muhammediin Resulul-
lah” yazihdir. Bu kompozisyonun altinda 190x120 c¢m. eninde-
ki tasta, zemin oyma teknigiyle islenmis, bes satir halindeki su
kitabe okunur:

METNIN TERCUMESI: Rahman ve rahim olan Allah’in
adiyla, bu camiin yapilmasini, mii'minlerin emirinin (halifenin)
delili olan Kilicarslan’m oglu Keyhiisrev’in oglu, kara ve denizle-
rin sultani, Fethin babas: (fitih) Keykavus’un oglu, galib sultan
Izzeddin emretti. Bu cami, 616 yilinda, Allah’in rahmetine muh-
tag kulu olan Ayas el-Atabeki’nin gézetiminde yapildi.

Bu Kitabeye gore, bu caminin ingasini 616/1219-1220 yilinda
I. Keykavus emretmistir. Mabedin insasina da miitevelli Atabeki
Ayas nezaret etmistir.

KiTABE OZELLIKLERIi: Kitibe, bes satirdan olusan
Arapca mensur bir metindir. Selcuklu kitabelerinden bize ulasan-
larin hepsinin Arapca ve mensur metin oluslar dikkat ¢ekicidir.
Islam diinyasinin ilim dili Arapca oldugundan, kitabelerin Arapca
yazilmasi bir ciddiyet gostergesi olmalidir.

Kitabe bosluklarinda, siisleme 6gesi olarak tirfil ve rumiler go-
rillmektedir. Ayrica fetha ve tirnak gibi isaretler de hem siisleme
hem de okutma 6geleri olarak kullanilmistir. Kef serenlerinin eg-
riligi, elif ve lam gibi uzun harflerin alt kistmlarinin sola dogru bii-
kiilmesi gibi 6zellikler, Selcuklu siiliis hattinin 6zelliklerindendir.

I. Hakki Konyal, bu kitabeyi yazan hattatin, dérdiincii kitabe-
yi yazan hattattan farkl oldugunu, Ayas kelimesinin farkl yazili-
sina dayandirarak iddia etmektedir .

There is a pointed arch on the north facade wall of Alaaddin
Mosque and a six-pointed star motif in the middle of the hexagonal
panel in the pediment part of the three-levelled zigzag arch, and
there are smaller hexagonal panels around the star. Palmet and
rumi motifs are seen in relief triangles, and “La ilaha illallah Mu-
hammediin Rasulullah” (There is no god but Allah; Muhammad is
His messenger) is written in the composition of the hexagonal pan-
els. Under this composition is the following five-lined inscription
(190x120 cm), engraved with the carving technique:

TRANSLATION: “In the name of Allah, the most gracious and
merciful. This mosque is ordered by the victorious Sultan Izzeddin,
the son of Keykavus, the sultan of the land and the seas, the father
of conquest (the conqueror) Keyhiisrev, the son of Kilicarslan”. This
mosque was built in 616 under the supervision of Ayas al-Atabeksi,
the servant in need of Allah’s mercy.

As stated in the inscription, Keykavus I ordered the construc-
tion of this mosque in 616/1219-1220 and Atabeki Ayas conveyed
the construction as the trustee of the mosque.

DESCRIPTION: The inscription is a five-line Arabic prose
text, remarkablly the same style as of those seen in all Seljuk in-
scriptions. Since Arabic is the prevalent language of the Islamic
world, the use of Arabic in the inscriptions has been taken seriously
for all works.

Trifoliums and rumi motifs are used as decoration elements
filling spaces inside the inscription. In addition, signs such as fe-
tha and quotes are used both as ornaments and facility of reading.
Features such as the curvature of the letter ‘kef and the tall letters
such as elif and lam are among the features of the Seljuk thuluth.

I. Hakki Konyal claims that the calligrapher who wrote this
inscription must be different from the calligrapher who wrote the
fourth inscription considering the different spelling of the word
‘Ayas’.
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ALAADDIN CAMii KERIMUDDIN ERDISAH KIiTABESI
INSCRIPTION OF KERIMUDDIN ERDISHAH, ALAADDIN MOSQUE

Fotograf: Bati Cephedeki Ugiincti Kapida Bulunan Kerimiddin Erdigah Kitabesi
Photo: Inscription of Kerimuddin Erdishah, above the Third Door on the Western Fagade

Gizim: Bati Cephedeki Uglincti Kapida Bulunan Kerimiiddin Erdigah Kitabesi
Drawing: Inscription of Kerimuddin Erdishah, Above the Third Door on the Western Fagade
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KITABE METNI / THE INSCRIPTION

D1s dairede irice bir yazi ile ve yukaridan baslamak suretiy-
le yazilan su parca vardir:

METNIN TERCUMESI:
“Muazzam Sultan, din ve diinyanin yiice kisisi Alaaddin.”

I¢ dairede bulunan daha kiiciik yazih su kitabe, dis dairede-
kini tamamlamaktadir:

“Kerimiiddin Erdisah tarafindan, Peygamber aleyhis-
selam’in hicretinin 617 yilinda yapilmigtir.”

KITABE OZELLIiKLERI:

Avlunun duvarimin bat1 ucunda sivri kemerli kapi alinligin-
da lacivert zemin iizerine beyaz harflerle kabartma cini kitabe
yer almaktadir. Yuvarlak madalyon seklindeki kitabe ic ice
iki daireden olugsmaktadir. Distaki yazi kabartma, icteki yaz
oyma seklinde yazilmigtir. Kitabede tirfil ve rumi yaprak mo-
tifleri ile siisleme yapildig1 goriilmektedir. Dik harflerin ziilfe-
leri de rumi seklindedir. Kitabe, Anadolu Selguklularinin ¢ini
sanatindaki tislubunu ortaya koymaktadir.

Bu kitabe, Arapca baslayip Farsca devam eden cift dilli bir
kitabe olmasi yoniiyle oldukea ilginctir. Kitabede bulunan “der
suhiir-i” ifadesinin basindaki “der”, Farsga bir edattir. Daha
sonra Arapca kelimelerle devam eden kitabe, “ez hicret-i pey-
gamber” seklinde devam etmektedir. Buradaki “ez” ifadesi de
Farsca bir edat olup daha sonra gelen “peygamber” kelimesi
de Farsca bir kelimedir.
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The inscription in the outer circle is written in large fonts
and starts at the top of the circle:

TRANSLATION:

“The great Sultan Alaaddin, the exalted man of the reli-
gion and the world”

The smaller inscription in the inner circle completes the
outer circle:

“Built by Kerimiiddin Erdishah, 617 years after the migra-
tion of the Prophet Muhammad.”

DESCRIPTION:

On the western end of the wall of the courtyard is the
embossed tile inscription written in white letters on a navy
blue ground on the pediment of the pointed-arch door. The
round locket-shaped inscription consists of two intertwined
circles. The outer writing is embossed and the inner writing is
carved, both ornamented with trifolium and rumi leaf motifs.
The curves of the vertical letters are shaped like rumis. The
inscription reveals the style of Anatolian Seljuks in tile art.

This inscription outstands in that it is a bilingual text that
starts in Arabic and continues in Persian, as seen in the word
“der” at the beginning of the phrase “der suhtir-i”, the prepo-
sition “ez” and also the word “peygamber” (prophet).
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ALAADDIN CAMii MESCIT VE TURBE KITABESI
MASJID AND TOMB INSCRIPTION, ALAADDIN MOSQUE

Fotograf: Avlu Kuzey Duvarinda Yer Alan Mescit ve Turbe Kitabesi
Photo: Masjid and Tomb Inscription on the North Wall of the Courtyard
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Cizim: Avlu Kuzey Duvarinda Yer Alan Mescit ve Turbe Kitabesi
Drawing: Masjid and Tomb Inscription on the North Wall of the Courtyard
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KITABE METNI / THE INSCRIPTION

Burada su dort satirlik Arapca siiliis Kitabe goriiliir:

METNIN TERCUMESI: “Bu mescidin ve tiirbe-i mutah-
haranin yapilmasini; emirii’l-mii’minin’in yardimcis1 Fethin
babasi (fatih), Kilicarslan'in oglu sehit Sultan Keyhiisrev’in oglu
[Alaaddin] Keykubad; Ayaz Atabekinin gozetiminde 616 sene-
sinde emretti.”

KiTABE OZELLIKLERIi: Avlunun kuzey duvarinda iist
dilimi Bursa kemeri formunda {ii¢ dilimli kemer icerisinde co-
gunlugu diizgiin olmayan cokgenler seklinde, girift bir pano
halinde geometrik motifler yer almaktadir. Ortadaki cokgende,
zemin oyma teknigiyle islenmis dilimli bir rozet bulunmaktadir.
Bu rozetin hemen tizerinde diizgiin besgen bir y1ldiz motifi yer
almaktadir. Kompozisyonun zemininde ince kivrik dallar ve sti-
lize bitkisel motifler goriilmektedir. Nis kemeri distan iki kade-
meli kalin bir seritle kusatilmigtir. Nisin igerisinde 100x170 cm.
ebadinda enine uzun dikdértgen dort satirlik mermer kitabe yer
almaktadir.

I. Hakki Konyal, bu kitAbenin tarih boliimiinden énce fi ye-
rine min harf-i cerinin getirilmesinden, bu caminin yapiminin
bu tarihte emredilmis, daha sonra yapilmis olabilecegini ¢ikar-
maktadir. Boyle bir yorum yanlis olmamakla birlikte fi harf-i
cerinin yerine min harf-i cerinin kullanilmasi Arapca dil kural-
larina gore miimkiin ve gayet normaldir. Bunun en bariz 6rnegi
Kur’an-1 Kerim’de Cuma siiresinin 9. ayetinde goriilebilir. Bu
ayette “fi yevmi’l-cumuati” yerine “min yevmi’l-cumuati” ifade-
si kullanilmistir.

Konyali, 3. satirin ilk kelimesini Keykubad olarak okumus-
tur (Konyali, 1997:301). Yasar Erdemir, Remzi Duran ve Ozgiir
Cetintas, 3. satirin ilk kelimesini Keykavus seklinde okumusglar-
dir (Erdemir, 2009:121; Duran, 2001:39; Cetintas, 2017:175).
Kronolojik olarak incelendiginde Keyhiisrev’in oglu Keykavus
olmaliyken, kitabede Keykubad seklinde kaydedilmistir.
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The four-line Arabic thuluth is read:

TRANSLATION: “This masjid and the purified tomb are
ordered in 616 by [Alaaddin] Keykubad, the deputy of the com-
mander of believers, the father of conquest (the conqueror), the
son of the martyr Sultan Keyhusrev, the son of Kilicarslan, un-
der the supervision of Ayaz Atabeki.”

DESCRIPTION: On the northern wall of the courtyard,
there are the geometric motifs, mostly disordered polygons,
in the form of an intricate panel inside the trefoil arch, up-
per parts shaped like Bursa arch. The middle polygon has a
sliced rosette embroidered with the floor carving technique
and a well proportioned pentagonal star motif above it. On
the floor of the composition are thin curved branches and styl-
ized floral motifs. The niche arch is surrounded outside by a
wide two-layered band. Inside the niche is a transverse long
rectangular four-lined marble inscription, in size 100x170 cm.

1. Hakk: Konyah concludes that the construction of this
mosque may have been ordered on this date but built later,
since the letter fi is replaced by min to infer the date of this in-
scription. Such an interpretation is not wrong as it is possible
and quite normal to use the letter min instead of fi in Arabic
language rules. The most obvious example from the Qur'an
is the gth verse of the Sural Al- Jumu’'ah: the expression “min
yevmi’l-cumuati”is used instead of “fi yevmi’l-cumuati”.

Konyal read the first word of the third line as Keykubad
(Konyal, 1997: 301). However, Yasar Erdemir, Remzi Du-
ran and Ozgiir Cetintas interpreted it as Keykavus (Erdemir,
2009:121; Duran, 2001:39; Cetintas, 2017:175).

Chronologically, Keyhiisrev’s son must have been Keyka-
vus, but it was recorded in the inscription as Keykubad.
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ALAADDIN CAMii MiHRAP KITABESI
THE MIHRAB INSCRIPTION, ALAADDIN MOSQUE
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Fotograf: Alaaddin Camii Mihrabi
Photo: The Mihrab of Alaaddin Mosque
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Fotograf: Alaaddin Camii Mihrap Kitabesi
Photo: The Mihrab Inscription, Alaaddin Mosque
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Cizim: Alaaddin Cami Mihrap Kitabesi
Drawing: The Mihrab Inscription, Alaaddin Mosque
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KITABE METNI / THE INSCRIPTION

Konya Alaaddin Camii mihrabi, devrinin tiim 6zellikleri-
ni yansitan oldukca giizel bir 6rnektir. Mihrap kusaginda ve
alilik panosunda goriilen ¢ini siisleme ve selguklu siiliisii ile
yazilan Ayete’l-Kiirsi de Selguklu iislubunu tasimaktadir (Ce-
tintas, 2017:167).

Mermer mihrabin iistiinde Osmanh siiliisii ile: “Kiillema
dehale aleyha Zekeriyye'l-mihrab, fi sene 1307” yazihidir.
Kur’an-1 Kerim’in Al-i Imran sfiresinin 37. ayetinin bir parcasi
olan bu kelimeler, “Zekeriya mihraba her girdiginde” anlamina
gelmektedir. icerisinde mihrap kelimesi gectiginden bu aye-
tin mihrap {istlerine yazilmasi gelenek haline gelmistir. Hicri
1307, miladi takvimle 1889-1890 yillarina tekabiil etmektedir.
Bu tarihten, yazinin, Osmanli devletinin son yillarinda yazildi-
&1 anlasilmaktadir.
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The mihrab of the Konya Alaaddin Mosque is the finest
example that reflects all the characteristics of its era. Ay-
ete’l-Kursi (a verse from the Quran) is written in the Seljuk
style with tile decoration and Seljuk thuluth, extending ac-
cross the mihrab band and the pediment (Cetintas, 2017:167).

It’s read on the marble mihrab with the Ottoman thuluth:
“Kiillema dehale aleyha Zekeriyyel-mihrab, fi sene 1307
This phrase from the 37th verse of the Surah Al-Ali Imran
means “Every time Zakariya enters the mihrap”. It has been
a tradition to write this verse above the mihrab with a refer-
ence to the word mihrab mentioned in the verse. Hijri 1307
corresponds to the years 1889-1890, which indicate the last
years of the Ottoman state.
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ALAADDIN CAMii MiNBER KITABESI
THE MIHRAB INSCRIPTION, ALAADDIN MOSQUE
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Fotograf: Alaaddin Cami Minberi
Photo: The Mihrab of Alaaddin Mosque
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Fotograf: Alaaddin Camii Minber Kitabesi
Photo: The Mihrab Inscription, Alaaddin Mosque
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Cizim: Alaaddin Camii Minber Kitabesi
Drawing: The Mihrab Inscription, Alaaddin Mosque

Mihrabin sag tarafinda bulunan, abanoz agacindan kiin- The pulpit placed at the right side of the mihrap is made of
dekari, zemin oyma ve egri kesim teknikleriyle yapilmis olan ebony wood using the kundekari, ground carving and curved
minber Tiirk oymaciliginin saheserlerindendir. Minberin 1,60 cutting techniques, and outstands as one of the masterpieces
metre yliksekligindeki kapi soveleri ve babalarin tistlerindeki of Turkish carving. The attractive ornaments in the form of a
cam kozalagi seklindeki siisler ¢ok caziptir. Kozalaklarin ara- pine cone are seen above the the door jambs and gate posts,
sindaki miisellese kiifi hat ile bir biiyiik s6z kazilmistir. Kapi- placed 1,60 meters above the pulpit. A big word with a kufi
nin kemerinde sanatkarin elinin, sert agaci bir dantel gibi isle- line is carved in the reversing triangle among the cones. It's
digi goriiliir (Konyali, 1997:309). remarkably seen inside the arch of the door that the crafts-

Kemerin tistiindeki levhaya nefis bir kiifi hat ile su bir satir- man decorated the hard wood like a lace (Konyal, 1997:309).

lik kitabe kazilmistir: A stunning kufi line is engraved on the plate above the
arch:
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KITABE METNI / THE INSCRIPTION

METNIN TERCUMESI: TRANSLATION:

Mii’'minlerin emirinin (halifenin) yardimcisi Kilig Arslan’in Izzeddin Mes'ud, the glory of the world and religion, the
oglu, Fethin babasi (fatih) diinya ve dinin yiicesi izzeddin son of Kili¢ Arslan, the deputy of the commander of believers,
Mes’ud. the father of conquest (the Conqueror).

KITABE OZELLIKLERI: DESCRIPTION:

Yazinin siisleme ile i¢ igce olusu, canakli olmasi, gereken The inscription carries early period calligraphy and decoration
harflerin koseli halde yazilislar1 ve zemindeki gecme motifinin features as the letters intertwine with the ornament, are shaped
yaziya yaklastikca rumi motifine donmesi, erken donem yazi like a bowl and the transition motif on the ground turns into a
ve siisleme 6zelliklerindendir (Cetintas, 2017: 463). rumi motif as it gets close to the writing (Cetintas, 2017: 463).
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Kapinin s6ve bosluklarindaki ve iistiindeki meyillere Sel- It can be noticed on the spaces of the door jambs and above
cuk neshi ve noktasiz harflerle sonradan bir kitabenin islendi- that a later inscription was engraved with Seljuk prose without
gi gortiliir. Sag soveye asagidan yukariya dogru: vowel points. On the right jamb from bottom to top, it’s read:

G0 0l 3 154 5> ad) Gl Al adally cuadl el S ABSY) SLEIAL ‘ab.di Sdatidi g
Ol 58 slall 543 Gaatially 3L

METNIN TERCUMESI: TRANSLATION:

Yiice sultan, ulu sahingah, Arap ve Acem sultanlarinin The supreme sultan, the great shah, the lord of the Arab
efendisi, iimmetlerin dizginlerine sahip olan, diinya ve dinin and Acem sultans, the owner of the reins of the ummabh, the
izzeti, islam ve miisliimanlarin riikknii, melik ve sultanlarin if- glory of the world and religion, the pivot of Islam and mus-
tihar ettigi kisi olan, lims, the person whom the kings and sultans take pride in,

Ustiine: Above:

o 0 e a0 0y BS, Gusalaal) S 0482015 35380 318 (o)l (1) a2

METNIN TERCUMESI: TRANSLATION:

Delillerle hakkin yardimecisi, kafir ve miisriklerin katili, The supporter of the justice with evidences, the murderer of
miicahitlerin yardimcisi, Allah’in beldelerinin koruyucusu, Al- the infidels and polytheists, the helper of the mujahids, the pro-
lah’in kullarinin yardimeis, tector of the towns of Allah, the assistant of the servants of Allah,

Sol sévesinde yukaridan asagiya dogru soyle bir kitabe ka- On the left jamb, an inscription engraved from top to bot-
zilmagtir: tomisread :

Sl gl i 3 ghaa By () et c.ml\ PAPRATR é;éijsg Ga N3 a gl ol Gl ) 488 3
AllGh) Cie iy Akt 308y AUl 20 030 Gyia’sal) yal eald

. -

METNIN TERCUMESI: TRANSLATION:

Allah’in halifesinin yardimcisi, Rum, Ermeni, Bat1 ve Sam The assistant of the caliph of Allah, the sultan of the Greek,
beldelerinin sultani, fethin babasi (fatih) Kilic Arslan oglu Armenian, Western and Damascus towns, the father of the
Mes’ud oglu mii'minlerin emirinin (halifenin) yardimeis1 Kilig conquest (conqueror) Kilij Arslan II, the son of Mes’ud, the
Arslan. Allah onun otoritesini devam ettirsin, miilkiinii ebedi son of Kilij Arslan 1. May Allah maintain his authority, make
kilsin, ikbalini kat kat eylesin. His property and future eternal.

Minberin kiilah altindaki yarim metrelik kisimda da sekiz The eight-lined inscription is written inelaborately with-
satir halinde ¢ok kotii bir yaz ile noktasiz bir kitabe bulun- out vowel points on the section half-meter below the the cone
maktadir. Bu kitabeyi noktal hale getirince su sekle biiriiniir: under the pulpit. When wovel points are added, it is read:
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KONYA KiTABELERI

Fotograf: Minberin Kilah Altinda Yer Alan Kitabe
Photo: The Inscription under the Cone of the Pulpit

KITABEMETNL: 4. 835  36Lf gebog
Auayh6 i opsiar

Ouad (pnd 7 Y aladl3

4ilag u-}:ji-4

Kitabeyi diizgiin bir ciimle olarak su sekilde yazabiliriz:

INSCRIPTIONS IN KONYA

Gizim: Minberin Kilah Altinda Yer Alan Kitabe
Drawing: The Inscription under the Cone of the Pulpit

INSCRIPTION:  2ia§jd 35 ML Jebog

ALcd) A6 A omsian
- ,;:9 ;*1,1_7 \J\uém\-?)
4ilag u‘,bji-4

It can be translated in a full sentence as follows:

dila (uady Cpeund Al ia) b Ade § 0y LAY alall ol e JELT Jee

Kitdbeden bu minberi 550/1155 yilinda Ahlath Usta Haci
Mengi bin Berti isminde bir sanatkarin yaptigim 6greniyoruz.
Bunun adin1 Mekki gibi okuyarak sanatkiri hem Mekkeli ve
hem de Ahlath yapmak isteyenler varsa da bir adam iki yerli
olamayacag icin bu dogru degildir. Mengii, (Mengi); Allah ma-
nasinadir. Birti, Bat1 Tiirk Lehcesi'nde; ‘virdi’ seklinde kullani-
lir. ‘Mengi birti Tanr: verdi’ demektir. Harzemsgahlar’dan Cela-
leddin Mengi Birti vardir (Konyali, 1997: 311).

Arapca dil kurallar1 bakimindan baz aksakliklar: olan bu
kitabe, caminin en eski tarihini icermesi bakimindan ¢cok 6nem-
lidir (Cetintas, 2017: 172).

Minber korkulugunun sag tarafinda bulunan, yukaridan
asagiya dogru iki satir halinde oyma teknigiyle yazilan kufi yazi,
besmele, Al-i imran siiresinin 17 ve 18. ayetlerinin tamamu ile
19. ayetinin bir béliimiinii icermektedir. Minber korkulugunun
sol tarafinda ise kufi hatla iki satir halinde Ayetel kiirsi'nin bir
boliimii yazihdir.
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It's stated in the inscription that the pulpit was built in
550/1155 by a craftsman named Master Hadji Mengi bin Berti
from Ahlat. Some interpreters mistakenly read the word Mengi
as Mekki (from Macca), however this is impossible since a man
cannot be coming from two places. Mengii (Mengi) means Allah
and Birti is used as virdi’ (gave) in the Western Turkish Dialect;
so ‘Mengi birti’ means ‘given by Allah’, such as the name Celaled-
din Mengi Birti of Harzemsah (Konyal, 1997: 311).

This inscription penned with some flaws related to Arabic
language rules is very important in that it contains the oldest
history of the mosque (Cetintas, 2017: 172).

The kufic inscription on the right side of the pulpit barrier,
carved in two lines from top to bottom, contains Basmala (In
the name of Allah, the most gracious, the most merciful), the
17th and 18th verses of Surah Al-Ali Imran and some parts of
the 19th verse. On the left side of the pulpit barrier are certain
parts of the Ayetel Kursi written in two lines with a kufi style.
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ALAADDIN CAMIii MUTEVELLT ATABEYi AYAZ KITABESI
INSCRIPTIONS OF TRUSTEE ATABEG AYAZ, ALAADDIN MOSQUE

Fotograf: Alaaddin Camii, Mutevelli Atabeyi Ayaz Kitabesi
Photo: Inscriptions of Trustee Atabeg Ayaz, Alaaddin Mosque
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Cizim: Alaaddin Camii Mitevelli Atabeyi Ayaz Kitabesi
Drawing: Inscriptions of Trustee Atabeg Ayaz, Alaaddin Mosque
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KITABE METNI / THE INSCRIPTION




Yarim daire bir kemerin altinda devrinin nefis bir siiliisii ile
kabartma su ii¢ satirlik Arapca kitdbe okunmaktadir:

METNIN TERCUMESI:

Allahin adiyla, selam Allah’in peygamberinin {izerine ol-
sun, Allah’in evi olan bu binayl, muazzam sultan, Fethin ba-
bas1 (fatih), Mesud’un oglu, Kilic Arslan oglu, said ve sehid
sultan [I. Giyaseddin] Keyhiisrev'in oglu Alaaddin Keykabad
tamamladi. Bu bina, miiminlerin emirinin yardimeisi, Allah’in
rahmetine muhtagc fakir kul, miitevelli Atabeyi Ayaz eliyle ya-
pildi. Sene 617.

Bu kitabeye gore bu cami miitevelli Atabeyi Ayaz'in eliyle,
1. Alaaddin Keykubad zamaninda, 617/1220 yilinda tamam-
lanmastir.

KIiTABE OZELLIKLERI:

Bu kitdbe, Alaaddin Camii'nin kuzey cephesinde yer alan
tackapi nisi icerisinde, girigin lizerinde 280x45 cm. ebadinda-
dir.

Satir aralar1 ince yatay silmelerle ayrilan kitabede, yer yer
tirfil, yarim cezm ve virgiil gibi tezyinle ilgili, cezm, 6tre ve
fetha gibi okutmakla ilgili isaretler kullanilmigtir. Elif, lam ve
lamelif harflerinin alt kisimlarinin sola meyilli yazilmasi, ayn
harflerinin biiyiikliigii gibi durumlar, Selcuklu siiliis hattinin
ozelliklerindendir.

Yazi, devrinin sanat zevkine uygun olarak Selcuklu siiliisii
ile mermer iizerine zemin oyma teknigi ile iglenmistir.

A three-line Arabic inscription in relief under the semicir-
cular arch with a exquisite thuluth of its time is read:

TRANSLATION:

In the name of Allah, peace be upon the prophet of Allah.
This building, the house of Allah, is completed by the great sul-
tan, father of the conquest (conqueror), Alaaddin Keykiibad,
the son of his holiness and martyr sultan Giyaseddin Keyhiis-
rev I, the son of Kilij Arslan, the son of Mesud. This building
is built under the supervision of Ayaz, the poor servant, who
is in need of Allah’'s mercy, the deputy of the commander of
believers, in 617.

According to this inscription, the mosque was completed
in 617/1220 during the period of Alaaddin Keykubad, under
the supervision of Atabeg Ayaz, the trustee.

DESCRIPTION:

The inscription sized 280x45 cm is placed inside the niche
of the crown gate located on the north facade of Alaaddin
Mosque.

The lines are separated by thin horizontal moldings and
decorated with signs such as trifoliums, half-cezms and com-
mas together with cezm, otre and fetha signs related to vowel
points. Certain features of the Seljuk sulus are reflected in the
inscription with the curving of lower parts of the letters elif,
lam and lamelif to the left and with the letter ayn sized large.

The inscription is carved with the Seljuk thuluth on the
marble with the ground carving technique in accordance
with the art and craft movement of that period.
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ALAADDIN CAMii USTA VE MUTEVELLI KITABESI
THE MASTER AND TRUSTEE INSCRIPTIONS, ALAADDIN MOSQUE

Fotograf: Alaaddin Camii, Usta ve mUtevelli kitabesi
Photo: The Master and Trustee Inscriptions, Alaaddin Mosque
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Cizim: Usta ve mtevelli kitabesi

Drawing: The Master and Trustee Inscriptions, Alaaddin Mosque




KITABE METNI / THE INSCRIPTION

Alaaddin Keykubad’in kitabesinin sagina yerlestirilen dik-
dortgen formlu, ak mermerden yapilmis kitdbe 65x30 cm.
ebadinda ve iki satir halinde olup oyma teknigiyle yazilmigtir.

METNIN ANLAMI:

Mamurenin miitevellisi Atabeyi Ayaz’dir. Samli Havlan
Oglu Mehmed yapt1.”

KITABE OZELLIKLERI:

ki satir seklinde mensur metin olarak yazilan Arapca
kitabe, Selcuklu siiliis hatt1 6zelligini tagimaktadir. Ziilfeler
gayet biiyiik olup harfler arasi ¢ok bosluk birakilmistir. Kelime
sonuna gelen ye harflerinin altina iki nokta konulmustur.

Kitabeye gore cami Atabey Ayaz'in miitevelliligi zamanin-
da mimar Dimegkli (Saml1) Havlan-zade Mehmed tarafindan
yapilmistir.

A rectangular formed white marble, size 65x30 cm, is
placed on the right of the inscription of Alaaddin Keykubad
and consists of two lines written with the carving technique.

TRANSLATION:

“The trustee of the building is Atabeg Ayaz and it is built
by Mehmed, the son of Havlan from Damascus.”

DESCRIPTION:

The Arabic inscription, which is written as a prose text in
two lines, reflects the feature of the Seljuk thuluth. The ear-
locks of the letters are formed large as a lot of space is left
behind the letters. Two dots are put under the letter ye seen at
the end of the words.

According to the inscription, the mosque was built by ar-
chitect Mehmed, the son of Havlan from Damascus during
the time of the trustee Atabeg Ayaz.
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ALAADDIN CAMI AVLUSUNDAKI II. KILICARSLAN KUMBETI
TILE BAND INSCRIPTION OF KILIJARSLAN Il DOME, COURTYARD OF ALAADDIN MOSQUE

Il. Kiligarslan Kimbeti Genel Gérinum / Kiljjarslan Il Dome, General View

YAPININ YERI: LOCATION:

Selcuklu ilcesi, Alaaddin tepesindeki Alaaddin camiinin It is located in the courtyard of the Alaaddin mosque on
avlusunda bulunmaktadir. the Alaaddin Hill, Selcuklu District.

YAPIM TARIHi VE DONEMI: DATE AND PERIOD:

Kitabesine gore 594/1197 tarihinde yapilan kiimbet, Ana- 594/1197 (dated by inscription), Anatolian Seljuk period.

dolu Sel¢uklu dénemine aittir.
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Fotograflar: II. Kiligarslan Kimbeti Uzerinde Yer Alan Kitabeler / Photo: Inscriptions on the Kilijarslan Il Dome




KONYA KiTABELERI

INSCRIPTIONS IN KONYA
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Gizim: 1. Kiligarslan Kumbeti (H. ibrahim Kunt'dan) / Drawing: Kilijarslan Il Dome (by H. Ibrahim Kunt)

YAPININ MiIMARI VE YAPTIRANI:

Sultan II. Kilicarslan tarafindan Yusuf Ibn-i Abdiilgaffar
El-Cuhi’ye yaptirilmigtir.

YAPIM TEKNIGI VE MALZEMESI:

Tirbenin duvarlar1 kirmizimtirak sert Sille ve yer yer Gode-
ne tag1 kullanilarak diizglin kesme tagla insa edilmistir (Oral,
1957: 48). Yer yer devsirme malzeme de kullanilmistir.

YAPI HAKKINDA GENEL BiLGi:

Klasik Selguklu tiirbe mimarisi iislubundaki tiirbe ongen
planli olup, alttaki tas kaide iizerine oturmaktadir. Uzeri kub-
be ile ortiilii olup disaridan bu kubbe piramit biciminde on
cepheli bir kiilah ile ortiilmiistiir. Tugla kiilahin ilk yapildig
donemde ¢inilerle kaplh oldugu, giiniimiize gelen izlerden an-
lagilmaktadir (Konyali, 1997: 576). Kiilahin cevresinde lacivert
lizerine beyaz harflerle yazilmis ¢ini yaz1 kusagi dolagmakta-
dir. Mumyalik boliimii tamamen moloz tastan yapilmis olup,
dairesel planhdir. II. Kilicarslan tiirbesinde ziyaret katinda se-
kiz ¢ini sanduka bulunmaktadir. Sandukalarin {izeri ¢ini lev-
halarla kaplhdir. Burada Sel¢uklu Sultanlarindan I. Mesud, II.
Kiligarslan, Riikneddin Siileyman, I. Giyaseddin Keyhiisrev,
I. Alaaddin Keykiibad, II. Giyaseddin Keyhiisrev, IV. Kilicars-
lan ve III. Giyaseddin Keyhiisrev’in mezarlar1 bulunmaktadir
(Onder,1971:94).

YAPININ KiTABESI:

Yapinin beden duvarinda ¢ini yazi kusaginin altinda iki
satir halinde Arapga olarak yazilmig II. Kilicarslanin kitabesi
bulunmaktadir. Ayrica giris cephesinde Bursa kemerinin iize-
rinde dikdortgen cerceve iizerinde iki satirlik siiliis yazi ile ya-
zilmig mimar kitabesi de bulunmaktadir.

ARCHITECT AND PATRON:

Yusuf Ibn-i Abdiilgaffar EI-Cuhi is mentioned as the archi-
tect and Sultan Kilijarslan Il as the patron.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

The walls of the tomb are built of reddish hard Sille stones
and partly with Godene stones (Oral, 1957: 48). Spolia mate-
rials are also used in some parts.

DESCRIPTION:

The tomb built in the classical Seljuk architecture style
has an ongenous plan and sits on a stone base. It is roofed
with a dome covered with a ten-sided cone in the shape of
a pyramid. As understood from the traces survived till pres-
ent, the brick cone is originally covered with tiles (Kony-
ali,2007:388). Around the cone, there is a tile band written in
white letters on navy blue. The mummy section is completely
made of rubble stone and has a circular plan. There are eight
tile sarcophagi on the visitors floor of Kilicarslan II tomb. The
coffins are covered with tile plates. The sarcophagi here be-
long to the Seljuk Sultans Mesud I, Kilijarslan II, Rukneddin
Suleyman, Giyaseddin Keyhiisrev I, Alaaddin Keykiibad I,
Gwyaseddin Keyhusrev II, Kilijarslan IV and Giyaseddin Key-
husrev III (Onder,1976:94).

INSCRIPTION:

The inscription of Kilijarslan II is written in Arabic in two
lines under the tile band on the facade of the building. In ad-
dition, there is an architecture inscription on the rectangular
frame on the Bursa arch, written in two lines of thuluth.
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Pencerenin iistiinde Selcuk Siiliisiiyle Arapca su iki satirlik Above the window is the two-line inscription read in Ara-
kitabe okunmaktadir: bic with Seljuk thuluth:
@‘ ﬁ ‘; D‘ }m} ' ( < - ﬁ.’ e o -~ o o R 2 -
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METNIN TERCUMESI: TRANSLATION:

[Bu binay1] Cuha’li Abdiilgaffar oglu Yusuf yapti. Allah ona Built by the Architect Yusuf, the son of Abdulgaffar of
ve tiim miisliimanlara magfiret etsin. Cuha. May Allah forgive him and all the Muslims.

Kitabe bize bu tiirbeyi Cuhali Abdulgaffar oglu Mimar Yu- The inscription indicates that the tomb was built
suf'un yaptifim gostermektedir. Clement Huart bu kitabenin by the architect Yusuf, the son of Abdulgaffar of Cuha.
ikinci satirmi  Cpeluall gy 4l ) s Gus 3a1) geklinde For example, Clement Huart read the second line as

(el malg Al Al Jua Gus 32 which caused many in-
conveniences related to original meaning (Konyal, 1997:
578).

okumustur (Konyali, 1997: 578).
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Fotograf: Turbe Uzerinde Yer Alan Usta Kitabesi / Photo: The architect Inscription on the Tomb
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Diger cephelerde ise baz1 dokiintiiler vardir. Bu ¢ininin al- Other facades have undergone deformation caused by

tinda tiirbenin kendi tasina ciceklerle ve geometrik sekillerle some exterior factors. Underneath the tile is an inscription
siislenmis bir zemin iizerine siiliis hat ile yazilmig bir kitabe engraved on the floor of the tomb with an exquisite thuluth,
bulunmaktadir. decorated with flowers and geometric shapes.

Farsga yazilan bu kitabenin biitiin cephelerindeki parcalari Some parts of the inscription written in Per-
dokiilmiistiir. Yalniz birinci cephede su ciimleler kalmigtir: “...” sian are worn-out on all the facades, except for
90 Al llabu | e 2 )l Clga Sl g s the following sentence on the first facade: °..

N X - & . T » ¥ .

Diger cephelerde sadece bazi kelimeler kalmustir. o8 dla el ) e 2l 0 el g dla 3 0 0

Birinci cephedeki iki satirlik Arapca kitabe sudur: Just a few words remained on other facades.

The two-lined Arabic inscription on the first fagade is read:

O il 3B Sy &gl y . osaliaally adiay .. iy G Go aliaal) Gabiall 4 ey a1

89 387 Gota bl yual el GO G183 3 e i (Pl B ALE g 9300 By (dalla )
Kitébe dilimize séyle cevrilebilir: TRANSLATION:
“The construction of this tomb is ordered by Kilijarslan,
the son of Mesud, the son of the great sultan Kilijarslan, the
deputy of commandor of believers (the caliph), the sultan of
the Greek and Damascus towns, the source of pride for the
rulers and sultans, the evidence of Islam and Muslims, the
dignity of the religion and the world. May Allah bless him. ”

“Bunun, tiirbenin ingasini Emiri’l-mii’'minin’in (halifenin)
yardimcisi, Rum ve Sam beldelerinin sultani, melik ve sultanla-
rin iftihar kaynagi, Islam ve miisliimanlarm delili, din ve diin-
yanin izzeti, miigriklerin katili biiyiik sultan Kiligarslan oglu
Mesud’un oglu Kilicarslan emretti. Allah kendisini aziz etsin.”

Kitabenin son satirindaki sag olanlar icin kullanilan
< el dua ciimlesinden de anlagthyor ki tiirbe h.551-
m.1156’dan, h.588-m.1192’ye kadar hiikiimdarlik yapan II. Kili-
caslan tarafindan yaptirilmistir (Konyali, 1997:580).

KIiTABE METNI: (Ongen plana gore, kapi iizerinden bas-
layarak diizenlenmis kitabe metni):

As stated in the prayer sentence * ) f_\ > (May Allah
bless him) - used for alives — seen in the last line of the in-
scription, the tomb was ordered to be built by Kilijarslan 11,
who reigned from 551-1156 to 588-1192 (Konyali, 1997:580).

INSCRIPTION:
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METNIN TERCUMESI:
Rahman ve Rahim olan Allah’in adiyla.

Allah, kendisinden bagka higbir ildh olmayandir. Diridir, kay-
yumdur. O’'nu ne bir uyuklama tutabilir ne de bir uyku. Gokler-
deki her sey, yerdeki her sey O'nundur. izni olmaksizin O’nun
katinda sefaatte bulunacak kimdir? O, kullarin 6nlerindekileri
ve arkalarindakileri (yaptiklarini ve yapacaklarini) bilir. Onlar
O’nun ilminden, kendisinin diledigi kadarindan baska bir sey
kavrayamazlar. O'nun kiirsiisii, biitiin gokleri ve yeri kaplayip
kusatmigtir. (O, goklere, yere, biitlin evrene hiikkmetmektedir.)
Gokleri ve yeri koruyup gozetmek O’na gii¢c gelmez. O, yiicedir,
biiyiiktiir.

(Kitabede bulunan esmaii’l-hiisna’nin anlamlar1 su sekilde-
dir):

6- El-Melikii: Miilkiin, kainatin sahibi, el-Kuddisii: Noksan-
Iiktan uzak olan, el-Cebbaru: Azamet ve kudret sahibi, el-Mii-
tekebbiru: Her hadisede biiyiikliigiinii gosteren, el-Haliku: Her
seyi yerli yerince yaratan, el-Bariu: Her seyi degisik bi¢im ve su-
rette yaratan, el-Fettahu: Her kapiy1 acan.

7- El-Miibdiu: Orneksiz yaratan, el-Alimu: Her seyi en ince
detayina kadar bilen, el-Hakku: Varlig1 hi¢ degismeden duran,
el-Hayyu: Ezeli ve ebedi hayat sahibi, el-Kayytimu: Zat1 ile kaim
olan, el-Berru: Iyilik ve ihsan kaynag), et-Tevvabu: Tevbeleri ka-
bul edip giinahlar1 bagislayan.

8- el-Maniu: Dilemedigi seye engel olan, el-Varisu: Her seyin
asil sahibi olan, el-Adlu: Mutlak adil, cok adaletli, el-Ganiyyu:
Her tiirlii zenginlik sahibi, ihtiyac1 olmayan, el-Mu’minu: Giiven
veren, emin kilan, koruyan, el-Muehhiru: Diledigini sona alan,
erteleyen, alcaltan, es-Semiu: Her seyi en iyi isiten, el-Gaftiru:
Affi, magfireti bol olan.

9- el-Kabidu: Diledigine darlik veren, sikan, daraltan, el-Ka-
diru: Diledigini diledigi gibi yaratmaya muktedir olan, el-Veliy-
yu: Insanlarin dostu, onlar1 sevip yardim eden, el-Hakemu: Mut-
lak hakim, hakk: batildan ayiran, hikmetle hitkmeden, en-Nfiru:
Alemi nurlandiran, diledigine nur veren, el-Macidu: Kadri ve
sani biiytik, keremi ve ihsani bol, el-Vahidu: Zat, sifat ve fiillerin-
de benzeri ve ortagi olmayan, tek olan, el-Kerimu: Liituf ve ihsan1
bol, karsiliksiz veren, ¢ok ihsan eden.

10- el-Baisii: Oliileri dirilten, el-Aliyyu: Yiiceler yiicesi, cok
yiice, el-Afuvvu: Affi ¢ok olan, giinahlar1 affetmeyi seven, el-Ma-
liku’l-Mulki: Miilkiin, her varligin sahibi, Zii'l-celali ve’l-ikrami:
Celal, azamet ve pek biiyiik ikram sahibi.

TRANSLATION:
In the name of Allah, the Most Gracious, the Most Merciful.

“ Allah — there is no deity except Him, the Ever-Living, the
Sustainer of [all] existence. Neither drowsiness overtakes Him
nor sleep. To Him belongs whateuver is in the heavens and what-
ever is on the earth. Who is it that can intercede with Him except
by His permission? He knows what is [presently] before them
and what will be after them, and they encompass not a thing of
His knowledge except for what He wills. His Knowledge [throne]
extends over the heavens and the earth, and their preservation
tires Him not. And He is the Most High, the Most Great.”

(The meaning of names of Allah in the inscription are as fol-
lows):

6- Al Malik: Owner of all Sovereignty, Al Quddus: The Pure
One, without fault, AlJabbar: The owner of greatness and might,
Al Mutakabbir: The Dominate One, The Majestic, Al Khaaliq: The
Creator, The Planner, Al Baari’: The One who creates form out of
nothing, Al Fattaah: The Opener of Closed Doors.

7- Al Mubdi: The Originator, The Starter, Al ‘Aleem: The
All-Knowing; The Omniscient, Al Haqq: The Truth, The Reali-
ty, The Truly Existing, Al Hayy: The Ever Living, Al Qayyoom:
The Self Subsisting, Sustainer of All, Al Barr: The Most Kind and
Righteous, At Tawwab: he Ever-Pardoning, Ever Relenting.

8- Al Mani’: The Withholder; The Shielder; The Defender, Al
Waarith:

The Heir; The Inheritor of All, Al ‘Adl: The Utterly Just, Al
Ghaniyy: The All Rich; The Independent, Al Mu'min: The Guard-
ian of Faith, Al Mu’akhkhir: The Delayer; He Who Brings Back-
wards, As Samee’: The All-Hearing, Al Ghafoor: The All-Forgiv-
ing.

9- Al Qaabid: The Restricting One, Al Qaadeer: The All-Ca-
pable; The Most Able; The Most Powerful, Al-Waliyy:The Pro-
tecting Friend, The Loving Defender, Al Hakam: The Judge;
The Ultimate Arbiter, An Nur: The Light, The Illuminator, Al
Maajid: The Illustrious; The Magnificent, Al Waahid: The One;
The All Inclusive; The Indivisible, Al Kareem: The Bountiful; The
Generous.

10- Al Ba'ith: The Raiser of the Dead, Al ‘Alee: The Sublimely
Exalted, Al ‘Afuww: The Pardoner; The Forgiver, Al Maalik ul
Mulk: The Owner of All Sovereignty, Dhul Jalaali wal Ikraam:
The Lord of Majesty and Generosity.
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ALi GAV MEDRESESI
ALI GAV MADRASA

Ali Gav Medresesi Genel Gorinum / Ali Gav Madrasa, General View

YAPININ DiGER iSIMLERI: NAMES:

Mahmudiye Medresesi (Konyali, 1997:909). Mahmudiye Madrasa (Konyali, 1997:909).

YAPININ YERIi: LOCATION:

Selcuklu ilcesi, Tarla Mahallesi, Ali Gav Sokak No:3'te yer Selcuklu District, Tarla Neighborhood, Ali Gav Street,
almaktadir. No:3.

YAPIM TARiHi VE DONEMIi: DATE AND PERIOD:

XIII. yiizyilin basi, Selcuklu dénemi (Konyali, 1997: 909). Early 13th century, the Seljuk period (Konyal,2007:595).




YAPININ MIMARI VE YAPTIRANI:

Bilinmiyor.

YAPININ TAMIR KAYITLARI:

Kitabesine gore 1319/1901-2 tarihinde Mehmed Ferid Pasa
zamaninda tamir edilmistir.

YAPIM TEKNIGI VE MALZEMESI:

Tag ve tugla malzeme kullanilarak yigma yapim teknigi ile
yapilmistir.

YAPI HAKKINDA GENEL BiLGi:

Kuzey-giiney dogrultusunda uzanan dikdortgen plan tize-
rine inga edilmis Kubbeli, iki eyvanli, kapal avlulu bir medre-
sedir. Ana eyvanin iki yaninda kubbeli iki oda bulunmaktadir.
Kare planh olan bu odalarda kubbeye gecis Tiirk iiggeni ile
saglanmistir. Avlunun kubbesini dort ayak tagimaktadir. Av-
lunun dort kosesinde kiigiik kubbeler bulunmaktadir. Kubbe
altlar capraz tonozlu diizenlenmistir. Ana eyvan ise kirma be-
sik tonoz ile ortiilmiistiir. Ana eyvanda bir mihrap nisi bulun-
makta olup, eyvanin batisindaki oda tiirbedir. Tiirbenin icinde
tek sanduka vardir. Zamanla yikilan ve onarima muhtag hale
gelen Ali Gav medrese ve zaviyesi Mehmed Ferid Pasa done-
minde 1901 yilinda onarilarak “Mahmudiye Medresesi” ad1 ile
egitime agilmistir (Kuran,1969:49-51). Giintimiize biiyiik bir
kismi yikilarak gelen medrese Konya Vakiflar Bolge Miidiir-
liigli'nce restore edilerek KOMEK kurs merkezi olarak hizmet
vermektedir.

METNIN OKUNUSU:
1- Saye-i iimranvaye-i hazret-i hilafet-penahide vali-i vila-
yet devletld

2- Mehmed Ferid Pasa hazretlerinin asar-1 adide-i muvaf-
fakiyyetlerinden

3- Biri de miikemmelen ta’mir ve ihya olunan isbhu Mahm{-
diye medresesidir. 1319 hicri-1317 rimi

ARCHITECT AND PATRON:

Unknown.

RESTORATION:

1319/1901-2 (dated by inscription), restored during the
period of Mehmed Ferid Pasha.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built by masonry technique using stone and brick.

DESCRIPTION:

It is a domed madrasa consisting of two iwans and a
closed courtyard. There are two domed rooms on both sides
of the main iwan. In these square-shaped rooms, the tran-
sition to the dome is provided by the Turkish triangles. The
dome of the courtyard stands on four feet. There are small
domes at the four corners of the courtyard. The dome bases
are designed with cross vaults. The main iwan is covered with
a barrel vault. There is a mihrab niche in the main twan, and
a tomb to its west. There is only one sarcophagus inside the
tomb. Ali Gav madrasa and its lodge, which collapsed over
time, were repaired in 1901 during the period of Mehmed
Ferid Pasha and performed services for education under the
name “Mahmudiye Madrasah” (Kuran,1969:49-51). The ma-
drasa, which was destroyed for the most part, has been re-
stored by Konya Foundations Regional Directorate and now
serves as a KOMEK course center.

IT'S READ AS:
1- Saye-i iimranvaye-i hazret-i hilafet-pendhide vali-i
vilayet devletlii

2- Mehmed Ferid Pasa hazretlerinin asar-1 adide-i muvaf-
fakiyyetlerinden

3- Biri de miikemmelen ta'mir ve ihyad olunan isbu
Mahmiidiye medresesidir. 1319 hicri-1317 ritmi
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YAPININ KIiTABESI / THE INSCRIPTION:

Fotograf: Ali Gav Medresesi Kitabesi / Photo: Inscription of Ali Gav Madrasah
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Cizim: Ali Gav Medresesi Kitabesi / Drawing: Inscription of Ali Gav Madrasah
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

Halife hazretlerinin mamur eden golgesinde bulunan,
Konya vilayetinin valisi Mehmet Ferit Pasa hazretlerinin bir-
¢ok muvaffak eserinden biri de mitkemmel bir gekilde tamir
edilip yasatilan bu Mahmtidiye medresesidir. 1319/1901.

KITABE OZELLIKLERI:

Yapinin kuzeye acilan cift kanatl kapisinin iizerinde talik
yazi ile yazilmis ii¢ satirhik kitdbesi bulunmaktadir. Osmanl
Tiirkcesiyle yazilan bu kitabe tamir kitabesidir. Kitabenin sag
alt kisminda bulunan 1319 rakami hicri, sol alt tarafinda bu-
lunan 1317 rakami ise rimi tarihi gostermektedir. Enine dik-
dortgen kitabenin satir aralari ilk iki satirda yatay, son satirda
yatay ve dikey ince cizgilerle ayrilmistir. Yazi, giizel bir talik
hattir. Yazida, herhangi bir siisleme 6gesi bulunmamaktadir.

TRANSLATION:

One of the many successful works of Mehmet Ferit Pasha,
the governor of Konya province and the shadow of the Caliph,
is the Mahmudiye Madrasah, which is perfectly repaired and
revived. 1319/1901.

DESCRIPTION:

The three-line inscription seen on the double-winged door
of the building is inscribed in talik style in Ottoman Turk-
ish and functions as a repair inscription. The number 1319
in the lower right part shows the hijri date and the number
1317 in the lower left indicates the rumi date. The lines of the
transverse rectangular inscription are separated by horizon-
tal moldings in the first two lines, and by a horizontal and
vertical molding in the last line. It displays the features of a
beautiful talik style, without any decoration elements.




KONYA KIiTABELERI [ [INSCRIPTIONS IN KONYA

ALi PASA CESMESI
ALI PASHA FOUNTAIN
P - Ve
o e R
Ali Paga Cesmesi Genel Gérinum / Ali Pasha Fountain, General View
YAPININ DIGER iSIMLERI: NAMES:
Fakih Dede Cesmesi (Konyali, 1997:998). Fakih Dede Fountain (Konyal, 1997:998).
YAPININ YERI: LOCATION:
Karatay Ilcesi, Fakih Dede mahallesi, Fakih Dede tiirbesi- Previously it was located next to the Fakih Dede tomb,
nin yaninda yer almaktayken, giiniimiizde Karatay Ilcesi, Top- Fakih Dede neighborhood, Karatay District, but today it has
raklik Mahallesi, Piresat Caddesi iizerine taginmigtir. been moved to Karatay District, Toprakhk neighborhood,

Piresat Street.




YAPIM TARIHI VE DONEMI:

Cesme, kitabeye gore 963/1555 tarihinde insa edilmistir.
Klasik Osmanli Mimari donemine aittir.

YAPININ MiMARI VE YAPTIRANI:

Konya Valisi Ali Paga tarafindan yaptirilmigtir.

YAPIM TEKNIGI VE MALZEMESI:

Beyaz tag malzemeden yapilmigtir.

YAPI HAKKINDA GENEL BiLGi:

Sivri kemerli, diiz sagakli, bagimsiz ve tek liileli bir Osmanl
¢esmesidir. Sade ve siislemesiz olan cesmenin kemer kisminda
gri ve beyaz renkli taglarin kullanildig1 goriilmektedir. Teget
kemer iki yanda profil baghkli ayaklara oturmaktadir. Aynalk
kisminin ortasinda yuvarlak kemer taghg: vardir. Tek cepheli
olan ¢cesmenin {istiinde disa tagkin profilli sacag1 bulunmakta-
dir. Cesme giliniimiizde akar durumdadr.

YAPININ KiTABESI:

Cesme iizerindeki siiliis kitdbe Osmanl Tiirkgesiyle yazil-
mis olup 56x30 cm. ebadindadir.

KITABE METNI:
1-Cesme-i gir-i din Ali Pasa
Oldu lezzetde ayn-i ma-i Firat
2-Hatif-i gayb iifledi Tarihin
Selsebil-i gesme-i ab-1 hayat

DATE AND PERIOD:

The fountain was built in 963/1555 according to the in-
scription. It belongs to the Classical Ottoman Architecture
period.

ARCHITECT AND PATRON:

Commissioned by Konya Governor Ali Pasha.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of white stone.

DESCRIPTION:

It is a freestanding Ottoman fountain with a single spout,
a pointed arch and a straight eaves. Gray and white stones
are used in the arch part of the fountain, which is formed
plain and unadorned. The tangent arch sits on the feet with
profile heads on both sides. There is a round arch stonework
in the middle of the transom. The profiled eaves protrudes
outward the fountain that is built with a single facade. The
fountain is in-service today.

INSCRIPTION:

The thuluth inscription sized 56x30 cm on the fountain is
written in Ottoman Turkish.

INSCRIPTION TEXT:
1-Cesme-i sir-i din Ali Pasa
Oldu lezzetde ayn-i ma-i Firat
2-Hatif-1 gayb iiflediTarihin
Selsebil-i cesme-i ab-1 hayat
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KONYA KiTABELERI

INSCRIPTIONS IN KONYA

Fotograf: Ali Paga Cesmesi Kitabesi / Photo: Inscription of Ali Pasha Fountain
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Cizim: Ali Paga Cesmesi Kitabesi / Drawing: Inscription of Ali Pasha Fountain




il _jde Lalmd AL f

CA Al cuadila )

claasldadalidy
-~ 7 0: we

KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

Dinin aslan1 Ali Paga cesmesi

Firat suyu gibi lezzeti oldu.
Gaybdan gelen bir ses onun tarihini

“ab-1 hayat olan selsebil cesmesi” diye bildirdi.

KIiTABE OZELLIKLERI:

Enine dikdortgen kitabe ince ¢ubuklarla dort panoya ay-
rilmistir. Osmanh Tiirkgesiyle ve siiliis hatla yazilan kitabede
iki beyit bulunmaktadir. Her misra bir panoya gelecek sekilde,
girift ve istifli bir goriinlimde yerlestirilmistir. Yazi, baz fet-
ha ve kesre isaretleriyle siislenmistir. Manzime, aruzun hafif
bahrinin failatiin/mefailiin/fa’liin vezniyle yazilmistir.

Cesmenin son misrar ebcet hesabina vurulunca
h.963/m.1555 yilinda Konya Valisi Ali Pasa tarafindan yapti-
rildig1 anlagilir.

97

TRANSLATION:

The Fountain of Ali Pasha, the Lion of the Religion,
It tastes like the water of Euphrates.

A voice from the invisible world says

“This fountain is the elixir of life “

DESCRIPTION:

The transverse rectangular inscription is divided into four
boards with thin moldings, as it consists of two couplets writ-
ten in Ottoman Turkish and thuluth calligraphy. Each line is
placed on a board, in an intricate and stacked appearance.
The writing is decorated with some signs of vowel points
and apostrophes. The poem is written with the meter of aruz
bahri failatiin/mefailiin/fa’liin.

Abjad numerals of the last line reveals that the fountain
was built by the governor of Konya Ali Pasha in 963/1555.
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AMIL GELEBi SOKAGI GESMESI
FOUNTAIN OF AMIL CELEBI STREET
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Amil Celebi Sokagi Cesmesi Genel Gorunim / Fountain of Amil Celebi Street, General View

YAPININ YERI: LOCATION:

Karatay flcesi, Aziziye Mahallesi, Amil Celebi Sokak’ta yer Karatay District, Aziziye Neighborhood, Amil Celebi
almaktadir. Street.

YAPIM TARIHI VE DONEMI: DATE AND PERIOD:

Cesme kitabesi tizerinde tarih bulunmamakla birlikte Kon- Although there is no date on the fountain, it is dated to the
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ya’daki diger cesmelere bakilarak mimari ve stil geregi 20. 20th century due to its architecture and style compared to
yiizyila tarihlenmektedir. other fountains in Konya.

YAPININ MiMARI VE YAPTIRANI: ARCHITECT AND PATRON:

Bilinmiyor. Unknown.

YAPIM TEKNIiGi VE MALZEMESI: CONSTRUCTION TECHNIQUES

Cesmenin 0n yiizii kesme tas, arka yiizii ise moloz tas mal- AND MATERIALS:

zemeden inga edilmistir. The front side is built of cut stone and the back of rubble

stone.
YAPININ KIiTABESI / THE INSCRIPTION:

Fotograf: Amil Celebi Sokadi Cesmesi Kitabesi / Photo: Inscription of Amil Celebi Street Fountain

o

Cizim: Amil Celebi Sokagi Cesmesi Kitabesi / Drawing: Inscription of Amil Celebi Street Fountain
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KITABE METNI / THE INSCRIPTION

YAPI HAKKINDA GENEL BiLGi:

Dikey dikdortgen planli cesme, tek cepheli, tek liileli ve
bagimsiz bir sokak ¢cesmesidir. Teget kemer iki yandan pro-
fil baglikh ayaklara oturmaktadir. Cesmenin yuvarlak formlu
yalagi izlenmekle birlikte ayna tasinin tizerinde sivri kemer
formlu tas nisi bulunmaktadir. Cesmenin istii sonradan ah-
sap sacakla kapatilmis olup sacagin tizeri kursun kaplamalhdir.

METNIN ANLAMI:
Rahman ve Rahim olan Allah’in adiyla,

Allah onlara tertemiz bir icecek icirecektir (insan sfiresi,
21. ayet)

KITABE OZELLIKLERI:

Mermer lizerine zemin oyma tekniginde islenmis enine
dikdortgen kitdbe 30x25 cm. ebadinda olup distan ince bir
bordiirle cercevelenmistir. Enine bir silme ile iki panoya ayri-
lan kitabede pano koseleri yuvarlatilmistir.

Kitabede, cesmelerin bircogunda bulunan Insan siiresinin
21. ayetinin bir kismi bulunmaktadir. Bu ayet, “Rableri onlara
cennette temiz bir igecek icirecektir’” anlamina gelmektedir.
Bu anlama sahip oldugu icin bu ayetin cesme ve benzeri su ile
ilgili yapilarin iizerine yazilmasi adet olmustur.

DESCRIPTION:

The vertical rectangular fountain has a single facade with
a single spout and is built as a fresstanding street fountain.
The tangent arch sits on the feet with profile heads on both
sides. The fountain has a round trough and a pointed arch-
shaped cup niche above the spout stone. The top of the foun-
tain must be covered with wooden eaves coated with lead
subsequently.

TRANSLATION:

In the name of Allah, the Most Gracious, the Most Merci-
ful,

Their Lord will give them a pure drink (Surah Al-Insan,
verse 21)

DESCRIPTION:

The transverse rectangular inscription (30x25 cm) is en-
graved on the marble in the ground carving technique and
framed with a thin border outside. The inscription is divided
into two boards with a transverse molding as the board cor-
ners are rounded.

The inscription includes a part of the 21st verse of the
Surah al-Insan, found in many of the fountains. This verse
means “their Lord will give them a clean drink in heaven”,
which has become customary to be written on fountains and
similar water-related structures due to its meaning.
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ARAPLAR AK CAMii
ARAPLAR AK (WHITE) MOSQUE

INSCRIPTIONS IN KONYA

YAPININ YERI:

Biiyiiksinan Mah., Biiyiiksinan Cad. No.2, Karatay’da yer
almaktadir.

YAPIM TARIHi VE DONEMI:

Kitabesine gore 7 Cemazeyilevvel 1323/ 10 Temmuz 1905
yilinda insa edilmistir. Ge¢ Osmanh doneminde yapilmistir.

YAPIM TEKNIiGI VE MALZEMESI:

Kerpic ve tag malzemeden yigma yapim teknigi ile yapil-
mistir.

LOCATION:

Biiyiiksinan Neighborhood, Biiyiiksinan Street, No.2,
Karatay District.

DATE AND PERIOD:

According to its inscription, it was built on the 7th of the
fifth lunar month in 1323 or on 10th of July 1905, during the
late Ottoman period.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built by masonry building technique, using adobe and
stone.




KONYA KiTABELERI

YAPI HAKKINDA GENEL BILGI:

Caminin dikdortgene yakin yamuk plan semasi vardir.
Mihraba dik ii¢ sahinhidir. Harimin dogu ve kuzeyde giris
kapilar1 mevcuttur. Giris kapisi ¢ift kanathidir. Harimde iist
ortiiyii sekiz adet cokgen govdeli ahsap ayak tasimaktadir. Ha-
rimin ortiislinii tasiyan ahsap ayaklar yiikseltilmis Bursa ke-
meri ile birbirine baglanmigtir. Tavan gobeklerinde siisleme
ogeleri bulunmaktadir. Cami ici beden duvarlarinda kalem isi
siislemeler goriilmektedir. Giris kapisinin tizerinde iki satirlik
kitabesi mevcuttur. Camii gecirdigi son restorasyon sonrasin-
da, giiniimiizdeki halini almistir.

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

DESCRIPTION:

The mosque has a trapezoidal plan similar to a rectangle
with three naves perpendicular to the mihrab. Its harim has
entrance gates in the east and north. The entrance door has
two wings. In the harim, the upper cover stands on eight po-
lygonal wooden legs, which are connected to each other with
elevated Bursa arches. There are ornamental elements on
the ceiling core while hand-drawn decorations adorn the in-
ner facades of the mosque. The two-line inscription is placed
above the entrance door. The mosque has taken its current
form after going through the last restoration.

Fotograf: Araplar Ak Camii Kitabesi / Photo: Inscription of Araplar Ak (White) Mosque




Cizim: Araplar Ak Camii Kitabesi / Drawing: Inscription of Araplar Ak (White] Mosque
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KITABE METNI / THE INSCRIPTION

KITABE METNI:
Ashab-1 hayratin ihsaniyla
Seref-bahs-1insa ve i‘mar olundu

1321 Haziran 12, 1323 Cumade’l-tla 7

KITABE OZELLIKLERI:

iki satir halinde olan kitabe, Osmanl Tiirkcesiyle kaleme
alinan, ilk satir1 mensur, ikinci satirt manzum bir sekilde yazil-
mis bir metindir. Manzum kisim aruzun miitekarib bahrinin
fedliin/fefiliin/fetliin/fedliin vezniyle kaleme alinmistir.

Kitabe, ¢ok giizel bir celi siiliis hatla, istifli bir sekilde yazil-
mistir. Tirfil, med ve tirnak gibi siisleme Ogelerinin yer aldig
yazl, once rimi, sonra da hicri tarihlerin kaydedilmesiyle son-
lanmaktadir.

INSCRIPTION TEXT:
Ashab-1 hayratin thsamyla
Seref-bahs-1 insa ve i‘'mar olundu

1321 Haziran 12, 1323 Cumade’l-ila 7

DESCRIPTION:

The two-line inscription is written in Ottoman Turkish;
the first line in prose and the second line in verse, written
with the prosody fetiliin/fetiliin/feiiliin/fetliin.

The inscription is written in istif style with a very beauti-
ful celi thuluth calligraphy and adorned with elements such
as trifolium, med and quotes, ending with the rumi and hijri
dates.




KONYA KIiTABELERI [ [INSCRIPTIONS IN KONYA

ARAPLAR CESMESI
ARAPLAR FOUNTAIN

YAPININ YERI: LOCATION:

Karatay flcesi, Kiiciik Kayacik Mahallesi, Araplar Cadde- Karatay District, Kiigtik Kayacik Neighborhood, Araplar
sinde yer almaktadir. Street.

YAPIM TARIHI VE DONEMI: DATE AND PERIOD:

Bilinmiyor. Unknown.




YAPININ MIMARI VE YAPTIRANI:

Cesme kitabesine gore mahalle halki tarafindan yaptiril-
mistir.

YAPININ TAMIR KAYITLARI:

Cesme kitabesine gore1314/1896-97 tarihinde insa edil-
migtir.

YAPIM TEKNiGi VE MALZEMESI:

Diizgiin kesme tastan insa edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Meydan cesmesi olarak iki cepheli olmak iizere insa edilen
¢esme, giinlimiizde kullanilmaktadir. Cesmenin alt kisminda
sekisi ve yalag1 bulunmaktadir. Aynalik kisminda liile ve tag-
lik boliimii izlenmektedir. Yapinin iistiinde silmeli sacak yer
almaktadir. Ust kisimda genis sacakli besik cat1 demir payan-
dalar ile tasinmaktadir.

YAPININ KiTABESI:

Cesmenin yan yiiziinde birbirine bitisik iki kitdbe bulun-
maktadir.

KITABE METNI:

Uc mahallatin bu cesme ettim ayan
Kayacik dahi Sinan, Orta Sinan
Ehl-i sa’y hayrat edip ta’'mirine

Iki taraftan suyu oldu revan

Hak rizasina muvafik eylesin

Dabhi bin {i¢yiiz ondort de tamam

ARCHITECT AND PATRON:

According to its inscription, it was built by local people in
the neighborhood.

RESTORATION:
1314/1896-97, (dated by inscription).

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of smooth cut stone.

DESCRIPTION:

The fountain built with two facades as a square fountain
is in-service today. There is a bench and trough section at the
bottom of the fountain as the spout and cup niche are seen
above. The eaves with molding is covered with a gable roof
supported with iron buttresses.

INSCRIPTION:

There are two inscriptions next to each other on the facade

INSCRIPTION TEXT:
Uc mahallatin bu cesme ettim ayan
Kayacik dahi Sinan, Orta Sinan
Ehl-i sa’y hayrat edip ta’mirine
Iki taraftan suyu oldu revan
Hak rmzasina muvdfik eylesin

Dahi bin tigyiiz ondort de tamam




KONYA KITABELERI | | INSCRIPTIONS IN KONYA

YAPININ KITABESI / THE INSCRIPTION:

Fotograf: Araplar Cesmesi Kitabesi / Photo: Inscription of Araplar Fountain
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KITABE METNI / THE INSCRIPTION

KITABE OZELLIKLERI:

Ustteki kitabe 27x34 cm. ebadinda olup siiliis hat ile Masal-
lah yazmaktadir. Masallah yazisinin her iki tarafinda med ve
tirnak, Allah lafzinin {izerinde yine med ve tirnak isaretleriy-
le yaz1 siislenmistir. Ayrica sin harfinin altina sin, he harfinin
iizerine he harfi cizilerek de yazi siislenmeye ¢alisilmistir. Bu
yazinin hemen altinda 1314/1896-1897 tarihi goriilmektedir.

Asagidaki kitdbe cesmenin tamir kitabesi oldugundan, bu
¢esmenin 1314/1896-1897 yilinda tamir edildigi anlasilmakta-
dir. Bu kitabe li¢ beyitlik manzum bir metin olup 37x56 cm.
ebadindadir. Osmanl Tiirkgesi ve siiliis hatla istifli bir gekilde
yazilmistir.

Uc beyit, 6 misralik bu manzume, her bir misra bir pano-
nun icine gelecek sekilde yazilmigtir. Manzume, aruzun remel
bahrinin failatiin/failatiin/failiin vezniyle kaleme alimmuistir.
Kitabede sair ve hattat ismi bulunmamaktadir.

107

DESCRIPTION:

The inscription at the top, sized 27x34 cm., consists of the
phrase Masallah (praise be!) scribed in thuluth line. Med and
quotes are seen on both sides of Masallah, and also on the
word of Allah. In addition, the text is decorated by placing
the letter sin under the letter shin, and the letter he over the
letter he. The date 1314 / 1896-1897 can be seen just below
this phrase.

This fountain was repaired in 1314 / 1896-1897 as indi-
cated on the repair inscription below, a text of three couplets,
sized 37x56 cm, written in istif style in Ottoman Turkish and
thuluth calligraphy.

Each of the 6 verses (3 couplets in total) is written in a
board, based on the metrical system failatun / failatiin /
failiin. The name of the poet or calligrapher is not indicated
in the inscription.
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ATESBAZ-1 VELI TURBESI
ATESBAZ-| VELI TOMB

Atesbaz-1 Veli Turbesi Genel Gérinum / Atesbaz-1 Veli Tomb, General View

YAPININ YERI: LOCATION:

Meram Ilcesi, Orgeneral Tural Mahallesi, Atesbaz Sokak Meram District, Orgeneral Tural Neighborhood, Atesbaz
No:77’ de yer almaktadir. Street No:77.

YAPIM TARIHi VE DONEMI: DATE AND PERIOD:

Kitabesine gore 684/1285 yilinda insa edilmistir. Selcuklu Built in 684/1285 (dated by inscription), during the Seljuk

donemi yapisidir. period.




KONYA KiTABELERI

YAPININ MiMARI VE YAPTIRANTI:

Yapinn kitAbesine gére izzeddin oglu Semseddin bin Yu-
suf tarafindan yaptirilmistir.

YAPIM TEKNiGi VE MALZEMESI:

Yapi, tugla ve diizgiin kesme tastan, yigma yapim teknigiy-
le insa edilmistir.

YAPININ KITABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:

According to the inscription, it was built by Semseddin bin
Yusuf, the son of Izzeddin.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

The building was constructed of masonry and smooth cut
stone, using masonry technique.

Fotograf: Ategbaz-1 Veli Turbesi Kitabesi / Photo: Inscription of Atesbaz-i Vel Tomb
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Cizim: Atesbaz-1 Veli Turbesi Kitabesi / Drawing: Inscription of Atesbdz-1 Veli Tomb

YAPI HAKKINDA GENEL BiLGi:

Tiirbe, klasik Selguklu kiimbetleri tipindedir. Cenazelik,
govde ve kiilah kisimlarindan meydana gelen tiirbe, icten kare,
distan sekizgen planhdir. Sekizgen govdenin tizeri kursun
kaph kiilah ile ortiilmiistiir. Ic mekénda ise iist ortii kubbe-
dir. Kubbeye Tiirk ticgenleri ile gecilir. Cenazelik boliimii besik
kemerli bir tonozla ortiilii olup, dikdortgen planhdir. Ortada
tugladan bir sanduka bulunmaktadir. Sanduka tizerinde Aye-
te’l Kiirsi'ye yer verilmistir. (Konyali, 1997: 587). Koselerdeki
iicgenler, Mevlevi sikke resimleri ile siislemis, Hz. Peygamber
ve dort halifenin isimleri yazilmistir (Onkal, 1996: 223).

DESCRIPTION:

The tomb is of the classical Seljuk vault type, consisting of
a sarcophagus section, body and cone, and it's designed as
a square inside and an octagon outside. The octagonal body
is covered with a lead-covered cone. In the interior, the top
cover is a dome, standing on the triangle vault masts. The
sarcophagus section is covered with a barrel vault and has a
rectangular plan. The brick sarcophagus is placed in the mid-
dle and inscribed with Ayete’l Kursi (verse 255 of the second
chapter, Surah Al-Bagarah) (Konyali, 2007: 394). The pillars
in the corners are decorated with Sikke (Mevlevi ritual hat)
pictures and inscribed with the names of the Prophet and the
four caliphs (Onkal, 1996: 223).
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

Bu kabir, cennetlik, sehit, rahmetli, Semseddin Yusuf bin
Izzeddin Atesbaz icin 684 yili Receb ayinin ortalarinda (yapti-
rilmistir). Allah magfiret etsin.

KIiTABE OZELLIKLERI:

Tiirbenin giliney cephesinde pencere iistiinde 60x41 cm.
ebadindaki mermerde Selguk siiliisiiyle bes satirlik Arapca
kitabe yer almaktadir.

Bu kitabeye gore burasi 684 yili Receb ayinin ortalarinda
olen Atesbaz Yusuf ibn Izzeddin’in kabridir. Kitabede kabr ke-
limesi simdiki anlamina gore tiirbe manasinda kullanilmigtir.
Ashnda kitabe iyi anlasilamamaktadir, zira o tarihte bu tiirbe-
nin mi yapildigi, ad1 gegen zatin vefat mi ettigi ya da her ikisi-
nin de mi oldugu belli degildir.

Atesbaz-1 Veli'nin asil ismi Yusuf bin Izzeddin’dir. Mevlana
dergahinda ag pisirdigi ve atesle ¢cok mesgul oldugu icin Ates-
baz naminmi almistir (Soyman-Tongur, 1944: 101). Atesbaz ke-
limesi Farsca olup “atesle oynayan” anlamina gelmektedir. Bu
kisinin ategsle ilgili baz1 efsanelerinden bahsedilmektedir.

Dikey dikdortgen formdaki mermer kitabede stilize form-
daki rumi motiflere yer verilmistir. ince cubuklarla alt1 par-
caya boliinen kitabenin tistii sivri kemer biciminde diizenlen-
migtir. Kitabede harfler girift ve istifli bir sekilde yazilmistir.
Kitabedeki yaz1 kisminin altindaki siisleme satirinda art arda
dizilmis sonsuzluk ilkesine gore devam eden birbirine baglan-
tili palmet ve rumi motifleri siralanmigtir.

TRANSLATION:

This tomb is built in the midst of month Rajab, 684, for the
heavenly, martyred, deceased Semseddin Yusuf bin Izzeddin
Atesbaz- May Allah forgive him.

DESCRIPTION:

The five-line Arabic inscription, size 60x41 cm, is written
on a marble in Seljuk thuluth and set above the window on
the south facade of the tomb.

According to this inscription, the tomb belongs to Yusuf
Ibn Izzeddin, who died in the middle of Receb in 684. In the
inscription, the word kabr is referred to the tomb. In fact,
the inscription is not well understood because it is not clear
whether the date indicates the construction of the tomb or the
death of the person buried here.

The real name of Atesbaz-1 Veli is in fact Yusuf bin Izzed-
din. He was named Atesbaz because he was cooking in a Sufi
shrine and was very busy with fire (Soyman-Tongur, 1944:
101). The word Atesbaz is derived from Persian and means
“master of fire”. He was known for some fire-related legends
during his lifetime.

Rumi motifs in stylized form are included in the marble
vertical rectangular inscription. The inscription is divided
into six boards by thin moldings, as its top is designed in the
shape of a pointed arch. The letters are written intricately in
istif style. Interconnected palmet and rumi motifs are dis-
played in the ornamentation band below the text, implying
the sense of infinity.




ATESBAZ-I VELI ZAVIYESI
ATESBAZ-I VELI LODGE

Atesbaz-1 Veli Zaviyesi Genel Gorinim / Atesbaz-1 Vel Lodge, General View

YAPININ YERI: LOCATION:

Meram Ilcesi, Orgeneral Tural Mahallesi, Atesbaz Sokak Meram District, Orgeneral Tural Neighborhood, Atesbaz
No:77’ de yer almaktadir. Street No:77.

YAPIM TARIHi VE DONEMI: DATE AND PERIOD:

Yapi kitabesine gore 1315/1897 yilinda ge¢ Osmanlh mima- Built in 1315/1897,(dated by inscription) during the late

risi déneminde insa edilmistir. Ottoman architecture period.




KONYA KiTABELERI

YAPININ MiMARI VE YAPTIRANI:
Yapi kitabesine gore Vahit Celebi tarafindan yaptirilmistir.

YAPIM TEKNiGi VE MALZEMESI:

Tas temel iizerine kerpi¢ malzemeden, yigma yapim tekni-
giyle insa edilmistir.

YAPI HAKKINDA GENEL BILGI:

Daha 6nce burada Sultan Veled’in kiz1 Arife Seref Ha-
tun’un oglu Muzafferuddin Ahmet Pasa torunlarindan Celebi
Abdiissamed’in yaptirdig ilk zaviye zamanla yikilmis, yerine

YAPININ KITABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:

Built by Vahit Celebi according to the construction in-
scription.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built on the stone foundation using adobe in masonry con-
struction technique.

DESCRIPTION:

The lodge is built as a renovation of the previous one built
in 1315/1897 by Celebi Abdussamed, one of the descendants of
Muzafferuddin Ahmet Pasha, the son of Sultan Veled’s daugh-

Fotograf: Ategbaz-1 Veli Zaviyesi Kitabesi / Photo: Inscription of Atesbaz-1 Vel Lodge
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Cizim: Atesbaz-1 Veli Zaviyesi Kitabesi / Drawing: Inscription of Atesbaz-1 Vel Lodge

1315/1897 tarihinde bir zaviye yaptirlmistir (Onder, 1971:
187). Birkac odas1 bulunan fevkani ve basit bir binadan ibaret
olan zaviyenin duvarla gevrili kii¢iik bir bahgesi bulunmakta-
dir. Bugiinkii tiirbedar evi (misafirhane), zemin kat iizerine iki
oda ve bir mabeynden olusmaktadir (Karpuz,2009:349-50).
Giiniimiizde zaviye restore edilerek kullanilir vaziyettedir.

KITABE METNI:

Bir nihal-i secer-i Hazret-i Mevlana kim
Post-nigin-i Dergeh-i ceddi o Vahid Celebi
Arz-1 hidmet eyleyiip Hazret-i Atesbaz’a
Etdi nezdinde bina tekye rizadir talebi
Caker-i kemteri Sidki ederek arz-1 niyaz

Dedi tarthini ‘bu giilsen-i feyz-i edebi’1315

ter Arife Seref Hatun (Onder, 1975: 187). The lodge, which is
a simple two-storey building with several rooms, has a small
garden surrounded by walls. Today’s guest house consists
of two rooms and a chamber on the ground floor (Karpuz,
2009: 349-50). Today, the lodge has become usable after be-
ing restored thoroughly.

INSCRIPTION TEXT:

Bir nihal-i secer-i Hazret-i Mevlana kim
Post-nisin-i Dergeh-i ceddi o Vahid Celebi
Arz-1 hidmet eyleyiip Hazret-i Atesbdz'a
Etdi nezdinde bina tekye rizadir talebi
Caker-i kemteri Sidki ederek arz-1 niyaz

Dedi tarthini ‘bu giilsen-i feyz-i edebi’1315
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

Hz. Mevlana dergahinin bir agacinin dah olan

O dergahin dedesi postnigin Vahid Celebi

Hz. Atesbaz’a hizmetini sunup

Tekke olarak bu binay insa etti. Istegi Allah rizasidir
Onun aciz hizmetgisi S1dki niyaz ederek

Tarihini soyledi: “Bu, edep feyzinin bir giil bahcesidir”
1315/1897

KIiTABE OZELLIKLERI:

Zaviyenin kapisi iizerinde 70x54 cm. ebadindaki mermer-
de, Mesnevihan Sidki Dede’nin soyledigi alt1 satirlik kitabe bu-
lunmaktadir. Sair Sidki Dede (1824-1933) nin bu tarih kitabesi
bize sunlar1 6gretmektedir: Mevlana Celaleddin-i Rumi der-
gahi postnisini Vahid Celebi; Atesbaz Tiirbesi’nin yanina son
misradaki “bu glilsen-i feyz-i edebi” terkibinin ifade ettigi ta-
rih olan 1315/1897°de bir tekke yaptirmistir.

Dikey dikdortgen kitabe alt1 satirdan olusmakta olup, satir-
lar birbirlerinden ince cubuklarla ayrilmistir. Kitabenin ikinci
ve dordiincii satirinda stilize ¢icek ve yaprak motifleri gortil-
mektedir.

Giizel bir celi talik hatla yazilan kitdbenin hattat1 belli degil-
dir. Uc beyitten olusan kitabe, aruzun remel bahrinin feilatiin/
feilatiin/feilatiin/feiliin vezniyle kaleme alinmigtr.

TRANSLATION:

Vahid Celebi, one of the deputies of Mevlevi lodges,
Submitted his service to saint Atesbaz

By building this lodge, hoping for Allah’s sake.

His helpless servant Sidki noted its date in supplication

“This is the rose garden of decency.” 1315/1897

DESCRIPTION:

The marble inscription sized 70x54 cm above the gate of
the lodge consists of six lines dictated by Mesnevi dervish Sid-
ki Dede (1824-1933), who built a lodge next to the Atesbaz’s
tomb in 1315/1897, recorded in the saying “This is the rose
garden of decency”.

The vertical rectangular inscription consists of six lines,
which are separated from each other by thin moldings. Styl-
ized flower and leaf motifs can be seen in the second and
fourth lines of the inscription.

The inscription written with a beautiful celi talik style does
not clearly indicate the name of the calligrapher and consists
of three couplets written with the aruz prosody feilatun /
feilatiin / feilatiin / feilun.




KONYA KIiTABELERI | [INSCRIPTIONS IN KONYA

AYANBEY CESMESI
AYANBEY FOUNTAIN
Ayanbey Cesmesi Genel Gorinum / Ayanbey Fountain, General View
YAPININ YERI: LOCATION:
Meram il(;esi, Kirazl Mahallesi, Cirit Sokak No:2’de yer al- Meram District, Kirazh Neighborhood , Cirit Street, No:2.
maktadir.

DATE AND PERIOD:

YAFIM TARTHI VE DONEMI: 1344/1925, (dated by inscription).

Cesmenin kitabesine gore 1344/1925 yilinda insa edilmis-
tir.




KONYA KiTABELERI

YAPININ MiMARI VE YAPTIRANTI:

Bilinmiyor, kitabede hayir sahipleri olarak anmilmistir.

YAPIM TEKNiGi VE MALZEMESI:

Diizgiin kesme tas ve mermerden yapilmistir.

YAPI HAKKINDA GENEL BiLGi:

Tek cepheli, dikey dikdortgen formda ve bagimsiz olarak
insa edilmistir. Gilinlimiizde akar vaziyetteki cesmenin disa
tagkin li¢ merkezli kemeri korint baslikli yivli siitunlara otur-
maktadir. Siitun bashklarinda stilize edilmis bitkisel siisleme-
ler bulunmaktadir. Tek liileli olan ¢esmenin kemer kilit tagi
iizerinde iri akantus yapraklar igslenmistir. Cesmenin yalagi
elips seklindedir. Giintimiizde kullanilir vaziyettedir.

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:

Unknown, though the inscription attributes it to benefac-
tors.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of smooth cut stone and marble.

DESCRIPTION:

It is built as a freestanding fountain with a single spout
and single facade shaped in a vertical rectangular form. The
trefoil arch stands on the grooved columns with corinthian
heads adorned with stylized floral ornaments. Large acan-
thus leaves are engraved on the arch keystone of the foun-
tain. The trough section is elliptical and the fountain is still
in use today.

Fotograf: Ayanbey Cesmesi Kitabesi / Photo: Inscription of Ayanbey Fountain
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KONYA KiTABELERI

INSCRIPTIONS IN KONYA

Cizim: Ayanbey Cesmesi Kitabesi/ Drawing: Inscription of Ayanbey Fountain
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KITABE METNI / THE INSCRIPTION

METNIN TERCUMESI:
Bu ¢esme hayir sahiplerinin gayretiyle akti

Allah onlar1 cennetlerdeki tesnim irmagindan miihiirli su-
larla sulasin. 5 Rebiu’l-evvel 1344

KITABE OZELLIiKLERI:

Cesmenin mermer {izerine zemin oyma teknigi ile islen-
mis Arapca kitabesi 21x41 cm. ebadinda, siiliis hatla yazilmis
iki satirdan olusmaktadir. Enine dikdortgen kitabede harfler
istifli olarak yazilmigtir. Kitabenin ikinci satirinda “ve seka-
hiim rabbiihiim” denilerek Insan sfiresinin 21. Ayetine, “min
rahikin mahtim” denilerek Mutaffifin siiresinin 25. Ayetine,
“tesnimi’l-cennat” denilerek de Mutaffifin sfiresinin 27. ayeti-
ne atifta bulunulmustur. Kitdbe metninin hazirlanmiginda, mii-
zekker-miiennes uyumsuzluguna dayanan Arapca dilbilgisiyle
ilgili baz1 hatalar bulunmaktadir.

TRANSLATION:

Benefactors made great effort to make this fountain flow
water, May Allah water them with sealed waters of the heav-
ens. The 5th of Rebiu’l-awwal (Hijri third month), 1344.

DESCRIPTION:

The marble Arabic inscription in size 21x41 cm is engraved
with the ground carving technique and consists of two lines
written in thuluth style. The letters are written in istif form
in the transverse rectangular inscription. The phrase “their
Lord shall give them a pure drink” in the second line refers
to the 21st verse of the Surah al-Insan. The saying “They will
be served to drink pure wine under the seal (of Divine sanc-
tion and preservation)” refers to the 25th verse of the Surah
al-Mutaffifin, and the line “Its admixture will be from tasnim
(the most delightful drink of the loftiest spring of Paradise)”
refers to the 27th verse of the Surah al-Mutaffifin. On account
of the preparation of the text, there are some errors related
to the Arabic grammar based on the masculine - feminine in-
consistency.
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AZIZIYE CAMII
AZIZIYE MOSQUE
Aziziye Camii Genel Gorinim / Aziziye Mosque, General View
YAPININ YERI: LOCATION:
Karatay Ilcesi, Piirciiklii Mahallesi, Tiirbe Caddesi No:30’da Karatay District, Piir¢iiklii Neighborhood, Tiirbe Street
yer almaktadir. No:30.
YAPIM TARIHi VE DONEMI: DATE AND PERIOD:
Bu yerde onceleri, IV. Mehmed’in kizlarindan Hatice Sul- Previously this place was a sanctuary called High Mosque,

tan’in esi Musahib Mustafa Pasa tarafindan yaptirilan ve altin- which was built by Musahib Mustafa Pasha, the husband of-




da diikkanlar bulundugundan Yiiksek Cami denilen bir méabed
vardi. 1284’te (1867-68) bu caminin yanmasi {izerine Azizye
Camii’'nin ingasina 1289/1872 yilinda baglanmis ve 1293/1876
yilinda yazilar1 ve i¢ siislemesi tamamlanarak ibadete ac¢ilmis-
tir (Konyali, 1997: 325). Ge¢ Osmanh Mimari déonemine ait bir
yapidir.

YAPININ MiMARI VE YAPTIRANI:

Cami Sultan Abdiilaziz doneminde Pertevniyal Valide Sul-
tan tarafindan yaptirilmigtir. Caminin i¢ siislemeleri Konya-
I Hattat Hamdizade Mahbup Efendi tarafindan yapilmistir

(Konyali, 1997: 325).

YAPIM TEKNiGi VE MALZEMESI:

Tamamen diizgiin G6dene tasi kullanilarak insa edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Caminin kare planh harimi sekizgen kasnak iizerine oturan
tek kubbe ile Ortiilmiistiir. Bes boliimlii son cemaat yerinden
olusan caminin iki tane tek serefeli minaresi donemin sanat
akimi olan Oryantalist etkiler tasimaktadir. Ampir ve Barok
tarzda insa edilen camide ge¢ donem Osmanli mimarisi 6zel-
ligi olarak her cephesinde ikiser adet pencere olup, bunlar ol-
dukca biiylik tutulmustur. Ayrica sekizgen kubbe kasnaginin
her bir kosesinde cokgen formlu iist kisimlar kiilah seklinde
tasarlanmig agirlik kulesi bulunur. Kubbenin dort kosesinde
digerlerinden daha biiyiik agirlik kuleleri bulunmaktadir (Du-

ran, ? :377-378).

Yapinin tackapisi, oldukga siislii olarak yapilmistir. Kapi-
nin kivrik dal, rozet, palmet ve akantus yaprag: gibi bitkisel
motiflerle siislendigi goriilmektedir. Caminin disa tagkin mih-
rab1 kuzeydeki tac kapi gibi oldukea siislii yapilmisgtir. Mihrap
mermer malzemeden insa edilmis olup iizerinde istiridye ka-
bugu motifi ve donemin bitkisel motiflerinin islendigi gortil-
mektedir. Yine mermerden yapilmis olan minberde dénemin
bitkisel ve geometrik siislemeleri gézlenmektedir. Caminin ic
duvarlarinda madalyonlar i¢inde yazi, madalyonlar etrafinda
ise bitkisel motifli stislemeler goriiliir (Eyice,1991:347; Konya-
I, 1997: 327).

Hatice Sultan, one of the daughters of Sultan Mehmed IV, and
there were shops under it. Upon the burning of this mosque
in 1284 (1867-68), the construction of the Azizye Mosque
was started in 1289/1872 and it was opened to worship in
1293/1876 after its inscriptions and interior decorations were
completed (Konyali, 2007: 235). It belongs to the late Ottoman
Architecture Period.

ARCHITECT AND PATRON:

The mosque was built by Sultan Pertevniyal Valide Sultan
during the reign of Sultan Abdulaziz. Interior decorations of
the mosque were made by Konyal Calligrapher Hamdizade
Mahbup Efendi (Konyal,2007:234).

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Completely constructed of smooth Godene stone.

DESCRIPTION:

The square planned harim of the mosque is covered with
a single dome standing on an octagonal frame. The mosque,
consisting of a back congregation section with five divisions,
has two minarets with a single balcony, each reflecting the art
movement of Orientalist influences. The mosque built in Em-
pirical and Baroque style has two windows on each facade as a
feature of late Ottoman architecture, and these are made quite
large. In addition, each corner of the octagonal dome pulley
has a weight tower, whose polygonal shaped upper parts are
designed as a cone. The towers located at the four corners of
the dome are larger than others (Duran,2012:377-378).

The crown gate is adorned with floral motifs such as curved
branches, rosettes, palmettes and acanthus leaves. The mihrab
(altar) of the mosque, which protrudes outside, is well decorat-
ed, like the crown gate in the north, with oyster shell motifs
and the floral motifs of the period engraved on it. The pulpit,
which is also made of marble, is ornamented with floral and
geometric decorations as well. The medallions on the inner
walls of the mosque involve inscriptions inside, as ornaments
of floral motifs are scattered around (Eyice,1991:347; Kony-
ali,2007:234).
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AZiZiYE CAMii SADIRVAN KITABESI / INSCRIPTIONS OF THE MOSQUE:

Fotograf: AZiziye Camii Sadirvan Kitabesi / Photo: The Fountain Inscription, Aziziye Mosque

AZiZIYE CAMIi TUGRALARI / SULTAN’S SIGNATURE [ TUGHRA), AZIZIYE MOSQUE

Fotograf: Aziziye Camii Tugralari / Photo: Sultan’s Signature, Aziziye Mosque




KONYA KiTABELERI

INSCRIPTIONS IN KONYA

Fotograf: Aziziye Camii Tugralari
Photo: Sultan’s Signature, Aziziye Mosque

YAPININ KiTABELERI:
AZIiZIiYE CAMIii SADIRVAN KITABESI:

Aziziye Camiinin kuzey kapisinin bat1 ve dogu kenarlarin-
daki sadirvanlarin iizerinde 1240-1242 tarihleri bulunmakta-
dir. Bu tarihlerden 1240 rumi, 1242 hicri olmalidir. Bu tarih-
ler, miladi 1826-1827 tarihine tekabiil etmektedir. Sultan II.
Abdilhamid 1876-1909 tarihleri arasinda hiikiimdarlik yapti-
g1 goz oOniine alindiginda, cesmenin daha eski tarihli oldugu
goriilmektedir. 1826’da Osmanl tahtinda II. Mahmut otur-
maktadir.

AZIZIYE CAMIi TUGRALARI:

Caminin dogu kapisinin iistiinde tugra vardir. Tugranin
iistiindeki kitabelik ise bostur. Diger tugralar da bat1 ve kuzey
kapilarin iizerinde olup hepsi Sultan II. Abdiilhamid’e aittir.
Cesme II. Mahmut donemine ait, tugralar ise II. Abdiilhamit
donemine aittir. Muhtemelen Aziziye camii II. Abdiilhamit
doneminde tamir edilmis olmalidir. Tugralarin kenarlari ic ve
dis biikey hatlardan olusan cergeve igerisine alinmis olup etra-
fina ge¢ donem 6zelligi olarak kenger ve akantus yapraklarin-
dan olusan motifler yerlestirilmistir.

Cizim: Aziziye Camii Tugrasi
Drawing: Sultan’s Signature, Aziziye Mosque

INSCRIPTIONS OF THE MOSQUE:
THE FOUNTAIN INSCRIPTION:

The dates 1240-1242, corresponding to 1826-1827, are
read on the fountains on the west and east sides of the north
gate of the Aziziye Mosque. Considering the fact that Sultan
Abdulhamid II ruled between 1876-1909, the fountains should
date back to an earlier period, maybe to 1826, during the reign
of Ottoman Sultan Mahmut 1.

SULTAN’S SIGNATURE ( TUGHRA),
AZIZIYE MOSQUE

The tughra above the east door of the mosque does not
include an inscription and the other tughras on the western
and north gates all belong to Sultan Abdulhamid 11, whereas
the fountain belongs to the period of Sultan Mahmut II. The
Aziziye mosque must have been repaired during the reign of
Abdiilhamid II. The tughras are enclosed in a frame consisting
of concave and convex lines, and motifs consisting of acanthus
leaves are placed around it as being the features of the late
period.
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BABA SULTAN CAMIl CESMESI
THE FOUNTAIN OF BABA SULTAN MOSQUE

Baba Sultan Camii Cesmesi Genel Gorinim / The Fountain of Baba Sultan Mosque, General View

YAPININ YERI: LOCATION:

Cesme, Karatay flcesi, Sems-i Tebrizi Mahallesi, Baba Sul- Karatay District, Sems-i Tebrizi Neighborhood, Baba Sul-
tan Sokak tizerinde yer almaktadir. tan Street.

YAPIM TARIHi VE DONEMI: DATE AND PERIOD:

Cesme kitabesine gore 1340/1922 tarihinde insa edilmistir. 1340/1922, (dated by inscription).




YAPININ MIMARI VE YAPTIRANI:

Bilinmiyor.

YAPIM TEKNiGi VE MALZEMESI:

Cesme diizgiin kesme tas malzemeden insa edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Tek cepheli ve dikdortgen formlu, teget kemerli olan ¢esme
giinlimiizde kullanilmamaktadir. Teget kemeri kalin ayaklara
oturan ¢esmenin alinlig1 kalin bir silme ile ¢evrilmistir. Sivri
kemerli taslik kisminin altinda semse motifli ayna tas1 bulun-
maktadir. Tipik bir Osmanli sokak cesmesi olan yapinin yala-
g1 sonraki dénemlerde beton malzeme ile yenilenmistir (On-
der,1971:299-300).

KITABE METNI:
1340
Isbu cesme Baba Sultan mahalle ahalisi

Ve ashab-1 hamiyyetin muavenetiyle insa edilmistir.

METNIN ANLAMI:

Bu ¢esme Baba Sultan Mahallesi (sakinleri) ve iyilik sahibi
kisilerin yardimlariyla 1922 yilinda yapilmastir.

KITABE OZELLIKLERI:

Cesmenin aynalik kisminin {izerinde ii¢ satir halinde Os-
manh Tiirkcesi ve istifli talik hatla yazilan mensur kitabe, di-
key 40, yatay 54 cm. ebadindadir. Enine dikdortgen iki satirhik
kitdbenin alinhig iicgen seklinde tamamlanmistir. Mermer
iizerine zemin oyma teknigi ile yazilan kitdbede satirlar ince
silmeler ile ayrilmis olup tarih satir1 yarim daire kemer icine
alinmistr.

ARCHITECT AND PATRON:

Unknown.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

The fountain is built of smooth cut stone.

DESCRIPTION:

The fountain with a tangent arch has a single facade and
a rectangular form, but it’s not in use today. The pediment
of the fountain, surmounting on thick columns, is surround-
ed by a thick moulding. Below the cup niche with a pointed
arch is the round spout stone decorated with the sunburst
motif. Altough its trough section was renewed with concrete
material in a later period, the fountain nevertheless stands
out as the finest example of typical Ottoman structures
(Onder,1975:299-300).

INSCRIPTION TEXT:
1340
Isbu cesme Baba Sultan mahalle ahalisi

Ve ashab-1 hamiyyetin muavenetiyle insa edilmistir.

TRANSLATION:

This fountain is built in 1922 with the help of benefactors
and residents of the Baba Sultan Neighborhood.

DESCRIPTION:

Above the pediment of the fountain is the prose inscrip-
tion (40x54 cm), written in Ottoman Turkish and istif talik
calligraphy in three lines. The pediment of the transverse rec-
tangular inscription is framed in the form of a triangle at the
top. In the inscription written on the marble with the ground
carving technique, the lines are separated with fine moldings
and the date line is enclosed in a semicircular arch.
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YAPININ KIiTABESI / THE INSCRIPTION:

Fotograf: Baba Sultan Camii Cesmesi Kitabesi / Photo: The Fountain Inscription of Baba Sultan Mosque
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Cizim: Baba Sultan Camii Cesmesi Kitabesi / Drawing: The Fountain Inscription of Baba Sultan Mosque
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KITABE METNI / THE INSCRIPTION
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BAB-I AKSARAY SOKAGI CESMESI
BAB-I AKSARAY STREET FOUNTAIN

Bab-1 Aksaray Sokak Cesmesi Genel Gorinum / Bab-1 Aksaray Street Fountain, General View

YAPININ YERI: LOCATION:

Karatay flcesi, Aziziye Mah., Bab-1 Aksaray sokakta bulun- Karatay District, Aziziye Neighborhood, Bab-1 Aksaray
maktadir. Street.

YAPIM TARIHi VE DONEMI: DATE AND PERIOD:

Cesmenin kitabesine gore 1326/1908 tarihinde insa edil- 1326/1908 (dated by inscription), late Ottoman period.

mistir. Ge¢ Osmanli donemine ait bir cesmedir.
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YAPININ MiMARI VE YAPTIRANTI:

Bilinmiyor.

YAPIM TEKNiGi VE MALZEMESI:

Diizgiin kesme tas malzemeden, yigma yapim teknigiyle
inga edilmistir.

YAPI HAKKINDA GENEL BILGI:

Cesme tek cepheli, tek liileli, bagimh bir sokak ¢cesmesidir.
Yarim daire kemer, profil baslikli ayaklara oturmaktadir. Ay-
nalik kisminda kas kemerli tashk nisi bulunmaktadir. Keme-
rin iist tarafinda iicgen alinliklar bulunmaktadir. Cesmenin
yalak kismi kapatilmigtir. Ayna tasi dairesel formdadir.

YAPININ KiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:

Unknown.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of smooth cut stone in the masonry construction
technique.

DESCRIPTION:

It is an adjacent street fountain with a single facade and
a single spout. The semicircular arch surmounts on the col-
umns with profiled tops. The cup niche is seen on the pedi-
ment just above the spout. Triangular pediments are formed
on the upper part of the arch. The trough section of the foun-
tain is covered up to ground level. The mirror-stone is shaped
in a circular form.

Fotograf: Bab-1 Aksaray Sokagi Cesmesi Kitabesi / Photo: The Inscription of Bab-1 Aksaray Street Fountain
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Cizim: Bab-1 Aksaray Sokagi Cesmesi Kitabesi / Drawing: The Inscription of B4b-1 Aksaray Street Fountain
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KITABE METNI / THE INSCRIPTION

METNIN TERCUMESI: TRANSLATION:
Rahman ve rahim olan Allah’in adiyla In the name of Allah, the Most Gracious, the Most Mer-
ciful.

Allah onlara tertemiz bir icecek icirecektir (Insan sfiresi,
21. ayet) Allah will make them drink an immaculate drink (Surah

1326 27 Sevval Cayirbag: 7 Tesrin-i sani 1324 al-Insan, verse 21)

1326 27 Shawwal Cayirbagt 7 Tesrin-i sani 1324




KITABE OZELLIiKLERI:

Yarim daire kemerin altinda kitabesi bulunmaktadir. Di-
key dikdortgen formlu kitabe, 45x35 cm. ebadindadir. Mermer
iizerine zemin oyma teknigiyle iglenen kitabe, enine silmelerle
iki panoya ayrilmigtir. Panolarin koseleri pahlanmustir. iki sa-
tirdan olusan kitdbenin alt kismina tarih eklenmistir.

Giizel bir talik hatla yazilan kitabe, Arapca iki ayetten olus-
maktadir. Ust kisimdaki besmele, Neml stiresinin 30. Ayetinin
bir boliimiidiir. Alt satirda ise, ¢gesmelerin bir¢gogunda bulunan
Insan siiresinin 21. Ayetinin bir kismi bulunmaktadir. Bu ayet,
“Rableri cennette onlara temiz bir igecek icirecektir” anlamina
gelmektedir.

Kitabenin alt kisminda hem hicri hem de riimi olarak ces-
menin inga tarihi rakamla belirlenmistir. Burada hicri tarih 27
Sevval 1326, Rumi olarak 7 Tesrin-i sani 1324 tarihleri goriil-
mektedir. Bu tarihlerin miladi karsiligi 22 Kasim 1908 yap-
maktadir.

Tarih kisminin ortasinda “Cayirbag1” ifadesi yer almakta-
dir. Bu ifadeye bakildiginda, bu kitabenin Cayirbaginda yazl-
dig1 ya da Cayribaginda bulunan bir cesmeden sokiiliip getiril-
digi diistiniilebilir.

DESCRIPTION:

The two-line inscription is set just under the semicircular
arch. The vertical rectangular shaped inscription, 45x35 cm,
is engraved on the marble with the floor carving technique
and divided into two boards with transverse moldings. The
corners of the boards are bevelled as the date is added at the
bottom of the inscription.

The inscription, written in a beautiful talik calligraphy,
consists of two verses in Arabic. The upper part is read Bas-
malah (the first verse of each surah in Quran). The bottom
line is a part of the 21st verse of the Surah al-Insan, found in
many fountains. This verse means “the Lord will make them
drink an immaculate drink in heaven”.

The construction date of the fountain is indicated both in
hijri and rumi numbers at the bottom of the inscription. The
Hijri date 27 Shawwal 1326 and the Rumi date 7 Tesrin-i sani
1324 correspond to the Gregorian date November 22, 1908.

The expression “Cayirbagi” in the middle of the date line
may either imply that this inscription was written in a place
called “Cayirbagr” or that it was transferred from a_fountain

in Cayirbag.
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BALIKLI CESME
BALIKLI FOUNTAIN
Balikll Cesme Genel GorGnim / Balikli Fountain, General View
YAPININ YERI: LOCATION:
Cesme Meram Ilcesi, Thtiyarettin Mahallesi, Balikh Cesme Meram District, Ihtiyarettin Neighborhood, Balikli Cesme
Sokakta yer almaktadir. Street.
YAPIM TARIHI VE DONEMI: DATE AND PERIOD:

1319/1901 (Karpuz, 2009: 508). Ge¢ Osmanli Donemi. 1319/1901 (Karpuz, 2009: 508), late Ottoman Period.




KONYA KiTABELERI

YAPIM TEKNIiGI VE MALZEMESI:

Cesme kesme tas ve mermer malzemeden insa edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Ihtiyarettin Cami'nin kuzeydogusunda yer alan cesme ba-
sik kemerli ve bagimsiz olarak tasarlanan bir sokak ¢esmesi-
dir. Kemer lizerinde renkli ve disa tagkin taglarla hareketlilik
saglanmistir. Diiz sacak iizerinde iiggen alinlik yer almaktadir.
Cesme giintimiizde kullanilir vaziyettedir.

METNIN TERCUMESI:

618/1221-1222

KITABE OZELLIiKLERI:

Cesmenin aynalig1 tizerinde iki balik figliri arasinda
110x22 cm. ebadinda Rumca bir kitdbe bulunmaktadir. Bu-
rada iki balik figiirii arasinda Rumca “ama” kelimesi goriil-
mektedir. Tiirkce okunusu “apa” olan kelime “su” anlamina

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of cut stone and marble.

DESCRIPTION:

The fountain located to the northeast of the Ihtiyarettin
Mosque is a freestanding street fountain with a flat arch ani-
mated with colored and protruding stones. A triangular ped-
iment is set above the flat eaves. The fountain is still in use
today.

TRANSLATION:

618/1221-1222

DESCRIPTION:

The Greek inscription in size 110x22 cm between two fish
figures above the pediment is read “ama”- apa-, means “wa-
ter” in Turkish. This word refers to a date according to the

Fotograf: Balikll Cesme, Rumca Kitabe / Photo: Greek Inscription, Balikli Fountain.
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Cizim: Balikh Cesme, Rumca Kitabe / Drawing: Greek Inscription, Balikli Fountain.
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Fotograf: ince Minare Mizesinde Sergilenen Kitabe / Photo: The Inscription Displayed in Ince Minaret Museum
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Cizim: ince Minare Miizesinde Sergilenen Kitabe / Drawing: The Inscription Displayed in Ince Minaret Museum
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KITABE METNI / THE INSCRIPTION

gelmektedir. Rumlarda ebcet hesabina benzer bir tarihleme
gosteren bu kelime 1901 y1lin1 gostermektedir. Buradan balik
figiiriniin hristiyanlarca kutsal kabul edildigi goriillmektedir
(Bildirici,2011:33-34).

Ancak tistiinde aym sekilde balik kabartmasi olan ve orta-
sinda “4ilain 5 e 43l 4iu” yazih bir kitAbe, Ince Minare
Miizesinde bulunmaktadir. Bu kitabe Konya kalesindeki burc-
lardan birinde yer almaktayken oradan alinarak bu ¢cesmenin
iizerine yerlestirilmisti. Sonra bu kitabenin kiymetinin farkina
varilarak miizeye kaldirilmis ve Rumlar sokiilen tasin yerine
bu tag1 koymuslardir (Konyali, 1997: 994).

Ince Minare Miizesinde sergilenen, Konya Kalesinden ge-
tirilmis olan enine dikdortgen kitabe {izerinde sembolik ola-
rak birbirine simetrik balik figiirleri islenmistir. Tag {izerine
kabartma olarak islenen bu motifler Tiirk sanatinda eskiden
beri suya 6zel bir anlam yiiklenmis olmasinin yani sira; bolluk,
bereket ve cenneti ifade etmektedir (Giindogdu, 1979: 427).
Balik figiirlerinin bu mahiyette Anadolu’daki baz1 yapilarda
gesitli bur¢ hayvanlari ile birlikte tasvir edildigi goriilmekte-
dir. Bunun yani sira kitabe virgiil ve tirfillerle hareketlendirilip
siislenmisgtir.

Greek abjad numerals, and corresponds to 1901. As the in-
scription suggests, the fish figures must have been considered
sacred by Christians of that era (Bildirici,2011:33-34).

In addition, another similar inscription with a fish relief
written “dilaie 5 e 43ld 44" is displayed in the Ince Min-
aret Museum. This inscription was removed from the bas-
tions in Konya Castle and placed on this fountain. Later, the
Greeks replaced it with the present inscription considering its
historic value, and took it under preservation in the museum
(Konyal, 2007: 650).

Symmetrical fish figures, symbolically engraved on a
transverse rectangular inscription brought from Konya Cas-
tle, represent abundance, fertility and heavenly blessings;
thus exhibit how water has been revered throughout Turk-
ish art (Giindogdu, 1979: 427). As a common tradition, fish
figures together with various zodiac animals have been fre-
guently depicted in various structures in Anatolia. Accord-
ingly, the inscription is animated and decorated with com-
mas and trifoliums.
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BASARA BEY MESCIDI
BASARA BEY MOSQUE

Basarabey Mescidi Genel Gorunim / Basarabey Mosque, General View

YAPININ DiGER iSMi: Ferhuniye Mescidi NAMES: Ferhuniye Masjid.

YAPININ YERI: LOCATION:

Mescit, Selcuklu Ilcesi, Ferhuniye Mahallesi, Basarabey Selcuklu District, Ferhuniye Neighborhood, Basarabey
Sokak No:3’te yer almaktadir. Street No:3.

YAPIM TARIHI VE DONEMI: DATE AND PERIOD:

Mescid kitabesine gore 616/1219 tarihinde insa edilmistir. 616/1219 (dated by inscription), the Seljuk period.

Selcuklu donemi eseridir.

ARCHITECT AND PATRON:

YAPININ MI VE YAPTI L: According to the inscription, it was built by Zeyniiddin

Kitabeye gore Sultan I. Keykavus zamaninda Ahir Beyi Besare, the horse trainer, during the reign of Sultan Keyka-
Zeyniiddin Besare tarafindan yaptirilmgtir. vus .




KONYA KiTABELERI

YAPIM TEKNIiGI VE MALZEMESI:

Mescid moloz tas ve tugla malzeme kullanilarak y1gma ya-
pim teknigi ile insa edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Kuzey tarafindaki mermer soveli bir kapi ile mescidin 6n
giris boliimiine girilir. Uc béliimlii son cemaat béliimii giinii-
miizde egimli bir ¢ati ile 6rtiiliidiir. Kapiizerinde insa kitabesi
yer almaktadir. ibadet mekéan kare planh olup, iistte kdselere
yerlestirilmis tromplarin olusturdugu onaltigen kasnaga otu-
ran ve baliksirt1 6rgiilii tugla bir kubbe ile drtiiliidiir. Kubbeye
gecis iki kademeli trompla saglanmigtir. Mihrab1 ve minberi
yenilenmistir (Karpuz, 2009:126).

METNIN TERCUMESI:

1- Bu mescit, galip sultanin saltanati doneminde,

YAPININ KITABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

The Masjid is built by masonry technique using rubble
stone and brick.

DESCRIPTION:

The masjid is entered through the door with a marble
Jjamb on the north side. The last congregation section with
three sections is now covered with a sloping roof. The con-
struction inscription is set above the door. The place of wor-
ship is square shaped and covered with a herringbone braid-
ed dome surmounting on the hexagonal pulley formed by the
squinches placed at the corners on the top. The transition to
the dome is provided by a two-staged squinch. Its mihrab
and pulpit have been renewed (Karpuz,2009:126).

Fotograf: Basarabey Mescidi Kitabesi / Photo: The Inscription of Bagarabey Mosque
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Cizim: Bagarabey Mescidi Kitabesi / Drawing: The Inscription of Basarabey Mosque
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KITABE METNI / THE INSCRIPTION

2- Izzeddin, fatih olan Keykavus bin Keyhusrev’in done-
minde

3- Zayif ve Allah’in rahmetine muhtagc bir kul olan

4- Sultanin Ahir beyi Zeyneddin Basara tarafindan yapil-
mugtir. Tarih 616 yilinin Cemaziyel evvel ayinin 15. giinti.

KITABE OZELLIKLERI:

Mescidin mermer soveli kapisinin {istiinde 76x60 cm.
ebadindaki bir mermerde dort satir halinde Selguk siiliisiiyle
Arapca kitabesi bulunmaktadir.

Kitabenin son misrasinda yer alan “ A ” kelimesi Farscada
“ahir” anlamina gelmektedir .

Enine dikdortgen kitdbenin satir aralar1 ince cizgilerle be-
lirlenmis olup, bogluklarin virgiil ve tirfillerle hareketlendiril-
digi goriilmektedir. Ayrica boylu harflerin ziilfelerinin kalinlig:
ile kef serenlerinin egimleri Selguklu siiliis hattinin 6zellikle-
rindendir.

TRANSLATION:
1- This masjid is built by Zeyneddin Basara
2- A servant who is weak and in need of Allah’s mercy,

3- The trainer of horses, during the reign of the victorious
Sultan,

4- The conqueror Keykavus bin Keyhusrev. 15 Cemaziyel
awwal ( hijri 5th month), 616.

DESCRIPTION:

The four-line Arabic inscription -76x60 cm- with the Sel-
juk thuluth is set above the door with the marble jamb.

The word “)> ™ in the last verse of the inscription means
“pbarn” in Persian.

The lines of the transverse rectangular inscription are
seperated by thin bars, and the spaces are animated with
commas and trifoliums. In addition, the thickness of the tall
letters and the curves of the letter kef are applied as the out-
standing features of the Seljuk thuluth calligraphy.
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BEY SOKAGI CESMESI-1
BEY STREET FOUNTAIN-1

Bey Sokagi Cesmesi-1 Genel Gorunim / Bey Street Fountain-1, General View

YAPININ YERI: LOCATION:

Yap1 Karatay ilcesi, Sar1 Hasan Caddesi, Bey Sokagi iizerin- Karatay District, Sar1 Hasan Avenue, Bey Street.
de yer almaktadir.

DATE AND PERIOD:

YAPIM TARIHI VE DONEMI: 341/1923,(dated by inscription).

Yapi 1341/1923 yilinda insa edilmistir.




KONYA KiTABELERI

YAPININ MiMARI VE YAPTIRANTI:

Bilinmiyor.

YAPIM TEKNiGi VE MALZEMESI:

Cesme diizgiin kesme tas malzemeden insa edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Cesme tek cepheli, tek liileli ve arkasindaki duvara bagimli
bir sokak ¢cesmesidir. Teget kemer iki yanda silmeli ayaklara
oturmaktadir. Cesmenin ayna tas1 dairesel formda olup {iize-
rinde tas nisi bulunmaktadir. Cesme kemerinin kilit tasinda
devsirme tas tizerinde ¢icek motifi bulunmaktadir. Cesmenin
profilli sacag: iizerinde sonradan yapilmis ahsap sundurma
bulunmaktadir. Cesmenin yalak ve seki kismi izlenememek-
tedir. Giintimiizde akar durumdadir. Cesme kemeri altinda
kitabesi bulunmaktadir.

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:

Unknown.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of smooth cut stone.

DESCRIPTION:

The fountain is a single-facade, single-nozzle street foun-
tain adjacent to the wall behind it. The tangent arch sur-
mounts on the columns with moulding standing on both sides.
The mirror-stone of the fountain is shaped in a circular form
with a carved decoration on it. On the keystone of the arch is
a flower motif carved on the spolia. There is a wooden porch
added later on the profiled eaves of the fountain. The trough
and bench sections are not available, though the fountain is
still in use today. The inscription is set just below the arch.

Fotograf: Bey Sokagi Cesmesi-1 Kitabesi / Photo: Inscription of Bey Street Fountain-1
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KITABE METNI / THE INSCRIPTION

METNIN TERCUMESI:
Masallah

H 1341 1339 R

KITABE OZELLIKLERI:

Enine dikdortgen koseleri yuvarlatilmig ince bir cerce-
ve i¢indeki mermere zemin oyma teknigi ile yazilan kitabede
“Masallah” yazisinin altinda H 1341 1339 R tarihi yer almak-
tadir. Etrafini ince bir bordiiriin cerceveledigi kitabede uglar
kivriml stilize ¢elenk motifiyle siisleme yapilmistir. Bu tarih-
ler 1923 miladi tarihine denk gelmektedir. Yazi, Osmanli siiliis
hattinin 6zelliklerini gostermektedir.

INSCRIPTION TEXT:
Masallah

H1341 1339 R

DESCRIPTION:

The inscription written on the marble in a thin border with
bevelled corners is read “Masallah”, decorated with a stylized
wreath motif with curved ends. The dates H 1341- R 1339 at
the bottom correspond to 1923. The inscription features the
basic characteristics of the Ottoman thuluth calligraphy.
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BEY SOKAGI CESMESI - 2
BEY STREET FOUNTAIN-2

Bey Sokagi Cesmesi-2 Genel Gorinim / Bey Street Fountain-2, General View

YAPININ YERIi: LOCATION:

Yap1 Karatay flcesi, Sar1 Hasan Caddesi, Bey Sokagi ile Sair Located at the intersection of Bey Street, Sart Hasan Ave-
Uveysi Sokak’in kesistigi yerde bulunmaktadr. nue, Karatay District and Sair Uveysi Street.

YAPIM TARIHiI VE DONEMI: DATE AND PERIOD:

Cesme 15 Safer 1326 /19 Mart 1908 tarihinde insa edilmis- Built on 15 Safer 1326 /19 March 1908.

tir.




KONYA KiTABELERI

YAPININ MiMARI VE YAPTIRANTI:

Bilinmiyor.

YAPIM TEKNiGi VE MALZEMESI:

Cesme diizgiin kesme tas ve mermer malzemeden insa
edilmistir.

YAPI HAKKINDA GENEL BILGI:

Cesme tek cepheli, tek liileli ve arkasindaki duvara bagiml
bir sokak cesmesidir. Cesmenin {ist kisminda iiggen alinlikli
devsirme mermer malzeme bulunmaktadir. Bunun iizerinde
yapinin kitabesi yer almaktadir. Cesmenin ayna tas1 dairesel
formda olup, cesme iizerinde taghg: bulunmamaktadir. Yalak
ve seki kisimlari izlenemeyen ¢esme giliniimiizde kullanihir du-
rumdadir.

YAPININ KITABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:

Unknown.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of smooth cut stone and marble.

DESCRIPTION:

The fountain is a single-facade, single-nozzle street foun-
tain adjacent to the wall behind it. On the top of the fountain
is a spolia marble with a triangular pediment, above which
the inscription is set. The mirror-stone of the fountain is
shaped in a circular form, without having a cup niche above.
The fountain without trough and bench sections is still in use
today.

Fotograf: Bey Sokagi Cesmesi-2 Kitabesi / Photo: Inscription of Bey Street Fountain-1
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KITABE METNI / THE INSCRIPTION

METNIN TERCUMESI:
Rahman ve Rahim olan Allah’in adiyla

Rableri onlara tertemiz bir icecek icirecektir (Insan stiresi,
21. ayet) 15 Safer 1326

KITABE OZELLIKLERI:

Cesme iizerinde iki satir halinde yer alan enine dikdortgen
kitabenin satir aralar1 ince cizgilerle ayrilmigtir. Dig kismini
ince bir bordiiriin cerceveledigi kitdbenin i¢ panolarinin her
birinin koseleri yuvarlatilmistir.

Yazi, giizel bir Osmanh talik hattidir. Yukar: satirda bes-
mele, asag1 satirda Insan sfiresinin 21. ayetinin son kism yer
almaktadir. Bu ayetin anlami, “Allah onlara cennette temiz bir
icecek sunacaktir” anlamindadir. Cesmelerin tizerine bu aye-
tin yazilmasi bir gelenek haline gelmistir.

TRANSLATION:

In the name of Allah, the Most Gracious, the Most Mer-
ciful.

Allah will make them drink an immaculate drink (Surah
al-Insan, verse 21). 15 Safer 1326.

DESCRIPTION:

The transverse rectangular inscription is set above the
fountain, divided into two boards with bevelled corners by a
thin bar and surrounded by a thin border.

The basmalah in the upper line and the last part of the
21st verse of Surah al-Insan below are written in a beautiful
Ottoman talik calligraphy. This verse means “Allah will offer
them a clean drink in heaven”, which then became a common
application seen on the facades of many fountains.
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BUYUK SINAN CESMESI
BUYUK SINAN FOUNTAIN

Biyuk Sinan Cesmesi Genel Gorinim / Blyuk Sinan Fountain, General View

YAPININ YERI: LOCATION:

Karatay Ilcesi, Biiyiik Sinan Mahallesi, Fetih Caddesinde Karatay District, Biiyiik Sinan Neighborhood, Fetith
bulunmaktadir. Street.

YAPIM TARIHi VE DONEMI: DATE AND PERIOD:

Cesme kitabesine gore 1308/1892 tarihinde insa edilmis- 1308/1892 (dated by inscription), late Ottoman Period.

tir. Ge¢ Osmanli Donemi eseridir.




KONYA KiTABELERI

YAPIM TEKNIiGI VE MALZEMESI:

Cesmenin 6n yiizli diizgiin kesme tas malzemeden, arka
yiizli ise moloz tas malzemeden insa edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Yapi tek cepheli, tek liileli ve bagimsiz bir sokak ¢esmesidir.
Sivri kemerin iizerinde sagda Masallah solda ise dua igerik-
li inga kitabesi bulunmaktadir. Cesme disar1 dogru tagkin iki
profilli ayak iizerinde sivri kemerlidir. Cesmenin taslik nisi ve
musluk aynalig1 bulunmaktadir.

KIiTABE METNI:
Sag tarafta: Masallah, Sol Tarafta: 1308

METNIN TERCUMESI:

Bu akan ¢esme, 1308/1892 yilinda Allah’in rizasim kazan-
mak icin insa edildi.

YAPININ KITABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

The front facade is built of smooth cut stone and the back
side of rubble stone.

DESCRIPTION:

It’s a freestanding street fountain with a single facade
and single spout. Above the pointed arch is read Mashallah
“praise be!” on the right, and the construction inscription
with a prayer on the left. The fountain has a pointed arch sur-
mounting on the two-profiled columns. The cup niche and the
spout stone are also available on the fountain.

INSCRIPTION TEXT:
On the right side: Masallah, On the left side: 1308.

TRANSLATION:

This flowing fountain is built in 1308/1892 for the sake of
Allah.

Fotograf: BiyUk Sinan Cesmesi Kitabesi/ Photo: Inscription of Blyuk Sinan Fountain
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KITABE METNI / THE INSCRIPTION

KITABE OZELLIKLERI:

Enine dikdortgen kitabeler zemin oyma tekniginde islen-
mis olup soldaki kitabe distan ince bir bordiir ile cercevelen-
migtir. Enine bir silme ile iki panoya ayrilan kitabenin son sa-
tirinda rakamla tarih kaydedilmistir.

Iki satirdan olusan kitbe Arapca yazilmis mensur bir me-
tindir. Tiirklerin yazdig1 diger bircok kitdbede oldugu gibi bu
kitabede de Arapca yazim kurallarina dikkat edilmemistir. “el-
ayn” kelimesi manevi miiennes oldugunda ism-i isaret olarak
“hezihi” kelimesi kullanilmig olmakla birlikte, “biiniye” fiilinin
de “biiniyet” seklinde miiennes olarak yazilmasi gerekirdi.
“Bliniye” seklinde yazilmistir.

Yazi, giizel bir celi siiliis hattir. Hattat1 bilinmemektedir.
“Cari” ve “barl” kelimeleri satir sonlarina getirilerek seci sa-
nat1 yapilmigtir.

DESCRIPTION:

The transverse rectangular inscriptions are processed in
the floor carving technique as the one on the left is divided
into two boards and framed by a thin border. The last line of
the inscription is recorded with the date.

The two-line inscription is a prose text written in Arabic.
As seen in many other inscriptions written by the Turks, the
Arabic spelling rules are not applied properly in this inscrip-
tion either. For instance, although the feminine word “el-ayn”
is used pursuant to the word “hezihi”, a feminine noun, the
verb “biniye” is not written accordingly as “blniyet”, a fem-
inine verb.

The writing is an outstanding example of celi thuluth cal-
ligraphy, though its calligrapher is unknown. Seci art (inter-

nal rhyme) was carried out by using the words “Cari” and
“bari” at the end of the lines.
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CELAL SOKAK CESMESI
CELAL STREET FOUNTAIN

Celal Sokak Cesmesi Genel Gorunim / Celal Street Fountain, General View

YAPININ YERI: LOCATION:
Karatay flcesi, Aziziye Mahallesi, Celal Sokakta bulunmak- Karatay District, Aziziye Neighborhood, Celal Street.
tadir.

DATE AND PERIOD:

YAPIM TARIHI VE DONEMI: 11 Rebiul awwal 1341 / 01.11.1922 (dated by inscription),

Kitabesine gore, 11 Rebiul evvel 1341/01.11.1922 tarihinde late Ottoman period.
insa edilmistir. Ge¢ Osmanli Donemi eseridir.




KONYA KiTABELERI

YAPIM TEKNIiGI VE MALZEMESI:

Yapinin 6n yiizii diizgiin kesme sille tasindan, arka yiizii
moloz tag malzemeden insa edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Yapi tek cepheli, tek liileli ve duvara bagimli bir sokak ¢es-
mesidir. Kemer kilit taginin hemen altinda iki satirlik kitabesi
yer almaktadir. Musluk aynasinda semse motifi goriilmekte-
dir. Cesmenin yalag kare formdadir. iki profilli ayak iizerinde
sivri kemer bulunmaktadir.

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

The front facade is built of smooth cut stone and the back
side of rubble stone.

DESCRIPTION:

The structure is a street fountain with a single facade and
single nozzle, as well as being adjacent to the wall behind it.
The two-line inscription is set just below the arch keystone.
The spout stone is decorated with the sunburst motif. The
trough section is designed in a square form as the pointed
arch surmounts on two profiled pilasters.

Fotograf: Celal Sokak Cesmesi Kitabesi / Photo: Inscription of Celal Street Fountain
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METNIN ANLAMI:
Rahman ve rahim olan Allah’in adiyla

Rableri onlara tertemiz bir icecek icirecektir (Insan stresi,
21. ayet)

11 Rebiul evvel 1341/1 Kasim 1922

KIiTABE OZELLIKLERI:

Enine dikdortgen kitabe mermer iizerine zemin oyma tek-
niginde islenmis olup 40x25 cm. ebadindadir. Digtan bir bor-
diirler gercevelenen kitabe enine bir silme ile iki panoya ayril-
migtir.

Celi talik hatla yazilan kitabe, Arapca iki ayetten olugsmak-
tadir. Ust kisimdaki besmele, Neml siiresinin 30. ayetinin bir
boliimiidiir. Alt satirda ise, ¢esmelerin bircogunda bulunan
Insan siiresinin 21. ayetinin bir kism1 bulunmaktadir.

11151341

KITABE METNIi / THE INSCRIPTION

147

TRANSLATION:

In the name of Allah, the Most Gracious, the Most Mer-
ciful.

Allah will make them drink an immaculate drink (Surah
al-Insan, verse 21).

11 Rebiul awwal 1341/1 November 1922

DESCRIPTION:

The transverse rectangular inscription sized 40x25 cm is
engraved on the marble by the ground carving technique. It's
framed by an outer border and divided into two boards with
a transverse bar.

The inscription, written in Celi talik calligraphy, consists
of two verses in Arabic; the upper one is the part of the 30th
verse of the Surah al-Neml, and beneath is a part of the 21st
verse of the Surah al-Insan, found in many fountains.
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CEMRE SOKAK CESMESI
CEMRE STREET FOUNTAIN

Cemre Sokak Cesmesi Genel GérGnum / Cemnre Street Fountain, General View

YAPININ YERI: LOCATION:
Karatay Ilcesi, Celebi Mahallesi, Cemre Sokaginda bulun- Karatay District, Celebi Neighborhood, Cemre Street.
maktadir.

DATE AND PERIOD:
YAPIMT HIVE DONEMI: 1287/1870 (dated by inscription), late Ottoman period.

Kitabesine gore 1287/1870 tarihinde insa edilmistir. Geg

Osmanli Dénemine ait bir yapidir.
ARCHITECT AND PATRON:

. Hadii Hiisevi
YAPININ MiMARI VE YAPTIRANI: adji Huseyin

Haci Hiiseyin




KONYA KiTABELERI

YAPIM TEKNIiGI VE MALZEMESI:

Sille tas1 ve Moloz tag malzemeden insa edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Yapi tek cepheli, tek liileli ve duvara bagimsiz bir sokak ¢es-
mesidir. Sivri kemerli bir cepheye sahiptir. Dikdortgen pano
icerisinde aynalik bulunmaktadir. Yol caligmalar1 sirasinda
zemin kotu ylikselmesinden dolay1 giiniimiizde seki ve yalak
kismi izlenemeyen ¢esme biitiiniinde sade tasarlanmigtir (Sa-
rikaya,2013:129).

YAPININ KiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of Sille stone and rubble stone.

DESCRIPTION:

It's is a free-standing street fountain with a pointed arch
facade and a single spout. The mirror-stone can be seen
inside the rectangular panel. Due to the elevation of the
ground level during the road works, its trough and bench
sections were filled, which makes it seem designed plain
(Sarikaya,2013:129).

Fotograf: Cemre Sokak Cesmesi Kitabesi / Photo: Inscription of Cemre Street Fountain
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KITABE METNI / THE INSCRIPTION




KITABE METNI:

Hac1 Hiiseyn’e dua kilsin mahalle halki hep
Yapti bunda ¢esme-i dil-ci Hiiseyn’in agkina
Vili-i derya himem-i ilm Ahmed ol 4safanin
Himmetiyle getirdi su Hiiseyn’in agkina
Bi'l-bedahe yazdi hame hem galiba tarthini
Gel su i¢ bu ¢cesmeden ya Hii Hiiseyn’in askina

Harrarahti 1287 Fahri

METNIN ANLAMI:

Mabhalle halki bu ¢esmeyi goniil ceken Hz.Hiiseyin agkina
yaptiran Hac1 Hiiseyin’e dua kilsin. flimde himmet sahibi Vali
Ahmed (Sadrazam)’in himmeti ile (Hz.) Hiiseyin'in askina
suyu getirdi. Galip (sair) Agikca yazdi tarihini “Gel bu ¢esme-
den (Hz.) Hiiseyin’in agkina su i¢”. Yazan (hattat) Fahri 1869.

KIiTABE OZELLIKLERI:

Celi talik hatla ve Osmanh Tiirkcesiyle yazilmis ii¢ beyitten
olusan bir manzimedir. Son satirda hattat isminin bulundu-
gu climle Arapca olarak kaydedilmistir. Bu manziime aruzun
remel bahrinin failatiin/failatiin/failatiin/failiin vezniyle kale-
me almmstir. ik satirda cesmeyi yaptiranin ismi “Hiiseyin”
olarak, cesmenin bina tarihi ise son satirda rakamla 1287 ola-
rak kaydedilmistir. Diger bircok ¢esme kitabesi gibi Hz. Hii-
seyin kitdbede anilmig, onun ve ailesinin susamig halde sehit
olmasi hatirlanilmigtir. Manzumenin son beytinde “Gel su i¢
bu ¢esmeden ya Hii Hiiseyn’in agskina” misrainda ebcet hesa-
biyla tarih diislirme sanati yapilmistir. En son satirda hattat
kendi ismini “Fahri” olarak kaydetmistir.

INSCRIPTION TEXT:

Hact Hiiseyn'e dua kilsin mahalle halk: hep
Yapti bunda cesme-i dil-cti Hiiseyn'in askina
Vali-i derya himem-i ilm Ahmed ol asafanin
Himmetiyle getirdi su Hiiseyn'in agskina
Bil-bedahe yazdi hGme hem galiba tarthini
Gel su i¢ bu cesmeden ya Hu Hiiseyn'in askina

Harrarahiti 1287 Fahri

TRANSLATION:

The people of the neighborhood should pray to Hadji Hii-
seyin, who built this fountain for the sake of the beloved Saint
Huseyin (the grandson of the Prophet Mohammed). He made
the water flow for the sake of Saint Hiiseyin with the patron-
age of the Governor Ahmed (Grand Vizier), a wise scholar.
Galip (the poet) clearly wrote its date with the words, “Come
and drink from this fountain, for the love of Saint Hiseyin”.
By (the calligrapher) Fahri 1869.

DESCRIPTION:

The text is a poem consisting of three couplets written in
Celi talik calligraphy in Ottoman Turkish. The last line with
the name of the calligrapher is recorded in Arabic. The poet
is written with the aruz prosody of remel bahri failatiin/
failatiin/failatiin/failiin. The master of the fountain is re-
corded as “Hiiseyin” in the first line and the date as 1287 in
the last line.

Like in many other fountains, Saint Hiiseyin (the grand-
son of the Prophet Mohammed) is mentioned in the inscrip-
tion, referring to his and his family’s being martyred in thirst
in the Battle of Karbala. In the last line, the construction date
is recorded through the abjad numerals of the saying “Ahoy!
Come and drink from this fountain for the sake of Saint
Huseyn”, followed by the the calligrapher’s name “Fahri”.
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CAPUTCU DIGIN CAMii CESMESI
FOUNTAIN OF CAPUTCU DIGIN MOSQUE
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Caputcu Digin Camii Cesmesi Genel Gorunum / Fountain of Caputgu Digin Mosque, General View

YAPININ YERI: LOCATION:

Yap: Karatay flcesi, Nakiboglu Mahallesi, Kopriibas1 Cad- Karatay District, Nakiboglu Neighborhood , Kopriibast
desi tizerinde yer almaktadir. Street.

YAPIM TARIHiI VE DONEMI: DATE AND PERIOD:

Cesme kitabesine gore 1325/1907 tarihinde insa edilmistir. 1325/1907 (dated by inscription).




KONYA KiTABELERI

YAPININ MiMARI VE YAPTIRANTI:

Bilinmiyor.

YAPIM TEKNiGi VE MALZEMESI:

Yap1 tamamen diizgiin kesme tas malzemeden insa edil-
migtir.

YAPI HAKKINDA GENEL BILGI:

Yapi tek cepheli, tek liileli ve bagimsiz bir sokak cesmesidir.
Cesmenin kas kemeri iki yanda profil baglikli ayaklara otur-
maktadir. Yine ¢esmenin kag kemerli tas nisi bulunmaktadir.
Cesmenin betonarme sacagi sonradan ilave edilmis olup, ya-
lak ve seki kisimlar1 da izlenememektedir. Cesme giiniimiizde
akar durumdadir.

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:

Unknown.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Constructed entirely of cut stone.

DESCRIPTION:

It's a free-standing street fountain with a pointed arch
facade and a single spout. The top arch of the fountain sur-
mounts on the columns with profile heads on both sides. The
fountain also has an alcove niche for cup. Reinforced con-
crete eaves of the fountain must be added later as the trough
and bench parts are not available. The fountain is still in use
today.

Fotograf: Caputgu Digin Cami Cesmesi Kitabesi / Photo: Fountain Inscription of Caputgu Digin Mosque
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

Hac1 Ethem Aga'min kizi Hac1 Serife ve Hatice Siddika ha-
nimlar vesair komsularin yardimiyla yapilmistir. 1325/1907.

KITABE OZELLIKLERI:

Cesmenin sacak kisminin altinda 65x25 cm ebadinda iki
satirlik kitabesi yer almaktadir. Kitdbenin alt satirinda 1325
tarihine yer verilmistir. Birbirine ensiz olarak yapilmis pano-
larda harf bosluklarinda tirnak isaretinin stisleme olarak yer
aldig1 goriilmektedir.

Yazi, Osmanl siiliis hattinin giizel bir 6rnegidir. Mensur
metin olan yazida siisleme 6gesi goriilmemektedir.

TRANSLATION:

It is built with the endowment presented by Hadji Ethem
Aga’s daughters, Hadji Serife and Hatice Siddika, and by sev-
eral anonymous neighbors. 1325/1907.

DESCRIPTION:

The two-line inscription sized 65x25 cm is set under the
eaves of the fountain. The date 1325 is included in the bot-
tom line. The quotation marks are used as ornamental fillers
for the spaces on the boards, which are made norrow to each
other.

The writing is a fine example of the Ottoman thsuluth cal-
ligraphy. There is no other ornamental element seen in the
prose text.




CIFTE CESME
CIFTE (TWIN] FOUNTAINS

Cifte Cesme Genel GorinUm / Cifte (Twin) Fountains, General View

YAPININ YERI:

Cesme, Meram lcesi, Emir Halil Mahallesi, Seyh Galip So-
kakta yer almaktadir. Hacifettah mezarhiginin kosesinde yan
yana bulunan iki ¢esmenin isimleri Cifte cesmedir.

YAPIM TARIHi VE DONEMI:

Cesme iizerindeki kitabeye gore 1321/1903-1904 tarihinde
inga edilmistir. Gec donem Osmanl eseridir.

LOCATION:

Meram District, Emir Halil Neighborhood, Seyh Galip
Street, at the corner of Hacifettah cemetery.

DATE AND PERIOD:

1321/1903-1904 (dated by inscription), late Ottoman pe-
riod.
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YAPININ MiMARI VE YAPTIRANI: ARCHITECT AND PATRON:
Bilinmemektedir. Unknown.

YAPIM TEKNiGi VE MALZEMESI: CONSTRUCTION TECHNIQUES
Yapi kesme tag malzeme kullanilarak insa edilmistir. AND MATERIALS:

Built of cut stone.
YAPI HAKKINDA GENEL BiLGi:

Bagimsiz, sokak cesmesi seklinde tasarlanan ¢esmelerden DESCRIPTION:
soldaki sivri teget kemer, sagdaki yarim daire kemer formuna
sahiptir. Sagdaki ¢esmenin iist boliimiinde Arapca kitabe yer
almaktadir. Cesmelerin iist kismi tag sacak seklinde diizenlen-
mistir. Her cesmede taslik nisi bulunmaktadir.

The one on the left is designed as an independent street
fountain with a pointed tangential arch, and its twin on the
right has the form of a semi-circular arch. There is an Arabic
inscription on the upper part of the fountain on the right. The
upper part of the fountains is arranged in the form of stone
eaves. Each fountain has an alcove niche for cup.

YAPININ KITABESI / THE INSCRIPTION:

Fotograf: Cifte Cesme Kitabesi/ Photo: Inscription of Cifte (Twin) Fountains
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Cizim: Cifte Cesme Kitabesi / Drawing: Inscription of Cifte (Twin) Fountains

1321 & slila

KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:
Masaallah 1321

KITABE OZELLIKLERI:

Cesmelerin birinde 40x40 cm. ebadinda “Magallah” yaz-
makta, kitabe tizerinde bulunan 1321 tarihi, miladi 1903-1904
tarihine tekabiil etmektedir. Kitabede tirfil ve tirnak isaretleri
ile kitdbe bosluklarinin dolduruldugu siisleme 6geleri goriil-
mektedir.

INSCRIPTION TEXT:
Masaallah 1321

DESCRIPTION:

One of the fountains has an inscription written “Masal-
lah” in size 40x40 cm and the date 1321 corresponds to 1903-
1904. The spaces on the inscription are filled with trifolium
and quotation marks as ornamental elements.
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DARICI CESMESI
DARICI FOUNTAIN
Darici Cesmesi Genel Grinim / Darici Fountain, General View
YAPININ YERI: LOCATION:
Cesme Karatay lcesi, Nakipoglu Mahallesi, Celik Pasa So- Karatay District , Nakipoglu Neighborhood, Celik Pasa
kak tizerinde yer almaktadir. Street.
YAPIM TARIHi VE DONEMIi: DATE AND PERIOD:
Cesme, kitabesine gore 1341/1922 tarihinde insa edilmis- 1341/1922 (dated by inscription), late Ottoman period.

tir. Ge¢ Osmanli donemine ait bir yapidir.
157
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YAPIM TEKNIiGI VE MALZEMESI:

Cesme diizgiin Sille tagindan inga edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Cesme tek cepheli, tek liileli ve bagimsiz bir sokak ¢esmesi-
dir. Kas kemer, iki yanda profil baglikli ayaklara oturmaktadir.
Cesmenin ayna tas1 dairesel formda olup tizerinde kabartma
islenmis bitkisel motifler yer almaktadir. Bunun iizerinde
dilimli kemerli tas nisi bulunmaktadir. Cesme kemerinin iki
yaninda kabartma stilize cigekler goriilmektedir. Cesme giinii-
miizde kullanilabilir durumdadar.

KITABE METNI:
Besmeleyle i¢ suyun ayn-1 sifa
[Anat-1 ashab-1 hayr ile oldu insa 1341

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of smooth Sille stone.

DESCRIPTION:

It’s a free-standing street fountain with a single facade
and single spout. Its arch surmounts on the pilasters with
profile heads on both sides. The mirror stone of the fountain
is shaped in a circular form and there are embossed floral
motifs on it. There is a sliced alcove niche above it. There are
relief stylized flowers on both sides of the fountain arch. The
fountain is still in use today.

INSCRIPTION TEXT:
Besmeleyle i¢ suyun ayn-1 sifa

Ianat-1 ashab-1 hayr ile oldu insa 1341

Fotograf: Darici Cesmesi Kitabesi / Photo: Inscription of Darici Fountain
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Cizim: Darict Cesmesi Kitabesi / Drawing: Inscription of Darici Fountain
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

Hayir sahiplerinin yardimlariyla yapilan ve suyu sifa olan
sudan besmeleyle i¢. 1923

KITABE OZELLIKLERI:

Cesmenin kemer karninda 50x27 cm. ebadinda iki satirlik
kitabesi yer almaktadir. Ince bir bordiirle cercevelenmis olan
kitabenin kenarlar1 yuvarlatilmigtir. Kitabenin alt satirinda
1341 tarihi okunmaktadir. Kitabenin ilk misrai aruzun remel
bahrinin failatiin/failatiin/failiin vezniyle yazilmis olmakla
birlikte ikinci misrasinda vezin bulunmamaktadir. Buna rag-
men satir sonlarindaki sifa ve insa kelimelerinde kafiye yapil-
maya calisilmigtir. Kitabede herhangi bir siisleme 6gesi bulun-
mamaktadir.

TRANSLATION:

Drink this healing water with Basmalah. This fountain is
built with the help of benefactors.1923.

DESCRIPTION:

The two-line inscription size 50x27 cm is set just under
the arch of the fountain. The corners of the inscription, which
is framed with a thin border, are bevelled. The date 1341 is
read on the bottom line of the inscription. Although the first
line is written with the aruz prosody of remel bahri failatiin/
failatiin/failiin, this meter is not performed in the second
line. Nevertheless, the internal rhyme is provided through
the words sifa (healing) and insa (build) seen at the end of
the lines. There is no ornamental feautures on the inscription.
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DEVR-i CEDIT GESMESI
DEVR-I CEDIT FOUNTAIN

Devr-i Cedit Cesmesi Genel G6rinim / Devr-i Cedit Fountain, General View

YAPININ YERI: LOCATION:
Selcuklu lgesi, Devr-i Cedit Mahallesi, Devir Sokakta bu- Selcuklu District, Devr-i Cedit Neighborhood, Devir Street.
lunmaktadir.

DATE AND PERIOD:

YAPIM TARIHI VE DONEMI: 1928 (dated by inscription), Republic period.

Kitabesine gore 1928 ’de insa edilen ¢esme, Cumhuriyet
donemi yapilarindandir.
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YAPIM TEKNIiGi VE MALZEMESI: CONSTRUCTION TECHNIQUES
Sille tas1 kullanilarak yapilmagtir. AND MATERIALS:

uilt of using Sille stone.
YAPI HAKKINDA GENEL BiLGi:

Sade tasarlanan ¢esme, dilimli kemer kompozisyonu ve DESCRIPTION:
musluk aynasindaki semse motifi ile hareketlendirilmistir.
Kitabesi dilimli kemerin altinda tek satir ve tarih kismindan
olugsmaktadir. Cesme mezar tasi komposizyonuna c¢ok benze-

The simple designed fountain is enriched with a sliced
arch composition and the sunburst motif seen on the spout
stone. The inscription under the sliced arch consists of a sin-

mektedir. gle line and a date section. It is very similar to a tombstone
composition.
KITABE METNI:
Cumbhiiriyet, 1928 INSCRIPTION TEXT:
Cumbhftiriyet, 1928

YAPININ KITABESI / THE INSCRIPTION:

1A% A

Fotograf: Devr-i Cedit Cesmesi Kitabesi Cizim: Devr-i Cedit Cesmesi Kitabesi
Photo: Inscription of Devr-i Cedit Fountain Drawing: Inscription of Devr-i Cedit Fountain
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KITABE METNI / THE INSCRIPTION
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DIBEK TASI CESMESI
DIBEK TASI FOUNTAIN
[ L2 1t e ‘C e
Dibek Tasi Cesmesi Genel Gorunum / Dibek Tagi Fountain, General View
YAPININ YERI: LOCATION:
Meram ilcesi, Yorganc: Mahallesi, Dibektas: Sokaginda bu- Meram District, Yorganci Neighborhood, Dibektasi Street.
lunmaktadir.

DATE AND PERIOD:
YAPIM TARIHI VE DONEMI: 1350/1931 (dated by inscription), Republic period.

Kitabesine gore 1350/1931 yilinda insa edilen cesme, Cum-
huriyet Donemi eserlerindendir.
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YAPIM TEKNIiGI VE MALZEMESI:

Diizgiin kesme Sille tasindan inga edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Sivri kemerli cesme iki profilli ayaga oturmaktadir. Musluk
aynalig1 daire formundadir. Tek liileli bir ¢esmedir. Aynaligin
iistiinde kas kemerli taslik nisi bulunmaktadir. Cesme de cep-
he sadedir.

YAPININ KITABESI:
Besmeleyle niis eden bulsun sifa

Ehl-i hayrata sefi‘olsun Muhammed Mustafa, 1350

KITABE OZELLIKLERI:

Iki satir halinde Osmanh Tiirkcesiyle yazilan kitAbe, man-
zum bir metindir. Bu metnin ilk misra1 aruzun remel bahri-
nin failatiin/failatiin/failiin vezniyle, iki misra ise failatiin/
failatiin/failatiin/failiin vezniyle kaleme alinmistir.

YAPININ KITABESi / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of smooth cut Sille stone.

DESCRIPTION:

The fountain with a pointed arch surmounts on two-pro-
filed pilasters. The tap mirror is in the form of a circle, with
a single spout. Above the mirror stone is an alcove niche for
cup. The facade of the fountain is left plain, as no decoration
is involved.

INSCRIPTION TEXT:
Will heal whoever drinks from it with Basmalah

May Mohammed Mustafa intercede (on the day of judge-
ment) for its benefactors. 1350.

DESCRIPTION:

The inscription consists of a poem of two lines written in
Ottoman Turkish. The first line is written with the aruz pros-
ody of remel bahri failatiin/failatiin/failiin and the second
line with failatiin/failatiin/failatiin/failiin.

Fotograf: Dibek Tagl Cesmesi Kitabesi
Photo: Dibek Tas! Fountain
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KITABE METNI
THE INSCRIPTION
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DOLAP CESMESI
DOLAP FOUNTAIN
Dolap Cesmesi Genel GorGnim / Dolap Fountain, General View
YAPININ DIGER ISIMLERI: NAMES:
Dolappare Sokak Cesmesi Dolappare Street Fountain.
YAPININ YERI: LOCATION:
Karatay Ilcesi, Aslanli Kisla Caddesi, Dolappare Sokak iize- Karatay District, Aslanh Kigla Avenue, Dolappare Street.

rinde yer almaktadir.
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YAPIM TARIHI VE DONEMI:

Cesme, kitabesine gore 1294/1878 tarihinde insa edilmis-
tir. Ge¢ Osmanh Donemine ait bir yapidir.

YAPIM TEKNiGi VE MALZEMESI:

Yapi diizgiin kesme tas malzemeden insa edilmistir.

YAPI HAKKINDA GENEL BILGI:

Cesme tek cepheli, tek liileli ve duvara bagiml bir sokak
cesmesidir. Teget kemer iki yanda profilli ayaklara oturmak-
tadir. Cesmenin dairevi yalaginin iki yaninda sekiler bulun-
maktadir. Dikdortgen formlu musluk aynasi {izerinde testere
disi seklinde siisleme motifi yer almaktadir. Ayna tasi iizerinde
tasligi bulunmaktadir. Cesmenin sacak kisminda Sille tas1 kul-
lanildig: goriilmektedir. Cesme giiniimiizde kullanilmamakta-
dir.

YAPININ KITABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

DATE AND PERIOD:
1294/1878 (dated by inscription), late Ottoman period.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of smooth cut stone.

DESCRIPTION:

It is a street fountain with a single facade and a single
spout, adjacent to a wall. The tangent arch surmounts on
profiled pilasters on both sides. There are benches on either
side of the circular trough. A saw blade-shaped ornamenta-
tion motif is seen on the rectangular spout mirror with an al-
cove niche above it. The eaves of the fountain is made of Sille
stone. Unfortunately, the fountain is not in use today.

Fotograf: Dolap Cesmesi Kitabesi / Photo: Inscription of Dolap Fountain
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KITABE METNI / THE INSCRIPTION

KITABE METNI:
Masallah sene 1294

KITABE OZELLIKLERI:

Cesme kemerinin altinda dikdortgen formlu 45x35 cmg
ebadinda kitabesi yer almaktadir. Kitabenin iist kismi sivri ke-
merle sonlandirilmis olup &3l ve \ Y4 ¢ 4iu tarihi kismi
okunmaktadir.

Kitabe ilk bakist1 sade ve siissiiz bir kitabe gibi gortldiigii
halde dikkatli bakildiginda Allah lafzinin iistiindeki ii¢ nokta
ve etrafindaki dairevi sekil ile sol {istte bulunan mim harfin-
den bu siislemenin “Masa” seklinde okunmasi gerektigi anla-
silmaktadir. Bu tarzda, yazil siisleme 6gesi iceren ilging or-
neklerden biri de bu ¢cegsmede bulunmaktadir.

INSCRIPTION TEXT:
Masallah year 1294

DESCRIPTION:

The rectangular shaped inscription size 45x35 cm is set
under the fountain arch and consists of the phrase sl
and the date \Ya¢ 41 .. The upper part of the inscription
ends with the pointed arch.

Although the inscription looks as if a simple and una-
dorned inscription, three dots above the word Allah and the
circular shape around it provide an elaborate ornament for
the phrase, which also may be read as “Masa”. This kind of
interesting examples of calligraphy ornament can be found

in other fountains on a large scale.
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DURSUNOGLU CAMii
DURSUNOGLU MOSQUE

INSCRIPTIONS IN KONYA

Dursunoglu Camii Genel Gorinim / Dursunoglu Mosque, General View

YAPININ DIiGER ISIMLERIi: Dursun Fakih, Tahir
Pasa, Mecidiyeler.

YAPININ YERI:

Meram {lcesi, Abdiilaziz Mahallesi Mimar Muzaffer Cad-
desi No:39’da yer almaktadir.

YAPIM TARIHI VE DONEMI:
XV.yy. Karamanogullar1 donemi (Konyali, 1997: 345-346).

YAPININ TAMIR KAYITLARI:

Giris kapust iizerindeki tamir kitabesine gore Mecidiye-za-
de Tahir Pasa ve kardesi Ali Bey tarafindan 1306,/1889 yilinda
tamir edilmistir.

167

NAMES: Dursun Fakih, Tahir Pasa, Mecidiyeler.

LOCATION:

Meram District, Abdiilaziz Neighborhood, Mimar Mu-
zaffer Street, No:39.

DATE AND PERIOD:
Karamans period, 15th century (Konyal, 2007: 245-246).

REPAIR RECORDS:

According to the repair inscription above the entrance
door, it was repaired in 1306/1889 by Mecidiye-zade Tahir
Pasha and his brother Ali Bey.
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YAPIM TEKNIiGI VE MALZEMESI:

Diizgiin kesme, moloz tag ve tugla malzeme kullanilarak
inga edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Caminin kuzey cephesinde kesme tas malzeme, kubbe ve
kasnaginda tugla kullanilmustir. Ue boliimlii, tizeri kubbeli son
cemaat yeri, dort devsirme siitun ile tasinmaktadir. Cami kare
planli, merkezi, tek kubbeli olarak tasarlanmigtir. Cami olduk-
¢a sade olup farkli malzeme kullanilarak camide siisleme un-
suru olusturulmak istenmistir. Tugla minaresi tek serefelidir.
Mihrap ve minberi 6zgiin degildir (Diilgerler,2012:135; Kar-
puz, 2009: 139).

KITABE METNI:

Isbu cami-i serif muriir-i zamanla miigrif-i harab olmasiyla

Taleben li-merzatillahi teala Mecidiye-zade Tahir Pasa

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of smooth cut stone, rubble stone and brick.

DESCRIPTION:

While the north facade of the mosque is built of cut stone,
its dome and pulley are made of brick material. Four spolia
columns are used in the last congregation place with three
sections and a dome. The mosque is designed with a square
plan and a central dome. Though it looks quite plain, differ-
ent materials are used to create an ornament in the mosque.
The brick minaret has a single balcony. The mihrab and pul-
pit are not in their original form today (Diilgerler,2012:135;
Karpuz, 2009: 139).

INSCRIPTION TEXT:

Isbu cami-i serif muriir-i zamanla miisrif-i harab ol-
maswyla

Fotograf: Dursunoglu Camii Kitabesi / Photo: Inscription of Dursunoglu Mosque
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Cizim: Dursunoglu Camii Kitabesi / Drawing: Inscription of Dursunoglu Mosque
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KITABE METNI / THE INSCRIPTION

ve Ali Bey taraflarindan tecdiden tamir ve insasina muvaf-
fak olunmustur. 1306

Bu Kitabeye gore mabedin 1306 Rumi veya Hicri yilinda
Mecidiye-zade'lerden Tahir Pasa ile biraderi Ali Bey tarafin-
dan esash bir surette tamir edildigi anlagilmaktadir (Konyals,
1997:346).

KIiTABE OZELLIKLERI:

Kapimin iistiindeki 40x64 cm. ebadindaki ak mermerde
Osmanl Tiirkgesi ve talik hat ile yazilmis ti¢ satirhk mensur
bir kitabe bulunmaktadir. Kitdbede baz harfler satirdan tasi-
rilmis olup, her bir panonun késesi yuvarlatilmigtir. Kitdbede
kesme isareti, tirfil ve noktalama isaretlerinin baklava for-
munda yapilmasi ile kitabede siislemeye yer verilmis ve kitabe
hareketlendirilmistir.

Taleben li-merzatillahi teala Mecidiye-zade Tahir Pasa

ve Ali Bey taraflarindan tecdiden tamir ve insasina mu-
vaffak olunmustur. 1306

According to this repair inscription, it was repaired thor-
oughly in 1306/1889 by Mecidiye-zade Tahir Pasha and his
brother Ali Bey (Konyali, 1997:346).

DESCRIPTION:

The three-line inscription size 40x64 cm above the door is
a prose text written in Ottoman Turkish and talik calligraphy
on a white marble. Some letters are scrambled out of the line,
and the corners of each board are bevelled. The inscription is
decorated by resembling the apostrophe, trifolium and punc-
tuation marks the shape of a diamond.
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EBU iSHAK-1 KAZERUNI TEKKESI
BEY STR

INSCRIPTIONS IN KONYA

Ebu Ishak Kazeruni Tekkesi Genel Gorinim / Bey Street Fountain-1, General View

YAPININ YERI:

Yapi, Meram Ilcesi, Beyhekim Mahallesi, Ertugrul Sokak
No:1’de yer almaktadir.

YAPIM TARiHI VE DONEMI:

Kitabesine gore 821/1418 tarihli olup Karamanogullar1 do-
neminde yaptirilmisgtir.

YAPININ MiMARI VE YAPTIRANI:

Kitabesine gore, Karamanoglu Alaaddin Bey oglu Mehmed
Bey tarafindan Kazerunlu Ebu ishak ibrahim ibn Sehriyar adi-
na yaptirmstir.
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LOCATION:

Meram District, Beyhekim Neighborhood, Ertugrul
Street, No:1.

DATE AND PERIOD:
821/1418 (dated by inscription), Karamans period.

ARCHITECT AND PATRON:

According to the inscription, the lodge was built by Me-
hmed Bey, the son of Karamanoglu Alaaddin Bey, on behalf
Abu Ishak Ibrahim, the son of Sehriyar of Kazerun.
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YAPIM TEKNIiGI VE MALZEMESI:

Moloz tag malzemeden y1gma teknikle insa edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Kuzey-Giiney dogrultusunda dikdortgen planh olan yapi-
nin giiney kapisindan tiirbe olarak diizenlenmis mekana giril-
mektedir. Tiirbenin icinde yatan sahis, Iran’in Kazerun sehrin-
den biiyiik bir mutasavvif ve alim olan Ebu Ishak ibrahim ibn
Sehriyar’dir. Yapidaki zikir salonunda bulunan ikinci kapidan
zaviye seyhinin evi olarak planlanmisg bir koridor ve iki odadan
olusan geleneksel Konya ev planinda diizenlenmis mekéna gi-
rilmektedir. ici oldukca sade olan yapi, giiniimiizde Komek
kurs merkezi olarak kullanilmaktadir (Karpuz,2009:351).

YAPININ KITABESi / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built with masonry technique using rubble stone.

DESCRIPTION:

The rectangular building, which is designed as a tomb, is
built in the north-south direction, and entered through the
south gate. The person burried in the tomb is known as de-
ceased Abu Ishak Ibrahim ibn Shahriyar, a great sufi and
scholar from the city of Kazerun, Iran. The second door in the
dhikr hall opens into a traditional Konya house consisting of
two rooms and a corridor, planned as the house of the lodge’s
sheikh. The structure, which is quite simple inside, is used as
the Komek course center today (Karpuz,2009:351).

Fotograf: EbQ ishak-1 Kazerdni Tekkesi Kitabesi / Phato: Inscription of Bey Street Fountain-1
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Gizim: EbQ ishak-1 Kazerdni Tekkesi Kitabesi / Drawing: Inscription of Bey Street Fountain-1
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KITABE METNI / THE INSCRIPTION

METNIN TERCUMESI:

1- Biiyiik sultan ve hakan, hayir hasenat sahibi, sehit, mer-
hum ve affedilmis Alaaddin bey oglu Sultan Mehmed —Allah
memleketini daim ve hayrini kabul etsin-

2- Seyhlerin ve saliklerin kutbu Kazerunlu Sehriyar oglu
Ebu Ishak Ibrahim’e —Allah affetsin- mensup olan bu zaviye-
nin yapilmasimi 821 yili Rebiulevvel ayinda emretti.

Kitabeye gore, Karamanoglu Alaaddin Bey Zade Sultan
Mehmed bu zaviyeyi 821/1418 yilinda Kazerunlu Ebu ishak
ibrahim ibn Sehriyar adina yaptirmistir .

KITABE OZELLIKLERI:

Arapca ve girift Karaman siiliisiiyle yazilmis kitabe, 135x22
cm. ebadinda olup, yapinin kuzey duvarinda bulunmaktadir.
Cok dikkat ve itina ile hazirlanan bu kitabe tasi, yaptiranin
inlii bir hiikiimdar olusu, tekkenin ilk yapisinin kargir ve bel-
ki de kubbeli oldugunu tahmin ettirmektedir (Konyali, 1997:
914).

Yazi, Karaman neshi 6zellikleri gostermektedir. Enine dik-
dortgen ve iki satirlik kitdbede harfler, birbiri arasinda bosluk
kalmayacak sekilde verilmistir. Elif ve lam gibi boylu harflerin
¢oklugu ve araliksiz yazilhimi, savasa hazirlanin bir ordunun
savag diizeni almasini animsatmaktadir.

172

TRANSLATION:

1- Great sultan and khan, benefactor, martyr, deceased
and forgiven Sultan Mehmed, the son of Alaaddin Bey - May
Allah make his homeland permanent and accept his benefac-
tion -

2- Ordered this lodge to be built on behalf Abu Ishak Ibra-
him, — May Allah forgive him —the Chief of the sheikhs and
devotees, the son of Sehriyar of Kazerun, in Rebiulevvel,
821/1418.

DESCRIPTION:

The inscription written in Arabic and intricate Karaman
thuluth measures 135x22 cm and is set on the north facade
of the building. The inscription is prepared elaborately with
the utmost care, since its patron was a_famous Sultan; thus
the original dervish lodge must have been built of masonry,
perhaps with a dome (Konyal, 2007: 598).

The text features the Karaman prose style. In the two-line
transverse rectangular inscription, the letters are inscribed
so as not to leave any space amongst. The multitude use of the
letters elif and lam without leaving any blank reminds of the
deployment of an embattled army.




KONYA KIiTABELERI [ [INSCRIPTIONS IN KONYA

EMNIYET MUDURLUGU GESMESI
POLICE DEPARTMENT FOUNTAIN

Emniyet Midirligu Cesmesi Genel Gorinim / Police Department Fountain, General View

YAPININ DiGER iSIMLERI: NAMES:

Medrese Mahallesi Cesmesi, Ankara Caddesi Cesmesi (Sa- Medrese Neighborhood Fountain, Ankara Street Fountain
rikaya, 2013: 71). (Sarikaya, 2013: 71).

YAPININ YERI: LOCATION:

Selcuklu flcesi, Medrese Mahallesi, Ankara Caddesi, Konya Selcuklu District, Medrese Neighborhood, Ankara Street,
Emniyet Miidiirliigiiniin bahcesinde bulunmaktadir. in the garden of Konya Police Department.
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KONYA KiTABELERI

YAPIM TARIHI VE DONEMI:

Kitabesine gore 27 Recep 1241/ 7 Mart 1826 tarihinde insa
edilmistir. Ge¢ Osmanli Donemine ait bir yapidir.

YAPIM TEKNiGi VE MALZEMESI:

Diizgiin kesme Sille tasindan yigma yapim teknigiyle insa
edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Tek cepheli, tek liileli, bagimsiz bir sokak cesmesidir. ki
profilli ayak iizerine sivri kemer oturmaktadir. Cesmenin alin-
lik kisminda kitabesi bulunmaktadir. Alinlik tizerinde 1952 y1-
linda yapilmis tag seklindeki kompozisyonda yarim sua ve ay
yildiz motifleri iglenmisgtir.

KIiTABE METNI:

Bismillahirrahmanirrahim

Ve sekahiim rabbiihiim seraben tahtiran, 27 Receb 1241

YAPININ KITABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

DATE AND PERIOD:

27 Recep 1241/ 7 March 1826 (dated by inscription), late
Ottoman period.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of smooth cut Sille stone with masonry construction
technique.

DESCRIPTION:

It is a freestanding street fountain with a single facade
and single spout. The pointed arch surmounts on two pro-
filed pilasters. Its inscription is set on the pediment, which is
engraved with the star-crescent and half-beam motifs in the
crown-shaped composition, made in 1952.

INSCRIPTION TEXT:
Bismillahirrahmanirrahim

Ve sekahiim rabbiihiim seraben tahiiran, 27 Receb 1241

Fotograf: Emniyet MidirlGgu Cesmesi Kitabesi / Photo: Inscription of Police Department Fountain
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

Rahman ve Rahim olan Allah’in adiyla. “Rableri onlara ter-
temiz igecekler icirir” Mart 1923.

KIiTABE OZELLIKLERI:

Mermer malzemeden zemin oyma teknigiyle yapilmis eni-
ne dikdortgen kitabe, 115x27 c¢cm. ebadindadir. Ortadan bir
silmeyle iki panoya ayrilmistir. Koseleri kademeli olarak siv-
riltilmigtir. Tek satirdan olusan kitabenin altina rakamla tarih
kaydedilmistir. Buradaki tarih, “Konya’nin Tarihi Cesmele-
ri” isimli eserde 1341 seklinde yanlis okunmustur (Sarikaya,
2013: 71).

Arapca kitabe talik hatla yazilmis olup besmele ve insan
stiresi 21. ayetin bir kismindan olugsmaktadir. Ayetin anlami
cennette icilecek igecekle ilgili oldugundan bu tiir su ile ilgili
yapilara bu ayetin yazilmasi bir gelenek haline gelmistir.
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TRANSLATION:
In the name of Allah, the Most Gracious, the Most Mer-

ciful.

Their Lord will make them drink an immaculate drink.
March 1923.

DESCRIPTION:

The transverse rectangular inscription, size 115x27 cm, is
engraved on a marble with the floor carving technique and
divided into two boards with a bar in the middle as the cor-
ners are tapered gradually. The date is recorded in numbers
at the bottom, but misread as 1341 in the work titled “Histor-
ical Fountains of Konya” (Saritkaya, 2013: 71).

The Arabic inscription is written with a talik calligraphy
and composed of Basmalah and the last part of the 21st verse
of Surah al-Insan. Since its meaning is relevant to the bever-
ages in heaven, it has become a tradition to include this verse
on such water-related structures.




KONYA KITABELERI | | INSCRIPTIONS IN KONYA

ERDEMSAH MESCIDI
ERDEMSHAH MASJID

Erdemgah Mescidi Genel Gorinim / Erdemshah Masjid, General View

YAPININ DiGER ISIMLERI: NAMES:

Kale-i Cerb Mescidi (Konyal1, 1997: 354). Kale-i Cerb Masjid (Konyali, 1997: 354).

YAPININ YERI: LOCATION:

Mescit, Meram lcesi, Kalecerp Mahallesi, Sakarya Sokakta Meram District, Kalecerp Neighborhood, Sakarya Street.
yer almaktadir.

DATE AND PERIOD:

YAPIM TARIHI VE DONEMI: 617/1220 (dated by inscription), Seljuk period.
Yap1 kitdbesine gore 617/1220 tarihinde insa edilmistir.

Selguklu donemine ait bir yapidir.
ARCHITECT AND PATRON:

Commissioned by Semsiiddin Erdemshah, the son of Had-

YAPININ MI VE YAPTI L: Jji Ismail, during the reign of Keykubad, the son of Keyhusrev.

Keyhiisrev oglu Keykubad’'m saltanat: sirasinda Haci isma-
il oglu Semsiiddin Erdemsah tarafindan yaptirilmigtir.
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KONYA KiTABELERI

YAPIM TEKNIiGI VE MALZEMESI:

Tag ve tugla kullanilarak yigma yapim teknigiyle yapilmis-
tir.

YAPI HAKKINDA GENEL BILGI:

Tek kubbeli, kare planl mescidin giris kapis1 kuzey taraf-
ta yer almaktadir. Giris kapisi lizerinde insa kitabesi bulun-
maktadir. On cephesinde cini siisleme izleri vardir. Kubbeye
geciste tromplara yer verilmistir. Tugla kubbesi sonradan kur-
sun kaplanmigtir. Mihrap ve minber sonraki dénemlerde ilave
edilmistir. Mescit oldukc¢a sadedir. Giiney tarafinda bulunan
haziredeki mezar, Kale-i Cerb Sultan’in mezar1 olarak kabul
edilmektedir. (Giimiis-Kocak, 2010: 120).

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built with masonry technique using stone and brick.

DESCRIPTION:

The entrance door of the single-dome, square-shape mas-
Jjid is located on the north side and the inscription is set above
it. There are traces of tile decoration on the front facade. The
brick dome, which is subsequently coated with lead, is car-
ried by squinches at the corners. The mithrab and pulpit are
added in later periods. The masjid is quite plain in terms of
decorations. The grave in the reserved burial area located on
the south side is considered to belong to Kale-i Cerb Sultan
(Gtimiis-Kocak, 2010: 120).

Fotograf: Erdemsah Mescidi Kitabesi
Photo: Inscription of Erdemshah Masjid
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Cizim: Erdemsah Mescidi Kitabesi
Drawing: Inscription of Erdemshah Masjid
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

“Rahman ve rahim olan Allah’in adiyla. Bu mecsidi Emi-
ri’l-miimininin (halifenin) yardimcisi biiyilik Sultan Alaaddin
ebii’l-Feth (fatih) Keykubad Ibn Keyhiisrev'in hiikiimdarhg
zamaninda Tanr1'min rahmetine muhtac zayif kulu Haci ismail
zade Semseddin Erdemsah, 617 senesi aylarinda yaptirdi. Al-
lah’a hamdolsun”.

KITABE OZELLIKLERI:

Kitabeye gore mescit, I. Alaaddin Keykubad doneminde
Hac1 Ismail oglu Semseddin Erdemsah tarafindan yaptirilmis-
tir.

Giris kapisi iizerinde Selcuklu siiliisiiyle yazilmis 40x38
cm. ebadinda alt1 satirlik Arapca, mensur insa kitabesi bulun-
maktadir. Kitabede yazilar bozuk ve istifli bir hatla yazilmigtir.
Yaz1 bosluklar tirfil ve fetha gibi isaretlerle doldurulmaya ca-
Lisilmigtir. Satirlar birbirinden ince birer ¢izgi ile ayrilmistir.

Kitabede Sel¢uklu sultaninin bir sifati olarak “ebu’l-feth”
kelimesinin kullanimi dikkat ¢ekicidir. Ebu’l-feth, fatih anla-
minda kullanilan bir kelimedir. Islam tarihinde Iran’m fethin-
den sonra bu sifat ilk defa Hz. Omer’e verilmis, ondan sonra
gelen hiikiimdarlar da bu sifat1 kullanmiglardir.
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TRANSLATION:

“In the name of Allah, the Most Gracious and the Most
Merciful. This masjid is built in 617 by Semseddin Erdem-
shah, the weak servant in need of God’s mercy, the son of
Hadji Ismail, during the reign of the great Sultan Alaaddin
Keykubad, son of Keyhtisrev, father of conquest (conqueror),
the deputy of commander of believers. Praise be to Allah”.

DESCRIPTION:

According to the inscription, the masjid is built by Sem-
seddin Erdemshah, the son of Hadji Ismail, during the reign
of Alaaddin Keykubad I.

Above the entrance door is the six-line Arabic inscription
size 40x38 cm, written in Seljuk thuluth with a distorted and
istif style. The spaces around the letters are filled with vari-
ous signs such as trifolium and fetha (vowel points). The lines
are separated from each other by a thin bar.

It is noteworthy that the word “ebu’l-feth” (conqueror) is
used to describe the Seljuk sultan in the inscription. This title
was initially used on behalf of Omar the Khalif, upon his con-
quest of Iran, hence, the successive rulers continued to use it
throughout Islamic history.




KONYA KIiTABELERI [ [INSCRIPTIONS IN KONYA

ESKi BUGDAY PAZARI CESMESI
OLD WHEAT BAZAAR FOUNTAIN

Bugday Pazari Cesmesi Genel Gorinum / Wheat Bazaar Fountain, General View

YAPININ YERI: LOCATION:

Meram {lcesi, Tas Kap1 Caddesi, Eski Bugday Pazarmin Meram District, Tas Kap1 Street, Old Wheat Bazaar. Lat-
ortasinda yer almakta iken son yapilan Bugday Pazar resto- er transferred by the municipality during the restoration of
rasyonu sirasinda belediye tarafindan yerinden sokiilerek kal- Wheat Market.
dirllmastir.
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KONYA KiTABELERI

YAPIM TARIHI VE DONEMI:

Cesme kitabesine gore 1333/1915 tarihinde insa edilmistir.
Gec¢ Osmanli Donemi eseridir.

YAPININ MiMARI VE YAPTIRANI:

Cesme kitabesine gore Narinzade Yusuf Efendi tarafindan
yaptirilmastir.

YAPIM TEKNiGi VE MALZEMESI:

Kesme tas ve mermer malzemeden insa edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Meydan cesmesidir. Ucgen alinhikh bagdadi sacak bulun-
maktadir. Cesmenin kuzey boliimiinde semse motifi goriil-
mektedir. Sivri kemer ve taslik nigi bulunmaktadir. Dairevi
kademeli bir musluk aynas1 goriilmektedir. Cesmede iki seki
bulunmaktadir. Sivri kemer profilli ayaklara oturmaktadir.

KITABE METNI:
Isbu cesme hicri bin iicyiiz otuz
Uc senesinde Narin-zade Yusuf Efendi

Tarafindan yaptirilmistir. 1333

YAPININ KiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

DATE AND PERIOD:
1333/1915 (dated by inscription), late Ottoman period.

ARCHITECT AND PATRON:
Built by Narinzade Yusuf Efendi.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of cut stone and marble.

DESCRIPTION:

It is a square fountain with an eaves made in the form of
a triangular pediment. The decorative sun motif can be seen
in the northern part of the fountain. It has a pointed arch and
an alcove niche, just above the circular spout stone. There are
two benchs in the fountain, which surmounts on profiled pi-
lasters with a pointed arch.

INSCRIPTION TEXT:

Isbu cesme hicri bin iicyiiz otuz

Uc senesinde Narin-zade Yusuf Efendi
Tarafindan yaptirilnustir. 1333

Fotograf: Bugday Pazari Cesmesi Kitabesi / Photo:Inscription of Wheat Bazaar Fountain
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

Bu ¢esme hicri bin ii¢ yiiz otuz senesinde Narin-zade Yusuf
Efendi tarafindan yaptirilmistir. 1333/1915.

KITABE OZELLIiKLERI:

Kitabe, Osmanl Tiirkgesiyle yazilmig ii¢ satirlik mensur
bir metindir. Giizel bir talik hatla yazilmistir. Insa tarihi hem
metin icinde yaziyla hem de metin sonunda rakamla belirtil-
migtir. Boyuna dikdortgen kitabe enine silmelerle ii¢ satir ve
koseleri yuvarlatismis ti¢ panoya ayrilmigtir.

TRANSLATION:

This fountain is built by Narinzade Yusuf Efendi in
1333/1915.

DESCRIPTION:

The inscription is a three-line prose text written in Otto-
man Turkish with a beautiful talik calligraphy. The construc-
tion date is indicated both in words and in numbers in the last
line. The longitudinal rectangular inscription is divided into
three bevelled boards with transverse bars.




KONYA KIiTABELERI [ [INSCRIPTIONS IN KONYA

ESKi BUGDAY PAZARI KAPILARI
OLD WHEAT BAZAAR GATES

LY

Budday Pazari Bati Kapisi Genel Gorinum / West Gate Wheat Bazaar, General View

YAPININ YERI: LOCATION:

Meram ilcesi, Karakurt Mahallesi, Taskap1 Medrese Cad- Meram District, Karakurt Neighborhood, Taskapt
desinde yer almaktadir. Medrese Street

YAPIM TARIHI VE DONEMI: DATE AND PERIOD:

Kitabesine gore 1318-1319/1900-1901 tarihinde, Sultan II. 1318-1319/1900-1901 (dated by inscription), during the
Abdiilhamit Han’in saltanat devrinde yapilmigtir. reign of Sultan Abdiilhamit Han II.

YAPININ MiMARI VE YAPTIRANI: ARCHITECT AND PATRON:

Konya Valisi Avlonyal1 Mehmed Ferid Pasa tarafindan yap- Commissioned by the Konya Governor Mehmed Ferid Pa-

tirilmastir. sha of Avlonya.




KONYA KiTABELERI

YAPIM TEKNIiGI VE MALZEMESI:

Tas ve tugla malzeme birlikte kullanilarak yigma yapim
teknigiyle yapilmistir.

YAPI HAKKINDA GENEL BiLGi:

Diizensiz bir avlu etrafinda siralanan tek kath diikkan ve
depolardan meydana gelen pazarin dogu ve bati cephelerinin
ortasindan giris kapilar acilmigtir. Kapilar 4 metre yiiksek-
likte, 2,5 metre genisliktedir. Dogu kapisinda ii¢ satirlik, bati
kapisinda iki satirlik kitdbe bulunmaktadir. Pazar, 1990 yilin-
da gecirdigi tahribatlar sonucunda yikilmis, yikimdan sadece
pazarin giris kapilar1 kurtulmustur (Karpuz, 2009: 681). Gii-
niimiizde son yapilan

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built in masonry construction technique using stone and
brick.

DESCRIPTION:

Two entrance gates are located at the middle of the east-
ern and western facades of the bazaar, which consists of sin-
gle storey shops and warehouses lined around the disorgan-
ized courtyard. The gates are 4 meters high and 2,5 meters
wide. There is a three-line inscription on the east gate and
a two-line inscription on the west gate. Only these two en-
trance gates have survived from the destructions occurred in
1990 (Karpuz, 2009: 681).

BUGDAY PAZARI BATI KAPISI KITABESI / THE WEST GATE WHEAT BAZAAR INSCRIPTION:

Fotograf: Bugday Pazar Bati Kapisi Kitabesi / Photo: West Gate Inscription, Wheat Bazaar
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Cizim: Bugday Pazari Bati Kapisi Kitabesi / Drawing: West Gate Inscription, Wheat Bazaar




o yliihaliy g3 iy b puan anid) S daat)au JalU) ) g3 ylaali -1

LR )8 gadil 0 (5 (i o 38 o T Gl pudaa LA a3 ol g g (1) 92

1318-1317 4

BUGDAY PAZARI BATI KAPISI KITABE METNI / WEST GATE WHEAT BAZAAR THE INSCRIPTION

METNIN OKUNUSU:

1- Tacdar-1 devran el-Gazi Abdiilhamid Han-i sani efendi-
miz hazretlerinin devr-i saltanatlarinda

2- vali-i vilayet devletlii Ferid Pasa hazretlerinin asar-1ber-
giizidelerinden biri de isbu Bugday Pazarr’dir. Sene 1317- sene
1318.

METNIN ANLAMI:

Donemin tag sahibi hiikiimdar1 Gazi II. Abdiilhamit Han
efendimiz hazretlerinin saltanat donemlerinde sehrin valisi
olan Ferit Pasa hazretlerinin seckin eserlerinden biri de bu
Bugday Pazarr’dir. Sene rumi 1317, hicri 1318/1900.

KITABE OZELLIKLERI

Enine dikdortgen kitabe, beyaz mermere islenmis olmakla
birlikte, mermer sonradan kararmistir. Zemin oyma teknigiy-
le islenen ve Osmanl Tiirkcesiyle yazilan kitabe, Osmanh ta-
lik hattinin 6zelliklerini tagimaktadir. Mensur bir metin olan
kitabede devran ve han kelimeleriyle seci sanati yapilmigtir.

READ AS:

1- Tacdar-1 devran el-GaziAbdiilhamid Han-i sani efen-
dimiz hazretlerinin devr-i saltanatlarinda

2- vali-i vilayet devletlii Ferid Pasahazretlerinin asar-1
bergiizidelerinden biri de isbu Bugday Pazari'dir. Sene 1317-
sene 1318.

TRANSLATION:

The Wheat Bazaar is one of the outstanding works of Ferit
Pasha, who is the governor of the city, during the reign of His
Majesty, the veteran Abdulhamid Han II, the crowned ruler
of his period. Rumi Year 1317, hijri 1318/1900.

DESCRIPTION:

The transverse rectangular inscription is engraved on
the white marble, though tarnished over time. The inscrip-
tion, which is processed by the ground carving technique and
written in Ottoman Turkish, features the characteristics of
the Ottoman talik calligraphy. The inscription as a prose text
is provided with the seci art (internal rhyme) through the use
of words devan and han.




KONYA KITABELERI | | INSCRIPTIONS IN KONYA

Bugday Pazari Dogu Kapisi Genel Gorinim / The East Gate Wheat Bazaar, General View

BUGDAY PAZARI DOGU KAPISI KITABESI / THE EAST GATE WHEAT BAZAAR INSCRIPTION:

Fotograf: Bugday Pazari Dogu Kapisi Kitabesi / Photo: The East Gate Inscription, Wheat Bazaar
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Cizim: Bugday Pazari Dogu Kapisi Kitabesi / Drawing: The East Gate Inscription, Wheat Bazaar
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BUGDAY PAZARI DOGU KAPISI KITABE METNI / EAST GATE WHEAT BAZAAR THE INSCRIPTION

METNIN OKUNUSU:

1- Tacdar-1 devran el-gazi Sultan Abdiilhamid han-1 sani
efendimiz hazretlerinin devr-i saltanatlarinda

2- Vali-i vilayet devletlii Ferid Pagsa hazretlerinin semere-i
himmet-i umran-perveraneleri olarak,

3- Hayyiz-aray-1 hustl olan miessesat-1 nafiadan biri
de miiceddededen insa olunan isbu Bugday Pazaridir. Sene
h.1319 sene r.1317.

METNIN ANLAMI:

Donemin tag sahibi hiikiimdar1 Gazi II. Abdiilhamit Han
efendimiz hazretlerinin saltanat donemlerinde sehrin valisi
olan Ferit Pasa hazretlerinin bayindirhik saglayan gayretleri-
nin meyvelerinden, fayda ortaya cikaran eserlerinden biri de
yeniden insa edilen bu Bugday Pazarr’dir. Sene rumi 1317, hic-
r11319/1901.

KITABE OZELLIKLERI

Enine dikdortgen kitabe, beyaz mermere iglenmistir. Mer-
merin iist kisminda kararmalar goriilmektedir. Uc satir pano
icine islenen kitabenin pano kenarlar1 yuvarlatilmistir. Zemin
oyma teknigiyle islenen ve Osmanh Tiirkcesiyle yazilan kitabe,
Osmanl talik hattinin 6zelliklerini tasimaktadir. Mensur bir
metin olan kitdbede devran ve han kelimeleriyle seci sanati
yapilmistir.

READ AS:

1- Tacdar-1 devran el-gaziSultan Abdiilhamid han-1 sani
efendimiz hazretlerinin devr-i saltanatlarinda

2- Vali-ivilayet devletlii Ferid Pasa hazretlerinin semere-i
himmet-i umran-perveraneleri olarak,

3- Hayyiz-aray-1 husiil olan miiessesat-1 nafiadan biri
de miiceddededen insa olunan isbu Bugday Pazaridir.
Seneh.1319 sene r.1317.

TRANSLATION:

This reconstructed Wheat Bazaar is one of the beneficial
and prosperous works of Ferit Pasha, who is the governor of
the city, during the reign of His Majesty, the veteran Abdiilh-
amid Han II. Rumi year 1317, hijri 1319/1901.

DESCRIPTION:

The transverse rectangular inscription is engraved on
a white marble, which tarnished on upper parts over time.
The inscription is processed in three divided boards, which
are bevelled at the corners. The inscription processed by the
ground carving technique and written in Ottoman Turkish
features the characteristics of the Ottoman talik calligraphy.
The inscription as a prose text is provided with the seci art
(internal rhyme) through the use of words devan and han.




KONYA KiTABELERI [ |INSCRIPTIONS IN KONYA

ESKICI HACI OSMAN CAMIi GESMESI
FOUNTAIN OF RAGMAN HADJI 0SMAN MOSQUE

Eskici Haci Osman Camii Cesmesi / Fountain of Ragman Hadji Osman Mosque

YAPININ YERI: LOCATION:

Karatay flcesi, Celebi Mahallesi, Seyh Ulema Yahsi Cadde- Karatay District, Celebi Neighborhood, Sheikh Ulema
si, Hac1 Osman Camii'nin Kosesinde yer almaktadir. Yahsi Street, at the corner of Hadji Osman Mosque.

YAPIM TARIHiI VE DONEMI: DATE AND PERIOD:

Cesme kitabesine gore 1231/1815-1816 tarihinde insa edil- 1231/1815-1816 (dated by inscription), late Ottoman peri-
mistir. Ge¢ Osmanli Donemi eseridir. od.
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KONYA KiTABELERI

YAPIM TEKNIiGI VE MALZEMESI:

Diizgiin kesme Sille tasindan y1gma yapim teknigiyle insa
edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Tek liileli, duvara bagimli bir sokak cesmesidir. Basik sivri
kemer profilli ayaklara oturmaktadir. Tas sagag: disar1 tasiril-
mustir. iki satirlik kitabesi kemerin iizerindedir. Tashk nisi bu-
lunmaktadir. Yap: biitiintinde sadedir, siisleme 6gesi bulun-
mamaktadir.

KITABE METNI:

Kil sebep bu ¢cesmeyi Ya Rabbena
Ehl-i hayrat bula Mevladan necat

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built in the masonry construction technique using smooth
cut Sille stone.

DESCRIPTION:

It is a single-spouted street fountain adjacent to a wall.
The flat pointed arch surmounts on the profiled pilasters. The
stone eaves protrudes outward the facade. The two-line in-
scription is set above the arch. An alcove niche is available
for the cup. The structure is fairly simple, as not bearing any
visible ornamentation elements.

INSCRIPTION TEXT:
Kl sebep bu ¢esmeyi Ya Rabbena
Ehl-i hayrat bula Mevladan necat

Fotograf: Eskici Haci Osman Camii Cesmesi Kitabesi / Photo: Fountain Inscription of Ragman Hadji Osman Mosque
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Cizim: Eskici Hact Osman Camii Cesmesi Kitabesi / Drawing: Fountain Inscription of Ragman Hadji Osman Mosque
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

Sene 1231/1914. Ey Rabbimiz, bu cesmeyi hayir sahipleri-
nin kurtulusuna sebep kil.

KITABE OZELLIKLERI:

Enine dikdortgen mermer iizerine zemin oyma teknigiyle
islenen kitabe, 60x30 cm. ebadindadir. Enine bir silme ile iki
panoya ayrilmistir. Panolarin kenarlar sivriltilmistir. Tarih,
ilk satirda rakamla 1231 olarak kaydedilmistir. Bu tarih “Kon-
ya'nin Tarihi Cesmeleri” isimli eserde 1331 seklinde yanlis
okunmustur (Sarikaya, 2013: 139).

Celi siiliis hatla ve Osmanl Tiirkgesiyle yazilan kitabe, iki
misralik bir manziimedir. Bu manzime aruzun remel bahri-
nin failatiin/failatiin/failiin vezniyle kaleme alinmistir. Me-

tindeki “cesmeyi” kelimesinin “gesmel” seklinde yazilmis ol-
mas1 dikkat ¢ekicidir.

TRANSLATION:

Year 1231/1914. O our Lord, make this fountain be the sal-
vation of the benefactors.

DESCRIPTION:

The inscription size 60x30 cm is engraved on the trans-
verse rectangular marble by the ground carving technique
and divided into two boards with a transverse bar. The edg-
es of the boards are pointed. The date is recorded as 1231 in
numbers in the first line. This date is misread as 1331 in the
work titled “Historical Fountains of Konya” (Sartkaya, 2013:

139).

The inscription written in Celi sulus calligraphy and Ot-
toman Turkish consists of a verse of two lines, inscribed with
the aruz prosody of remel bahri failatiin/failatiin/failiin. It is
noteworthy that the word “cesmeyi” (fountain) is written as

A9

“cesmel”, perhaps to refer its simplicity.
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ESKi OSMANLI (YAPI KREDi) BANKASI
HISTORIC OTTOMAN (YAPI KREDI) BANK

Eski Osmanli Bankasi Genel Goriinim / Historic Ottoman Bank, General View

YAPININ YERI: LOCATION:

Karatay Ilcesi, Alaaddin Caddesi iizerinde yer almaktadur. Karatay District, Alaaddin Street.

YAPIM TARIHi VE DONEMI: DATE AND PERIOD:

Kitabesine gore 1329/1911 tarihinde insa edilmistir. 1329/1911 (dated by inscription).

YAPIM TEKNiGI VE MALZEMESI: CONSTRUCTION TECHNIQUES

Tas ve tugla malzeme birlikte kullanilarak yigma yapim AND MATERIALS: Built in masonry construction tech-
teknigiyle yapilmigtir. nique using stone and brick.

YAPI HAKKINDA GENEL BiLGI: DESCRIPTION:

Dikdértgen bir plana sahip olan yap1 bodrum kat iizerine The building with a rectangular plan consists of the

zemin ve birinci kattan olugmaktadir. Yapinin giris cephesi, ground and the first floor on the basement. The entrance fa-




KONYA KiTABELERI

tasarimi ve silislemeleri bakimindan oldukca 6nemlidir. Zemin
kat pencereleri yuvarlak kemerli, birinci kat pencereleri ise
sivri kemerli olarak diizenlenmistir. Giris kapisinin iizerinde
bir ¢ikma yer almaktadir. Birinci kat pencerelerinin alinliklar
Kiitahya cinileri ile kaplidir. Yap giiniimiizde Yap1 Kredi Ban-
kasr’'nin miilkiyetindedir (Karpuz, 2009: 774).

KiTABE METNI:
Masallah sene 1329
Fetebarakellah sene 1329

KITABE TERCUMESI:

Allah diledi de oldu, sene 1329/1911.
Allah ne kadar yiicedir, sene 1329/1911.

YAPININ KITABELERI / THE INSCRIPTIONS:

INSCRIPTIONS IN KONYA

cade of the building is outstanding in terms of its design and
decorations. Ground floor windows are arranged with round
arches and the first floor windows with pointed arches. There
is a protrusion above the entrance door. The pediments of the
first floor windows are covered with Kiitahya tiles. The struc-
ture is today owned by Yap1 Kredi Bank (Karpuz, 2009: 774).

INSCRIPTION TEXT:
Masallah sene 1329

Fetebarakellah sene 1329

TRANSLATION:
Allah willed and it became, the year 1329/1911.
How great is Allah, the year 1329/1911.

Fotograf: Eski Osmanli Bankasi Kitabeleri / Photo: Inscriptions of Historic Ottoman Bank




toeuial
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KITABE METNI / THE INSCRIPTION

KITABE OZELLIKLERI:

Yapinin bati1 cephesi iizerinde birinci kat pencerelerinin
alinliklarinda yer alan kitabeler lacivert zemin {izerine beyaz
renkli ¢inilerden olugmaktadir. Kitabelerin iist kisminda tur-
kuaz zemin iizerine lacivert, beyaz ve kirmizi renkli bitkisel
siislemeye gidilmistir. Her iki kitdbede harf arasindaki bos-
luklara tirfil, med ve harflerin kiiciik halleri yerlestirilmistir.

Celi siiliis hatla yazilan kitabe iki ciimle ve tarih boliimiin-
den olusmaktadir. Nazarin 6niine ge¢gmek icin Masallah ve fe-
tebarakellah climlelerinin kullanimi adet olmus, bir¢ok bina
iizerinde de kullanilmistir.

DESCRIPTION:

The inscriptions on the pediments of the first floor win-
dows on the western facade consist of white tiles on a navy
blue background. Their turquoise backgrounds are adorned
with navy blue, white and red floral decorations seen on the
upper part. In both inscriptions, trifoliums, meds and lower-
case letters are placed in the spaces among the letters.

The inscription written in Celi sulus calligraphy consists
of two lines and a date section. In order to prevent the evil
eye, the words of ‘Mashallah’ and ‘fetebarakelah’ have been
widely used customarily on many buildings.
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FAHRUNNISA MESNEVi CESMESI
FAHRUNNISA MESNEVI FOUNTAIN
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Fahrunnisa Mesnevi Cesmesi Genel Gérinim / Fahriinnisa Mesnevi Fountain, General View

YAPININ YERI: LOCATION:

Karatay flgesi, Uluirmak Mahallesinde bulunmaktadir. Karatay District, Uhurmak Neighborhood.
YAPIM TARIHI VE DONEMI: DATE AND PERIOD:

Cesme, kitabesine gore 2 Temmuz 1927 tarihinde yeniden Restored on 2 July 1927

yaptirilmigtir.




KONYA KiTABELERI

YAPIM TEKNIiGI VE MALZEMESI:

Cesmenin 0n yiizii kesme tas, arka yiizii ise moloz tas mal-
zemeden, y1igma yapim teknigiyle yapilmistir.

YAPI HAKKINDA GENEL BiLGi:

Cesmeye ismini veren Fahriinnisa Hatun, Hz. Mevlana'nin
en sadik miiridelerindendir . Tek cepheli ve bagimsiz olarak
insa edilen cesme, yarim daire kemer formuna sahiptir. Ayna
tas1 semse motiflidir. Cegsme iizerinde koseleri pahli tas sagagi
bulunmaktadir. Basit siva izlerinden yakin zamanda onarim
gordiigli anlagilmaktadir.

KITABE METNI:

Besmeleyle niis eden bulur sifa

Tarih-i ihyas: 2 Temmuz 1927

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
ND MATERIALS:

The front facade is made of cut stone, while the back side is
made of rubble stone in the masonry construction technique.

DESCRIPTION:

Fahriinnisa Hatun, who gave her name to the fountain,
was one of the most loyal disciples of Mawlana (Rumi) .
The fountain built as a single facade and freestanding struc-
ture has the form of a semicircular arch. The mirror stone is
carved with a sunburst motif. The fountain is roofed with a
stone eaves bevelled at the corners. The simple plaster marks
on it suggest that that it has been recently repaired.

INSCRIPTION TEXT:
Besmeleyle niis eden bulur sifa

Tarth-i thyas: 2 Temmuz 1927

Fotograf: Fahrunnisa Mesnevi Cesmesi Kitabesi / Photo: Inscription of Fahrunnisa Mesnevi Fountain




KONYA KiTABELERI

INSCRIPTIONS IN KONYA

Gizim: Fahrunnisa Mesnevi Cesmesi Kitabesi / Drawing: Inscription of Fahrunnisa Mesnevi Fountain
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

Besmeyle icen sifa bulur. Yapim tarihi 2 Temmuz 1927.

KITABE OZELLIKLERI:

Sacak altinda ta’lik hatla, 24x21 cm. ebadinda iki satir-
Iik Osmanh Tiirkgesiyle yazilmig kitdbesi bulunmaktadir. Ak
mermere zemin oyma teknigi ile yazilan enine dikdortgen
kitabenin pano kenarlar1 kademeli bir sekilde yuvarlatilmigtir.
Kitabenin ilk satir1 aruzun remel bahrinin failatiin/failatiin/
failiin vezniyle yazilmistir. ikinci satirda sadece yapim tarihine
yer verilmistir.

TRANSLATION:

Heals whoever drinks it with Basmalah. Construction
date 2 July 1927.

DESCRIPTION:

The two-line inscriptions size 24x21 cm under the eaves
is written in Ottoman Turkish. The board edges of the trans-
verse rectangular inscription carved on a white marble are
gradually bevelled. The first line of the inscription is writ-
ten with the aruz prosody of remel bahri failatiin/failatiin/
failiin. Only the construction date is included in the second
line.
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FAKIH DEDE TURBESI
FAKIH DEDE TOMB

o

Fakih Dede Tomb, General View / Bey Street Fountain-1, General View

YAPININ YERI: LOCATION:

Karatay Ilcesi, Fakih Dede mahallesi, Pir Esat Caddesi No: Karatay District, Fakih Dede Neighborhood, Pir Esat
15°de yer almaktadir. Street No: 15.

YAPIM TARIHi VE DONEMI: DATE AND PERIOD:

Kitabesine gore 860/1456 yilinda, Karamanogullar: done- 860/1456 (dated by inscription), Karamans period.

minde yapilmigtir.




KONYA KiTABELERI

YAPININ MiMARI VE YAPTIRANTI:

Bilinmiyor.

YAPIM TEKNiGi VE MALZEMESI:

Su basman seviyesine kadar moloz tag, kubbe kasnagina
kadar diizgiin kesme tas, kubbesinde ve sivri teget kemerlerde
tugla malzeme ve yer yer devsirme malzeme kullanilarak, y1g-
ma yapim teknigiyle insa edilmistir.

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:

Unknown.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

It is constructed with the masonry construction technique
by using rubble stone up to the basement level, smooth cut
stone up to the dome pulley, brick material and partly spolia
in the dome and the pointed tangent arches.

Fotograf: Inscription of Fakih Dede Tomb / Photo: Inscription of Bey Street Fountain-1
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KITABE METNI / THE INSCRIPTION




YAPI HAKKINDA GENEL BiLGi:

Kare bir plana sahip olan tiirbe, sekizgen kasnaga sahip
pramidal kiilahla ortiilmiistiir. Tiirbenin bodrum katinda ce-
nazelik kismi toprak altinda kalmistir. Kapinin iistiinde tug-
la sivri teget kemer boslugunda mermer kitabesi bulunurken
kose bosluklarinda natiiralist ¢ini siislemeler goriilmektedir.
Bu ¢iniler mavi, mor ve siyah renklerle, bitkisel ve geometrik
motifler icerisinde islenmistir. Tiirbenin ii¢ tarafina acilan ii¢
pencerenin iizeri sagir kemerlerle gercevelenmis, bu boliimler
¢inilerle siislenmistir. Tiirbenin i¢ mekani kare plan zeminden
iicgen bingilerle sekizgene doniiserek i¢ kasnak olusturmakta
ve kubbe bu kasnagin tizerine oturmaktadir. Kare mekanin or-
tasinda bir iizeri sivali bir sanduka bulunmaktadir. Yayinlar-
da tiirbenin 1923 yilinda bir onarim gegcirdigi belirtilmektedir
(Tuncer, 1992: 109-12).

KITABENIN TERCUMESI:

Bu tiirbe, 860 yili Rebiii'l-evvel'inin ortasinda pazartesi
glinii olen bilgin, bildigi ile amel eden, bilinecek seylerin bii-
tlin inceliklerine inen, kalbiyle kalibiyla Tanriya yonelen, Tan-
r’'min yardimi ve bagisiyla zamaninda tek olan abdal ve mec-
zuplarin emiri, soyu temiz kisilerin reisi, din ve milletin delili,
Isa Oglu Seyh Fakih Pasa'mn Tiirbesi’dir.

KITABE OZELLIKLERI:

Tugla sagir bir kemer igerisinde ak mermere zemin oyma
teknigiyle alti satirlik Selcuklu siiliis hatlh mensur Arapga
kitabe, 42x42 cm. ebadindadir. Kitabenin iistiinde ¢ini moza-
ik tekniginde stislemedeki firuze ve mor renkli sirl ¢inilerden
kesilen parcalar harch zemine kakilmistir. Bu cinilerde mese
dallar1, palmete ve asma yapragina benzeyen stilize yapraklar
bulunmaktadir. Bu tabloda cigekli bir baharin canlandig1 go-
riillmektedir (Konyali, 1997:592; Erdemir, 2012:292-293).

Miisliimanlar i¢in 6liim, yok olma degil, bu diinyadan bas-
ka bir diinyaya gecistir. Hz. Peygamber bir hadis-i seriflerin-
de: “Miisliimanlar 6lmezler, bu diinyadan baska bir diinyaya
intikal ederler” buyurmustur. Bu nedenle miisliimanlar, bir
tlirbenin {izerine de ¢icekli bir baharin canlandigini hatirlatan
motifler isleyebilirler.

DESCRIPTION:

The tomb with a square plan is covered with a pramidal
cone with an octagonal pulley. The sarcophagus in the base-
ment is buried under the ground. There is a marble inscrip-
tion under the brick pointed tangential arch above the door,
while naturalist tile decorations are seen above the arch cor-
ners. These tiles are embroidered in blue, purple and black
colors, together with floral and geometric motifs. Three win-
dows opened on three facades of the tomb are framed with
filled arches decorated with tiles. The interior of the tomb is
turned from square plan into an octagon by triangle squinch-
es to form an inner pulley, on which the dome surmounts.
There is a plastered sarcophagus in the middle of the square
basement. It is stated in the publications that the tomb was
repaired in 1923 (Tuncer, 1992: 109-12).

TRANSLATION:

This tomb belongs to the scholar Sheikh Fakih Pasha, who
died in the mids of Rebiu’l-Awwal 860 on Monday, who acted
with his knowledge, got wisdom of all the things unknown,
trusted in God with his heart and body, the unique of his time
with the help and bestowal of God, the head of abdals and
of those ravished by God’s love, the proof of religion and the
nation, the son of Isa.

DESCRIPTION:

The Arabic six-line inscription, size 42x42 cm, is written
with Seljuk thuluth calligraphy on a white marble with the
ground carving technique, fitting inside the brick filled arch.
The pieces cut from turquoise and purple glazed tiles, deco-
rated with tile mosaic technique, are carved into the ground
with mortar above the inscription. These tiles include oak
branches and stylized leaves that look like palmette and vine
leaves, which reminds of the spring reviving with flowers
(Konyal, 1997:592; Erdemir, 2012:292-293).

Muslims do not consider death as the termination of life,
but believes in the continuation of life in another form. As
the Prophet said in a hadith: “Muslims do not die, they move
from this world to another infinite one”. That’s why, Muslims
have embroidered motifs on tombs to refer to the resurrec-
tion alike the revival in the spring.
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FATMA HANIM CESMESI
FATMA HANIM FOUNTAIN

YAPININ YERI: LOCATION:

Karatay flcesi, Aziziye Mahallesi, Bab-1 Aksaray Sokaginda Karatay District, Aziziye Neighborhood, Bab-1 Aksaray
yer almaktadir. Street.

YAPIM TARIHiI VE DONEMI: DATE AND PERIOD:

Cesme kitabesine gore 1312/1894 tarihinde insa edilmistir. 1312/1894 dated by inscription), late Ottoman period.

Gec Osmanli Donemi eseridir.
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YAPININ MiMARI VE YAPTIRANI: ARCHITECT AND PATRON:
Cesme iizerindeki kitabeye gore Hac1 Fatma Hamim tara- Commissioned by Hadji Fatma Hamm.
findan insa edilmistir.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

YAPIM TEKNiGi VE MALZEMESI:

Kesme Godene tas1 ve moloz tag malzemeden yapilmistir. Built of Gdene cut stone and rubble stone.

YAPI HAKKINDA GENEL BILGI:

DESCRIPTION:
. Dikey dlkdortgep formlu, t(?k C(,ep},leh tek l.uleh ve !ogg.lmsm Itis a freestanding street fountain in vertical rectangular
bir sokak ¢esmesidir. Cesmenin sivri kemeri, profilli iki aya- . . . .
N N . L. ) form, with a single facade and a single spout. The pointed
ga oturmaktadir. Sekisi 6zgiindiir. Cesmenin kitabesi kemerin .
. Lo o 1 . . arch surmounts on two profiled pilasters. The benches are
altinda mermere islenmistir. Alinlik ve sacag: diiz silmeler ile . .. . . ..
e . > . N conserved in original form. The inscription of the fountain is
hareketlendirilmistir. Kemer kilit taginda bitkisel siislemeye .
e . engraved on the marble under the arch. The pediment and
yer verilmistir (Karademir, 2012: 295).

eaves are formed with voussoirs and carved stone moulding.
The keystone of the arch is carved with a floral decoration.

YAPININ KIiTABESI / THE INSCRIPTION:

Fotograf: Fatma Hanim Cesmesi Kitabesi / Photo: Inscription of Fatma Hanim Fountain
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Cizim: Fatma Hanim Cesmesi Kitabesi / Drawing: Inscription of Fatma Hanim Fountain
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KITABE METNI / THE INSCRIPTION




KITABE METNI:

Mah-1 Muharrem

Bu ¢esmenin baniyesi oldu Haci Fatima
Sar bunlar bahsideler ana ihlas fatiha
Masallah

Uhrevice magfiret olmakliga bu vasita
Sa‘y ona Hak miiyesser kila hiisn-i hatime

Sene 1312

METNIN ANLAMI:

Muharrem 1312/Temmuz-Agustos 1894
Bu cesmeyi Fatima Hanim yaptirdi.

(Qdiil olarak ona ihlas ve fatiha bagislayim.
Masallah

Bu ¢esme, ahirette bagislanmaya sebeptir

Ona calig, Allah ona giizel bir son versin.

KIiTABE OZELLIKLERI:

Enine dikdortgen kitdbe 80x32 cm. ebadinda olup yatay
ve dikey silmelerle dort kartusa ayrilmistir. Pano kenarlar
yuvarlatismis olup ortasina & slila yazisi yerlestirilmistir.
Kitabenin her iki tarafinda sivri kemerli kartus i¢erisinde rumi
motifi ve yapraklarina yer verilmistir. Kitabenin en alt kismin-
da rakamla tarih kaydedilmistir. Osmanl Tiirkgesi ile yazilan
kitabe celi talik hathdur.

INSCRIPTION TEXT:

Mah-1 Muharrem

Bu cesmenin baniyesi oldu Hact Fatima
Sar bunlar bahsideler ana thlas fatiha
Masallah

Uhrevice magfiret olmakliga bu vasita
Sa‘y ona Hak miiyesser kila hiisn-1 hatime

Sene 1312

TRANSLATION:

Muharrem 1312/July- August 1894

This fountain is commissioned by Fatima Hanmim.
Donate her (soul) with Ihlas and Fatiha as a gift.

Mashallah (praise be!)

This fountain causes forgiveness in the hereafter

For the sake of this work, May God give her a good end-
ing.

DESCRIPTION:

The transverse rectangular inscription, size 80x32 cm, is
divided into four boards with horizontal and vertical bars.
The corners of the boards are bevelled and the word A elila
(Mashallah) is inscribed in the middle of the inscription.
Rumi motif and leaves are carved inside the pointed arch of
the boards on both sides. The date is recorded at the bottom
in numbers as the text is written in Ottoman Turkish with the
celi talik calligraphy.
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FERHUNIYE CESMESI
FERHUNIYE FOUNTAIN

Ferhuniye Cesmesi Genel Gorunim / Ferhuniye Fountain, General View

YAPININ YERI: LOCATION:

Cesme Selcuklu ilcesi, Ferhuniye Mahallesi, Basarabey So- Selcuklu District, Ferhuniye Neighborhood, Basarabey
kakta yer almaktadir. Street.

YAPIM TARIHi VE DONEMI: DATE AND PERIOD:

Cesme kitabesine gore 1342/1923 tarihinde insa edilmistir. 1342/1923 (dated by inscription).
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YAPIM TEKNIiGI VE MALZEMESI:

Cesmenin 6n yiiziinde diizgiin kesme tag ve mermer, arka
yiiziinde moloz tas malzeme kullanilmistir.

YAPI HAKKINDA GENEL BiLGi:

Dikey dikdortgen kiitle iizerinde tek cepheli, tek liileli ve
bagimsiz bir sokak ¢esmesidir. Kag kemer iki yanda siitunce
iizerinde oturmaktadir. Poligonal govdeli siituncelerin vazo
bicimli baghk ve kaideleri vardir. Baghk kisminda zemin oyma
tekniginde boynuz ve piiskiil motifleri vardir. Kemer koselikle-
rinde ise stilize cigek ve yaprak motifleri bulunmaktadir. Ayna
tas1 ve yalak kismi boz mermerdendir. Kemer koseliklerinde
ve tepe noktasinda firuze zemin iizerinde beyaz renkli rumi
yaprakl cini siisleme goriilmektedir. Cesme giiniimiizde akar
vaziyettedir (Bozkurt, 2012:299).

YAPININ KITABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Smooth cut stone and marble at the front facade and rub-
ble stone at the rear.

DESCRIPTION:

It is a freestanding street fountain with a single facade
and single spout, built on a vertical rectangular base. The
semicircular arch rests on the pilasters on both sides. Polyg-
onal pilasters have vase-shaped bases and tops, carved with
horn and tassel motifs. There are stylized flower and leaf
motifs in the corners of the arch. Spout stone and trough are
made of gray marble. White rumi-leaf tile decoration is seen
on the turquoise ground at the corners and at the top of the
arch. The fountain is still in use today (Bozkurt, 2012:299).

Fotograf: Ferhuniye Cesmesi Kitabesi / Photo: Inscription of Ferhuniye Fountain
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Cizim: Ferhuniye Cesmesi Kitabesi/ Drawing: Inscription of Ferhuniye Fountain
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KITABE METNI / THE INSCRIPTION

KITABE METNI:

Ferhuniye'ye ferah bahsetdi Yezdan
Sefaat ede mahgerde nebiyy-i zisan
Kim igerse olur derdine derman
Lafz-i huz ma’ tarih oldu ey ihvan

1342 [Halid]

METNIN ANLAMI:

Ferhuniye (Mahallesi'ne) Allah huzur bahsetti, Peygamber
Efendimiz de mahserde sefaat etsin. Kim (bu) sudan icerse
dertlerinden kurtulur. “huz ma ” s6zii (bu yapinin) tarihi oldu.

1924

KITABE OZELLIKLERI:

Kitabe, enine dikdortgen beyaz mermer {iizerine yanla-
rindan yuvarlatilmis dért pano halinde yazilmistir. 1. Hakk
Konyali, kitdbenin altinda Konya’nin meshur tas ustalarindan
Halid’in imzasinin bulundugunu séylese de bu isim bugiin go-
riillmemektedir (Konyali, 1997:998).

Osmanl Tiirkgesiyle ve talik hatla yazilan bu kitabe, 87x29
cm. ebadindadir. ki satir ve iki beyit halinde yazilan man-
zumenin ilk beyti vezne uymasa da ikinci beyti aruzun remel
bahrinin failatiin/failatiin/failiin vezniyle yazilmigtir. Kitabe-
nin son misrainda tarih diisiiriilmiistiir. Buradaki “Huz ma”
kelimelerinin ebcet hesabiyla degeri 1342 olup, ¢esmenin ya-

pim tarihini vermektedir.

INSCRIPTION TEXT:
Ferhuniye’ye ferah bahsetdi Yezdan
Sefaat ede mahserde nebiyy-i zisan
Kim icerse olur derdine derman
Lafz-i huz ma’ tarth oldu ey thvan

1342 [Halid]

TRANSLATION:

Allah endowed Ferhuniye (the Neighborhood) with peace,
so may the Prophet intercede on the day of apocalypse for her.
Whoever drinks from (this) water will get rid of their troubles.
The word “huz ma” indicates the date of this building: 1924.

DESCRIPTION: The inscription is written on a trans-
verse rectangular white marble divided in _four boards, bev-
elled at the corners. Although I. Hakki Konyal argues that
the inscription was created by one of the Konya’s famous
stonemasons, Khalid, this name can not be read anywhere
due to its deformed status today (Konyali, 1997:998).

This inscription, size 87x29 cm, is written in Ottoman
Turkish and talik calligraphy. Although the first line does
not match with the prosody in two lines and two couplets,
the second line is written with the aruz meters of remel bahri
failatiin/failatiin/failiin. The date is recorded in the last verse
of the inscription. The value of the words “Huz ma” accord-
ing to the abjad numerals corresponds to 1342, the fountain’s
construction date.
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FERID PASA SU DEPOSU
FERID PASHA CISTERN

Ferid Paga Su Deposu Genel Gorinim / Ferid Pasha Cistern, General View

YAPININ YERIi: LOCATION:

Selcuklu Ilcesi, Alaaddin tepesinde, Alaaddin Caminin ya- Selcuklu District, Alaaddin Hill, next to the Alaaddin
nindadir. Mosque.

YAPIM TARIHI VE DONEMI: DATE AND PERIOD:

Yapinin kitabesine gore, 1320/1902 tarihinde insa edilmis- 1320/1902 (dated by inscription), late Ottoman period.

tir. Ge¢ Osmanl donemine ait mimari bir yapidir.

ARCHITECT AND PATRON:

YAPININ MI VE YAPTI L: Donated by Ferid Pasha and built by Ali from Edirnekapa.

Yapinin kitabesine gore Ferid Pasa tarafindan Edirnekapili
Ali’ye yaptirilmistir.

207




KONYA KiTABELERI

YAPIM TEKNIiGI VE MALZEMESI:

Su deposu, tag malzemeden yigma yapim teknigi ile insa
edilmistir. Cephenin biitiiniinde kesme taglarla kaplama yapil-
mistir.

YAPI HAKKINDA GENEL BiLGi:

Ferid Pasa’nin Konya Valiligi sirasinda Cayirbagi koyiinde-
ki kaynak suyu, Konya Alaaddin tepesine yapilan bu depoya
getirilerek buradan dagitimi yapilmistir. Eserin gosterisli cep-
he tasarimi dikkat ¢cekmektedir. Giris kapisinin iki yaninda da-
irevi kemerli ¢cesme nisleri bulunmaktadir. Kitdbe panosunun
iistlinde ortas1 kemerli ve profilli sagagi bulunmaktadir. Eser
giinimiizde bos vaziyette olup kullamlmamaktadir (Bildiri-
€i,1994:168).

YAPININ KITABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built by the masonry building technique. The entire fa-
cade s covered with cut stones.

DESCRIPTION:

During the Konya Governorship of Ferid Pasha, the spring
water in Caywrbagu village was conveyed to this cistern built
on the Alaaddin hill to supply water for Konya. The arty fa-
cade design of the work attracts attention. There are foun-
tain niches framed with semicircular arches on both sides of
the entrance door. Above the inscription panel is the eaves,
arched and profiled in the middle. The cistern is empty and
not active today (Bildirici,1994:168).

Fotograf: Ferid Pasa Su Deposu Kitabesi / Photo: In of Ferid Pasha Cistern
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Cizim: Ferid Pasa Su Deposu Kitabesi / Drawing: In of Ferid Pasha Cistern




YAPININ KiTABESI:

Su deposunun giris kapisinin iizerinde dort siitun ve bes
satirlik kitabesi bulunmaktadir.

KiTABE METNI:
Kitabenin sag tarafindaki beyitlerin Arap harfle-
riyle yazimi ve okunuslari:
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Seh-i sahib kerem ali-himem Abdiilhamid Han kim
Hemare ab-1 liitfun bezleder a’la vii ednaya

Verzir-i sadiki Vali Ferid Pasa-y1 derya-dil

Ne semte tutsa yiiz ciilar gibi sa’y eyler ihyaya

Dertin-1 sehre bundan suyu kol kol eyleyip taksim

Calusti can i dilden beldeyi iska vii irvaya

Bu sudan niis edenler kaldirip eylesin isal

Zihl ma ii zihi cdy i zihi ferhunde maksim bu

Akan sular durur hakka bu ziba maksim-i maya Sene 1320

Ustasi Edirnekapili Ali

INSCRIPTION:

There are four pilasters above the entrance door and the

five-line inscription at their midst.

INSCRIPTION TEXT:

The couplets in Arabic on the right side are read:
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Seh-i sahib kerem ali-himem Abdiilhamid Han kim
Hemare ab- liitfun bezleder a’la vii ednaya

Vezir-i sadiki Vali Ferid Pasa-y1 derya-dil

Ne semte tutsa yiiz ciilar gibi sa’y eyler thyaya
Dertin-1 sehre bundan suyu kol kol eyleyip taksim
Calusti can ii dilden beldeyi iska vii irvaya

Bu sudan niis edenler kaldirp eylesin isal

Zihi ma ii zihi cay ii zihi ferhunde maksim bu

Akan sular durur hakka bu ziba maksim-i maya Sene

1320

Ustas1 Edirnekapili Ali



Kitabenin sol tarafindaki beyitlerin Arap harfle-
riyle yazimi ve okunuslari:
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Esedd-i ihtiyaci arz olunca Konya’'nun suya
Buyurdu baslanilsin iktiza-y1 hal icraya
Cayirbagi'ndan etti celb bu ma-i musaffayr
Getirdi ahenin mecra ile bu cay-i valaya

Dahi ervah-1 sibteyin-i Restlullahi sad etti
Akitt1 méa-1 safi fisebilillah her caya

Temasa eyleyip resm-i kiisadin ¢akeri Badi
Dii misra’la iki tarih-i garra cekti imlaya

Zih1 ma vii zihi cy i zihi ferhunde maksim bu

Akan sular durur hakka bu ziba maksim-i maya 1320

KITABE OZELLIKLERI:

Kitabe, Osmanl Tiirkcesiyle ve talik hatla yazilmigtir.
60x200 cm. ebadindaki manzum kitabe, 5 beyitlik olmak
tizere toplam iki boliimden olusur. Manz(ime Hezec bahrinin
mefailiin/mefailiin/mefailiin/mefailiin vezniyle yazilmistir.
Sondan ikinci beytin son misrasinda “Dii misra’la iki tarih-i
garra cekti imlaya” denilerek, su deposuna iki tarih diisiirme
misrai birden yazildig: belirtilmistir. Son iki misranin her biri,
ebcet hesabiyla 1320 sayisin1 vermektedir. Manzimenin sairi
Edirneli Ahmed Badi Efendi’dir . Bu kitdbenin iizerinde bulu-
nan tugra yakin zamanda diismiis ya da sokiilmiistiir.

The couplets in Arabic on the left side are read:
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Esedd-i thtiyaci arz olunca Konya’'nun suya
Buyurdu baslamlsin iktiza-y1 hal icraya
Cayirbagi'ndan etti celb bu ma-i musaffay
Getirdi @henin mecra ile bu cay-i valaya
Dabhi ervah-1 sibteyin-i Restilullah sad etti
Akatt1 ma- safi fisebilillah her caya

Temdsa eyleyip resm-i kiisadin ¢akeri Badi
Dii nusra’la iki tarih-1 garra cekti imlaya

Zihi ma vii zihi cay ii zihi ferhunde maksim bu

Akan sular durur hakka bu ziba maksim-i maya 1320

DESCRIPTION:

The inscription, size 60x200 cm, is written in Ottoman
Turkish with the talik calligraphy and consists of two parts,
5 couplets in each, written with the meters of hezec bahri
mefailiin/mefailiin/mefailiin/mefailiin. The last line of the
eighth couplets includes two dates, each corresponding to
1320 with the abjad numerals. The poem belongs to the poet
Ahmed Badi Efendi from Edirne . The tughra above the in-
scription has recently fallen or been removed.




KONYA KIiTABELERI | |INSCRIPTIONS IN KONYA

GARIP NASRULLAH CAMIi CESMESI
FOUNTAIN OF GARIP NASRULLAH MOSQUE

Garip Nasrullah Camii Cesmesi Genel Gorinum / Fountain of Garip Nasrullah Mosque, General View

YAPININ YERI: LOCATION:

Karatay Ilcesi, Hasandede Mescit Mahallesi, Sedirler Cad- Karatay District , Hasandede Mescit Neighborhood, Se-
desi No: 132’de yer almaktadir. dirler Street No: 132.

YAPIM TEKNiGI VE MALZEMESI: CONSTRUCTION TECHNIQUES

Tamamen yenilenmis olan ¢esme giiniimiizde beton harg AND MATERIALS: Completely renovated using con-

ve tas malzemeden yapilmistir. crete mortar and stone.




KONYA KiTABELERI

YAPI HAKKINDA GENEL BILGI:

Garip Nasrullah Camii avlusunda iki cepheli ¢esme bu-
lunmaktadir. Tamamen yenilenmis olan ¢esmenin iizerinde
ahsap sundurmasi bulunmaktadir. Cesmenin kuzey cephe-
sinde Konya surlarindan getirilen “es-Sultan” kitabeli bir tag
bulunmakta, giliney cephesinde ise Seyh Ahmet Cesmesinin
onarimm kitabesi goriilmektedir. Seyh Ahmet Celebi tarafindan
1299-1881 tarihinde Konya esrafindan Hac1 Mehmed ve Haci
Ali’nin tesebbiisii ve halkin yardimu ile tamir ettirilmistir (On-
der, 1971: 290).

YAPININ KiTABELERI:

Cesme tizerinde ii¢ adet kitabe bulunmaktadir.

YAPININ BiRINCi KITABESI / 1st INSCRIPTION:

INSCRIPTIONS IN KONYA

DESCRIPTION:

The fountain with two facades is located in the courtyard
of the Garip Nasrullah Mosque. The fountain, which has been
completely renovated, has a wooden porch. On the north side
of the fountain is a rock with an inscription read “es-Sultan’,
brought from Konya walls, and on the south side is the repair
inscription of the Sheikh Ahmet Fountain. It was repaired by
Sheikh Ahmet Celebi in 1299-1881 with the help of local peo-
ple, and with the enterprise of gentries Hadji Mehmed and
Hadji Ali (Onder, 1975: 290).

INSCRIPTIONS:

There are three seperate inscription panels on the foun-
tain..

Fotograf: Garip Nasrullah Camii Cesmesi Birinci Kitabe / Photo: 1st Fountain Inscription of Garip Nasrullah Mosque
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Cizim: Garip Nasrullah Camii Cesmesi Birinci Kitabe / Drawing: 1st Fountain Inscription of Garip Nasrullah Mosque
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BIRINCI KITABE METNI / 1st INSCRIPTION

Cesmede birbirine bitisik yerlestirilmis iki kitabe vardir. There are two inscriptions placed adjacent to each other
Ustteki kitAbenin iicgen alinlig1 mevcuttur. 27x46 cm. ebadin- on the fountain. The inscription at the top has a triangular
daki kitabede yazil olanlar su sekildedir: pediment, size 27x46 cm, read as:

Masgallah Masallah

Ya Ha Ya Hil




KONYA KiTABELERI

YAPININ iKiNCi KITABESIi / 2ND INSCRIPTION:

INSCRIPTIONS IN KONYA

Fotograf: Garip Nasrullah Camii Cesmesi Ikinci Kitabe / Photo: 2nd Fountain Inscription of Garip Nasrullah Mosque
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Gizim: Garip Nasrullah Camii Cesmesi Ikinci Kitabe
Drawing: 2nd Fountain Inscription of Garip Nasrullah Mosque

IKINCi KITABE KiTABE METNI:
Bi-hamdillah bu hayrata ahaliniz delil oldu

Hiyanetle nazar eden bu cesmeye zelil oldu Gelip abdest
alip bunda icenlere sifa olsun

Sehid i kibriyanin riih-i pakiciin sebil oldu

Seyh Ahmed Efendi evladan1 Hact Mehmed Hac1 Ali tami-
rini yapanlar , sene 1299

Alg) Juda ) A3 A gr &) dasy
lg) Gl Ay dadia 3 ) S ALILA

Gl o) LB o ylian) o g ol il G lS
) Janen (928 T 0u LS 9 2

o A s ala SNl i) daa) ol
Sl e

1749 Ade

IKINCI KITABE METNI
2nd INSCRIPTION

2ND INSCRIPTION TEXT:

Thanks God! This charity’s backed by the community
Whoever looks at with evil eye disgraces himself
Healing for those who take ablution or drink from

It’s flowed for the sake of supreme martyr Huseyn of Kar-
bala

Repaired by Sheikh Ahmed Efendi’s sons Hadji Mehmed
and Hadji Ali, Year 1299




KONYA KiTABELERI

IKINCI KITABE OZELLIKLERI:

Enine dikdortgen kitabe ak mermer iizerine zemin oyma
teknigiyle islenmis olup 66x50 cm. ebadindadir. Osmanlh
Tiirkcesiyle yazilmis olup bes satirdan olusmaktadir. Ilk dért
satir, aruzun hezec bahrinin mefailiin/mefailiin/mefailiin/
mefailiin vezniyle kaleme alinan bir manzumedir. Besinci sa-
tirda cesmeyi tamir ettirenlerin isimleri verilmistir. Bu satir
mensur metindir.

UCUNCU KITABE OZELLIKLERI:

Cesmenin kuzey tarafinda ise Konya surlarindan getirilen
“odal il es-Sultani” kitabeli bir tas bulunmaktadir. Bu
kitabenin goriinen kismi iki panodan olugmakta olup alt tarafi
kirilmigtir. Birinci panoda tirfil ve rumi motifleri ile siislemeye
gidilmistir.

YAPININ UCUNCU KIiTABESI / 3RD INSCRIPTION:

INSCRIPTIONS IN KONYA

2ND INSCRIPTION DESCRIPTION:

The transverse rectangular inscription, size 66x50 cm, is
engraved on a white marble with the ground carving tech-
nique. It is written in Ottoman Turkish and consists of five
lines. The first four lines of the verse are written by the pros-
ody of hezec bahri mefailiin/mefailiin/mefailiin/mefailiin.
The fifth prose line indicates the names of those who had the
fountain repaired.

3RD INSCRIPTION DESCRIPTION:

On the north side of the fountain is a cut stone carved with
the inscription “dal—ull s es-Sultani”, brought from Konya
walls. This inscription consists of two panels though the bot-
tom is half broken. The first panel is decorated with trifolium
and rumi motifs.

Fotograf: Garip Nasrullah Camii Cesmesi Uglincy Kitabe
Photo: 3rd Fountain Inscription of Garip Nasrullah Mosque
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Gizim: Garip Nasrullah Camii Cesmesi Ugiincy Kitabe
Drawing: 3rd Fountain Inscription of Garip Nasrullah Mosque
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GAZANFER KASIMBEY CESMESI
GAZANFER KASIMBEY FOUNTAIN

Gazanfer Kasim Bey Fountain, General View / Bey Street Fountain-1, General View

YAPININ YERI: LOCATION:

Meram ilcesi, Fahriinnisa Mahallesi, Karamanoglu Kasim Meram District, Fahriinnisa Neighborhood, Karamanog-
Bey Sokak’ta yer almaktadir. lu Kasim Bey Street.

YAPIM TARIHiI VE DONEMI: DATE AND PERIOD:

Cesme tizerindeki kitdbeye gore 1343/1925 tarihinde insa 1343/1925 (dated by inscription).

edilmistir.




KONYA KiTABELERI

YAPIM TEKNIiGI VE MALZEMESI:

Diizgiin kesme tas malzeme ile insa edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Tek cepheli, tek liileli ve bagimsiz bir sokak cesmesidir. Siv-
ri teget kemer profil baghkh ayaklara oturmaktadir. Cesmenin
kitabesi kemer alinliginda bulunmaktadir. Cesmenin {izeri
sonradan ahsap iizeri kursun kaph ¢ati ile ortiilmiigtiir.

KITABE METNI:
Besmeleyle niis eden bulur sifa

M1341 - H1343

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of smooth cut stone.

DESCRIPTION:

It is a freestanding street fountain with a single facade
and single spout. The pointed tangent arch rests on the pi-
lasters with profiled heads. The inscription of the fountain is
located on the pediment of the arch. The fountain is subse-
quently covered with a wooden roof coated with lead.

INSCRIPTION TEXT:
Healing for those who drink it with Basmalah
M1341- H1343

Fotograf: Gazanfer Kasim Bey Cesmesi / Photo: Gazanfer Kasim Bey Fountain
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Cizim: Gazanfer Kasim Bey Cesmesi / Drawing: Gazanfer Kasim Bey Fountain
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KITABE METNI / THE INSCRIPTION

KITABE OZELLIKLERI:

Enine dikdortgen mermer iizerine zemin oyma tekniginde
islenmis kitabe 30x25 cm. ebadindadir. Yatay ve dikey silme-
ler ile {i¢ panoya ayrilmigtir. Panolarin kenarlar1 kademeli ola-
rak pahlanmigtir. Kitabenin alt iki panonun ortasindaki silme
geometrik siislemeli olarak iglenmistir.

Osmanli Tiirkgesi ve celi talik hatla istifli bir sekilde yazilan
kitabenin ilk satir1 aruzun remel bahrinin failatiin/failatiin/
failiin vezniyle kaleme alinmistir. Alt satirda rakamla kayde-
dilmis iki tarih bulunmaktadir. Sagdaki 1341 tarihinin {izerin-
de, maliye kelimesinin ilk harfi olan, o tarihin rumi oldugunu
gosteren mim harfi, soldaki 1343 tarihinin tizerinde de o tari-
hin hicri oldugunu gosteren he harfi bulunmaktadir.

“Nis etmek” Farscada igmek anlamindadir. Dolayisiyla
kitabenin anlami, “Besmeleyle icen sifa bulur” seklindedir.

DESCRIPTION:

The inscription size 30x25 cm is engraved on a transverse
rectangular marble with the floor carving technique. It is
divided into three boards with horizontal and vertical bars.
The edges of the boards are bevelled gradually. The bar in the
middle of the two panels at bottom is decorated with geomet-
ric ornaments.

The first line written in Ottoman Turkish with the celi ta-
lik calligraphy, istif style, features the aruz prosody of remel
bahri failatiin/failatiin/failiin. Two dates at the bottom line
are recorded in numbers. Above the date 1341 on the right is
the letter mim, indicating julian year, and the letter he above
the date 1343 on the left indicates the hijri year.

“Niis etmek” means ‘to drink’ in Persian; therefore, the
inscription is interpreted as “Healing for those who drink it
with Basmalah”.
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GEMALMAZ GESMESI
GEMALMAZ FOUNTAIN
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Gemalmaz Cesmesi Genel Gorinim / Gemalmaz Fountain, General View

YAPININ YERI: LOCATION:

Meram Ilcesi, Caybas1 Mahallesi, Uzunharmanlar Cadde- Meram District, Caybast Neighborhood, Uzunharmanlar
sinde bulunmaktadir. Street.

YAPIM TARIHi VE DONEMI: DATE AND PERIOD:

Yap1 kitdbesine gore 1343/1925 yilinda insa edilmistir. 1343/1925 (dated by inscription), Republic period.

Cumbhuriyet dénemi yapisidir.




KONYA KiTABELERI

YAPIM TEKNIiGI VE MALZEMESI: Sille ve Godene
taglar1 kullanilarak insa edilmistir.

YAPI HAKKINDA GENEL BIiLGi: Cesme profilli
ayaklar tizerine oturan sivri teget kemerli, tek liileli bir sokak
cesmesidir. Ayna tasi silmeler ile hareketlendirilmistir. Giinii-
miizde zemin kotu yiikseldigi i¢in yalak ve sekiler kaybolmus-
tur.

KITABE METNI:
Kil sebep bu ¢esmeyi Ya Rabbena
Ehl-i hayrat bula

Mevla’dan necét sene 1343

METNIN ANLAMI: Ey rabbimiz! Bu cesmeyi, hayir sa-
hiplerinin kurtulusu icin bir sebep kil. Sene 1343/1924.

KIiTABE OZELLIiKLERI: Osmanl Tiirkcesi ve celi sii-
liis hatla yazilan kitabe, {i¢ satirdan olusmaktadir. Tek beyitlik
bir manzume olan bu kitabe, aruzun remel bahrinin failatiin/
failatiin/failiin vezniyle kaleme alinmistir. Cesmenin insa tari-
hi, son satirda rakamla 1343 olarak kaydedilmistir.

Kitabe, cesmeyi yaptiranlar i¢in edilen bir duadan ibarettir.
Anlami “Rabbimiz! Bu ¢esmeyi, bunu yaptiran hayir sahipleri
icin bir kurtulus sebebi kil” demektir.

YAPININ KiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES AND MATERI-
ALS: Built of Sille and Godene stones.

DESCRIPTION: It’s a freestanding street fountain with
a single spout and a pointed tangential arch, sitting on pro-
filed pilasters. The spout stone is marked with moldings.
Today, its trough and benches have disappeared due to the
ground infill.

INSCRIPTION TEXT:
Kal sebep bu ¢cesmeyi Ya Rabbena
Ehl-i hayrat bula

Mevla’dan necdt sene 1343

TRANSLATION: O our Lord! Make this fountain a cause
for the salvation of its benefactors. Year 1343/192

DESCRIPTION: The inscription written in Ottoman
Turkish and celi thuluth calligraphy consists of three lines,
based on the aruz prosody of remel bahri failatiin/failatiin/
failiin. The construction date of the fountain is recorded as
1343 in the last line.

The inscription consists of a prayer “ O Our Lord! Make
this fountain a cause of salvation for the benefactors who
built it. ”

Fotograf: Fotograf: Gemalmaz Cesmesi Kitabesi
Photo: Inscription of Gemalmaz Fountain
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KITABE METNI
THE INSCRIPTION
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GEVRAKIi CESMESI
GEVRAKI FOUNTAIN
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Gevraki Cesmesi Genel GorGnUm / Gevraki Fountain, General View

YAPININ DiGER iSIMLERI: NAMES:

Gevraki Cesmesi, cesmenin civarinda hac kervanlarinin Gevraki Fountain, also known as Cadirli Fountain be-
cadir kurmasi dolayisiyla da Cadirli Cesme olarak anilmistir cause the pilgrimage caravans set up tents around the foun-
(Simsir, 2012: 355). tain (Simsir, 2012: 355).

YAPININ YERI: LOCATION:

Meram lcesi, Karakurt Mahallesi, Karakurt Sokakta yer Meram District, Karakurt Neighborhood, Karakurt

almaktadir. Street.




YAPIM TARIHI VE DONEMI:

Yapinin kitabesine gore, 944/1537 yilinda yaptirilmis, daha
sonra yeri degistirilerek yirmi metre geriye alinmis, hicri 1341,
rumi 1339 senesinde tekrar yaptirilmistir (Konyali, 1997:996).
Klasik Osmanli Donemine ait bir cesmedir.

YAPININ MIMARI VE YAPTIRANI:

Yapinin kitdbesine gére Kanuni Sultan Siilleyman déne-
minde Yatak¢1 Oglu Emirza Bey tarafindan yaptirilmistir.

YAPININ TAMIR KAYITLARI:

Yapinin onarim kitabesine gore cesmeyi Konya Miiftiile-
rinden Gevrakizade Abdulkadir Efendi'nin oglu Mustafa Efen-
di tekrar insa ettirdigi i¢in Gevraki Cesmesi adiyla anilir (Sim-
sir, 2012: 355).

YAPIM TEKNiGi VE MALZEMESI:

Kesme tag malzeme kullanilarak, yigma yapim tekniginde
yapilmistir.

YAPI HAKKINDA GENEL BiLGi:

Tek cepheli, bagimsiz bir sokak cesmesidir. Sivri teget ke-
meri profil baglikli iki ayak {izerine oturan dikdortgen formlu
¢esmenin yuvarlak kemerli taslik nisi bulunmaktadir. Ayna
tas1 dairesel formda olup iizeri kabartma siislemelidir. Cesme-
nin yalagi ve sekileri orijinalligini korumaktadir (Giimiis-Ko-
¢ak,2010:339).

YAPININ KiTABESI:

Cesmede aynahgn iizerinde mermer malzemeden yapil-
mus iki ayr1 kitabe yer alir. Ik kitabe birinci inga kitabesi, ikinci
kitabe ise ikinci insa kitabesidir.

BIRINCI KITABE METNIN ANLAMI:
1- Bu akan ¢esmeyi, Allah rizasini talep ederek

2- Sultan Siileyman Ibn-i Selim Han'in -Allah hilafetini
ebedi kilsin- doneminde Yatikci-zade Emirza Bey, 944 yilinda
yapmistir.

DATE AND PERIOD:

944/1537 (dated by inscription), later, moved twenty me-
ters back and rebuilt in 1341, rumi 1339 (Konyali, 1997:996),
the Classical Ottoman Period.

ARCHITECT AND PATRON:

According to the inscription, it was built during the pe-
riod of Suleiman the Magnificent by Emirza Bey, the Son of
Yatikg.

RESTORATION RECORDS:

According to the repair inscription, the fountain is also
named Gevraki Fountain, since it was rebuilt by Mustafa
Efendi, the son of Gevrakizade Abdulkadir Efendi, one of the
Konya Muftis (Simsir, 2012: 355).

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built in masonry construction technique, using cut stone.

DESCRIPTION:

It is an independent street fountain with a single facade.
The rectangular fountain with a pointed tangential arch
rests on two pilasters with profiled tops, and has a circular
arched cup niche. The spout stone is shaped in circular form
with embossed decoration. Trough and benches remain orig-
inal (Giimiis-Kocak,2010:339).

INSCRIPTION:

There are two separate inscriptions made of marble ma-
terial above the cup niche. The first one is the first construc-
tion inscription and the second one the second construction.

1ST TRANSLATION:
1- This fountain is built, for the sake of Allah,

2- by Emirza Bey, the Son of Yatik¢i, during the period
of Suleiman the Magnificent—May Allah make his caliphate
everlasting —in 944 .




KONYA KiTABELERI

YAPININ BiRINCi KITABESI / 1ST INSCRIPTION:

INSCRIPTIONS IN KONYA

T

Cizim: Gevraki Cesmesi Birinci Kitabesi / Drawing: Tst linscription of Gevraki Fountain
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BIRINCI KITABE METNI / 1ST INSCRIPTION

BIRINCI KITABE OZELLIKLERI:

Enine dikdortgen mermer kitabe 34x83 cm. ebadindadir.
Iki satirhk Arapca kitAbe mensur metin seklinde yazilmustir.
Ikinci satirin son yarisi, muhtemelen yer sikintisindan hem
istifli bir bigimde yazilmis hem de harfler ¢ok sikigtirilmgtir.
Metinde, cari ve bari kelimelerinin kullanimlariyla seci sanati
yapilmigtir.

Bu kitabe, Yavuz Sultan Selim cesmesinden baska, Kon-
ya’da iizerinde bir Osmanli sultaninin isminin bulundugu
ikinci cesmedir.

1ST DESCRIPTION:

The transverse rectangular marble inscription, size 34x83
cm, 1s written as a two-line Arabic prose. The last half of the
second line is interlaced probably due to the lack of space. The
sect art (internal rhyme) is created with the use of the words
cari and bari.

Apart from the Yavuz Sultan Selim fountain, this inscrip-
tion is the second in Konya with the name of an Ottoman sul-
tan.
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YAPININ iKiNCi KITABESIi / 2ND INSCRIPTION:

Fotograf: Gevraki Cesmesi ikinci Kitabesi / Photo: 2nd linscription of Gevraki Fountain

Gizim: Gevraki Gesmesi Ikinci Kitabesi / Drawing: 2nd linscription of Gevraki Fountain




IKiNCi KITABE METNIiN OKUNUSU:

Masgallah

Besmeleyle i¢ suyun ayn-1 sifa

Gevraki-zade Mustafa Efendi tarafindan olunmustur inga.

1341-1339

IKiINCi KITABE METNIiN ANLAMI:

Magallah (Allah’in diledigi olur). Gevraki-zade Mustafa
Efendi tarafindan 1923’te insa edilen sifa pinar1 olan sudan
besmeleyle ic.

IKINCI KITABE OZELLIKLERI:

Ucgen alinlikh mermer kitabe, dikey 37, yatay 62 cm.
ebadindadir. Ince seritlerle birbirinden ayr ii¢ satirdan olus-
maktadir. Ust satirda goze benzer bir sekil, Masallah yazisim
icermektedir. Hem goz sekli hem de Masallah lafzi, cesmeyi
nazardan korumasi icin diisiiniilmiis olmalhdir.

Kitabenin ikinci ve ti¢iincii satirlar talik hatla yazilmistir.
ikinci satirda aruzun remel bahrinin failatiin/failatiin/failiin
vezniyle yazilmig bir misra bulunmaktadir. Bu satirda yeterli
yer bulundugundan istife gerek duyulmamstir.

Kitabenin ii¢lincii satirinda insa edenin ad1 kayith olup sa-
dece insa kelimesi en sona yazilmakla bir 6nceki satira kafi-
ye yapilmistir. Bu satirin vezni yoktur, mensur metindir. Bu
satirda yer darligi nedeniyle istif yapilmigtir. Kitabenin insa
tarihi olan 1341 rakamlar1 da yazinin alt kismina iglenmistir.

2ND INSCRIPTION TEXT:
Masallah
Besmeleyle i¢ suyun ayn-1 sifa

Gevraki-zade Mustafa Efendi tarafindan olunmustur
nsa.

1341-1339

2ND TRANSLATION:

Mashallah (Praise be!). Drink this healing spring water,
flowed by Gevraki-zade Mustafa Efendi in 1923.

2ND DESCRIPTION:

The marble inscription with a triangular pediment meas-
ures 37 cm in length and 62 cm in width. It consists of three
lines separated by thin moldings. An eye-like shape on the top
contains the word ‘Mashallah’. Both the eye shape and the
word ‘Mashallah’ must have been placed to protect the foun-
tain from the evil eye.

The second and third lines are written with the talik cal-
ligraphy. In the second line, there is a verse written with the
aruz prosody of remel bahri failatiin / failatiin / failiin. The
letters are not interlaced since there is enough space on the
inscription.

In the third line of the prose inscription, the rhyme with
the previous line is created by the last word ‘insa’, which
means construction. In this line, letters are stacked due to
limited space. The construction date 1341 is engraved at the
bottom in numbers.
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GULDAN DEDE UGLER MEZARLIGI CESMESI
GULDEN DEDE UCLER CEMETERY FOUNTAIN

Guldan Dede Ugler Mezarligi Cesmesi Genel Gorunum / Gulden Dede Ucler Cemetery Fountain, General View

YAPININ YERI: LOCATION:

Karatay Ilcesi, Aziziye Mahallesi, Topraklik Caddesi iize- Karatay District, Aziziye Neighborhood, Topraklk Street.
rinde yer almaktadir.

DATE AND PERIOD:

YAPIMT HIVE DONEMI: Zilhicce 1342/ July 1924 (dated by inscription), Republic

Cesme kitabesine gore Zilhicce 1342/ Temmuz 1924 tari- period.
hinde inga edilmistir. Cumhuriyet Dénemi eseridir.




KONYA KiTABELERI

YAPIM TEKNIiGI VE MALZEMESI:

Diizgiin kesme tas malzemeden insa edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Tek cepheli, tek liileli, teget kemerli bagimsiz bir sokak ¢es-
mesidir. Ahsap sagagin iizeri dokme kursun kaplamalidir. Ke-
mer Kkilit tasinin hemen altinda kitabesi bulunmaktadir. Ces-
menin cephesinde mavi ¢ini parcalari goriilmektedir. lk ya-
pildig1 donemde ¢ini siislemelerinin oldugu anlasilmaktadir.
Sivri kemerli taslik nisinin iki yaninda ve musluk aynasinda
semse motifi iglenmistir. Cesmenin yalagi giinlimiize ulasama-
magtir.

YAPININ KITABESi / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of smooth cut stone.

DESCRIPTION:

It is an independent street fountain with a single facade,
a single spout and a tangent arch. The wooden eaves is cov-
ered with cast lead. The inscription is set just below the arch
keystone. Pieces of blue tiles can be seen on the facade, which
suggests that it was originally adorned with tile decorations.
Sunburst motifis engraved on both sides of the cup niche with
a pointed arch and spout stone. Its trough has not survived to
the present day.

Wit

Fotograf: Gildan Dede Cesmesi Kitabesi / Photo: Inscription of Gildan Dede Fountain
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KITABE METNI / THE INSCRIPTION

KITABE METNI:

Sahibii’l-hayrat ve’l-hasenat

Tarafindan ingasina azm edilen Giildan dede

Cesmesi bi-lutfihi teala hitam buldu. Cenab-1 Hak

Bu gibi asara tesebbiis ve yardim edenlerin omiirlerini

Miizdad eylesin. Amin. 1340 zilhicce 1342

METNIN ANLAMI:

Hayir ve hasenat sahipleri tarafindan yapimina baglanan
Giildan Dede Cesmesi Allah’in yardimiyla 1924 Temmuz'unda
tamamlandi. Cenab-1 Hak bu gibi eserlerin yapimina tesebbiis
eden ve yardim edenlerin 6miirlerini bereketlendirsin.

KIiTABE OZELLIKLERI:

Dikdortgen formlu iiggen alinlikh kitabe, enine silmeler-
le bes satir ve bes panoya ayrilmigtir. Mermer iizerine zemin
oyma tekniginde iglenmistir. Kitdbenin son satirinda rakamla
rumi ve hicri tarih kaydedilmistir.

INSCRIPTION TEXT:

Sahibii’l-hayrat ve’l-hasenat

Tarafindan insGsina azm edilen Giildan dede

Cesmesti bi-lutfihi teala hitam buldu. Cenab-1 Hak

Bu gibi asara tesebbiis ve yardum edenlerin omiirlerini

Miizdad eylesin. Amin. 1340 zilhicce 1342

TRANSLATION:

The Giildan Dede Fountain, started to be built by benefac-
tors, is completed in July 1924 with the help of God. May Al-
lah Almighty bless the lives of those who initiated and helped
with the construction of such works.

DESCRIPTION:

The rectangular shaped inscription with a triangle pedi-
ment is divided into five lines and five boards with transverse
moldings. It is processed on the marble by the ground carv-
ing technique. In the last line of the inscription, rumi and hijri
dates are recorded in numbers.




KONYA KIiTABELERI [ [INSCRIPTIONS IN KONYA

HACI FETTAH CAMii
HADJI FETTAH MOSQUE

Haci Fettah Camii Genel Gorinum / Hadji Fettah Mosque, General View

YAPININ YERI: LOCATION:

Meram lcesi, Emir Halil Mahallesi, Abdullah Cavus Sokak Meram District, Emir Halil Neighborhood, Abdullah
No:1’de yer almaktadir. Cavus Street No:1.

YAPIM TARIHI VE DONEMI: DATE AND PERIOD:

1124/1712 tarihinde insa edilmigtir. Osmanli Donemine ait 1124/1712 (dated by inscription), Ottoman period

bir yapidir (Konyali, 1997: 368-369). (Konyal, 2007:256-257).




KONYA KiTABELERI

YAPININ MiMARI VE YAPTIRANTI:

Kitabesine gore, hayr seven kisiler tarafindan yaptirilmis-
tir.

YAPININ TAMIR KAYITLARI:

Camiin kuzey cephesindeki kitabeye gore hayri seven kisi-
ler tarafindan 1363/1947 yilinda cami yeniden yaptirilmistir.

YAPIM TEKNIiGI VE MALZEMESI:

Diizgiin yonu tas ve moloz tag kullanilarak inga edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Kareye yakin dikdortgen planh olarak insa edilmis cami-
nin st ortiisii kirma catidir. Caminin batisinda bulunan giris
kapisi cevresi mermer soveli ve basik kemerli olup, kemerin
kilit taginda kabartma lotus ve palmet motifleri bulunmakta-
dir. Caminin pencere diizeni iistte sivri kemer altta dikdortgen
formdadir. Cami siisleme programi bakimindan ¢ok sadedir.
Mihrap ve minberi orijinal degildir (Apa, 2012:77).

YAPININ BiRINCI KiTABESI / 1ST INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:

Benefactors (according to inscription).

RESTORATION RECORDS:

According to the inscription on the northern facade of the
mosque, it was rebuilt in 1363/1947 by benefactors.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built using smooth freestone and rubble stone.

DESCRIPTION:

The mosque, built in a rectangular plan, almost square,
has a hipped roof. The entrance door at the west facade has
a marble frame and a flat arch, and embossed with lotus and
palmette motifs on the keystone. The windows at the top are
designed with a pointed arch and with a rectangular form
at the bottom. The mosque is very simple in terms of decora-
tion features. The mihrab and pulpit are not original (Apa,

2012:77).

Fotograf: Haci Fettah Camii Birinci Kitabesi / Photo: 1st Inscription of Haci Fettah Mosque
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Cizim: Haci Fettah Camii Birinci Kitabesi / Drawing: Tst Inscription of Haci Fettah Mosque
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BIRINCI KITABE METNI / 1ST INSCRIPTION

BIRINCI KITABE METNI:
Bu cami ashab-1 hayr tarafindan

Insa edilmistir. 1363-1947

BIRINCI KITABE OZELLIKLERI:
Enine dikdortgen mermer kitabe, iki pano halinde diizen-
lenmistir. Celi talik hatla ve Osmanh Tiirkeesiyle yazilan kitdbe

iki satirdan olusan mensur bir metindir. Metnin sonunda hem
hicri hem de miladi tarih rakamla gosterilmistir.

1ST INSCRIPTION TEXT:

This mosque is built by benefactors.

1363-1947

1ST DESCRIPTION:

The transverse rectangular marble inscription is ar-
ranged in two boards, written in Celi talik calligraphy and
Ottoman Turkish, as a prose text. Both the hijri and the Gre-
gorian dates are shown in numbers at the end of the text.
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YAPININ iKiNCi KITABESI / 2 ND INSCRIPTION:

Fotograf: Haci Fettah Camii ikinci Kitabesi / Photo: 2nd Inscription of Haci Fettah Mosque
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Gizim: Haci Fettah Camii ikinci Kitabesi / Drawing: 2nd Inscription of Haci Fettah Mosque
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IKINCI KITABE METNI / 2ND INSCRIPTION

CAMIDEKI iKiNCI KiTABE:
Caminin giris kapis: iizerindeki kitabe, iki kisinin mezar
tagidir.

IKINCI KITABE METNI:
El-merhum el-hac Abdiilfettah Cavus
Ve'l-magfur el-Hac Abdullah Cavus

Ruhigilin sene 1131 el-fatiha sene 1131

IKINCI KITABE OZELLIKLERI:

Enine dikdortgen mermer kitabe, 3 satir ve 5 panodan
olugmaktadir. Panolarin arasi ince silmelerle ayrilmigtir. Os-
manh Tiirkeesi ile yazilan mensur kitabe, iki kisinin mezar tasi
kitabesidir. Kitabede, cami ile ilgili bir bilgi bulunmamaktadir.
Bu kitabenin, cami yapildiktan sonra buraya konuldugu dii-
siintilebilir. Yazinin hat sanati1 agisindan bir degeri ve 6zelligi
bulunmamaktadir.

2ND INSCRIPTION:

The inscription above the entrance door is written in the
form of a tombstone, belonging to two men.

2ND INSCRIPTION TEXT:
Deceased Hadji Abdiilfettah Cavus

In need of mercy Hadji Abdullah Cavus
Recite el-fatiha for their souls

Year 1131 year 1131

2ND DESCRIPTION:

The transverse rectangular marble inscription consists of
3 lines and 5 boards, separated by thin moldings. The prose
inscription in Ottoman Turkish is placed on the tombstone of
two people. There is no information about the mosque in the
inscription. It can be thought that this inscription was placed
here after the mosque was built. The inscription does not fea-
ture any characteristic of calligraphy.
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HACI FETTAH CESMESI
HADJI FETTAH FOUNTAIN

Haci Fettah Cesmesi Genel Gorunum / Hadji Fettah Fountain, General View

YAPININ DiGER iSIMLERI: NAMES:

Firancalaci-zade Cesmesi (Konyali, 1997: 999). Firancalaci-zade Fountain (Konyali,2007:652).

YAPININ YERI: LOCATION:

Meram Ilcesi, Emir Halil Mahallesi, Abdullah Cavus So- Meram District, Emir Halil Neighborhood, Abdullah
kakta yer almaktadir. Cavus Street.

YAPIM TARIHI VE DONEMI: DATE AND PERIOD:

Cesme kitabesine gore 1293/1875 tarihinde insa edilmistir. 1293/1875 (dated by inscription), late Ottoman period.

Gec¢ Osmanli Donemi eseridir.




KONYA KiTABELERI

YAPININ MiMARI VE YAPTIRANI:

Kitabesine gore Haci Hiiseyin Efendi tarafindan yaptiril-
mistir.

YAPIM TEKNiGi VE MALZEMESI:

Cesme diizgiin kesme tas malzeme ile yapilmistir.

YAPI HAKKINDA GENEL BILGI:

Cesme kare formlu, tek cepheli ve sivri kemerlidir. Zemin-
den yiiksekte kalan cesmenin 6niinde yalagi bulunmaktadir.
Sivri kemer, profilli iki ayak iizerinde oturmaktadir. Dogu
cephesine kaval silmelerle olusturulan basik sivri kemerli dii-
sey nis seklinde bir kisim ilave edilmistir (Sonmez-Akmay-
dali, 1987: 135-166). Cesme lizerinde aynaligin ortasinda kas
kemerli tasligi bulunmaktadir. Tek liilelidir. Cesmenin {izeri
sonradan sa¢ sundurma ile kapatilmigtir. Giiniimiizde ¢esme
akar vaziyettedir.

YAPININ KiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:
Commissioned by Hadji Huseyin Efendi.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of smooth cut stone.

DESCRIPTION:

The square-shape fountain with a single spout has a single
facade and a pointed arch. Its basin can be seen at the front
as the fountain is elevated from the ground level. The point-
ed arch surmounts on two profiled pilasters. A vertical niche
with a flat pointed arch is added on the east side, resembling
a flute molding (Sonmez-Akmaydal, 1987: 135-166). Above
the spout, in the middle of the spout stone is the alcove niche
for the cup, with a semi-circular arch. The top of the fountain
was later covered with a porch. Today, the fountain is still in
use.

Fotograf: Haci Fettah Cesmesi Kitabesi / Photo: Inscription of Hadji Fettah Fountain




Cizim: Haci Fettah Cesmesi Kitabesi / Drawing: Inscription of Hadji Fettah Fountain
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KITABE METNI / THE INSCRIPTION

KITABE METNI:

Muvaffak bi’l-i'mar Francaci-zade el-Hac

Hiiseyin Efendi’nin agkina su, rithuna fatiha Sene 1293
METNIN ANLAMI:

1875 yilinda Karahaci-zade Haci Hiiseyin Efendi (bu ces-
menin) yapimin tamamladi. Su agkina ruhuna Fatiha.

KITABE OZELLIiKLERI:

Enine dikdortgen tas malzemeden 40x60,5 cm. ebadinda
zemin oyma teknigiyle hazirlanan kitabe, Osmanl Tiirkgesi ve
celi siiliis hatla yazilmstir. Iki satirdan olusan kitabenin yaz-
minda muhtesem bir istif kullanilmigtir. Yazida med ve tirnak
isaretleri gibi siisleme Ggeleri bulunmaktadir. Ayrica lam-1 ta-
riflerin diigiim seklinde birbirlerine birlestirilip bir motif ha-
line getirilmesi de yaziya ayr bir giizellik kazandirmaktadir.

“Hiiseyin Efendi’nin agkina su” ifadesi hem Hz. Hiiseyin’in
Kerbeld’da susuz kalisini hatirlatmakta, hem de ¢esmeyi yap-
tiran Hac1 Hiiseyin Efendinin mevlevilik tarikatinin muhibbi
oldugunu belirtmektedir.

INSCRIPTION TEXT:

Muvaffak bi’l-i'mar Francaci-zade el-Héac

Hiiseyin Efendi’nin askina su, rithuna fatthaSene 1293
TRANSLATION:

Hadji Huseyin Efendi, the son of Karahaci, completed the
construction (of this fountain) in 1875. Send his soul al-Fatiha,
in return for water-.

DESCRIPTION:

The transverse rectangular inscription, 40x60,5 cm, is pro-
cessed with the ground carving technique, on a stone material,
in Ottoman Turkish and celi thuluth calligraphy. A magnificent
istif style is performed in the the two-line inscription. There are
some ornamental elements such as med and quotation marks
in addition to joining of the lam letters in the form of a knot
motif, which adds an extra beauty into the inscription.

The expression of “water for the love of Huseyin Efendi”
reminds both the beheading of Huseyin (the grandson of the
prophet Mohammed) in dehydration in Kerbela, and that
Hadji Huseyin Efendi, who built the fountain, was a follower
of the Mevlevi sect.
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HACI FETTAH MEZARLIGI GUNEY DOGU CESMESI
SOUTH EAST FOUNTAIN, HADJI FETTAH CEMETERY

Haci Fettah Mezarligi'nin Gineydogusundaki Cesme Genel Gorinim / South East Fountain, Hadji Fettah Cemetery, Generall View

YAPININ YERI: LOCATION:

Meram {lcesi, Hac1 Fettah Mahallesi, Seyh Galip Sokakta Meram District, Haci Fettah Neighborhood, Sheikh Galip
Hac1 Fettah Mezarliginin gliney dogusunda yer almaktadir. Street, to the south east of the Hadji Fettah Cemetery.

YAPIM TARIHI VE DONEMI: DATE AND PERIOD:

Cesme kitabesine gore 1282/1866 tarihinde insa edilmistir. 1282/1866 (dated by inscription), late Ottoman period.

Geg¢ Osmanl Dénemi eseridir.
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YAPININ MiMARI VE YAPTIRANTI:

Bilinmiyor.

YAPIM TEKNiGi VE MALZEMESI:

Cesme diizgiin kesme ve moloz tag malzeme ile yigma ya-
pim tekniginde yapilmistir.

YAPI HAKKINDA GENEL BILGI:

Cesme diisey dikdortgen formlu, tek cepheli, tek liileli ve
bagimsiz bir sokak ¢cesmesidir. Yarim daire kemer, iki yandan
ayaklar tizerinde oturmaktadir. Cesmede yer yer devsirme

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:

Unknown.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built in the masonry technique, using smooth cut stone
and rubble stone.

DESCRIPTION:

It’s a vertical rectangular street fountain with a sin-
gle-facade and a single-spout. The semi-circular arch sits on

Fotograf: Haci Fettah Mezarligi'nin Gineydogusundaki Cesme Kitabesi/ Photo: Inscription of South East Fountain, Hadji Fettah Cemetery
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Cizim: Haci Fettah Mezarligi'nin Gineydogusundaki Cesme Kitdbesi / Drawing: Inscription of South East Fountain, Hadji Fettah Cemetery

VYAY db ) Lila

KITABE METNI / THE INSCRIPTION

malzeme kullanimi goriilmektedir. Liilenin iizerinde yarim
daire kemerli tas nisi bulunmaktadir. Sagak boliimiiniin daha
sonradan ilave edildigi goriilmektedir. Sacak boliimiiniin al-
tinda iki adet kitabe bulunmaktadir.

KITABE METNI:
Masgallah 1282

KITABE OZELLIKLERI:

Cesmenin iki tane kitabesi bulunmaktadir. Soldaki kitadbe
40x33 cm, sagdaki kitabe ise 32x26 cm. ebadindadir. Sagdaki
kitabe ¢ok silik oldugundan okunamamaktadir. Soldaki kitdbe
ise celi siiliis hatla yazilmis “Masallah” ve rakamla yazilmis ta-
rih kisimlarindan olugsmaktadir. Her iki kitabede tek satirdan
olugmakta olup distan ince bir bordiirle ¢cergevelenmislerdir.

the pilasters on both sides. There are some traces of use of
spolia. Above the spout is a semi-circular arched niche for
cup. The eaves section, just above the two inscriptions, must
have been added later.

INSCRIPTION TEXT:
Masallah 1282

DESCRIPTION:

The fountain has two inscriptions, 40x33 cm on the left
and 32x26 cm on the right. While the inscription on the right
is illegible, the one on the left is composed of “Mashallah”
written with celi thuluth and the date section in numbers.
Both inscriptions consist of a single line and are framed with
a thin border outside.
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HACI HASAN CAMii
HADJI HASAN MOSQUE

Haci Hasan Camii Genel Gorinum / Hadji Hasan Mosque, General View

YAPININ YERI: LOCATION:

Meram {lcesi, Siikran Mahallesi, Vali Muammer Bey Cad- Meram District, Siikran Neighborhood, Vali Muammer
desi No: 48’de yer almaktadir. Bey Street No:48.

YAPIM TARIHI VE DONEMI: DATE AND PERIOD:

Yapinin bulundugu yerde Karamanogullar1 dénemine ka- According to the inscription above the entrance door, the
dar uzanan bir cami mevcutken, giris kapisi iizerindeki kitabe- previous mosque dating back to the Karamans period was
ye gore bu yap1 yikilarak yerine 1325/1907 tarihinde giinii- removed and replaced by the current mosque in 1325/1907
miizdeki cami yapilmigtir (Diilgerler, 2012:85). (Diilgerler, 2012:85).

YAPININ MiMARI VE YAPTIRANI: ARCHITECT AND PATRON:

Yapinin kitabesine gore, 6nce Kadi Miirsel, sonra Hac1 Ha- The mosque was first built by Kadi Miirsel and then Had-
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san tarafindan yaptirilan cami, 1907 yilinda Gozliilii diye bili-
nen Haci Halil Aga tarafindan yiktirilip tekrar yaptirilmistir.

YAPIM TEKNiGi VE MALZEMESI:

Yap biitiinii ile moloz tas, koselerde ise kesme tas malzeme
ile insa edilmisgtir.

YAPI HAKKINDA GENEL BiLGi:

I. Hakki Konyali, bu caminin Kad1 Miirsel camii ile ilgisi-
nin olmadigini, Kad1 Miirsel camii kitabesinin nasil olduysa bu
caminin duvarina kondugunu séylemektedir (Konyali, 1997:
371).

Cami dikdortgen planh harim ve son cemaat kismindan
olugmaktadir. Harim kismi boyuna ii¢ sahinli olarak diizen-
lenmigtir. Orta sahin daha genis tutulmustur. Orta sahinin
tavaninda ahsaptan oyma semseli gobek bulunmaktadir. Mer-
mer mihrabi oldukea siislii olup nisin cevresinde silmeler ko-
selerde zikzak motifli slitungeler mukarnash kavsaranin tize-
rinde iki adet kabara bulunmaktadir. Minberi oldukca sade
olup yenilenmistir. Caminin kuzeybat1 kosesinde yer alan tek
serefeli minarenin kaidesi tas malzemeden govdesi ise tugla ile
insa edilmistir. Yapinin iizeri distan kirma cat1 ile ortiiliidiir.
Caminin son cemaat yerinin yenilendigi goriilmektedir.

INSCRIPTIONS IN KONYA

Jji Hasan, but later removed and rebuilt by Hadji Halil Aga
known as Gozliilii in 1907.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of rubble stone and cut stone in the corners.

DESCRIPTION:

1. Hakki Konyal argues that this mosque has no connec-
tion with the Kadi Miirsel mosque, but somehow its inscrip-
tion was placed on the wall of this mosque (Konyali, 1997:
371).

The mosque consists of the last congregation section and a
rectangular harim, designed as three longitudinal naves. The
nave at the middle, planned wider than others, has a dome
ceiling with a wooden carved sun motif. The marble mihrab
is quite ornate and there are two hobnails on the muqarnas
niche, carved and moulded with stucco ornaments and with
zigzag motifs around it. Its pulpit is quite plain and has been
renovated. The base of the single balcony minaret, located in
the northwest corner of the mosque, is made of stone and its
body with bricks. The structure is covered with a hipped roof.
The mosque’s last congregation place has been renewed.

HACI HASAN CAMii BIRINCIi KITABE / 1ST INSCRIPTION, HADJI HASAN MOSQUE

SRL S

Fotograf: Haci Hasan Camii Birinci Kitabe / Photo: Tst Inscription, Hadji Hasan Mosque
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HACI HASAN CAMIi BIRINCI KITABE METNI / 1ST INSCRIPTION, HADJI HASAN MOSQUE

KITABE METNI:

1-Sahingeh-i cihanin Abdiilhamid Han'in
Asrinda igbu cami tekrar edildi ihya
Yapmis idi mukaddem Miirsel bu yerde cami
Haci Hasan ahiren tecdiden etti insa

2-Hac1 Halil Aga kim Gozliilii derler ona
Bani-yi salis oldu yapdi bunu serapa
Mecdi miicevher-asa tarihi diistii ziba

Cami’ edildi insa feyz-i nevi dii bala — Ketebehtt Mehmed

Rif’at, Sene 1325

METNIN ANLAMI:
1- Diinya padisahlarinin sahi olan Sultan Abdiilhamid Han
Doneminde bu cami tekrar kullanilir hale getirildi

Onceden Miirsel burada cami yapmisti

INSCRIPTION TEXT:

1-Sahingeh-i cthamin Abdiilhamid Hanin
Asrinda isbu cami tekrar edildi thya

Yapmus idi mukaddem Miirsel bu yerde cami
Haci Hasanahiren tecdiden etti insa

2-Hact Halil Aga kim Gozliilii derler ona
Bani-yi salis oldu yapdi bunu serapa

Mecdi miicevher-asa tarihi diistii ziba

Camt’ edildi insa feyz-i nevi dii bala — Ketebehti Mehmed
Rifat, Sene 1325

TRANSLATION:

1-This mosque is put into service during the period of Sul-
tan Abdulhamid Khan, the king of the world sultans.

Hadji Hasan later rebuilt the mosque,
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Hac1 Hasan sonradan onu yeniden insa etti

2- Gozliilii denilen Haci Halil Aga

ikinci bina edeni oldu, bunu bastan basa yapti
Mecdi, miicevher gibi giizel bir tarih diistii
Cami, yeni bir feyzle tekrar insa edildi

Bunu Mehmet Rifat yazdi

Sene 1325/1907

BIRINCI KITABE OZELLIKLERI:

Enine dikdortgen kitabe, iki satir dort siitun olarak yazil-
mistir. Osmanh Tiirkgesi ve celi talik hatla yazilan kitabe, aru-
zun recez bahrinin miistefiliin/fetiliin/miistefiliin/fetliin vez-
niyle kaleme alinan dort beyitlik bir manzumeden olugmak-
tadir. Manzimeyi Abdiilaziz Mecdi , kitabeyi Mehmed Rif’at
yazmigtir. Kitdbenin son misrainda tarih diisiiriilmiistiir.

Hac1 Hasan Camii’nin giineydeki dis duvarinda
Kadi Miirsel Camii’nin kitibesi bulunmaktadar.

INSCRIPTIONS IN KONYA

which was previously built by Miirsel.

2- Hadji Halil Aga, who is called Gézliilii,
rebuilt the building completely the second time
Mecdi recorded the date delicately

The mosque is rebuilt with a new desire
Mehmet Rifat wrote this

Year 1325/1907.

DESCRIPTION:

The transverse rectangular inscription is written in Otto-
man Turkish and celi talik calligraphy, in two lines and four
boards, consisting of four couplets written with the aruz pros-
ody of the recez bahri miistefiliin/feilliin/miistefiliin/feiliin.
The poem is dictated by Abdiilaziz Mecdi and inscribed by
Mehmed Rifat. The date is recorded in the last verse of the
inscription.

The inscription of the Kadi Mursel Mosque is set
on the southern wall of the Hadji Hasan Mosque.

HACI HASAN CAMii KADI MURSEL KITABESI / INSCRIPTION OF KADI MURSEL, HADJI HASAN MOSQUE

Fotograf: Haci Hasan Camii Kadi Mirsel Kitabesi / Photo: Inscription of Kadi Mursel, Hadji Hasan Mosque




KONYA KiTABELERI

INSCRIPTIONS IN KONYA

ST 1. TooeT

& E':"‘;r hlﬂ r |t'la HUI |
“.J ' En \
/r\# /-ﬂ.\_"!)__.-d‘— P Mot J b _.J

l&ﬂ‘ mﬂ! [l‘r |1

b EE _M

et
.—(

-_- \ l.._)

i T
S

1] "‘*c—r"f

o) t}rT,‘] { uil =
wa'q ﬁi fl &A rgﬁi B

"\-/
SO

(o -
L e Gl

=]

|

Cizim: Haci Hasan Camii Kadi Mirsel Kitabesi / Drawing: Inscription of Kadi Mursel, Hadji Hasan Mosque
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HACI HASIN CAMIi KADI MURSEL KITABE METNI / INSCRIPTION OF KADI MURSEL, HADJI HASAN MOSQUE

KADI MURSEL KiTABE METNIN TERCUMESI:

Yiice Allah soyle der: Mescitleri sadece Allah’a iman eden,
ahiret giiniine inanan ve namaz kilanlar imar ederler. Bu mii-
barek camiyi yiice sultan sahlarin sahi Sultan Mehmed bin
Alaaddinin saltanati déneminde -Allah onun saltanatini ve
miilkiinii ebedi kilsin- giinahin itiraf eden Miirsel bin el-Hac
Mustafa -Allah onu olgunluga eristirsin ve bolca riziklandir-
sin- sekiz yiiz on iki yilinda bina ve inga etti.

Bu Kitabeden Hac1 Mustafa oglu Miirsel'in; Karamanoglu
Mehmed Bey’in hiikiimdarhigi zamaninda h.812-m.1409 yiln-
da bir cami yaptirdig anlagilmaktadir.

KADI MURSEL KiTABE OZELLIKLERI:

Kitabe, enine dikdortgen beyaz mermer iizerine dort satir
halinde Selguklu siiliisliyle Arapga yazilmis mensur metindir.
Tas gerceve icerisinde ice gomiiliidiir. Satirlar yatay silmelerle
birbirlerinden ayrilmigtir.

TRANSLATION OF KADI MURSEL:

Allah Almighty says: “The mosques of Allah are only to be
maintained by those who believe in Allah and the Last Day
and establish prayer.” Miirsel bin al-Hajj Mustafa, who con-
fessed his sin, - May Allah let him reach maturity and bestow
him with an abundant livelihood- built this blessed mosque,
during the reign of the great Sultan Mehmed bin Alaaddin, -
May Allah make his reign and property eternal — in h. 812.

As understood from the inscription, Miirsel, the son of
Hadji Mustafa, built the mosque during the reign of Kara-
manoglu Mehmed Bey in h.812-m.1409.

DESCRIPTION OF KADI MURSEL.:

The inscription is a prose text written in Arabic with the
Seljuk thuluth in four lines on a transverse rectangular white
marble, embedded in the stone frame. The lines are separated
from each other by horizontal bars.




KONYA KiTABELERI

Yazi istifli olup zemin oyma teknigi ile yazilmigtir. Selguklu
siiliis hattinin bir 6zelligi olarak bu yazida da ziilfeler abartil-
mig, elif ve lam gibi boylu harfler birbirlerine yakin bir diizen
icinde yazilarak yaziya savag diizeni almis bir ordu gortiniimii
verilmigtir.

Kitabe, Tevbe siiresi 18. Ayet-i kerimenin ilk kismiyla bas-
lamaktadir. Daha sonra mescidin yapilma donemi, yaptiranin
ismi ve yapim tarihi kaydedilmistir.

Hac1 Hasan Camiinin giiney duvarinda bir de namaz va-
kitlerini gostermesi i¢in kullanilan bir giines saati bulunmak-
tadir. Bir kitabe olmasa da ilging ve 6zel bir tablo halindeki bu
eseri de burada kaydetmek uygun olacaktir.

Bu kitabenin solunda mermer iizerine kifi hat ile
kazilmis cok giizel bir basite yani giines saati vardir.

GUNES SAATI KITABENIN TERCUMESI:

Bu glines saatini, Allahin rahmetine muhtag kulu Kuyum-
cu Hasan yapti.

GUNES SAATI KITABESI / INSCRIPTION OF SUNDIAL

INSCRIPTIONS IN KONYA

The interlaced text is written in the ground carving tech-
nique. As a feature of the Seljuk thuluth style, the letters are
written excessively in close order, such as the letters elif and
lam, which reminds of the appearance of an embattled army.

The inscription begins with the first part of the 18th verse
of Surah at- Tawbah, followed by the construction period, the
name of the patron and the date.

A sundial is set on the south wall of the Hadji Hasan
Mosque to show prayer times. Although it is not an inscrip-
tion, it would be appropriate to record it as an interesting
and special work.

To the left of the inscription is a sundial, engraved
with a kufic line on marble.

TRANSLATION OF SUNDIAL:

This sundial is crafted by the jeweler Hasan, in need of
God’s mercy.

Fotograf: Hacl Hasan Camii Gunes Saati
Photo: Inscription of Sundial, Hadji Hasan Mosque
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Gizim: Haci Hasan Camii Gunes Saati
Drawing: Inscription of Sundial, Hadji Hasan Mosque
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HACI HASAN CAMii GUNES SAATI METNI / INSCRIPTION OF SUNDIAL, HADJI HASAN MOSQUE
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HACI MUSTAFA AGA CAMIi
HADJI MUSTAFA AGA MOSQUE

Haci Mustafa Aga Camii Genel Gorunim / Hadji Mustafa Aga Mosque, General View

YAPININ YERI: LOCATION:

Karatay flcesi, Zincirli Kuyu Mahallesi, Durak Fakih Cad- Karatay District, Zincirli Kuyu Neighborhood, Durak
desi No:2’de yer almaktadir. Fakih Street No:2.

YAPIM TARIHI VE DONEMI: DATE AND PERIOD:

Kitabesine gore1243/1827 tarihinde insa edilen cami, 1243/1827 (dated by inscription), late Ottoman period,
Cumhuriyet doneminde yenilenmistir. Ge¢ dénem Osmanh renovated during the Republic period.

eseridir.
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YAPININ MiMARI VE YAPTIRANTI:

Yapimin kitdbesine gore Mevlana soyundan Cemaleddin
Celebi tarafindan yaptirilmistir.

YAPIM TEKNiGi VE MALZEMESI:

Yapi, su basman seviyesine kadar kaba yonu tas malzeme
ile y1gma yapim teknigi ile yapilmistir.

YAPI HAKKINDA GENEL BILGI:

Cami dikdortgen planh olup mihraba dik bes sahinhdir.
Orta sahin digerlerinden daha genis tutulmus ve yiiksek yapil-
migtir. Mihrap al¢1 malzemeden yapilmig olup minberi ahsap-
tan sadedir. Yapinin batisinda tek serefeli ahsaptan yapilmig
baldaken minaresi bulunmaktadir. Giinlimiizde ibadete agik
olan cami, Marsilya kiremidi kaph kirma cati ile ortiiliidiir
(Duran vd.,2006:236).

YAPININ KITABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:

According to the inscription, it was commissioned by Ce-
maleddin Celebi, a descendant of Mevlana.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of rough stone up to the basement level, with the ma-
sonry construction technique.

DESCRIPTION:

The mosque with a rectangular plan has five naves per-
pendicular to the mihrab. The middle nave is wider than the
others as well as being elevated. While the mihrab is made of
plaster material, its wooden pulpit is quite plain. To the west
of the mosque is a baldachin minaret with a single balcony,
made of wood. The mosque, which is open for worship today,
is covered with a hipped roof, coated with Marseille tiles (Du-
ran vd.,2006:236).

Fotograf: Haci Mustafa Aga Camii Kitabesi / Photo: Inscription of Hadji Mustafa Aga Mosque
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YAPININ KiTABESI:

Caminin giris kapisi iizerinde dort satirlik kitabesi bulun-
maktadir.

Al sarala g Adlela Ja) e
dilelay ¢y gudil al g3 Aldw A K

A pd ol 108 ilalia () pauld Une
Allia 4S () gedl) J 930 el (Al La gl
lita gy cpall Jola WY ga Juud ) o) A8
A A g) pua Gllle Cpall Jlan
AU g Al ol AA L&) S s

A 4213130 g I35 AN s il i
1243

KITABE METNI:

Saladir ehl-i taata bu cami’de ibadata

Eger hahed saadati devam etsin cemaata

Ata kilsin makamati Huda ashab-1 hayrata
Hustisen bani-i cAmi’ duhiil etsin ki cennata
Ki o ez-nesl-i Mevlana Celaleddin-i Rimi'nin
Cemaleddin-i alisan miiyesser oldu hayrata
Halimi ger riza hahi nigah eyle bu tarihe

Niyaz eder sehergahi viisiil-i bab miiradata sene 1243

INSCRIPTION:

The four-line inscription is set above the entrance door of
the mosque.

Alale sarala ¢ dllelha Ja) ydla
dilelay (gl al g3 AlMaw A )
Al pd Glaal 1ad lalia () geald Uas
Alia A4S gudl) J 930 pala (Al Lo puad
iza gy Gaall Sl WY 9o Juud ) 9) AS
A Al g) e Glalle (pall Jlaa
A U 5 Al oS AL LA S s

A 4303 p0 QL Jga g (AL s ) Sl
1243

INSCRIPTION TEXT:

Saladir ehl-i taata bu cami'de ibadata

Eger hahed saadat devam etsin cemadata
Ata kilsin makaGmat Huda ashab-1 hayrdata
Hustisen bani-i cami’ duhtil etsin ki cenndta
Ki o ez-nesl-i Mevlana Celaleddin-i Rimi'nin
Cemaleddin-i alisan miiyesser oldu hayrata
Halimi ger riza hahi nigah eyle bu tarihe

Niyaz eder sehergdh viisiil-i bab miiradata sene 1243




METNIN ANLAMI:

Itaat ehline ve bu camide ibadete bir cagridir
Kim saadet isterse cemaata devam etsin

Allah, hayir sahiplerine makamlar ihsan etsin
Ozellikle camiyi yaptiran cennete girsin

0O, Mevlana Celaleddin-i Riimi’nin neslinden
San ylice Cemaleddin olup bu hayr yaptirandir
Halimi eger Allah rizasini istersen bu tarihe bak

Sabah vakitlerinde kapiya ulasanlar dua edip isteklerine
ulagirlar. 1243/1827-1828

KIiTABE OZELLIKLERI:

Kitabe, caminin giris kapisinin iizerinde olup enine dik-
dortgen mermere zemin oyma teknigiyle islenmistir. Kitabe-
de bulunan sekiz pano kenarlarindan yuvarlatilmistir. Kitabe
ince bir seritle cercevelenmistir.

Osmanl Tiirkeesi ve siiliis hatla yazilan kitabe dort beyit-
ten olusan bir manzumedir. Manzume aruzun hezec bahrinin
mefailiin/mefailiin/mefailiin/mefiiliin vezniyle kaleme alin-
migtir.

Kitabe daha 6nce okuyanlar tarafindan yanlhs okunup kay-
dedilmis (Karpuz, 2009:225), hatta kitabede gecen ve yiice
makamli anlamina gelen alisan, Cemaleddin Celebi'nin ismi
sanilmistir (Cetinaslan,2014:158).

Ikinci misrada, Farscada ‘ister’ anlamina gelen ‘hahed’ ke-
limesi ve {iciincii beyitte ismin —den halini gosteren ez eda-
t1 kullanilmigtir. Farsca bir fiilin ve edatin Osmanlica metin
icerisinde kullanimi yaygin degildir. Bu tiir kelime ve ekler,
manzumeyi yazanin Farsga ile olan bagini1 gostermektedir.
Yine ticiincii beyitte camiyi yaptiran Cemaleddin Celebi'nin
Mevlana Celaleddin-i Rumi soyundan geldiginden bahsedil-
mektedir. Dolayisiyla Farscayla olan irtibatin da mevlevilik
tarikatine olan yakinliktan geldigi diisiintilebilir.

TRANSLATION:

It is a call to the people of obedience to attend worship in
this mosque

Whoever wishes salvation, do continue the congregation
May Allah grant the benefactors high ranks

Especially the patron to get into heaven

He is the descendant of Almighty Mevlana Celaleddin-i

Riima.
Cemaleddin commissioned this work.

Halimi, If you seek the sake of Allah, look at this date.

Those who reach this door in the morning get their wishes
with prayer. 1243/1827-1828

DESCRIPTION:

The inscription is set above the entrance door and carved
into the transverse rectangular marble by the ground carv-
ing technique. Eight boards in the inscription are bevelled at
the corners. The inscription is framed by a thin bar.

The verse composed of four couplets is written in Ottoman
Turkish and thuluth calligraphy with the aruz prosody of
hezec bahri mefailiin/mefailiin/mefailiin/mefailiin.

The inscription was wrongly read and recorded by those
who read it before (Karpuz, 2009: 225), even the name Al-
mighty, which means the supreme authority, was mistakenly
attributed to Cemaleddin Celebi (Cetinaslan,2014:158).

The use of Persian word ‘hahed’, which means ‘want’, in
the second line and the Persian preposition ‘ez’ in the third
couplet, which is rarely seen in the Ottoman text, shows
the author’s close connection with the Persian language.
Cemaleddin Celebi, mentioned as the patron who built the
mosque in the third couplet and as the descendant of Mevla-
na Celaleddin-i Rumi, may be thought to have been familiar
with Persian thanks to his affiliation with the mevleuvi sect.




KONYA KITABELERI | | INSCRIPTIONS IN KONYA

HACI VEYisquE CAMIi
HADJI VEYISZADE MOSQUE

Haci Veyiszade Camii Genel Gorinim / Hadji Veyiszade Mosque, General View

YAPININ YERI: LOCATION:

Selcuklu ilcesi, Ferhuniye Mahallesi, Sultansah Caddesi Selcuklu District, Ferhuniye Neighborhood, Sultansah
iizerinde yer almaktadir. Caddesi Street.

YAPIM TARIHI VE DONEMI: DATE AND PERIOD:

Bu kiilliye 1996 yilinda hizmete acilmistir. Cumhuriyet D6- The complex was put into service in 1996 as an architectur-

nemi mimari yapisidir (Oral-Cinar,2006:157). al structure of the Republican Period (Oral-Cinar,2006:157).
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YAPININ MiMARI VE YAPTIRANTI:

Tiirkiye Diyanet Vakfi tarafindan Mimar Mustafa Ozkara-
kaya’ya yaptirilmistir.

YAPIM TEKNiGi VE MALZEMESI:

Kiilliye betonarme malzeme kullanilarak yapilmistir. Dig
cephenin iizeri tas kaplama yapilmigtir. Ust ortii ise kursun ile
kaplanmstir.

YAPI HAKKINDA GENEL BiLGi:

Kiilliye cami, miiftiiliik birimleri, gorevlilere ait bir boliim
ve sadirvandan olugsmaktadir. Dikdortgen planh cami dort fil
ayagin tasidigi merkezi ana kubbe etrafindaki dort yarim kub-
be ve kii¢lik boyutlu kubbeler ile dokuz béliimli son cemaat

YAPININ KiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:

Commissioned by the Religious Foundation of Turkey
and built by the Architect Mustafa Ozkarakaya.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of using concrete, exterior facades cladded, the top
cover 1s coated with lead.

DESCRIPTION:

The complex consists of a mosque, mufti units, a section
belonging to the officers and a fountain. The rectangular
mosque consists of four half~-domes and small-size domes
around the central main dome carried by four large columns
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Fotograf: Haci Veyiszade Camii Kitabesi / Photo: Inscription of Hadji Veyiszade Mosque
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Cizim: Haci Veyiszade Camii Kitabesi / Drawing: Inscription of Hadji Veyiszade Mosque

yerinden olugsmaktadir. Caminin harim kurgusu, Mimar Si-
nan’in merkezi kubbe ve dort yonde yarim kubbe anlayisina
bagh kalinarak, geleneksel iislup ile modern malzemelerin
birlestirilmesiyle olusturulmustur. Caminin ii¢ serefeli iki mi-
naresi bulunmaktadir. Harimin kuzeydogu ve kuzeybati1 kose-
lerine yerlestirilen minarelerin kaideleri harim kisminda yer
almaktadir. Kuzey, dogu ve batida birer girisi bulunan harimin
giineyinde alt1 kubbe ile oOrtiilii disa taskin mihrap sofasi bu-
lunmaktadir. Harimde on adet mermer siitun ile taginan mii-
ezzin mabhfili yer almaktadir. Harimi “U” planda cevreleyen
kadinlar mahfili bulunmaktadir (Cetinaslan,2012:97; Oral-Ci-
nar,2006:157-64).

and the last congregation place with nine sections. The harim
design, a central dome and half domes at four corners, is cre-
ated by combining the traditional style with modern materi-
als and by adhering to the style of the famous architect Sinan.
The mosque has two minarets, each with three balconies. The
bases of the minarets placed in the northeast and northwest
corners of the harim are located in the harim section. On the
south of the harim, which has an entrance in the north, east
and west, is the protruding mihrab covered with six domes. In
the harim, there is a muezzin section which is carried by ten
marble columns. The women’s section surrounds the harim in
the “U” plan (Cetinaslan,2012:97; Oral-Cinar,2006:157-64).




YAPININ KiTABESI: INSCRIPTION:

On the right of the mosque’s north entrance door is the in-
scription panel with Arabic letters and Latin inscription on

Caminin kuzey giris kapisinin saginda Arap harfli, solunda
ise Latin harfli kitabeler yer almaktadir.
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KITABE METNI:

Gaib olmaz halk i¢in hizmet veren bir Hak eri
Tac olur baslarda onlar varis-i Peygamberi
Yadi var milletce ma‘riif Veys-zade Mustafa
Candi bir alimdi bir arifdi kim dolmaz yeri
Gipta etsin ey giizel ma‘bed gorenler hep sana
Zill-i memdiidiinde feyz alsin girenler hep sana
Stir-i Israfil’e dek siirsiin bu nes’en bi-zeval
Bi-hesap bulsun ecir hizmet verenler hep sana
Halk diyanet etti insa ben dedim tarihine

Eyle taatlarla yardim sen de Islam dinine
Nazzameh Niri Bas gufira leh

Ketebehii Huseyn el-fmam gufira leh

the left.
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INSCRIPTION TEXT:
Gaib olmaz halk icin hizmet veren bir Hak ert
Tac olur baslarda onlar varis-i Peygamberi
Yadi var milletce ma'riif Veys-zade Mustafa
Cand bir alimdi bir arifdi kim dolmaz yeri
Gipta etsin ey giizel ma‘bed gorenler hep sana
Zill-i memdiidiinde feyz alsin girenler hep sana
Siir-i Israfil'e dek siirsiin bu nes’en bi-zeval
Bi-hesap bulsun ecir hizmet verenler hep sana
Halk diyanet etti insa ben dedim tarthine
Eyle taatlarla yardim sen de Islam dinine
Nazzamehil Nuri Bas gufira leh
Ketebehil Huseyn el-Imam gufira leh




METNIN ANLAMI:
Halk i¢in hizmet eden bir Allah eri unutulmaz
Onlar baslarda tac olur, peygamberin varisleridirler.

Hac1 Veyiszade Mustafa'nin millet tarafindan bilinen hati-
rasi var

Yeri dolmayan bir can, alim ve arif idi

Ey giizel cami, seni gorenler sana gipta etsin

Sana girenler, uzayan golgende feyiz alsin

Israfil sirunu iifleyinceye kadar nesen siirsiin

Sana hizmet edenler hesapsiz sevap kazansin

Halk ve Diyanet’in inga ettigi bu cami i¢in tarih soyledim:
Sen de itaatle yardim eyle islam dinine

Metni yazan Nuri Bas, Allah magfiret etsin

Hattat Hiiseyin Kutlu, Allah magfiret etsin.

KIiTABE OZELLIKLERI:

Kitabenin sozlerini ve son misradaki tarih diisiirmeyi Nuri
Bas, hattini ise Hiiseyin Kutlu yazmigtir. Kitabe bes beyit ve on
misradan olugsmaktadir. Misralarin her biri ayr1 panolar halin-
de yazilmigtir. Nefis bir siiliis hatla yazilan kitabe, 1426/1996
yilina tarihlenmektedir. Kitabenin tarih diigiirme misrasinda
bulunan “dinine” kelimesinde, hatali bir sekilde iki tane ye
harfi yazildigindan kitabe, ebcet hesabiyla 1436 ¢ikmaktadir.
Fazladan yazilan ye harfi kaldirilinca tarih diisiirme maisrasi
1426 yihim gostermektedir.

Enine dikdortgen mermer kitdbenin etrafi, koyu renkli
mermerler ile cergevelendirilmistir. Acik ve renkli mermerin
bir arada kullanimiyla kitabeye hareketlilik saglanmistir. Tir-
fil, tirnak ve med gibi isaretler ile harflerin iist ve alt kisimla-
rina baz harflerin kiiciik ebatta ornekleri yazilarak yaz siis-
lenmis, bu sekilde yaz1 panosu tamamiyla doldurulmaya ca-
Lisilmigtir. Kitabe panosunun sag ve sol alt koselerinde stilize
bitkisel siislemeye yer verilmistir. Bu 6rnekte Cumhuriyet do-
neminde geleneksel Osmanl kitabe 6zelliklerine yer verildigi
goriilmektedir.

TRANSLATION:
Allah’s servants, serving for the people, are unforgettable
They are held in high honour, as the heirs of the prophet.

Hadji Veyiszdde Mustafa has a memory known by the na-
tion

As an irreplaceable soul and scholar-.
O beautiful mosque, you are the envy for all

May those who enter you draw inspiration under your
long shadow

May your joy last until Israfil blows the trumpet
May those who serve you earn countless reward

I recorded the date for this mosque,

built by the community and Religious Affairs.

So you too serve to Islam with obedience

May Allah forgive Nuri Bas, who wrote the text,
May Allah forgive Huseyin Kutlu, the Calligrapher.

DESCRIPTION:

The text and the date in the last line are written by Nuri
Bas and the calligraphy by Huseyin Kutlu. The inscription
consists of five couplets and ten lines, each in a separate
panel. Written with an exquisite thuluth calligraphy, it dates
back to 1426/1996. The word “dinine” in the date line is erro-
neously written using an extra ‘ye’ letter, which corresponds
to 1436 with abjad numerals. When the extra ‘ye’ letter is re-
moved, the date corresponds to 1426.

The transverse rectangular marble inscription is sur-
rounded by a frame of dark marble, which provides diver-
sity. It is decorated with signs such as trifolium s, quotes and
meds as well as filling the spaces on the upper and lower parts
of the letters with tiny letters. Stylized herbal ornaments are
placed in the right and left bottom corners of the inscription
panel, which features the traditional Ottoman style in the Re-
publican period.




KONYA KIiTABELERI [ [INSCRIPTIONS IN KONYA

HAGHIA ELENA KILISESI
HAGHIA ELENA CHURCH
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Haghia Elena Kilisesi Genel Gorinim / Haghia Elena Church, General View

YAPININ DiGER ISIMLERI: NAMES:
Biiyiik Kilise, Estercikoz Kilisesi Biiyiik Kilise (Big Church), Ester¢ikoz Church
YAPININ YERI: LOCATION:

Selcuklu flcesi, Sille Mahallesi'nde bulunmaktadur. Selcuklu District, Sille Neighborhood.




KONYA KiTABELERI

YAPIM TARiHi VE DONEMI:

Dogu Roma imparatoru Konstantin’in annesi Helena Hac
icin Kudiise giderken Konya’ya ugramis Sille’deki ilk Hristi-
yanlik ¢aglarina ait oyma mabetleri gormiis ve buradaki Hris-
tiyanlara bir mabet yapmaya karar vermistir. Miladi 327 yilin-
da kiliseyi inga ettirmistir.

YAPININ ONARIM KAYITLARI:

Giris kapisinin iizerine yer alan yedi satirlik onarim kitabe-
sine gore Kiliseyi 327 yilinda Hagia Elena tarafindan Mihail
Arhankolos adina yaptirdig ve Sultan II. Mahmud’un 18 Su-
bat 1833 tarihinde iiglincli onarimi yaptirdigi belirtilmek-
tedir. Duvara yazilmis ii¢ satirhk bir onarim kitdbesi daha
bulunmaktadir. Bu onarim kitabesinde doérdiinci onarimin
Sultan Abdiilmecid zamaninda yapildigi okunmustur (Konya-

11,1997:1079).

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

DATE AND PERIOD:

When Helena, mother of Eastern Roman emperor Con-
stantine, saw the ancient Christian cave sanctuaries in Sille
on her way to Jerusalem for pilgrimage, she decided to built
this church for the Christians living there in 327 AD.

RESTORATION RECORDS:

According to the seven-line repair incription above the en-
trance door, it was built in 327 by Hagia Elena on behalf of
Mihail Arhankolos. Sultan Mahmud II is stated as the patron
who had the third repair done on February 18, 1833. There
is another three-line repair incription written on the wall,
which indicates that the fourth repair was done during the
period of Sultan Abdiilmecid (Konyali,1997:1079).

Fotograf: Haghia Elena Kilisesi Kitabesi / Photo: Inscription of Bey Street Fountain-1




YAPININ MIMARI VE YAPTIRANI:

Konstantin’in annesi Helena tarafindan yaptirilmistir.

YAPIM TEKNiGi VE MALZEMESI:

Muntazam tag malzemeden insa edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Giiniimiizde kilise kapali Yunan hag¢i planindadir. Yap:
narteks, naos ve bema béliimlerinden olusmaktadir. Ug nef-
li kilisede orta nef digerlerinden daha genis tutulmustur. Ana
mekanda dort fil ayagin tasidig1 pandantifle gecilen bir mer-
kezi kubbe ile ortiiliidiir. Kubbe kasnag yliksek tutulmus ve
distan silindir seklinde bir goriiniim kazanmigtir. Kubbe kas-
naginda pencereler acilmis ve kasnakta degisik tugla dizilis-
lerinden y1ldiz, baklava ve zikzak bigiminde siislemeye gidilip
cephe hareketlendirilmistir. Bat1 boliimiinde dikdortgen plan-
I1 narteks bulunmaktadir. Nartekse bati, kuzey ve giineyden
girisi bulunmaktadir. Nartekste bulunan iki merdiven ile {ist
kata ¢ikilmaktadir. Naosun iist kati ii¢ yonlii mahfil ile ¢evre-
lenmistir. Apsis yarim daire planh disa taskindir. Apsisin iki
yaninda pastophorion hiicreleri islevinde ufak yan apsisler
bulunmaktadir. Apsis ile naos arasinda ahsap sanat harikasi
bir Ikonastasis bulunmaktadir. Ikonastasis iizerinde fantastik
figiirler, bitkisel bezemeler ve Hristiyan ikonografisinden sah-
neler izlenmektedir. Yapi icerisinde fresko ve alci siislemeler
goriilmektedir. Kubbe merkezinde Pantokrator Isa (Evrenin
hakimi Isa) resmi, kubbe kasnagi ve pandantiflerde ise eski
ahit peygamberleri ile azizlerin resimleri goriilmektedir. Kap,
pencere alinliklarinda ve tavanda, kemer cercevelerinde algi-
dan yapilmis tizeri altin yaldizlarla kapli, Rokoko iislubunda
ge¢ donem siislemeleri goriiliir (Konyal,1997:1077-82; Kar-
puz,2009:921).

257

ARCHITECT AND PATRON:

Commissioned by Helena, mother of Constantine.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of smooth cut stone.

DESCRIPTION:

The church is built in the form of the Greek-cross plan. The
structure consists of narthex, naos and bema sections. In the
three-nave church, the middle nave is wider than the others.
It is roofed with a central dome surmounting on pendentives
carried by four large columns in the main space. The dome
pulley is kept high to provide a cylindrical appearance from
the outside. The facades are decorated through windows
opened in the dome pulley, and by various brick decorations
in the form of stars, diamonds and zigzags. The western
section includes the rectangular narthex, entered from the
north door. This section contains stone stairs with two sides
opening the woman’s gathering place. The apse is protruding
with a semicircular plan. On the two sides of the apse, there
are small side apses in the function of pastophorion cells.
Between the apse and the naos is the iconastasis, a marve-
lous wooden art. On the iconastasis, fantastic figures, veg-
etable decorations and scenes from Christian iconography
are observed. There are fresco and plaster decorations in the
building. Pantocrator Jesus (the ruler of the universe) icon is
depicted in the dome center, and on the dome pulley and pen-
dants are the icons of the old testament prophets and saints.
Late period decorations in the Rococo style, made of plaster
covered with gilding, can be seen on the doors, window pedi-
ments, ceilings and arch frames (Konyali,1997:1077-82; Kar-
Ppuz,2009:921).




KITABE METNI:

1- 327 TAPTHINTE 1160 EPPI® EKKAEXEMIZH ATHIA EAENI
2- MIKHATA APKHANTEAOZX IEMINE KOPT® TEMEA

3- KHAAE EKKAIZXTAMIZIN ©TZONTO TAMIPI 2EOKETAG
4- ZOATAN MAHMOT E®ENAIMIZ IHXAN EYAETTI EMPI
5- EIIITPOITIOZ APPA® XA EAIA OAA® TEKMIA NAZIPI

6- MIXAHA APKHANTEAOZON EEQAATIAAN OXAKTAAAE
7- IMTAT ETENNEPE BE ZAXMET ZEKENAEP BEPE ETZIPI
2ENE: 1833: ®EB: 12

KITABENIN ANLAMI:

1- 327 Tarihinde bu serif kilisemizi Aya Elena

2- Mihail Arhankolos isminde kurdu temeli

3- Halen Kilisemizin ii¢iincii tamiri sevketlii

4- Sultan Mahmud efendimiz ihsan eyledi emri

5- Epit Robos Sarraf Hac iliya oldu tekmil nazir1
6- Mihail Arhankolos™un sefaati ile hal teala

7- Imdad edenler ve zahmet cekenlere verecek ecri

Sene: 18 Subat 1833

KITABE OZELLIKLERI:

Naosa giris kapisi lizerinde bulunan tamir kitabesinin iki
yaninda iki din sehidinin resmi yapilmigtir. Aziz Georgios ve
Aziz Minas, beyaz atlarin {izerinde tasvir edilmistir. Ellerin-
de mizrak bulunmaktadir. Kalin bir silme ile simirlandirilmis
olup koselerinde ise akantus yapraklar1 goriilmektedir. Tamir
kitabesi enine dikdortgen formlu, ince altinyaldiz bir silme ile
sinirlandirilmistir. Yazi zemine kazima yontemi ile iglenmistir.
Yazilan Grek alfabesi ama yaz dili Tiirkcedir. Buna Karaman-
lica denmektedir. Anadoluda ¢okca 6rnegi vardir . Kitabenin
en altinda goriilen a ve w harfleri Grekcenin ilk ve son harf-
leridir. Herseyin basi ve sonu olarak Hz. Isa'nin bir sembolii
seklinde kullamilmistir (Eyice, 1975: 28). Kitabe yedi satir ve
tarih kismindan olugsmaktadir. Mensur Tiirkge bir metindir.

INSCRIPTION TEXT:

1- 327 TAPIHINTEIIOXEPPI® EKKAEXEMIZI ATHIA EAENI
2- MIKHAIA APKHANTEAOX IXMINE KOPTO TEMEA

3- KHAAE EKKAIXYXIAMIZIN OTZONTO TAMIPI XEOKETAO
4- XOATAN MAHMOT EQENAIMIZ IHXAN EYAETTI EMPI
5- EIIITPOIIOXXAPPA®XAEAIAOAAOTEKMIANAZIPI

6- MIXAHA APKHANTEAOXON YEQAATINAN OXAKTAAAE
7- IMTATETENNEPEBEZAXMETZEKENAEPBEPEETZIPI
2ENE: 1833: ®EB: 12

TRANSLATION:

1- In 327, Aya Elena decided to have a church

2- To be built on behalf of Mihail Arhankolos

3- For the revival of the church, our Majesty

4-  Sultan Mahmud commanded to be repaired

5-  Epit Robos Sarraf Hadji Iliya supervised it

6-  With the intercession of Mihail Arhankolos

7-  Our Lord will reward those who helped and labored
18 February 1833

DESCRIPTION:

Two religious martyrs, St. Georgios and St. Minas, are
depicted on white horses on both sides of the repair inscrip-
tion above the Naosa entrance gate. They have spears in their
hands. The inscription panel is bordered by a thick bar, as
acanthus leaves depicted in the corners. The repair inscrip-
tion is set as a transverse rectangular form, bordered by a
thin bar with gold gilding. The writing is engraved on the
ground by scraping method. Although Greek alphabet is used
in the text, it’s read in Turkish, which is called Karaman lan-
guage, then widespread in Anatolia . The letters ‘a’ and ‘w’
seen at the bottom of the inscription are the first and last let-
ters of the Greek and used as a symbol of Jesus, implying the
beginning and end of everything (Eyice, 1975: 28). The in-
scription, as a Turkish prose text, consists of seven lines and
the date section.




KONYA KiTABELERI

HASBEYOGLU DZ}RU’L-HUFF@Zl
HASBEYOGLU DARU’L-HUFFAZ [ HAFIZ CENTRE])

Hasbeyoglu Dari'l-Huffazi Genel Gorinim
Hasbeyoglu Dari'l-Hufféz

YAPININ YERI:

Meram Ilcesi, Miicellit Mahallesi, Ayine Sokak, No:2’de yer
almaktadir.

YAPIM TARiIHi VE DONEMI:

Yapi iizerindeki kitabeye gore 824/1421 tarihinde insa edil-
mistir. Karamanogullar1 donemi.

INSCRIPTIONS IN KONYA

Hasbey Darulhuffazi 1890'Iar
Hasbey Darulhuffaz, 1890°'s

LOCATION:

Meram District, Miicellit Neighborhood, Ayine Street,
No:2.

DATE AND PERIOD:
824/1421 (dated by inscription), Karamans period.




KONYA KiTABELERI

YAPININ MiMARI VE YAPTIRANTI:

Kitabeye gore Karamanoglu II. Mehmet Bey doneminde
Hatiph Hac1 Hasbey Oglu Mehmed tarafindan yaptirilmistir.

YAPIM TEKNiGi VE MALZEMESI:

Yapi tugla malzemeden insa edilmis ve ii¢ yonde kesme tas-
larla kaplanmigtir.

YAPI HAKKINDA GENEL BILGI:

Kare alt kapi iizerinde yiiksek kasnakli kubbe ile ortiilii
olan yapinin kuzey cephesinde cenazelik kat1 bulunmaktadir.
Yapinin girisi bat1 cephede yer almaktadir. Bu cephede yogun
siisleme programi goriilmektedir. Dilimli kemerli giris kapi-
s1 tizerinde kitdbesi bulunmaktadir. Tag malzeme, S profilli
silmelerle yapiy1 ¢epecevre sarmaktadir. Burma, orgii ve zen-
cereklerle siislenmis silme aralarinda rozet ve yildiz motifleri
bulunmaktadir. Kubbe kasnag ve kubbe yalin tugla mimarisi-
ni gosterirken kose gegisleri iicgenlerin kenarinda yesil renkli
cini parcalar goriilmektedir. icten dilimli kubbeli olan yapinin
zencerek motifi ile ters “U” bigiminde gercevelenen mihrabi
palmetlerle siisliidiir (Diilgerler, 2006:97-98).

YAPININ KITABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:

According to the inscription, built by Mehmed, the son of
Hadji Hasbey of Hatip, during the period of Mehmet Bey II
of Karamans.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of brick and three facades covered with cut stones.

DESCRIPTION:

The building is covered with a dome of high-pulley surmount-
ing on facades built on the square base and there is a sarcoph-
agus section on the north side. The entrance door is located on
the west facade, where an intensive ornamentation program is
engraved. It’s inscription is set above the sliced-arch entrance
door. The building is surrounded with S profiled moldings, which
are decorated with rosettes, guilloches and star motifs. While the
dome pulley and the dome have the features of plain brick archi-
tecture, traces of green tiles are seen on the edges of pendentives.
Inside of the sliced dome is decorated with guilloche motifs, and
the mihrab is framed with an inverted “U” shaped molding, en-
graved with palmette motifs (Diilgerler, 2006:97-98).

Fotograf: Hasbey Darulhuffazi Kitabesi / Photo: Inscription of Bey Street Fountain-1




Cizim: Hasbey Darulhuffazi Kitdbesi / Drawing: Inscription of Bey Street Fountain-1
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

Bu tiirbeyi 824 yilinda, Mehmed ibn Aldeddin’in hiikiim-
darlig1 zamaninda-Allah memleketini ebedi kilsin- hayrat ve
hasenat sahibi Hatipli Hac1 Hasbeyoglu Mehmed -Allah sanin1
yiiceltsin- insa etti ve Darti'l-Huffaz yapti.

Kitabeye gore burasinin 824/1421 yilinda Karamanoglu II.
Mehmed Bey zamaninda Hatipli Hasbeyoglu Mehmed tarafin-
dan yapildig1 anlagilmaktadir.

KITABE OZELLIKLERI:

Enine dikdortgen beyaz mermere yazilan 120x44 cm. eba-
dindaki kitabe, iki pano icine alinmis olup bu panolar arasinda
siral1 zencerek motifi bulunmaktadir. Kitabenin ilk satir1 kade-
meli olarak yuvarlatilmis, etrafi “S” profilli silmelerle ¢erceve-
lendirilmistir.

Iki satir halinde Karamanoglu siiliis hattiyla yazilan Arapca
kitabe mensur bir metindir. Kitabedeki harfler istifli bir sekil-
de yazilmis olup diger Selcuklu kitabelerinde goriilmeyen bazi
siisleme 6gelerine sahiptir. Yazida ayrica tirfil ve med gibi siis-
leme 6geleri de goriilmektedir. Ye harflerinin yatay bir ¢izgi
halinde saga dogru uzatilmalar ve harflerin birbirlerinin i¢in-
den gecmesi yaziya ayr1 bir giizellik katmistir.

TRANSLATION:

Mehmed- May Allah glorify his name-, the son of Hadji
Hasbey of Hatip, built this tomb in 824, during the reign of
Mehmed Ibn Alaeddin — May Allah make his hometown eter-
nal.

As stated in the inscription, the tomb was built by Me-
hmed, the son of Hadji Hasbey of Hatip, during the period of
Mehmet Bey II of Karamans in 824/1421.

DESCRIPTION:

The inscription, size 120x44 cm, written on a transverse
rectangular white marble, is enclosed in two boards, sepa-
rated by sequential guilloche motifs. The top board is bevelled
gradually, and its surroundings are framed by “S” profile
moldings.

It is an Arabic inscription written in two lines with the
Karamans thuluth style. The letters in the inscription are in-
terlaced. Some ornamental elements that are not seen in oth-
er Seljuk inscriptions are also included here. The inscription
also displays decorative elements such as trifolium and med.
Extending the letter ‘Ye’ to the right in a horizontal line and
the intersection of other letters add an extra beauty to the in-
scription.




KONYA KIiTABELERI [ [INSCRIPTIONS IN KONYA

HASBEYOGLU HAMAMI
HASBEYOGLU HAMAM (BATH])
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Hasbeyoglu Hamami Genel Gorinim / Hasbeyoglu Hamam (Bath), General View

YAPININ DIGER iSIMLERI: NAMES:
Meram Hatiplioglu Hamami (Konyali, 1997: 1071). Meram Hatiplioglu Hamamu (Konyali, 1997: 1071).
YAPININ YERi: LOCATION:

Meram {lcesi, Yorganc: Mahallesi, Meram Cayr’nin giine- Meram District, Yorganct Neighborhood, to the southern

yinde kopriiniin giiney ucundadir. end of the bridge, Meram Stream .

YAPIM TARIHI VE DONEMI: DATE AND PERIOD:
Kitabesine gore 827/1424 yilinda yapilmistir. Karamanog- 827/1424 (dated by inscription), Karamans period.
lu Beyligi donemidir.
ARCHITECT AND PATRON:
YAPININ MI VE YAPTI L: Commissioned by the son of Hasbey.
Hasbey Oglu tarafindan yaptirilmistir.




KONYA KiTABELERI

YAPIM TEKNIiGI VE MALZEMESI:

Moloz tas ve tugla malzemeden, yigma yapim teknigi ile
insa edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Meram ¢ayinin kenarinda egimli bir araziye insa edilmis-
tir. 1981-86 yillarinda yapilan onarim ¢aligmalar1 sirasinda
bulunan kitabesi ince Minareli Medrese Tag ve Ahsap eserler
Miizesinde bulunmaktadir. Hamam bir¢cok onarim gordiigii
icin 6zgiinlligiini biiyiik olciide kaybetmistir. Bu onarimlar

YAPININ KiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Constructed of rubble stone and brick material in mason-
ry construction technique.

DESCRIPTION:

It is built on a sloping land by the Meram stream. Its in-
scription, found during the repair works carried out in 1981-
86, is located in the Museum of Stone and Wooden Works in
Ince Minaret Madrasa. Since the bath has undergone many
repairs, it has largely lost its originality. As a result of these
repairs, the bath was wrapped with rubble stones on the

Fotograf: Hasbeyoglu Hamami Kitabesi / Photo: Inscription of Hasbeyoglu Hamam (Bath)
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KONYA KiTABELERI
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KITABE METNI / THE INSCRIPTION




sonucu hamam digtan sirali moloz taslarla sarilmis, kubbeler
ise kursunla kaplanmistir. Yap1 ¢ifte hamam olarak insa edil-
migtir. Glineydeki kadinlar kismina i¢teki merdivenlerle ini-
lirken, erkekler kisminin batiya agilan ana kapidan girilir. Bu
kap1 daha sonra kapatilmis, kuzeye muhdes bir kap1 agilmistir.
Erkekler boliimiiniin soyunmalig kuzeybatida olup kare plan-
lidir. Ortasinda sekizgen havuz bulunur. Kubbeye Tiirk ticgen-
leriyle gecilir, kubbenin ortasinda ahsap aydinlik feneri bulun-
maktadir. Soyunmaliktan dogudaki bir kapr ile Aralik kismina
oradan Sogukluga girilir. Soguklukta hela olarak kullanilan bir
kubbeli oda vardir.

Sogukluktan bir kapi ile dogudaki sicakliga girilir. Sicaklik
hagvari dort eyvanlh koge hiicreli tipte tasarlanmigtir. Burada
sicakliga baglh iki yikanma hiicresi bulunmaktadir. Su depo-
su ve kiilhan dogudadir. Hamamin kadinlar boliimiiniin plani
erkekler boliimiiniin aynisidir (Karpuz, 2009: 486; Diilgerler,
2012: 200-201).

METNIN TERCUMESI:

Bu hamam 827-1424 yilinda Karamanoglu Sultan fbrahim
ibn-i Mehmed ibn-i Aldeddin’in hiikiimdarhg: zamaninda ya-
pilmistir. Allah onun memleketini daim etsin.

KITABE OZELLIKLERI:

Boyuna dikdortgen kitabe mermer iizerine zemin oyma tek-
nigi ile islenmis olup yatay 61, dikey 93 cm. ebadindadir. Dig
gercevenin list kisminda birbirine sira ile baglanan palmet ve
rumi yapraklar1 goriilmekte, alt kisminda ise sonsuzluk ilkesi-
ne bagh ardarda rumi motifleri goriilmektedir. Dig ¢ercevenin
yan bordiirlerinde ortada bitkisel siislemeli rozet ve igleri ya-
zih panolar bulunmaktadir. Ince bordiirde cicek motiflerinin
kenarlarinda birbirleri ile kesisen altigenler goriilmektedir.
Kitabe sivri kemerli bir nis i¢ine alinmig olup kemer koselik-
lerine bitkisel siisleme bulunmaktadir. Kemer seridinin ylizeyi
geometrik gecmeler ile hareketlendirilmistir. Kitabe enine ge-
ometrik siislii ince silmeler ile beg satira ayrilmistir. Kitdbenin
birinci satirinda rumi motifine yer verilmistir. Satir aralarinda
med, rumi yapraklar ve tirfiller ile siislemeye gidilmistir.

Kitabe Arapca ve Karaman siiliisiiyle yazilmigtir. Siisleme-
de Karamanoglu iislubu dikkat ¢cekmektedir. Bitkisel motifle-
rin ¢ok kullanilmasi dikkat cekicidir.

outside, and the domes were covered with lead. The build-
ing includes double baths. The women section in the south is
reached by the stairs inside, while the men section is entered
through the main door, opening to the west, which was later
closed and replaced by a north gate. Men’s dressing section
is in the northwest and has a square plan. There is an octag-
onal pool in the middle. The dome surmounting on Turkish
style pendentives has a wooden window admitting light to
the central parts. Through the lukewarm section, you can en-
ter the Cold Room with a door at the east, which involves a
restroom with a dome.

After the cold area, you enter in the hot area through a
door at the east. It is designed as a four-iwan cross, with two
cell-type corners for bathing. The water tank and the furnace
are located in the east. The plan of the women’s section is the
same as the men’s section (Karpuz, 2009: 486; Diilgerler,
2012: 200-201).

TRANSLATION:

This bath is built in 827-1424 during the reign of Sultan
Ibrahim of Karamans, the son of Mehmed, the son of Alaed-
din — May Allah make his hometown eternal.

DESCRIPTION:

The longitudinal rectangular inscription, horizontal 61cm,
vertical 93 cm, is engraved on the marble with the ground
carving technique. In the upper part of the outer frame, pal-
mette and rumi leaves are interconnected in sequence, while
rumi motifs, giving the sense of infinity, are engraved in the
lower part. On the side borders of the outer frame are ro-
settes with floral ornaments in the middle together with a
line of inscription. On the thin border, hexagons that inter-
sect with each other are seen around the flower motifs. The
inscription is enclosed in a pointed arch niche, as the corners
are adorned with floral decorations. The surface of the arch
moulding is animated with geometric motifs. The inscription
is divided into five lines with transverse geometric thin bars.
The rumi motif is included in the first line of the inscription.
The space between the lines are ornamented with meds, ara-
besques and trifoliums.

The inscription is written in Arabic with the Karaman
thuluth, which draws attention as much as floral motifs.




KONYA KITABELERI | |INSCRIPTIONS IN KONYA

HASBEYOGLU MESCIDI
HASBEYOGLU MASJID

Hasbey Mescidi Genel Gorinum / Hasbey Masjid, General View

YAPININ YERI: LOCATION:
Meram Ilcesi, Yildizkoskii Sokak, No: 14’te yer almaktadir. Meram District, Yildizkdskii Street, No: 14
YAPIM TARiHi VE DONEMIi: DATE AND PERIOD:
Kitabesine gore 805-827/1402-1424 yillar1 arasinda yapti- 805-827/1402-1424 (dated by inscription).
rilmistir.
ARCHITECT AND PATRON:

YAPININ MI VE YAPTI L: Commissioned by the son of Hadji Hasbey, during the pe-

Kitabesine gore Karamanoglu Alaaddin oglu Mehmed Bey riod of Mehmed Bey, the son of Alaaddin of Karamans.
déneminde Hac1 Hasbey Oglu tarafindan yaptirilmigtir.




KONYA KiTABELERI

YAPIM TEKNIiGI VE MALZEMESI:

Yapida tas, moloz tas ve tugla malzeme kullamilmistir.

YAPI HAKKINDA GENEL BiLGi:

Kare planl harim mihrap duvarina dik dort sahinlidir. Ya-
pida, st ortii ahsap kirigleme {istiine kirma catil ve Marsilya
kiremit kaplamalidir. Son cemaat yeri bes boliimli olup, tizeri
ahsap kirislemeli diiz damla ortiiliidiir. Uzerinde kitAbenin yer
aldig1 ahsap kapidan harime girilmektedir. Caminin mihra-
b1 distan payanda ile desteklenmistir. Mihrap ve minber gec
donem ilavesi olup, oldukca sade diizenlenmistir (Diilgerler,
2012:201-202).

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of masonry stone, rubble stone and brick.

DESCRIPTION:

The square planned harim has four naves perpendicular
to the mithrab wall. The masjid is covered with a hipped roof
on the wooden beam, coated with Marseille tile. The last con-
gregation place has five sections and is covered with wooden
beams over a flat drop ceiling. The harim is entered through
the wooden door with the inscription above it. The mihrab is
supported with a buttress outside. The mihrab and pulpit are
added in a later period and are designed quite simply (Diil-
gerler, 2012:201-202).

Fotograf: Hasbey Mescidi Kitabesi / Photo: Inscription of Hasbey Masjid
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KITABE METNI:

Kenarlarda bulunan Karamanogullar1 donemi Tiirkcesiyle

yazilan yazi su sekildedir:
Dileriz bunda gelenden hayir ile
Gele bunda gonliinii sad eyleye
Her ki ister ayse biinyad eyleye
Haci Hasbey oglunu yad eyleye
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KITABE METNI / THE INSCRIPTION

INSCRIPTION TEXT:

The text written on the sides in Turkish of Karamans pe-
riod is as follows:

Dileriz bunda gelenden hayir ile
Gele bunda gonliinii sad eyleye

Her ki ister ayse biinyad eyleye
Hact Hasbey oglunu yad eyleye




METNIN ANLAMI:

Buraya gelenler i¢in hayir dileriz

Buraya gelenlerin gonlii mutlu olsun

Kim diinyalik isterse Allah muradini versin

Hac1 Hasbey oglunu hatirlasin.

Ortada bulunan yaz su sekildedir:
se (1 dada ULEL.A 133 el.ia uﬁ
536 3 Aastaa A MK Bla o8 )
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METNIN ANLAMI:

Karaman oglu Alaaddin oglu Sultan Mehmed’in devletinin
giinlerinde (yapildi). Allah saltanat ve yiiceligini daim etsin.
Ah olim.

KIiTABE OZELLIKLERI:

Mescidin giris kapisinin iizerinde boyuna dikdortgen form-
lu mermer iizerine zemin oyma teknigi ile islenmis kitabesi bu-
lunmaktadir. Distan kalin bir bordiiriin gerceveledigi kitabe-
de, igce kivrimlh kalin bordiir ylizeyi bitkisel motiflerle siislen-
mis olup lizerinde yaz1 yer almaktadir. Asil kitabe boliimiinii
yine digtan kalin bir bordiir kusatmakta olup, enine silmelerle
ii¢ satira ayrilmistir. Uciincii satirdaki yaz1 zemini stilize yap-
rak motifleri doldurulmus olup, kitabede harf aralarinda kalan
bosluklar med ve tepelik isaretleri ile doldurulmustur.

Kenarlardaki siir, Karamanoglu donemi Tiirkcesinin giizel
orneklerinden olup siiliis hatla yazilmistir. Siirin hece vezniy-
le yazildig1 anlagilmaktadir. Kitabenin alt kismindaki “Ah el-
mevt” yazisinda siisleme abartilmis, yaz1 adeta siisleme icine
gizlenmisgtir.

TRANSLATION:

“We wish blessings for those who visit here.
Whoever comes here will be filled with joy
Whoever wants the world, may Allah make it real
Hereby Hadji Hasbey remembers his son”.

The text in the middle is as follows:

TRANSLATION:

Built during the reign of Sultan Mehmed, the son of Alaad-
din of Karamans - May Allah keep His reign and glory ever-
lasting. Oh death!

DESCRIPTION:

Above the entrance door of the masjid is the inscription
engraved with the ground carving technique on the longitu-
dinal rectangular marble. Framed by a thick border, curved
inward and decorated with floral motifs, the inscription is
divided into three lines with transverse bars. In the third
line, stylized leaf motifs are filled in the writing floor, and the
spaces between the letters are filled with meds and quotes.

The poetry on the sides is a good example of Turkish of
Karamans period as a thuluth calligraphy penned in syllabic
meter. The ornament is exaggerated in the part “Ah el-mevt”
(Oh death) at the bottom of the inscription, as the writing ap-
pears almost hidden inside the ornament.
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HATUNIYE MESCIiDi MINARESI
THE MINARET OF HATUNIYE MASJID

Hatuniye Mescidi Genel GorinUm / Hatuniye Masjid, General View

YAPININ DiGER iSIMLERI: NAMES:

Devlet Hatun Mescidi, Kiitiik Minare (Konyali, 1997: 378). Devlet Hatun Masjid, Kiitiik Minaret (Konyal,2007:261).

YAPININ YERI: LOCATION:

Karatay Ilcesi, Mihmandar Mahallesi, Hatuniye Sokak Karatay District, Mihmandar Neighborhood, Hatuniye
No:23’te yer almaktadir. Street No:23.
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KONYA KiTABELERI

YAPIM TARiHi VE DONEMI:

Kitabesine gore 627/1229 tarihinde insa edilmistir. Mesci-
din kapisi iizerinde yer alan iki satirlik onarim kitabesine gore
1873 yilinda Hact Mehmed Efendi tarafindan yeniden yapti-
rilmistir. Gliniimiizdeki yap1 1958 yilinda yeniden insa edil-
migtir. Mescidin kuzey bat1 kogesindeki minare 1213 tarihinde
insa edilmistir (Karpuz,2009:164-165).

YAPININ MiMARI VE YAPTIRANI:

Selcuklu Sultani Keyhiisrev oglu Keykiibad doneminde
Hac1 Mahmud oglu Bedreddin Biremfini tarafindan yaptiril-
migtir.

YAPIM TEKNIiGI VE MALZEMESI:

Tas malzeme kullanilarak yigma yapim teknigi ile yapil-
mistir.

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

DATE AND PERIOD:

627/1229 (dated by inscription). It was rebuilt by Haci
Mehmed Efendi in 1873 according to the two-line repair in-
scription above the masjid’s door. The current building was
rebuilt in 1958. The minaret in the north west corner of the
masjid was built in 1213 (Karpuz,2009:164-165).

ARCHITECT AND PATRON:

Commissioned by Bedreddin Biremiini, the son of Hadji
Mahmud, during the period of Keykiibad, the son of Seljuk
Sultan Keyhusrev.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of stone material with masonry technique.

Fotograf: Hatuniye Mescidi Kitabesi
Photo: Inscription of Hatuniye Masjid
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Cizim: Hatuniye Mescidi Kitabesi
Drawing: Inscription of Hatuniye Masjid
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KITABE METNI / THE INSCRIPTION

YAPI HAKKINDA GENEL BiLGi:

Mescidin kuzeybati kosesinde, iist kismi zamanla yikilmis
kaide kismina kadar tas tizeri tugla olan minaresi yer almakta-
dir. Tek serefeli olan minare sekizgen govdelidir.

KITABE METNI:

Kitabenin birgok harfleri noktasizdir fakat Konyali'nin ka-
rine ile noktaladigi metin bu sekildedir. Dérdiincii satirdaki bi-
rinci kelimenin birinci harfinin de noktasi yoktur. Bu Kitabeye
gore Sultan I. Aldeddin ibn Keyhiisrev zamaninda 627 yihinda
yapilan bu imaretin sahibi Hac1 Mahmud-zade Bedreddin Bi-
remuni’dir. Yani bu zat yaptirmis veya tamir ettirmistir (Kon-

yali, 1997:377).

KITABE OZELLIKLERI:

Boyuna dikdortgen mavi bir ¢ini cergeve icerisinde yatay
silmelerle birbirlerinden ayrilan dort satir halindeki Selguklu
siiliis hatt1 ile 85x70 ebadinda yazilmig Arapca kitabe, bozuk
bir yaz1 ve imla ile yazilmigtir. Kitabenin, ehil olmayan bir hat-
tatin elinden ¢iktig1 diisiiniilebilir. Loytved, bu kitdbenin dor-
diincii satirim1 yanhs okumustur (Loytved, 1907:39).

Kitabe tek climleden olusan mensur bir metindir. Kitabe-
de Alaaddin Keykubad, “ebu’l-feth” ve “burhanu emi-
ri’l-mii'minin” sifatlariyla anilmigtir. “Ebu’l-feth”, fatih anla-
mina gelmektedir. “Burhanu emiri’l-mii'minin” ise, padisah
olan Alaaddin Keykubad’in, Abbasi halifesinin yardimcisi ve
destekleyeni oldugunu belirtmektedir.

272

DESCRIPTION:

In the northwest corner of the masjid is the minaret built
of brick, except for the stone base, upper parts partly demol-
ished over time. The minaret with a single balcony has an
octagonal body.

INSCRIPTION TEXT:

Many letters of the inscription are processed without vow-
el points, but the text is punctuated by Konyalh by making a
comparison with similar samples. The first letter of the first
word in the fourth line doesn’t include vowel points, either. As
indicated in the inscription, the patron of the imaret, which
was built in 627 during the reign of Sultan Alaeddin Ibn Key-
husrev, was Bedreddin Biremuni, the son of Hadji Mahmud,
who had it built or repaired (Konyali, 1997:377).

DESCRIPTION:

The Arabic inscription, size 85x70, written with a Seljuk
sulus in four lines, is divided into four lines by a horizontal
bar. Framed by a longitudinal rectangular blue tile, the in-
scription is inscribed with a distorted writing and spelling,
giving the impression of a work created by an incompetent
calligrapher. Loytved has misread the fourth line, perhaps
due to the deficiency mentioned above (Loytved, 1907:39).

The inscription is a prose text consisting of a single sen-
tence. Alaaddin Keykubad is mentioned in the inscription
as “ebu’l-feth” (conqueror) and “burhanu emirtl-mu’'minin”
(supporter of the Abbasid caliphate).
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HAVZAN CESMESI
HAVZAN FOUNTAIN

Havzan Cesmesi Genel Gorunim / Havzan Fountain, General View

YAPININ YERI: LOCATION:

Meram flcesi, Havzan Mahallesi, Orgeneral Tural Cami’nin Meram District, Havzan Neighborhood, in front of Orgen-
ontinde yer alir. eral Tural Mosque.

YAPIM TARIHiI VE DONEMI: DATE AND PERIOD:

Uzerindeki kitabeye gore 1341/1922 yilinda insa edilmistir. 1341/1922 (dated by inscription).
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KONYA KiTABELERI

YAPIM TEKNIiGI VE MALZEMESI:
Sille tasindan yapilmistir.

YAPI HAKKINDA GENEL BiLGi:

Sivri kemerli, bagimsiz tipik bir Osmanl ¢esmesidir. Tek
lileli olan ¢esmenin iizerinde iki Selcuklu mermer kitdbe
parcas1 bulunmaktadir. Bu kitdbelerin Sahip Ata’nin su tesis-
lerinden geldigi bilinmektedir. Buraya da Konya kalesinden
getirilmiglerdir (Karpuz,2009:559). Cesmenin {izerinde demir
payandalarla tasinan ahsap sundurmasi bulunmaktadir. Ces-
menin yalak ve sekileri 6zgiindiir.

YAPININ KiTABESI:

Cesmede aynaligin lizerinde ti¢ adet kitabe bulunmaktadir.

YAPININ KiTABESIi / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS: Built of Sille stone.

DESCRIPTION:

It is a typical Ottoman fountain with a pointed arch. There
are two Seljuk marble inscription pieces on the fountain with
a single spout. These inscriptions are known to be transferred
from the water facility of Sahip Ata, who also previously re-
moved them from Konya Castle (Karpuz, 2009: 559). Above
the fountain is a wooden porch, which is carried by iron but-
tresses. The trough and benches of the fountain are in their
original status.

INSCRIPTION:

There are three inscriptions on the fountain in total.

Fotograf: Havzan Cesmesi Kitabesi / Photo: Inscriptions of Havzan Fountain
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KITABE METNI / THE INSCRIPTION

KITABE METINLERI:

Sene 1341

Es-sultani

(es-sul) tanii’l-muazzami Alat’d-diinya

(ebu’l) feth Keykubad bin Keyhusrev

KITABE OZELLIKLERI:

Cesmede 3 adet kitdbe bulunmaktadir. Yukaridaki kitabe,
¢esmenin yapim yilim1 gosteren kitabedir, 14.5x22 cm. ebadin-
dadir. Burada “Sene 1341” yazmaktadir.

Alttaki kitabeler hem cok biiyiik ebatlardaki harflere sahip
olduklarindan hem de birinde “es-Sultani” digerinde “Keyku-
bad bin Keyhiisrev” ibareleri okundugundan Konya Kalesine
ait olmalidirlar. Kale yikilinca getirilip buraya konmustur.
Sagdaki 48x75, soldaki 69x75 cm. ebadindadir.
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INSCRIPTION TEXTS:

Sene 1341

Es-sultani

(es-sul) tanii'l-muazzamii Alaii’'d-diinya

(ebu’l) feth Keykubad bin Keyhusrev

DESCRIPTION:

There are 3 inscriptions on the fountain in total. The top
inscription, size 14.5x22 cm, indicates the construction date
as “Year 1341”.

The inscriptions below must belong to the Konya Castle,
both because they have very large letters, and in one of them
the word “es-Sultani” and in the other “Keykubad bin Keyhiis-
rev” are read. When the castle was destroyed, they must have
been transferred here. The inscription on the right measures
48x75 cm, and 69x75 cm on the left.
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HOCA ALI MESCIDI
HODJA ALI MASJID

Hoca Ali Mescidi / Hodja Ali Masjid

YAPININ DIGER iSIMLERI: NAMES:

Mesud ibn-i Serefsah Hankahi (Konyali, 1997: 387). Mesudibn-iSerefsah Hankah (Lodge) (Konyali,2007:265).

YAPININ YERI: LOCATION:

Karatay Ilcesi, Ulmrmak Ali Hoca Mahallesi, Karaman Karatay District, Uhiirmak Ali Hoca Neighborhood, Kar-
Caddesi tizerinde yer alir. aman Street.
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KONYA KiTABELERI

YAPIM TARiHi VE DONEMI:

Kitabeye gore 637/1239 yilinda insa edilmistir. Selcuklular
Donemi.

YAPININ MiMARI VE YAPTIRANI:

Yapinn kitabesine gore II. Sultan Keyhiisrev ibn Keyku-
bad zamaninda Mesud Ibn Serefsah tarafindan yaptirilmistir.

YAPIM TEKNIiGI VE MALZEMESI:

Giiniimiizdeki yap1 tag malzemeden y1igma yapim teknigin-
de yapilmistir.

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

DATE AND PERIOD:
637/1239 (dated by inscription), Seljuk Period.

ARCHITECT AND PATRON:

According to the inscription, the masjid was commis-
sioned by Mesud, the son of Serefsah, during the reign of Sul-
tan Keyhiisrev II, the son of Keykubad.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of stone in the masonry construction technique.

Fotograf: Hoca Ali Mescidi Kitabesi / Photo: Inscription of Hodja Ali Masjid
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KITABE METNI / THE INSCRIPTION

YAPI HAKKINDA GENEL BiLGi:

Dikdortgen planl mescide dogu yontindeki ¢ift kanatl ka-
pidan girilmektedir. Mescidin iizeri marsilya kiremidi kaph
kirma cat1 ile ortiiliidiir. Yapinin kuzeydogu kosesinde kare
kaide iizerinde silindirik govdeli tek serefeli minaresi yer al-
maktadir. Mescid giiniimiizde ibadete aciktir (Konyali, 1997:
387).

METNIN TERCUMESI:

Bu miibarek hanikah1 Emirii’l-M{i'minin’in kasimi Sultan-1
Muazzam Giyaseddin Keyhiisrev ibn Keykubad'm hiikiimdar-
lig1 zamaninda 637 yilinda Allah’in rahmetine muhtac, zayif
kole Serefsah oglu Mes’ud yapti. Ve Hirfet (sanat) ehli olan Fa-
kih ve Sofilere vakfetti. Burada deri tiiylerini koparmak sureti
ile elde edilecek menfaatin aralarinda esit olarak paylasilma-
sin1 da sart kostu.

KIiTABE OZELLIKLERI:

Doguya acilan avlu kapisinin iistiinde 59x70 cm. ebadin-
da, Selcuklu siiliisii ile alt1 satir halinde okunan Arapca Kitabe
mensur bir metindir. Yaz1 boyandigi icin giizellikleri goriilme-
se de tirfil gibi bazi siisleme 6geleri goriilmektedir. Yazida yer
yer istif yapilsa da harflerin ¢ok sikistirilmadig dikkat cek-
mektedir.
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DESCRIPTION:

The rectangular masjid is entered through a double wing
door on the east facade. The masjid is covered by a hipped
roof coated with marsilian tile. The cylindrical-shaped min-
aret with a single balcony stands on the square base in the
northeast corner of the building. The masjid is open to wor-
ship today (Konyal,2007:265).

TRANSLATION:

This blessed sanctuary is built by Mes'ud, the weak slave
in need of Allah’s mercy, the son of Serefsah, in 637, during
the reign of great Sultan Giyaseddin Keyhusrev, the son of
Keykubad, the ruler of believers. He devoted it to the schol-
ars and the Sufis, who are the people of Hirfet (art). Here, he
also stipulated that the benefit obtained by the skin hair of
animals should be shared equally among them.

DESCRIPTION:

The Arabic inscription, size 59x70 cm, written in six lines
with the Seljuk thuluth is set above the courtyard door open-
ing to the east. Although its beauty is veiled by some paint,
some decorative elements such as trifolium can be noticed on
it. It is noteworthy that the letters are not interlaced so in-
tense, even though seen in some parts.
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Hoca Cihan Biyik Camii Genel Gérinim / Bey Street Fountain-1, General View

YAPININ YERI: LOCATION:

Selcuklu flcesi, Hoca Cihan Mahallesi iizerinde yer alir. Selcuklu District, Hodja Cihan Neighborhood.

YAPIM TARIHI VE DONEMI: DATE AND PERIOD:

Kitabeye gore 1266/1849 yilinda insa edilmistir. Ge¢ do- 1266/1849 (dated by inscription), late Ottoman period.

nem Osmanl eseridir.
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KONYA KiTABELERI

YAPININ MiMARI VE YAPTIRANTI:

Yapinn kitabesine gore Hiiseyin ibn-i Mustafa tarafindan
yaptirilmistir.

YAPIM TEKNiGi VE MALZEMESI:

Giiniimiizdeki yap1 tas temeller lizerine kerpi¢ malzeme-
den y1gma yapim tekniginde yapilmistir. Daha sonra yapu tize-
rine tas kaplama yapilmigtir.

YAPI HAKKINDA GENEL BiLGi:

Dikdortgen planh cami, mihraba dik ti¢ sahinl ve ahsag
direkli plan sergilemektedir. Harime dogu cephesinin kuzey
kosesinden girilir. Yap1 onarimlar sonucu 6zgiinliigiinii biiytik
Olciide kaybetmistir. Bu onarimlarda caminin tavaninda kub-
beye yer verilmis, iizeri kirma cat1 ile kapatilmigtir. Mihrabi ve
minberi yenilenmistir.

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:

Commissioned by Huseyin, the son of Mustafa.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

The current building is built of adobe on a stone founda-
tion in masonry construction technique, later coated with
stone.

DESCRIPTION:

The rectangular mosque displays a plan with wooden pil-
lars and three naves perpendicular to the mihrab. Harim is
entered through the door at the north corner of the east fa-
cade. The building has largely lost its originality as a result
of repairs, such as placing a dome on the ceiling, covering it
with a hipped roof and renewal of its mihrab and pulpit.

Fotograf: Hoca Cihan Biytk Camii Kitabesi / Photo: Inscription of Bey Street Fountain-1
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KITABE METNI / THE INSCRIPTION

KIiTABE METNI:
Sahibu’l-hayrat ...
Giil Omer oglu Hiiseyin

Bin Mustafa sene 1266

KITABE OZELLIiKLERI:

Kareye yakin dikdortgen formlu kitabe distan kalin bir bor-
diirle cercevelenmis olup {i¢ satirdan olusmaktadir. Mermer
iizerine zemin oyma teknigi ile islenmistir. Kitabenin son sati-
rinda rakamla tarih kaydedilmistir.

Uc satirda Osmanh Tiirkcesiyle siiliis hatla yazilan kitabe
mensur bir metindir. Camiyi yaptiran kisinin ismi Giil Omer
oglu yerine Kel Omer oglu seklinde de okunabilir.

INSCRIPTION TEXT:
The patron of the fountain ...
Hiiseyin, son of Giil Omer,

Son of Mustafa. Year 1266

DESCRIPTION:

The rectangular inscription, almost square, is_framed by
a thick border and consists of three lines, processed on the
marble by the ground carving technique. The date is recorded
in numbers in the last line of the inscription.

It is a prose text written in Ottoman Turkish with the thu-
luth calligraphy. The patron’s name can be read as ‘son of Kel
Omer’ instead of ‘son of Gul Omer.




KONYA KIiTABELERI [ [INSCRIPTIONS IN KONYA

HOCA HABIP CESMESI
BEY STR

Hoca Habip Cesmesi Genel Gorinum / Bey Street Fountain-1, General View

YAPININ YERI: LOCATION:
Karatay Ilcesi, Aziziye Mahallesi, Kadilar Sokak’ta yer al- Karatay District, Aziziye Neighborhood, Kadilar Street.
maktadir.

DATE AND PERIOD:
YAPIM TARIHI VE DONEMI: 1267/1850 (dated by inscription), late Ottoman period.

Kitabesine gore 1267/1850 Tarihinde insa edilmistir. Gec
Osmanh donemi eseridir.




KONYA KiTABELERI

YAPIM TEKNIiGI VE MALZEMESI:

Kesme kaba yonu tas kullanilmistir.

YAPI HAKKINDA GENEL BiLGi:

Tek cepheli, tek liileli ve duvara bagiml bir sokak cesmesi-
dir. Sivri teget kemer profilli baghklara oturmaktadir. Keme-
rin altinda iki satir ve tarih kismindan olusan mermer kitabesi
bulunmaktadir. Ayna tas1 devsirme olup dairesel formdadar.
Cesmenin seki ve yalak boliimleri goriilmektedir.

KITABE METNI:
Rahman ve Rahim olan Allah’in adiyla

“Rableri onlara tertemiz icecekler igirir.”

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

CONSTRUCTION TECHNIQUES
AND MATERIALS: Rough cut stone.

DESCRIPTION:

It is a street fountain with a single facade and a single
spout, and adjacent to a wall. The pointed tangent arch rests
on the profiled heads. The marble inscription under the arch
consists of two lines and the date section. The spout stone in
circular form is made of spoila. The bench and trough sec-
tions are available today.

INSCRIPTION TEXT:
In the name of Allah, the Most Gracious, the Most Merciful.

“Their Lord will make them drink an immaculate drink”

Fotograf: Hoca Habip Cesmesi Kitabesi / Photo: Inscription of Bey Street Fountain-1




i
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KITABE METNI / THE INSCRIPTION

KIiTABE OZELLIKLERI:

Enine dikdortgen, tiggen alinlikli mermer kitabe 23x26 cm.
ebadinda olup, enine silmeler ile ii¢ kartusa ayrilmstir. ik
kartusta tarih kismi ve iki satirda kitdbe metni bulunmaktadir.
Kitabe zemin oyma teknigi ile islenmistir. Kartuslarin koseleri
yuvarlatilmigtir.

DESCRIPTION:

The inscription, size 23x26 cm, is written on a transverse
rectangular marble with triangular pediment and divided
into three boards by transverse bars. While the top board
contains the date part, the lower two consist of a line in each.
The inscription is processed with the floor carving technique,
as the board corners are bevelled.




KONYA KITABELERI | | INSCRIPTIONS IN KONYA

HOTAKZADE CESMESI
HOTAKZADE FOUNTAIN
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Hotakzade Cesmesi Genel Gorinum / Hotakzade Fountain, General View

YAPININ YERI: LOCATION:

Karatay Ilcesi, Seyh Ulema Yahsi Mahallesi, Seyh Ulema Karatay District, Seyh Ulema Yahsi Neighborhood, Sheikh
Recep Aga Caddesinde yer alir. Ulema Recep AJa Street.

YAPIM TARIHiI VE DONEMI: DATE AND PERIOD:

Kitabesine gore 1335/1917 yilinda yapilmistir. Ge¢ Osmanli 1335/1917 (dated by inscription), late Ottoman period.

Donemi eseridir.




KONYA KiTABELERI

YAPININ MiMARI VE YAPTIRANTI:

Kitabeye gore Hotakzade Hac1 Siilleyman Aga tarafindan
insa ettirilmistir.

YAPIM TEKNiGi VE MALZEMESI:

Diizgiin kesme Sille tag1 malzemeden yapilmigtir.

YAPI HAKKINDA GENEL BILGI:

Tek cepheli, sivri teget kemerli ve bagimsiz planda insa
edilmistir. Tipik bir Osmanl sokak ¢esmesidir. Teget kemer
silmeli iki ayak iizerine oturmaktadir. Dikdortgen formlu ayna
tas1 daire seklinde liile deligine sahiptir. Bunun iizerinde kas
kemerli tas nisi bulunmaktadir. En iistte disa tagkin sacagi bu-
lunmaktadir. Gliniimiizde halen akar durumda olan ¢esmenin
kemerinin altinda kitdbesi bulunmaktadir (Karpuz,2009:557).

YAPININ KITABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:
Commissioned by Hotakzade Hadji Siileyman Aga.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Smooth cut Sille stone.

DESCRIPTION:

It’s a freestanding fountain with a single facade and a
pointed tangent arch. It is a typical Ottoman street fountain
with its arch resting on two legs with a moulding. The rectan-
gular mirror stone has a circular spout hole, and a cup niche
with circular arch above it. It’s eaves is designed as a pro-
trusion at the top. The inscription is set under the arch. The
fountain is still in a flowing state today (Karpuz,2009:557).

Fotograf: Hotakzade Cesmesi Kitabesi / Photo: Inscription of Hotakzade Fountain
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KITABE METNI / THE INSCRIPTION

KiTABE METNI:
Hotak-zade Hac1 Siileyman Aga
Hayratidir sene 1335 Nisan

KIiTABE OZELLIKLERI:

Enine dikdortgen kitabenin iist kismi {icgen alinlik seklin-
de diizenlenmistir. 40x24 cm. ebadinda olan siiliis kitabe iki
satir mensur metinden olugsmaktadir. Kitabenin ikinci satir1 ii¢
panoya ayrilmistir. Herhangi bir siisleme 6gesi bulunmamak-
tadir.

287

INSCRIPTION TEXT:
The fountain of
Hotak-zdde Hadji Suleyman Aga Year 1335 April.

DESCRIPTION:

The upper part of the transverse rectangular inscription
is arranged as a triangular pediment. The thuluth inscrip-
tion, size 40x24 cm, consists of two prose lines. The second
line of the inscription is divided into three boards. No decora-
tion item is included in the inscription.




KONYA KIiTABELERI [ [INSCRIPTIONS IN KONYA

IBRAHIM ETHEM CESMESI
IBRAHIM ETHEM FOUNTAIN

ibrahim Ethem Cesmesi Genel Gorunim / Ibrahim Ethem Fountain, General View

YAPININ YERIi: LOCATION:

Meram flcesi, Kurtulus Mahallesi, Arap 6ldiiren Caddesi’n- Meram District, Kurtulus Neighborhood, Arap éldiiren
de bulunmaktadir. Street.

YAPIM TARIHi VE DONEMI: DATE AND PERIOD:

Kitabesine gore hicri 1341/1923 tarihinde insa edilmistir. 1341/1923 (dated by inscription), Republic period.

Cumbhuriyet dénemi yapisidir.
288




KONYA KiTABELERI

YAPININ MiMARI VE YAPTIRANI:
Bayath ibrahim Ethem tarafindan yaptirilmustir.

YAPIM TEKNiGi VE MALZEMESI:

Betonarme iizerine tas kaplama ile yigma yapim tekniginde
insa edilmistir.

YAPI HAKKINDA GENEL BILGI:

Cesme son yillarda tamamen yenilenmigtir. Eski cesmede
bulunan Osmanlica kitdbesi ¢esme tekrardan yapilirken kal-
dirllmistir. Cesme Osmanli cesme mimarisine uygun olarak
yeniden yapilmaya calisilmistir. Cesme {i¢ cepheli bir sokak
cesmesidir. Sivri teget kemer profilli ayaklara oturmaktadir.
Kemerin tizerinde kaln silme ile sinirlandirilmig bir alinlik
kismi goriilmektedir. Alinhigin {izerinde ise yatay dikdortgen

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:
Commissioned by Ibrahim Ethem of Bayat.

CONSTRUCTION TECHNIQUES

AND MATERIALS: Built by stone cladding on concrete,
in masonry construction technique.

DESCRIPTION:

The fountain has been completely renovated in recent
years. Its former Ottoman inscription was removed during
the restoration carried out in accordance with the Ottoman
fountain architecture. The fountain is a three-facade street
fountain. Its pointed tangent arch surmounts on two profiled
feet. There is a pediment framed by thick moulding above
the arch and the horizontal rectangular modern Turkish in-

Fotograf: ibrahim Ethem Gesmesi Kitabesi / Photo: Inscription of Ibrahim Ethem Fountain
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Gizim: ibrahim Ethem Cesmesi Kitabesi / Drawing: Inscription of Ibrahim Ethem Fountain
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KITABE METNI / THE INSCRIPTION




modern Tiirkce kitabesi bulunmaktadir. Cesmenin koselerin-
de siitunceler goriilmektedir. Bu siitunceler plastik etkiye sa-
hiptir stisleme amaci ile yapilmistir. Cesmenin tizeri ahsap ve
sac ile kaplanmugtir. Ufak payandalar ile iist 6rtli tasinmakta-
dir. Cesmenin seki ve yalak kismi goriilmektedir.

METNIN OKUNUSU:

Bu ¢esme besmeleyle i¢ suyun rithun olsun sadman

Sahibii’l-hayra bir dua et makamin olsun cinan

Namum Bayatli ibrahim Edhem tutmusum tarikat-i Mevle-
viyan

Insa tarihini koydum (Sulhu’z-zafer)i el-4n

1339 Eyliil, 1341

METNIN ANLAMI:

Bu ¢esmenin suyunu besmeleyle i¢, ruhun mutlu olsun

Hayir sahibine bir dua et, makamin cennetler olsun

Adim Bayath Ibrahim Edhem, Mevlevi tarikati yolunu tuttum
Insa tarihini su anda (Zaferin barist) olarak koydum

Rami 1339 Eyliil, hicri 1341/Eylil 1925.

KITABE OZELLIKLERI:

Enine dikdortgen mermer kitabeye zemin oyma teknigi ile
yazilar iglenmistir. Enine silmeler ile dort satira ayrilan kitabe
Osmanh Tiirkcesi ve celi siiliis hat ile yazilmistir. En alt satirda
hicri ve rumi olarak tarih verilmistir. Giiniimiizde yeniden ya-
pilan ¢esmede giiniimiiz Tiirkce harflerle yazilmis bes satirhik
kitabesi bulunmaktadir. Osmanh Tiirkcesiyle yazilan kitabe,
¢esmeyi yaptiran kisinin torunu Sinan Bakirtemizler’in elinde
bulunmaktadir.

Dort satirdan olusan, manzum gibi goriinen mensur bir
kitabedir. Ilk satir aruzun failatiin/failiin/failatiin/failiin vez-
niyle yazilmis gibi goriilse de diger satirlar vezne uymamakta-
dir. Kitabe ebcet hesabiyla yapilan tarih kaydiyla son bulmak-
tadir. Sulhu’z-zafer kelimeleri ebcet hesabiyla 1339 yapmak-
tadir.

scription on it. There are pillars in the corners of the foun-
tain, standing as decoration elements. The fountain is cov-
ered with a porch made of wood and sheet metal, carried by
small buttresses. The bench and trough section is available at
present.

READ AS:

Bu ¢esme besmeleyle i¢ suyun rithun olsun sGdman

Sahibii’l-hayra bir dua et makamin olsun cinan

Nanum Bayath Ibrahim Edhem tutmusum tarikat-i Mevlevi-
yan

Inga tarthini koydum (Sulhu’z-zafer)i el-Gn

1339 Eyliil, 1341

TRANSLATION:

Drink the water of this fountain and make your soul happy
Pray for its patron, May heaven be your home!

I'm Ibrahim Edhem, from Bayat, I took the path of Mevlevi
sect

I put the date of construction now as ‘the peace of victory’
Riimi 1339 September, hijri 1341 / September 1925.

DESCRIPTION:

The inscription is engraved on the transverse rectangular
marble with the ground carving technique. The inscription,
which is divided into four lines by transverse bars, is writ-
ten in Ottoman Turkish with the celi thuluth calligraphy.The
date is given as hijri and rumi in the bottom line. The recon-
structed fountain has another five-line inscription written in
Turkish alphabet. The inscription in Ottoman Turkish is to-
day conserved by Sinan Bakirtemizler, the grandson of the
fountain’s patron.

It is a prose inscription of four lines, though looks like a
verse. The prosody failatiin / failiin / failatiin / failun seen
in the first line is not applied in other lines, ending with the
phrase “peace of victory”, which corresponds to 1339 in abjad
numerals.




KONYA KiTABELERI [ |INSCRIPTIONS IN KONYA

IHTIYARETTIN CESMESI
IHTIYARETTIN FOUNTAIN

T

ihtiyarettin Cesmesi Genel Garunum / Ihtiyarettin Fountain, General View

YAPININ YERI: LOCATION:

Meram ilcesi, Ihtiyarettin Mahallesi, Balikli Cesme So- Meram District, Ihtiyarettin Neighborhood, Balikli Cesme
kak’ta yer almaktadir. Street.

YAPIM TARIHiI VE DONEMI: DATE AND PERIOD:

Cesme kitabesine gore 1300/1882 yilinda yapilmistir. Geg 1300/1882 (dated by inscription), late Ottoman period.

Osmanli Donemi eseridir.




KONYA KiTABELERI

YAPININ MiMARI VE YAPTIRANTI:

Bilinmiyor.

YAPIM TEKNiGi VE MALZEMESI:

Cesme diizgiin kesme ve moloz tas malzemeden insa edil-
migtir.

YAPI HAKKINDA GENEL BILGI:

Cesme dikey dikdortgen formlu olup, tek cepheli, tek liile-
li ve duvara bagimh bir sokak ¢esmesidir. Sivri kemer profil
baglikli iki ayaga oturmaktadir. Cesme liilesinin {izerinde tas
nisi bulunmaktadir. Oniindeki yalak daha sonradan betonar-
me olarak yapilmigtir. Cesmenin profilli sagaginin altinda iki
satirlik kitabe yer almaktadir.

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:

Unknown.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of smooth cut and rubble stone material.

DESCRIPTION:

It’s a street fountain in vertical rectangular form, with a
single facade and a single spout, and adjacent to a wall. Its
pointed arch sits on two pilasters with a profile head. The al-
cove niche for cup is set just above the spout. The trough in
the front is made of concrete subsequently. There is a two-line
inscription under the profiled eaves of the fountain.

Fotograf: Intiyarettin Cesmesi Kitabesi / Photo: Inscription of Ihtiyarettin Fountain
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Gizim: ihtiyarettin Cesmesi Kitabesi / Drawing: Inscription of Ihtiyarettin Fountain
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KITABE METNI / THE INSCRIPTION

METNIN TERCUMESI:

Rableri onlara cennette tertemiz bir icecek icirecektir. (In-
san siiresi, 21. ayet)

Bu cesme mabhalle ahalisi tarafindan yaptirilmistir. Sene
1300

KITABE OZELLIKLERI:

Enlemesine uzanan iki satirlik kitdbe mermer iizerine ze-
min oyma tekniginde islenmis olup 60x30 cm ebadindadir.
Kitabenin en altinda rakamla tarih kaydedilmistir.

Celi siiliis hatla yazilan ve ilk satir1 ayet parcasi olan bu
kitabenin ikinci satir1 Arap¢a mensur bir metindir. Bu Arapga
metne “Tiirk Arapgast” denilse yeri vardir. Zira ‘cesme’ keli-
mesi, Arapcada kullanilmayan Farsca bir kelimedir. Ustelik ce
harfi de Arapcada kullanilmamaktadir.

TRANSLATION:

Their Lord will make them drink an immaculate drink in
heaven (Surah al-Insan, verse 21).

This fountain is built by the local people. Year 1300

DESCRIPTION:

The two-line inscription, size 60x30 cm, is engraved on a
transverse marble in the ground carving technique. The date
is recorded at the bottom of the inscription.

Written in Celi thuluth calligraphy, the first line involves a
part of the verse from Quran and the second line is an Arabic
text, which indeed can be called “Turkish Arabic”, since the
word ‘cesme’ (fountain) is a Persian word not used in Arabic,
neither the letter ‘¢’.




KONYA KITABELERI | |INSCRIPTIONS IN KONYA

iKizZ GESME
IKIZ (TWIN) FOUNTAIN

ikiz Cesme Genel Gorinim / Ikiz (Twin) Fountain, General View

YAPININ YERI: LOCATION:

Karatay flcesi, Hac1 Cemil Mahallesi, Hact Hasanbas1 Cad- Karatay District, Hadji Cemil Neighborhood, Hadji
desinde yer almaktadir. Hasanbast Street.

YAPIM TARIHi VE DONEMI: DATE AND PERIOD:

Kitabesine gore 1326/1908 yilinda insa edilmistir. Ge¢ Os- 1326/1908 (dated by inscription), late Ottoman period.

manli donemidir.




KONYA KiTABELERI [ |INSCRIPTIONS IN KONYA

YAPININ MiMARI VE YAPTIRANI: ARCHITECT AND PATRON:
Kitabesine gore Seyit Ibrahim Efendi tarafindan yaptiril- Commissioned by Seyit Ibrahim Efendi.
mistir.

CONSTRUCTION TECHNIQUES

YAPIM TEKNIGI VE MALZEMESI: AND MATERIALS:

Cesme diizgiin kesme tag malzemeden insa edilmistir. Built of smooth cut stone.

YAPI HAKKINDA GENEL BILGI: DESCRIPTION:

Cesme iki cepheli duvara bagimh bir sokak cesmesidir. Her
iki cephedede sivri kemer profil baghikli ayaklara oturmakta-
dir. Cesmeler tek liileli olup, lizeri ahsap sundurma ile kapa-
tilmigtir. Musluk aynalar1 disa tagkin olup dairesel formdadir.
Ayna taginin iist kisminda taslik nisi bulunmaktadir. Cesme-
lerin yalak ve sekileri zemin kotunun altinda kalmigtir. Cesme
giinlimiizde kullamlmamaktadir.

It’s a two-facade street fountain attached to a wall. On
both sides, the pointed arch sits on the pilasters with pro-
filed tops. The fountains are single-spouted and covered with
a wooden porch. Spout stones are protruding outward and
designed in a circular form. The alcove niche for cup is just
above the spout stone. The trough and bench sections are left
below the ground level. The fountain is not used today.
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Fotograf: Ikiz Cesme Birinci Kitabe Gizim: Ikiz Cesme Birinci Kitabe
Photo: st Inscription of Ikiz (Twin) Fountain Drawing: 1st Inscription of Ikiz (Twin) Fountain

YAPININ BiRINCI KiTABESI / 1ST INSCRIPTION:
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BIRINCI KITABE METNI / 1ST INSCRIPTION

YAPININ KiTABELERI:

Cesmelerin sivri kemerlerinin altinda birer kitabe bulun-
maktadir.

BIRINCi KITABE METNIN TERCUMESI:
Rahman ve Rahim olan Allah’in adiyla.

Rableri onlara cennette tertemiz bir icecek icirecektir. (In-
san siiresi, 21. ayet)

Hicrl 1326/1908 Masallah 1324/1908 Mali takvim.

BIRINCI KITABE OZELLIKLERI:
Boyuna dikdortgen, yatay silmelerle ii¢ panoya ayrilan
kitabe, mermere zemin oyma teknigiyle iglenmistir. Panolarin

kenar koseleri yuvarlatilarak kitdbeye estetik bir sekil veril-
mistir.

Osmanh Tiirkeesi ve talik hatla yazilan kitabenin ilk satir1
besmele, ikinci satir1 insan sfiresinin 21. ayetinin son kismi-
n1 icermektedir. Bu ayetin anlami, “Allah onlara cennette te-
miz bir igecek sunacaktir” anlamindadir. Cesmelerin iizerine
bu ayetin yazilmasi bir gelenek haline gelmistir. Son satirda,
ortada giizel bir siislemeyle Masallah yazilmis, onun sag ve
sol kisimlarinda hicri yil 1326, riimi yil ise “maliyye” seklinde
isimlendirilerek 1324 olarak kaydedilmistir.

297

INSCRIPTION:

An inscription is set under each pointed arch.

1st INSCRIPTION TRANSLATION:
In the name of Allah, the Most Gracious, the Most Mer-

ciful.

Their Lord will make them drink an immaculate drink
(Surah al-Insan, verse 21).

Hijri 1326/1908 Mashallah 1324/1908 Financial calen-
dar.

1st DESCRIPTION:

The longitudinal rectangular inscription is divided into
three boards with horizontal bars, and carved into a marble
by the ground carving technique. The corners of the boards
are bevelled, thus the inscription is given an aesthetic shape.

The inscription written in Ottoman Turkish with talik
calligraphy includes basmalah in the first line, and the last
part of the 21st verse of the Surah al-Insan in the second line,
which means “Their Lord will offer them a clean drink in
heaven”, a verse traditionally written on many fountains. In
the last line, Mashallah is written with a beautiful ornament
between the hijri year 1326 and the rumi year 1324.
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Fotograf: kiz Cesme Ikinci Kitabe
Photo: Ind Inscription of Ikiz (Twin) Fountain
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IKINCI KITABE METNI / 2nd INSCRIPTION

Cizim: ikiz Cesme Ikinci Kitabe
Drawing: 2nd Inscription of Ikiz (Twin) Fountain




IKINCI KITABE METNI:
Seyyid ibrahim Efendi sa’y edip
Kildi icra habbeza azb-i Furat
Dedi akinca biri tarthini

Oldu cari cesme-i ayn-1 hayat

IKiNCi KITABE METNIiN ANLAMI:

Seyyit ibrahim Efendi’nin gayretiyle yapildi. Tad: sanki Fi-
rat’tan daha tath olan su akinca ona tarih olarak “hayat kayna-
g1 olan su kaynagi akt1” dedi.

IKINCI KITABE OZELLIKLERI:

Boyuna dikdortgen dort satir halinde mermere zemin
oyma tekniginde iglenmis kitabede satirlar birbirinden yatay
silmelerle ayrilmigtir. Kitabe nefis bir siiliis hatla yazilmis olup
birinci satirda tirfil, li¢iincii satirda vazodan ¢ikan ¢icek motifi,
dordiincii satirda ise palmet ve rumi motifleri goriilmektedir.

Seyyid ibrahim Efendinin bu cesmeyi yaptirdigindan
bahseden kitabe, Osmanh Tiirkcesi ve celi talik hatla yazilan
manzum bir metindir. Bu manzume, aruzun remel bahrinin
failatiin/failatiin/failiin vezniyle kaleme alinmistir. Son mis-
rada tarih diislirme sanat1 yapilmistir. Bu tarih, ebcet hesabiy-
la 1162 ye tekabiil etmektedir.

2nd INSCRIPTION TEXT:
Seyyid Ibrahim Efendi sa’y edip
Kildi icra habbeza azb-i Furdt
Dedi akinca biri tarthini

Oldu cari cesme-i ayn-1 hayat

2nd TRANSLATION:

It was built with the effort of Seyyit Ibrahim Efendi. When
the water, which tastes sweeter than the Euphrates, flowed,
someone said its date saying, “the fountain of youth flowed”.

2nd DESCRIPTION:

The inscription is carved on the longitudinal rectangular
marble in four lines, divided by horizontal bars. The inscrip-
tion is written with an exquisite sulus calligraphy, and in-
cludes decorations such as a tirfil in the first line, a flower
motif in the third line and palmette and rumi motifs on the
fourth line.

The inscription is a verse text written in Ottoman Turk-
ish and celi talik calligraphy, mentioning of Seyyid Ibrahim
Efendi as the patron of the fountain. This verse is written with
the aruz prosody of remel bahri failatiin/failatiin/failiin. The
date corresponding to 1162 with abjad numerals is recorded
in the last line.
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INCE MINARELI MEDRESE
INCE MINARE MADRASA

ince Minareli Medrese Genel Goriiniim / Ince Minare Madrasa, General View

YAPININ YERI: LOCATION:

Selcuklu Ilcesi, Hamidiye Mahallesi, Alaaddin Bulvar Selcuklu District, Hamidiye Neighborhood, Alaaddin Av-
No:15’te yer almaktadir. enue No:15.

YAPIM TARIHI VE DONEMI: DATE AND PERIOD:

662-668/1263-1268 (Erdemir,2009:329). 662-668/1263-1268 (Erdemir, 2009:329).

YAPININ MiMARI VE YAPTIRANTI: ARCHITECT AND PATRON:

Yapiy1 Anadolu Selguklu Devleti vezirlerinden Sahip Ata Commissioned by Ata Fahreddin Ali, one of the Anatolian
Fahreddin Ali yaptirmistir. Kitabeye gore yapinin mimari Ke- Seljuk State viziers and built by the architect Keluk bin Abdul-

liikk bin Abdullah’tir (S6zen,1972:69-74). lah (S6zen,1972:69-74).
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ince Minareli Medrese / 1870'ler (Guillaume Berggren'den) / Ince Minare Madrasa 1870's (by Guillaume Berggren)
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ince Minareli Medrese (Gizim VGM'den.) / Ince Minare Madrasa (by GDF)

YAPIM TEKNIiGI VE MALZEMESI:

Yap1 malzemesi muntazam kesme tas ve tugladir.

YAPI HAKKINDA GENEL BiLGi:

Hadis ilimleri okutulmak iizere insa edilen medrese kapali
avlulu tek eyvanli medreseler grubuna girmektedir. Medre-
senin tackapisindan bir araliga ve oradan da ortasinda ha-
vuz bulunan avluya girilmektedir. Simetrik bir plan goste-
ren medrese avlusunun kuzey ve giineyinde doérder 6grenci
hiicresi vardir. Batida ders okutmak i¢in yapilmis bir eyvan
ve yine ders okutmak icin iizeri kubbeli iki oda vardir. Med-
resenin avlusunun {izerini orten kubbenin iizerinde aydinlik
feneri bulunmaktadir. Kubbe sirli ve sirsiz tuglalarin istifi ile
dekore edilmistir. Sirsiz tuglalar yatay, sirh tuglalar ise diisey
olarak istiflenmigtir. Kubbe eteginde orgiilii kufi yaz1 kusagi
dolagmaktadir. “El-miilkii lillah” yazisinin tekrarindan olusan
zemin firuze ¢inilidir. Kubbenin oturdugu tabanda firuze ze-
min iizerine lacivert renkli lotus-palmet motifleri islenmistir.
Kubbeye gecisler yelpaze bicimli tromplarla saglanmistir. Yapi

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Smooth cut stone and brick.

DESCRIPTION:

The madrasah built for teaching hadith sciences belongs to
the group of madrasas with a single iwan and a closed court-
yard. You can enter the courtyard with a pool in the middle
through the crown gate and then a hall. There are four stu-
dent cells in the north and south of the madrasah courtyard,
which shows a symmetrical plan. There are also an twan and
two domed rooms in the west for lecturing. The courtyard is
covered by a huge dome penetrated by a lantern whose main
function is to provide light. The dome of the central courtyard
is decorated with a pile of glazed and unglazed bricks. While
the unglazed bricks are stacked horizontally, the glazed bricks
are stacked vertically. The kufic inscription band at the foot
of the dome features raised lettering with a background filled
with cut tiles in turquoise. The thin border on the drum, join-
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ince Minareli Medrese Tag Kapisi (VGM'den) / Crown Gate of Ince Minare Madrasa (by GDF)
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INSCRIPTIONS IN KONYA

Fotograf: ince Minareli Medrese Mimar Kitabesi / Photo: Inscription of Abdul-mumin Masjid

EKSIK CIZIM VAR

Gizim: Ince Minareli Medrese Mimar Kitabesi / Drawing: Inscription of Abdul-mumin Masjid

igerisinde sivri kemerli pencerelerin {izerinde bulunan pano-
larda orgiilii kufi yazilar yer almaktadir. Eyvanin saginda yer
alan kubbeli mekanin girisinin tizerindeki panoda baslayan
“Ayete’l-Kiirsi” kuzey batidaki pencere panosunda sona erer.
Yazilar siyah zemin iizerine firuze renginde olup ¢ini mozaik
teknigiyle yapilmistir.

Selcuklu tas islemeciliginin saheseri olan abidevi diga tas-
kin tackapinin yiizeyi bir biitiin olarak bosluk kalmayacak bir
sekilde siislenmistir. Gegmeli kaval silmelerin igerisinde bit-
kisel ve yazili seritler, stitunlu koseliklerdeki stilize agaclar,
Zengi diigtimleri, celi siiliis hatla yazilmig Yasin ve Fetih su-
relerinin iki kusak halinde diiglim yapmasi bu zengin kompo-
zisyonu biitiinler. Ust tarafta yuvarlak iki madalyon icerisin-
de medresenin mimarinin ismi yer almaktadir. Medresenin
kuzey duvarina bitisik mescid, kubbe ile ortiilii olup 6niinde

ing edges of the triangular transition elements, the tympana
of the pointed-arched windows and niches are adorned with
tile mosaics. The inscriptions of the madrasa are of impor-
tance as valuable examples of calligraphy. Particularly the
portal is a rare design with extensive use of calligraphy. The
knotted inscription border in the middle reads the chapters
al-Fatiha and Ya Seen in thuluth script”. The kufic border at
the foot of the dome reads the phrase “al-mulk al’illah”.

The monumental portal protruding out in the middle of
the east facade is designed almost independent. The point-
ed-arche doorway is placed within a niche bounded by a tall
framing arch. On the sides of the doorway is a round col-
onnette topped with a Corinthian capital; further outwards
are two more colonnettes with shafts tapering downward,
on both sides. Two inscribed borders rise from the springing




revakli bir son cemaat yeri bulunmaktadir. 50 metreyi asan
minare, iki serefesi, tugla ve c¢ini dekorlu dilimli govdesi ile
medreseye ismini vermistir. 1901 yilinda tist iiste diisen iki y1l-
dirim sonucu birinci serefeden tist tarafi tamamen yikilmigtir
(S6zen,1972:69-74; Akok,1972:5-36).

Medrese cumhuriyet donemine kadar egitim 6gretim go-
revini slirdiiriirken 1925 yilinda tekke ve zaviyelerle beraber
medreselerin de kapatilmasi ile islevini kaybetmis daha sonra
1956 yilinda miizeye cevrilmistir. Burada sergilenen tas eser
orneklerinin cogu artik yok olmus yapilarin giiniimiize ulasa-
bilen kalintilaridir. Tag ve ahsap olarak iki grup halinde teshir
edilen malzemeler arasinda ¢ogunlugu tas ve mermer pargalar
olusturur (Erdemir,2009:329-344).

KIiTABE OZELLIKLERI:

Tac¢ kapinin iistiindeki yarim daire seklinde asagiya dogru
sarkan kabartmanin saginda ve solunda birer yuvarlak ma-
dalyon goriilmektedir. Nefis bir siiliis ile sagdakine “4 & Jac
». soldakine de “Ji3c ¢V kabartilmigtir. Bu Arapca ibare
‘Abdullah Oglu Kiiliik yapt’’ anlamindadir. Bu madalyonlar
medresenin mimarini gostermektedir. Kitabeler iki ayr1 daire
icerisinde Selcuklu siiliisiiyle yazilmistir. Istif ve karakter ba-
kimindan yazilar biitiinliik gostermektedir.

Sag tarafta yer alan daire icerisinde “Amile” diye baglayan
kelimedeki “ayin” harfinin iizerinde “fetha” harekesi bulun-
maktadir. Diger yaz1 kusaginda da harekeleme yapilmistir.
“Kelak” kelimesindeki “kef” harfi stilize kivrimdal olup seren-
lerinin de kavisli yapildig1 goriilmektedir ki bu dénemin tipik
ozelliklerindendir. Dikey harfler, mekani dolduracak sekil-
de yukariya dogru uzatilmistir. Sol taraftaki daire icerisinde
yer alan “elif” harfinin yumusak bir hal aldig1 ve ziilfesinin de
yuvarlak oldugu goriiliir. Bu kitabeler icerisinde istiften bos
kalan kisimlar ise siis isaretleri ile doldurulmustur (Uzunhar-
man, 2015: 43). “Kelik” kelimesindeki “kef” harfinin hemen
iistlinde, hattatlar tarafindan tepelik denilen bir siisleme 6gesi
bulunmaktadir. Aynm siislemenin benzeri, Keliik kelimesinin
son kef harfinin iizerinde de goriilmektedir.

line of the doorway arch and make a knot over the keystone
and rise straight up dividing the surface of the portal niche
into two symmetrical parts. In the spandrels of the doorway
arch is a spherical boss. On the inner top sides of the niche is
a tree-of-life in high relief linked to a crescent at the bottom,
placed symmetrically. Over the niche, flanking the inscribed
borders are a geometric interlacing topped with a medallion
containing the master’s name. Two mouldings rising from
the twin colonnettes make a knot and connect to a palmette
motifin high relief. The thin mouldings starting from the pal-
mettes make lobes under the eaves cornice and transform
to a large stalactite in the centre. The masjid adjacent to the
north wall of the madrasah is covered with a dome and has a
portico in front of it. The minaret, which exceeds 50 meters,
has given its name to the madrasah with its two balconies, its
sliced body with brick and tile decoration. As a result of two
lightning strikes in 1901, the top side of the first balcony was
completely destroyed (Sozen,1972:69-74; Akok,1972:5-36).

While the madrasah continued its education until the re-
public period, it lost its function in 1925 upon closing of lodges
together with madrasas, and then it was turned into a muse-
um in 1956. Most of the stone artifacts exhibited here are the
remains of structures that have disappeared. Among the ma-
terials exhibited in two groups as stone and wood, the major-
ity forms stone and marble pieces (Erdemir,2009:329-344).

DESCRIPTION:

There is a round medallion on both sides of the semicircu-
lar relief above the crown gate. The medallions indicating the
name of the architect are read “Work of Kaluk” and “son of
Abdullah” with an exquisite thuluth and they are complemen-
tary in terms of stacking and character.

In the circle on the right, a vowel point is seen above the
letter “ayn”in the word “Amile”, which means “built”. The let-
ter “kef” in the word “Keliik” has a stylized curve, which is a
typical feature of this period. Vertical letters extend upwards
so as to fill the space, as seen in the letter “elif” with a circular
top. The spaces left behind the letters are filled with ornamen-
tal signs (Uzunharman, 2015: 43). Just above the letter “kef”
in the word “Keliik” is an ornamental element called ‘top sign’
by calligraphers.
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INSCRIPTIONS EXHIBITED AT INCE MINARET STONE AND WOODEN WORKS MUSEUM

AKINCILAR MESCIDI
AKINCILAR MASJID

Fotograf: Akincilar Mescidi Kitabesi / Photo: Inscription of Akincilar Masjid

YAPININ DIGER iSIMLERI: NAMES:

Arslan Tag1 Mescidi (Konyali, 1997:287) Arslan Tas1 Masjid (Konyali, 1997:287)

YAPININ YERI: LOCATION:

Kiiciik Karatay medresesinin bahgesine bitisik idi. Sonra- It was adjacent to the garden wall of the Kiiciik Karatay
dan yikildi. madrasa before the destruction.

METNIN ANLAMI: TRANSLATION:

“Bu mescidi biiyiik sultan, din ve diinyanin yardimeisi, fe- “This mosque is built by Cemaleddin Ishak, the son of Emir
tihler babasi (fatih) Keyhiisrev'in hiikiimdarhg zamaninda Ali, in Safer 607 during the reign of the great Sultan, the help-
607 yih Safer ayinda Emir Ali oglu Cemaleddin Ishak yapti.” er of religion and the world, the father of conquest (conquer-

or) Keyhusrev.”
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Cizim: Akincilar Mescidi Kitabesi / Drawing: Inscription of Akincilar Masjid
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KITABE METNI / THE INSCRIPTION

KITABE OZELLIKLERI:

Enine dikdortgen kitabe yatay silmelerle ii¢ satira ayrilmig
olup, yatay 78, dikey 42 cm. ebadindadir. Tas lizerine zemin
oyma teknigiyle islenmis kitabeyi distan ince bordiir, daha
sonra ise kalin bir bordiiriin cerceveledigi goriilmektedir.
Kitabenin alt kisminin bordiirle ¢evrelenmemesi, kitdbenin
eksik oldugunu diigiindiirmektedir. Kalin bordiir icerisinde
dikdortgen panolar icerisinde ialldivawugilaiv 08 kazilmistir
ve de e ywl kenarina tagmustir. Kitabe istifli olarak yazilmis
olup, {iciincii satirda tirfil goriilmektedir.

Kitabe Selcuklu siiliis hattiyla yazilmigtir. Daha ilk satirda
dal harfinin vav harfinden biiylik yazilmasi goze carpmaktadir.
Hemen sonra gelen sultan kelimesindeki sin harfinin iistii bos
kalmasin diye bir 6tre isareti konulmustur. Kitabede siisleme
Ogesi olarak sadece son satirda tirfili andiran bir tezyini unsur
kullanilmigtr.

DESCRIPTION:

The transverse rectangle inscription, horizontal 78, verti-
cal 42 cm, is divided into three lines by horizontal moldings.
The inscription engraved with the ground carving technique
on a stone is framed by a thin border, and also by a thick bor-
der outside. The lower part of the inscription is not surround-
ed by a border, suggesting that the inscription is incomplete.
Inside the thick border, the phrase Jualldiusiugldiv b en-
graved in the rectangular boards, intersects with the word
e _xl The inscription is written in istif stle, with a trifolium
seen in the third line.

The inscription is written with the Seljuk thuluth callig-
raphy. It is striking that the letter dal in the first line is writ-
ten larger than the letter vav. A sign of vowel point is carved
above the letter of sin in the word “sultan” so as to fill the
space. In the inscription, a decoration element resembling a
trifolium is used only in the last line.
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ALAADDIN TEPESI KITABELERI
INSCRIPTIONS OF ALAADDIN HILL

Fotograf: Alaaddin Tepesi Birinci Kitabe / Photo: 1st Inscription of Alaaddin Hill

METNIN TERCUMESI: TRANSLATION:

Bu kaleyi yaptiran, delillerin en kiymetlisidir. The patron of this castle is the most valuable of all.
Binalar yiiceliklerde insa etmistir. He built many buildings with glory.

O, Murad’in oglu Sultan Mehmed’dir. He is Sultan Mehmed, the son of Murad.

Diinyada onun bir benzeri daha goriilemez. There is no one like him in the world.

Sami’den tarihi isitiniz, Sami records its date with honour:

Allah bu kaleyi yapanin adaletini sonsuz kilsin. May Allah make the justice of the patron infinite.
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Cizim: Alaaddin Tepesi Birinci Kitdbe / Drawing: st Inscription of Alaaddin Hill
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KITABE METNI / THE INSCRIPTION

KIiTABE OZELLIKLERI:

Kitabe enine dikdortgen formda olup yatay 103, dikey 62
cm. ebatlarindadir. Mermer iizerine zemin oyma teknigi ile
islenmis kitabe ortadan dikey bir ¢izgi halinde kirilmis daha
sonra restore edilmistir. Yatay ve dikey silmelerle ii¢ satir ve
alt1 panoya ayrilmistir. Kitabenin etrafi sade bir silme ile ku-
satilmistir. Selguklu siiliisii ile yazilan kitdbenin kenar silmele-
rinde yaprak ve rumi, bogluklarda ise rumi ve tepelik motifleri
yaziya zenginlik katmigtir.

Arapca yazilan kitabe ii¢ satir ve her satirda bir beyit bulu-
nan bir manzumeden olugsmaktadir. Yazi Sel¢uklu siiliis hatt1
olup harfler sikistirlmamakla birlikte yer yer istif kullanilmig-
tir. Uc beyitlik kitdbenin son misrasinda tarih diisiirme sanati
yapilmis olup ebcet sonucunda cikan sonuc¢ 872/1467 olarak
belirlenmistir. Buradan, Alaaddin Tepesindeki surlardan bir
kismini Fatih Sultan Mehmed’in yaptirdig1 veya tamir ettirdigi
anlagilmaktadir.

DESCRIPTION:

The inscription, size 103 cm horizontally and 62 cm verti-
cally, is processed in a transverse rectangular form. The in-
scription engraved with the ground carving technique on the
marble had been broken in a vertical line in the middle before
it was restored. It is divided into three lines and six boards
with horizontal and vertical moldings. The inscription is sur-
rounded by a simple molding and decorated with leaf and
rumi motifs together with rumi and top signs in the spaces,
adding diversity to the text.

The inscription in Arabic consists of three lines, a couplet
in each. The text written in Seljuk thuluth calligraphy partly
features istif style. Its date is indicated in the last line and
determined as 872/1467. As stated in the inscription, some
parts of the castle walls on Alaaddin Hill were built or re-
paired by Fatih Sultan Mehmed.
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Fotograf: Alaaddin Tepesi ikinci Kitabe / Photo: 2nd Inscription of Alaaddin Hill

KIiTABE OZELLIKLERI:

Mermer iizerine zemin oyma teknigi ile iglenmis kitabe
yatay 62, dikey 56 cm. ebadindadir. Kitabe kirilmis olup sa-
tirlarin baslangic ve bitis kelimeleri kirllmadan dolay: eksik-
tir. Buna ragmen kitdbenin Osmanh Tiirkgesiyle yazilmig bir
mensur metin oldugu anlasilmaktadir.

Kitabe enine silmeler ile dort panoya ayrilmistir. Kitabenin
satir aralarinda kesme isaretleri, palmet ve tepelik motifleri
goriilmektedir.

DESCRIPTION:

The inscription engraved on the marble with the ground
carving technique measures 62cm in width and 56 cm in
length. However, the beginning and ending words of the
lines are missing due to the deformation. Nevertheless, it is
apparent that the inscription is a prose text written in Otto-
man Turkish.

The inscription is divided into four boards with transverse
moldings and includes quotes, palmettes and top sign motifs.
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Gizim: Alaaddin Tepesi ikinci Kitabe / Drawing: 2nd Inscription of Alaaddin Hill
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ALAADDIN TEPESi CESMESi
FOUNTAIN OF ALAADDIN HILL

Fotograf: Alaaddin Tepesi Cesmesi Kitabesi / Photo: Fountain Inscription of Alaaddin Hill

KITABE OZELLIiKLERI:

Enine dikdortgen kitabe yatay 84, dikey 47 cm. ebadinda
olup tek satirdir. Kitabeyi distan kalin bir bordiiriin gerceve-
ledigi goriilmektedir. Selguklu siiliisiiyle yazilmis olan yazi ol-
dukea biiyiiktiir. Bir kismi elimizde olmayan bu kitabede bes
tane ‘cesme’ ibaresi okunmaktadir. Ortada, Farscada “cennet
gibi” anlamina gelen “Hemcu huld” kelimeleri de okunmak-
tadir. Ic ice verilmis harfler arasindaki bosluklar1 doldurmak
amaciyla tirfillere yer verildigi goriilmektedir.

DESCRIPTION:

The transverse rectangular inscription, 84cm in width
and 47 cm in length, consists of a single line and is framed by
a thick border. The letters of the script written in Seljuk thu-
luth is shaped quite large. The inscription with some missing
parts includes five “fountain” words and the Persian word
“Hemcu huld” - “like heaven™ in the middle. In addition,
trifoliums are used as fillers in the spaces between the inter-
twined letters.
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Cizim: Alaaddin Tepesi Cesmesi Kitabesi / Drawing: Fountain Inscription of Alaaddin Hill
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AMBERREIS CAMii TAMIR KITABESI

REPAIR INSCRIPTION OF AMBERREIS MOSQUE
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Fotograf: Amberreis Camii Tamir Kitabesi / Photo: Repair Inscription of Amberreis Mosque

YAPININ YERI:

Meram ilcesi Anit meydaninda bulunmaktadar.

YAPI HAKKINDA BIiLGIi:

1329/1911 yilinda Konya Valisi Arifi Pasa tarafindan yap-
tirlmigtir. Dikdortgen planh cami, diizgiin kesme Godene
tagindan insa edilmis, tizeri kirma besik catiyla kaplanmigtir.
Tek serefeli tek minaresi bulunmaktadir. Pencerelerin genis
tutulmasi donem ozelliklerindendir. Son cemaat yeri yapidan
yiiksek tutularak vurgulanmistir. Giiney duvar1 ortasindaki
mihrabi ¢ini kaplamalidir. Bu ¢inilerde bitkisel ve yazil siis-
lemeye yer verilmistir. Giiney bat1 kosesindeki minber ahsap-

LOCATION:

At the monument square, Meram District.

DESCRIPTION:

Commissioned by the Konya Governor Arifi Pasha in
1329/1911. The rectangular planned mosque is built with
smooth cut Godene stone and covered with a hipped roof. It
has a single minaret with a single balcony. The windows are
designed typically quite wide, which reflects the feature of
its period. The last congregation place is elevated in order to
highlight its function. The mihrab in the middle of the south
facade is covered with tiles which are composed of floral and
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Cizim: Amberreis Camii Tamir Kitabesi / Drawing: Repair Inscription of Amberreis Mosque
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KITABE METNI / THE INSCRIPTION

tan olup sade tutulmus olmakla birlikte aynalik kisminda egri
kesim tekniginde kivrim dal motiflerine yer verilmistir. Yapi-
nin beden duvarlarindaki silmelerin st kismi turkuaz renkli
¢ini plakalarla kaplanmistir. Konya’da 6zellikle sivil mimaride
uygulanan neoklasik tarzda yapilmis bir cami olarak dikkati
¢ekmektedir. Burada s6z konusu edilecek kitabesi, 1911 tarihli
ikinci kez yapihs kitabesi olup Ince Minareli miizede sergilen-
mektedir (Karpuz, ?: 222). Amberreis Camii heniiz cami ola-
rak kullanilmaktadir.

317

written decorations. Although the pulpit in the south west
corner is made of wood and kept plain, curved branch mo-
tifs are included in the pediment part. The upper part of the
moldings on the body walls is covered with turquoise tiles. It
attracts attention in Konya as a mosque built in neoclassical
style, applied especially in civil architectures. The inscription
mentioned below is the second repair inscription dated to
1911, and exhibited in Ince Minaret Museum (Karpuz,?: 222).
The Amberreis Mosque is still open to worship at present.




METNIN OKUNUSU:

1- Devr-i Selciki ricalinden Sihabeddin Anber Reis’in bina
kerdesi olan isbu cami-i serif kiilliyen harab

2- olmus iken Devlet-i Aliyye-i Osmaniyye’'nin birinci mes-
rutiyyet padisahi olan es-sultan ibnii’s-Sultan

3- es-Sultdin Muhammed Resad Han-1 hamis hazretlerinin
ahd-i hilafet-i seniyyelerinde Konya valisi el-Hac Arifi Pasa
hidmetiyle miiceddeden yapilmistir. 1329.

METNIN ANLAMI:

1- Selguklu déneminin 6nemli kigilerinden Sihabeddin An-
ber Reis’in yaptirdig1 bu cami tamamen harap

2- olmus iken yiice Osmanli Devleti’nin birinci megrutiyet
padisahi olan Sultan oglu Sultan

3- Muhammed Besinci Resad hazretlerinin halifelik do-
nemlerinde Konya Valisi Hac1 Arifi Paga’nin yardimlariyla
tekrar yapilmigtir. 1329/1911.

KIiTABE OZELLIKLERI:

Giizel bir siiliis hatla, Osmanh Tiirkgesiyle yazilan kitabe
yatay 109, dikey 45 cm. ebadinda olup distan bes sira bordiirle
gercevelenmis ve satir aralari yatay silmelerle ii¢ panoya ayril-
mustir. Istif kullanilan yazida hareke ve siisleme 6geleri bulun-
maktadir. Bu 6gelerin ¢oklugu, yazida hi¢ bosluk bulunmama-
siin istendigini hissettirmektedir. Ozellikle {iciincii satirdaki
sikisma, yazinin okunmasini giiglestirecek diizeydedir. Yazi-
da, harekelerin yaninda tirfil, normal harflerin altina islenmis
ayni kiigiik gibi siisleme 6geleri kullanilmigtir.

Kitabe, mensur ve tek climlelik bir metindir. Metinde sultan
ve han kelimeleri arka arkaya getirilerek seci sanat1 yapilmis-
tir. Caminin tamir y1li, kitdbe sonunda rakamla verilmistir.

READ AS:

kerdesi olan isbu cami-i serif kiilliyen harab

2- olmus iken Devlet-i Aliyye-i Osmaniyyenin birinci
mesrutiyyet padisah olan es-sultan Ibnii’s-Sultan

3- es-Sultan Muhammed Resad Han-1 hamis hazretlerinin
ahd-i hilafet-i seniyyelerinde Konyavalisi el-Hac Arifi Pasa
hidmetiyle miiceddeden yapilmistir. 1329.

TRANSLATION:

1- This mosque built by Sthabeddin Anber Reis, one of the
important people of the Seljuk period, was completely ruined,

2- But it is rebuilt with the help of the Konya Governor
Hadji Arifi Pasha during the caliphate period of Muhammed
Resad V,

3- The son of the Sultan, the first sultan of the constitution-
al Ottoman Empire. 1329/1911.

DESCRIPTION:

The inscription written in Ottoman Turkish with a beau-
tiful thuluth calligraphy measures 109 cm in width and 45
cm in length, and is framed with five rows of borders as the
lines are divided into three boards with horizontal moldings.
The inscription in istif style involves several elements of vow-
el points and ornamentation, used as fillers for spaces. The
intense use of istif style applied especially in the third line
makes the writing difficult to read. In addition to ornamental
elements such as trifolium, tiny letters and vowel points are
embroidered within the inscription as well. Internal rhyming
is created through the use of the words ‘sultan’ and ‘han’ one
after the other. The repair date is given at the end of the in-
scription.
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AYNU'L-CARI CESMESI
AYNU'L-CART FOUNTAIN

Fotograf: Aynu'l-Cari Cesmesi Kitabesi / Photo: Inscription of Ayni’l-Céri Fountain

KITABE OZELLIKLERI:

“Biiniye hezihil-aynii’l-cari” sozleriyle baslayan talik ve
ii¢ satirlik Arapca kitabe, yatay 36, dikey 33 cm. ebadindadir.
Kareye yakin dikdortgen formlu kitibe, mermere zemin oyma
teknigiyle islenmistir. Uc panoya ayrilmus olan kitabede her
bir panonun kenarlar1 yuvarlatilmistir. Baz1 kelimelerde harf-
lerin i¢ ice yazildig: goriilmektedir. Kitabede herhangi bir siis-
leme 6gesi bulunmamaktadur. 11k iki satirin sonunda bulunan
ye harflerinin ya-i ma’kiis seklinde olmasi ile son satirdaki Ma-
sallah kelimesinin ma ve sa harflerinin i¢ ice yazilmasi, yaziya
ayr1 bir giizellik katmaktadir.

DESCRIPTION:

Beginning with the words “Aynii’l-cari fountain is built”,
the three-line Arabic inscription measures 36 cm in width
and 33 cm in length. The square-like rectangular inscription
is processed into the marble with the ground carving tech-
nique. It’s also divided into three boards, bevelled at the edg-
es. Except for some words intertwining with others, there is
no other ornamental item in the inscription. The ye letters at
the end of the first two lines are written in a furcate form, and
the ma and sa letters of the word Mashallah in the last line
intertwine, which adds a different beauty to the inscription.
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Cizim: Aynu'l-Cari Cesmesi Kitabesi / Drawing: Inscription of Ayni‘l-Cari Fountain
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KITABE METNI / THE INSCRIPTION

METNIN TERCUMESI: TRANSLATION:

Aynii’l-carl cesmesi, Yiice Allah’in rizasini talep ederek The Aynii'l-cari (flowing) fountain is built in 1297 / 1879-
1297/1879-1880 y1linda bina edildi. Masallah. 1880, for the sake of Allah Almighty. Mashallah.
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BARUTHANE
BARUTHANE [POWDER MILL)

Fotograf: Baruthane Birinci Kitabe / Photo: st Inscription of Baruthane

YAPININ YERI:

Larende Caddesi baslangicinda, eski Hal ve Matbaacilar si-
tesi yerinde idi.

YAPI HAKKINDA BILGIi:

Osmanli dénemi Giihercile imalathanesi olan fabrika icin-
de kismen barut tiretilmesinden dolay1 halk tarafindan Barut-
hane olarak adlandirilmistir. Baruthane 1298/1880 yilinda ta-
mamen yanmis, Sultan II. Abdiilhamit tarafindan 1301/1883
tarihinde yeniden yaptirilmigtir. II. Mesrutiyetten sonra
1337/1918 yilinda buraya bir siyah barut imalathanesi ilave
edilmistir. 1958 yilinda belediye tarafindan istimlak edilerek
yiktirilip yerine sebze hali yaptirilmistir (Konyali,1997:1122;
Ince,2011:43-44).

LOCATION:

At the beginning of Larende Street, the site of former mar-
ket.

DESCRIPTION:

It was named as Baruthane (powder mill) by the public
because of the partial gunpowder production in the factory,
which served as the Ottoman-era Giihercile Manufactur-
ing Plant. The plant burned completely in 1298/1880, and
was rebuilt by Sultan Abdiilhamid II in 1301/1883. After
the Constitutional Monarch, a black powder mill was added
here in 1337/1918. In 1958, it was expropriated by the mu-
nicipality and replaced with the market (Konyal,1997:1122;
Ince,2011:43-44).
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Seh-i Dara-hagem Abdiilhamid-i ma‘delet-pira
Cihan adl-i sehingahanesiyle kimbin oldu

Olup adl-i hiimaytinunda alem serteser ma‘mir
Bina-i sevket i ikbali biinyan-1 rasin oldu

Bu darii’s-sun‘a yanmisti olundu bu sene insa
Hakikat tarz-1 mi‘marisi gayet dil-nisin oldu
Deyiip bir ehl-i danis mahirane cevherin tarth
Yapildi tarz-1 ra'nada bu kalhane metin oldu

1301

INSCRIPTION TEXT:
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Seh-i Dara-hasem Abdiilhamid-i ma‘delet-pira
Cihan adl-i sehingsahanesiyle kambin oldu

Olup adl-i hiimaytnunda alem serteser ma‘mur
Bina-i sevket ii ikbali biinyan-1 rasin oldu

Bu darii’s-sun‘a yanmisti olundu bu sene insa
Hakikat tarz-1 mi'marisi gayet dil-nisin oldu
Deyiip bir ehl-i danis mahirane cevherin tarth
Yapildi tarz-1 ra'nada bu kalhane metin oldu

1301



METNIN ANLAMI:

Dara gibi hisimli bir padisah olan adaletli Abdiilhamid
Diinya onun sahlarin sahi adaletiyle mutlu oldu
Sarayinin adaletinde diinya bastanbasa bayindir
Yiicelik binasi saglam bir bina oldu

Bu sanayi yeri yanmaisti, bu sene insa edildi

Gercekten mimari tarzi gayet goniil cekici oldu

Bir bilim insan1 ustaca miicevher gibi bir tarih soyledi

Giizel bir tarzda yapildi bu baruthane, saglam oldu
1301/1883.

KITABE OZELLIKLERI:

Enine dikdortgen kitabe yatay 112, dikey 61 cm. ebadinda-
dir. Kitabe ak mermer {izerine zemin oyma teknigi ile islen-
mistir. Kitabe enine silmelerle dort satir ve sekiz panoya ayril-
migtir. Panolarin kenarlar1 kademeli olarak sekillendirilmistir.
Sultan II. Abdiilhamit doneminden kalma kitabe 1301/1883
tarihlidir.

Osmanl Tiirkgesiyle yazilan kitabe, dort beyitten olusan
bir manzumedir. Talik hatla istifli bir sekilde yazilmigtir. Bu
manzume, mefailiin/mefailiin/mefailiin/mefailiin vezniyle
kaleme alinmistir.

Baz1 yerlerde elif harflerinin iizerine bagka bir harf islen-
mesi ve he harfinin talik hatta mahsus sekilde yazilmasi, hatta
ayr1 bir giizellik katmaktadir.

TRANSLATION:
Righteous Abdulhamid, such an exalted Sultan,
The world found peace under his justice

With the justice of his authority the whole world has be-
come prosperous

The Great Building has become a solid structure
This industrial site was burned, but rebuilt this year
Its architectural style is now really attractive

A scholar skillfully recorded a jewel-like date:

This gunpowder factory is built firmly in a beautiful style.
1301/1883.

DESCRIPTION:

The transverse rectangular inscription measues 112 cm in
width and 61 cm in length. It is carved on a white marble by
the ground carving technique and divided into four lines and
eight boards with transverse moldings, as the corners of the
boards are shaped symmetrically. The inscription dates back
to 1301/1883, the period of Sultan Abdulhamid II.

The inscription written in Ottoman Turkish is a verse
composed of four couplets inscribed with the istif talik callig-
raphy. This verse is based on the prosody mefailiin / mefailiin
/ mefailiin / mefailiin.

In some parts, different letters are written on the elif let-
ters and also the letter he is written specifically in talik style,
which certainly adds an extra beauty to the inscription.
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Fotograf: Baruthane ikinci Kitabe / Photo: 2nd Inscription of Baruthane

KIiTABE METNI: INSCRIPTION TEXT:
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1337 1337

Verdi millet miisaade kaiimmakam Hac1 Sekib’e Verdi millet miisaade kdimmakam HaciSekib’e

Bir baruthéne ilave eylesin Kalhaneye Bir baruthane ilave eylesin Kalhaneye

Tebsir edilsin artik ashab-1 ihtiyaca Tebsir edilsin artik ashab-1 ihtiyaca

Siyah barut i'mal olunur burada Styah barut i'mal olunur burada

1337 1337

METNIN ANLAMI: TRANSLATION:

Millet, Kaymakam Haci Sg:kib’e, dokiimhaneye bir barut- The public allowed the District Governor Hadji Sekib
hane eklemesi icin izin verdi. Thtiyaci olanlara miijdeler olsun, to add a powder centre within the casting factory. Good
burada siyah barut imal edilmektedir. 1337/1918. news for those who need it, black powder is produced here.

1337/1918.
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Gizim: Baruthane Ikinci Kitabe / Drawing: 2nd Inscription of Baruthane

KIiTABE OZELLIKLERI:

Enine dikdortgen kitabe tag iizerine zemin oyma teknigi
ile islenmis olup yatay 67, dikey 27 cm. ebadindadir. Yatay ve
dikey silmeler ile dort panoya ayrilmis kitabe iki satir olarak
talik hatla yazilmistir. Kitdbenin merkezinde cerceve icine
alinmis 1337/1918 tarihi mevcuttur. Kitabeyi distan kalin ke-
nar bordiirii cevrelemekte, icten kitabe kenarlarini yarim daire
silmelerin cercevelemesi ile koselerde iiggen sekiller olusmus
ve kitabeye hareketlilik saglamistir. Kitabe sade olup herhangi
bir stisleme 6gesi bulunmamaktadir.

Osmanl Tiirkgesiyle yazilmis olan kitabe, dort satirdan
olusan mensur bir metindir. Siiliis hatla yazilan kitabenin or-
tasinda tarih kaydi rakamla yapilmigtir.

DESCRIPTION:

The transverse rectangular inscription, size 67 cm in
width and 27 cm in length, is engraved on the stone by the
ground carving technique, and divided into four boards with
horizontal and vertical moldings. It consists of two lines writ-
ten with the talik thuluth calligraphy. The date 1337/1918 is
framed in the center of the inscription. It's also surrounded
by a thick border outside and by semicircular moldings in-
side, as the triangular shapes at the corners create an aes-
thetic appearance. The inscription is designed simple, lacking
of extra decoration element.

The inscription written in Ottoman Turkish is a prose text
consisting of four lines. Its date is recorded in numbers in the
middle of the inscription.
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BEDESTEN
BEDESTEN (COVERED BAZAAR)

Fotograf:Bedesten Kitabesi / Photo: Bedesten Inscription

YAPININ YERI:

Konya Bedesteni, Aziziye Camii'nin batisinda yer almak-
taydi.

YAPI HAKKINDA BILGIi:

Ince Minare Miizesinde sergilenen kitdbesine gore
945/1538 tarihinde miiftii ve kazasker Mevlana Kadri Celebi
tarafindan yaptirilmistir. Kare planl bedestenin iizeri dokuz
kubbe ile ortiiliidiir. Bedestende 19. yy. sonlarinda Miize-i Hii-
mayun deposu kurulmustur. 1901 yilinda Avlonyal Ferid Pasa
tarafindan Bedesten yiktirilarak yerine Sanayi Mektebi yapti-
rilmistir (Konyal1,1997:1129; Bas,2011:65-66).

LOCATION:

Konya Bedesten (covered bazaar), to the west of the Azizi-
ye Mosque.

DESCRIPTION:

According to the inscription exhibited in the Ince Mina-
ret Museum, it was built in 945/1538 by mufti and kadi’asker
Mevlana Kadri Celebi. The square planned bedesten is cov-
ered with nine domes. The Imperial Museum warehouse was
established inside the Bedesten at the end of the 19th centu-
ry. Later in 1901, the Bedesten was removed by Ferid Pasha
of Avlonya, and replaced by the Industrial School (Kony-
ah,1997:1129; Bas,2011:65-66).




Cizim: Bedesten Kitabesi
Drawing: Bedesten Inscription

KITABE METNi:

Be-devr-i Sultan Siileyman

Veli zii’l-kadr-i kadri-yi Mevla
Bekerd amade bezzaziye tarih
Bezazistan-1 Kadri-yi zi-Mevla

METNIN TERCUMESI:

Bu bedesten, Sultan Siilleyman doneminde ‘Bezzazistan-i
Kadri’ ismiyle, Kadri adindaki bir kisi tarafindan yapilmistir.
Bedestene tarihi soyle hazirladi: Kadri’'nin bedesteni Mev-
l&’dandir.

KIiTABE OZELLIKLERI: Enine dikdértgen kitabe tas
lizerine zemin oyma tekniginde islenmis olup yatay 76, dikey
36 cm. ebadindadir. Digtan ince bir bordiiriin cerceveledigi
kitabe yatay ve dikey ince silmelerle iki satir dért panoya ayril-
mistir. Kitabenin sol iki panosunda catlamalar goriilmektedir.
Kitabede med, tirfil ve rumilerle siislemeye yer verilmistir.

Farsca siiliis hatla yazilan kitabe, aruzun mefailiin/mefai-
liin/fetliin vezniyle kaleme alinan iki beyitlik bir manzumedir.
Son misra ebcet hesabiyla 945 tarihini verir. Bu bilgiden Kon-
ya Bedesteninin 945/1538-1539 yilinda yapildig1 anlasilmak-
tadir.
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KITABE METNI
THE INSCRIPTION

INSCRIPTION TEXT:

Be-devr-i Sultan Stileyman

Veli zii'l-kadr-1 kadri-yi Mevla
Bekerd amade bezzaziye tarih
Bezazistan-1 Kadri-yi zi-Mevla

TRANSLATION:

This bedesten (covered bazaar) s built by a person named
Kadri under the name ‘Bezzdazistan-1 Kadri’ during the period
of Sultan Suleiman. The date indicated as follows: Kadri’s be-
desten is a gift from Mawla (God).

DESCRIPTION: The transverse rectangular inscrip-
tion, size 76 cm in width and 36 cm in length, is engraved on a
stone in the ground carving technique, framed by a thin bor-
der and divided into four boards by horizontal and vertical
thin moldings. Cracks can be seen on the left two panels of the
inscription, decorated with meds, trifoliums and rumi motifs.

The inscription written in Persian thuluth calligraphy is
a verse based on the prosody mefailiin/mefailiin/feiiliin. The
last line corresponds to 945/1538-1539 in abjad numerals, in-
dicating the construction date of the bedesten.
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BEKIR SAMi PASA ZAViYE VE MEDRESESI
BEKIR SAMI PASHA LODGE AND MADRASA

Fotograf: Bekir Sami Pasa Zaviye ve Medresesi Kitabesi / Photo: Inscription of Bekir Sami Pasha Lodge and Madrasa
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Cizim: Bekir Sami Pasa Zaviye ve Medresesi Kitabesi / Drawing: Inscription of Bekir Sami Pasha Lodge and Madrasa




Bekir Sami Pasa, tanzimat doneminde Konya valisi idi.
Bekir Sami Pasa Medrese ve Camii, giiniimiizde Merkez ban-
kasimin bulundugu yerde idi. Kendisi de naksibendi tarikatine
mensup olan Bekir Sami Pasa’nin naksibendi zaviyesi olarak
yaptirdig1 bina sonradan medrese olarak da kullanilmistir.
Tekke ve zaviyeler kapatildiktan sonra, medrese binasi 1924
yilinda Konya belediyesi tarafindan kamulastirilip yiktirilmis-
tir.

KITABE METNi:

Mabulba LS jraludiailed auld

3K

GLESLar Loy ghagh Klanaise )

| ipatigul ) Jlarana iy

40 iala agal gl g e S8 637
LAl HATLE Ly § ptiflud guc
aSild o galaa gadll jlapddlasale
OAiiBa e Ha MliuluanlialiB 3
LY gatad i Aglosagaaglonl glgs
ad Uialily § sinaad g g8 glic Laa
Ll Sl i e g8

1- Hidiv-i pak-siret Asaf-1 memdiih-haslet kim
Kubab-1 ¢arha etmis stillem-i dergahi isti’la
Zemin-i ma’delette himmet-i valasi necm-efsan

Binay-1 hayrda mi‘mar-1 re’yi hendese-pira

Bekir Sami Pasha, a member of the Nagshbandi Order,
was the governor of Konya during the tanzimat period when
he had the building constructed as a lodge, used as a madrasa
afterwards. Because the lodges and zawiyas were liquidated
during the Republic period, the madrasah building was ex-
propriated and later removed by the Konya municipality in
1924.

INSCRIPTION TEXT:

assilada, saadiali jusly a3
Maiula LS jraludiailgd auld

3K

OLidlaatind) glaghailan aia

| gl ) laran s piiliy

40 pialaala agal gld g juaan S8 9837
Llibngilidabe Ly § sutiila gad
aSilh o galra gl agdiliiale
O wadi o) MUl 3
LY ety 8 Aglusagagribonal glgs
ada Uil 5 gaia el g o8 glicLaa
Ll Sl Ui lans gt

1- Hidiv-i pak-siret Asaf-t memdith-haslet kim
Kubab-1 carha etmis siillem-i dergahi isti’la
Zemin-i ma’delette himmet-i valas: necm-efsan

Binay-1 hayrda mi‘mar-1 re’yi hendese-pira




2- Nukiid-1 fikri masrif olmada ihya-y1 hayrata
Hustisa etti bu ziba ibadethaneyi inga
Ibadethane-i darii’l-fiiytiz-i ilm ii irfan kim
Nukds-i sakf-ii sath1 Naksibendane feyiz-bahsa
3-Kanadili ziyasin ahzeder Sems-i hakikatten
Ki oldu sayesi hemsaye-i Hursid-i Mevlana
Cemaat okusun Midhat bu ziba tam tarthim

Zehi bu mescidi etti bina Sami Bekir Pasa

METNIN ANLAMI:

1- Temiz yasantili idareci, 6viilmiis hasletli Asaf ki, onun
dergahinin merdiveni gokytlizii kubbelerine yiicelmistir.

Adalet zemininde yiice himmeti y1ldiz sagar, hayir binasin-
da fikrinin mimar1 miihendislige stis verir.

2- Onun fikir paralar1 hayirh islerin canlandirilmasi har-
canmada, Ozellikle bu giizel ibadethaneyi insa etti.

Ilim ve irfan Feyizlerinin diyar1 olan ibadethane ki, cat1 ve
zemininin nakiglar1 nakkaslara (naksibendilere) feyiz verir.

3- Kandilleri 15181m1 hakikat giinesinden alir, onun golgesi
Mevlana giinesiyle komsu olmustur.

Ey Mithat, cemaat bu giizel tam tarihimi okusunlar, Sami
Bekir Pasa ne giizel bu mescidi bina etti.

KITABE OZELLIKLERI:

Enine dikdortgen kitabe {i¢c satir ve dort siitundan olus-
maktadir. Kitdbe toplam 12 misradan olusur. Yatay 169, dikey
51 cm. ebadindadir. Kitabede her bir pano birbirinden yatay
ve dikey ince ¢ubuklarla ayrilmistir. Talik hatla yazilmis olan
kitabe muhtemelen tam ve diizgiin okunamadigindan kayitla-
ra “Mescid Kitabesi” olarak gegirilmis, Miize yetkilileri tarafin-
dan da kitabenin altina “Mescid Kitabesi” yazilmistir.

Her bir misranin istifli, iki satir seklinde yazildig: kitabe-
de bazen kelimenin son harfi {ist tarafa yazilmis, bazen de bir
kelime alt satira, diger kelime {ist satira yazilarak pek karsila-
silmayan bir istif diizeni ortaya konulmustur. Uclincii satirm
sonundaki efsan kelimesinin nun harfinin iizerine dort nokta
konulmasi ve bazi bosluklarda med isaretinin kullanilmasi ya-
ziya giizellik ve akicilik katmaktadir.

2- Nukiid-1 fikri masriif olmada ihya-y hayrata
Hustisa etti bu ziba ibadethaneyi insa
Ibadethane-i dariil-fiytiz-i ilm ii irfan kim
Nukiis-i sakf-ii sath1 Naksibendane feyiz-bahsa
3-Kanadili ziyasin ahzeder Sems-i hakikatten
Ki oldu sayesi hemsaye-i Hursid-i Mevlana
Cemdat okusun Midhat bu ziba tam tarthim
Zehi bu mescidi etti bina Sami Bekir Pasa

TRANSLATION:

1- Asaf, the manager with a clean life, the praised prodigy,
the ladder of his lodge ascends heavens.

His supreme patronage shines on the floor of justice, and
the architect of his imagination adorns engineering in the
charity buildings.

2- His intellectual fortune has been spent in the revitaliza-
tion of good deeds, especially in the way of building this beau-
tiful sanctuary, the house of worship, the realm of science and
knowledge, the embroidery of its roof and floor gives inspira-
tion to the miniaturists.

3- Its lanterns receive their light from the sun of truth, its
shadow has been adjacent to the sun of Mevlana.

O Mithat, the community should read this beautiful exact
date: Sami Bekir Pasha built such a great mosque.

DESCRIPTION:

The transverse rectangular inscription, horizontal 169 cm
and vertical 51 cm, consists of three rows and four columns,
12 verses in total. Each board is separated from each other by
horizontal and vertical thin bars. Since the inscription writ-
ten in the talik line could not be read completely and prop-
erly, it was recorded as “Masjid Inscription” by the museum
officials.

Each verse is written in two lines in an uncommon istif
style; sometimes the last letter is written on the upper side,
sometimes a word is written on the lower line and the other
word on the upper line. Four dots put on the nun letter of the
word ‘efsan’ at the end of the third line and the use of the med
signs in some spaces add beauty and fluency to the text.
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DARU'L-HUFFAZ KITABESI
DARU’L-HUFFAZ (HAFIZ CENTRE] INSCRIPTION

Fotograf: DarU'l-huffaz Kitabesi Cizim: Dary'l-huffaz Kitabesi

Photo: Daru’l-huffdz Inscription Drawing: Daru'l-huffaz Inscription
METNIN TERCUMESI: TRANSLATION:
1-Rahman ve rahim olan Allah’in adiyla 1-In the name of Allah, the Most Gracious, the Most Merciful
2-3-Allah’in, yiiceltilmesine ve iclerinde adinin anilmasina 2-3- [Such niches are] in mosques which Allah has ordered to

be raised and that His name be mentioned therein; exalting Him
within them in the morning and the evenings [are] men whom
neither commerce nor sale distracts from the remembrance of Al-
lah and performance of prayer and giving of zakah (Nur siirest,

24/36-37)

izin verdigi evlerde hicbir ticaretin ve hicbir aligverisin kendi-
lerini, Allah’1 anmaktan, namaz kilmaktan, zekat: vermekten
alikoymadig1 birtakim adamlar, buralarda sabah aksam O’nu
tesbih ederler. (Nur stiresi, 24/36-37)
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KITABE METNI / THE INSCRIPTION

4-5- Muazzam sultan Giyaseddin Ebul feth (fatih) Keyhiis-
rev bin Kilicarslan doneminde

6- Zayif ve Allah’in rahmetine muhta¢ Hac1 Sa’deddin
Omer bin Képek, bu miibarek binanimn yapilmasim emretti.

7- Bu binay1 667 senesinde hafizlar i¢in bir mesken kildi.
Allah kabul etsin.

KITABE OZELLIKLERI:

Boyuna dikdortgen kitdbe mermer iizerine zemin oyma
teknigiyle islenmistir. Yatay 56, dikey 91 cm. ebadindaki
kitabenin alt orta kisminda kiiciik bir kirik bulunmaktadir.
Hafif sivri kemerli kitabeyi distan kalin bir bordiir gercevele-
mektedir. Kitabe ylizeyi ince yatay silmelerle yedi panoya ayr1-
larak iclerine birer satir yaz1 yazilmigtir. Harfler panoya sigdi-
rilmak amaci ile istifli olarak yazilmistir. Isciligi ince ve zarif-
tir. Kitabede tirfil ve med ile silislemeye gidilmistir. Kitdbenin
son satirinda yazi ile 667 tarihi kaydedilmistir.

Yedi satirdan olusan kitabe Arapga mensur bir metindir.
ilk satirda besmele, ikinci ve iiciincii satirlarda Nir Stresinin
36-37. ayet-i kerimeleri bulunmaktadir. Selcuklu siiliis hat-
tiyla yazilan kitabede ziilfelerin abartilmasi, kef serenlerinin
egriligi, kitabedeki harflerin hic¢ bosluk kalmayacak sekilde ya-
zilmalar1 dikkat cekmektedir.

4-5- during the period of enormous sultan Giyaseddin Ebulfeth
(conqueror), Keyhusrev bin Kilijarslan

6- Hadji Sa’deddin Omer bin Kopek, who is weak and in need
of Allah’s mercy, ordered the construction of this blessed building.

7- He made this building a dwelling for the hafiz in 667. May
Allah accept it.

DESCRIPTION:

The longitudinal rectangular inscription, size horizontal
56, vertical 91 cm, is engraved on the marble with the ground
carving technique. There is a small fracture in the lower mid-
dle part of the inscription, which has a slightly pointed arch
and is framed by a thick border outside. The surface of the
inscription is divided into seven boards, each including a line,
with thin horizontal moldings. The letters are written in istif
style, with a fine and elegant mastership. Trifolium and med
motifs are used as decoration elements in the inscription. The
date 667 is recorded in words in the last line.

The seven-line inscription is an Arabic text, beginning
with the Basmalah and continuing with the verses (36-37)
of the Surah an-Nur 36 in the second and third lines. It is
noteworthy that the inscription written with the Seljuk thu-
luth calligraphy outstands with the exaggeration of eave-like
curve on the top of the letter elif, the curvature of the kef let-
ters, and with the use of other letters as fillers.
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INCE MiNARE TAS VE AHSAP ESERLER MUZESINDE SERGILENEN KIiTABELER
INSCRIPTIONS EXHIBITED AT INCE MINARET STONE AND WOODEN WORKS MUSEUM

DURAK FAKiH CESMESI
DURAK FAKIH FOUNTAIN

Fotograf: Durak Fakih Cesmesi Kitabesi / Photo: Inscription of Durak Fakih Fountain

KITABE METNI: INSCRIPTION TEXT:
Miiyesser eyledi Bari Miiyesser eyledi Bari
Kuluna ma-i nev cari Kuluna ma-i nev cart
Muradi bir dua almak Murdad bir dua almak
Bu abdin ancak efkar: Bu abdin ancak efkar
Rizéna sen muvafik kil Rizana sen muvafik kil
Meded Ya Hazret-i Bari Meded Ya Hazret-i Bari

1294 1294
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Cizim: Durak Fakih Cesmesi Kitabesi / Drawing: Inscription of Durak Fakih Fountain
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

Allah Teala, kulunun yeni bir ¢cesme yapmasini miimkiin
kild.

Bu kulun istegi sadece bir dua almaktir.

Sen onu, rizana uygun bir is olarak kabul et. Yardim et Ya
Hazreti Allah. 1294/1877-1878.

KITABE OZELLIKLERI:

Kitabe yatay 60, dikey 32 cm. ebadindadir. Tas {izerine ze-
min oyma teknigi ile islenen kitabe, yatay ve dikey ince ¢izgi-
lerle ti¢ satir iki siituna ayrilmigtir. Giizel bir talik hatla yazilan
kitabede siisleme Ggelerine yer verilmemistir.

Osmanh Tiirkeesi ile yazilmis ii¢ beyitlik bir manziimedir.
Bu manziime, aruzun hezec bahrinin mefailiin/mefailiin vez-
niyle kaleme alinmstir.

TRANSLATION:

Allah, the Almighty, made it possible for his servant to
build a new fountain.

His only wish is to receive people’s blessing.

Please God accept this work done for your sake. Help! O
Supreme Allah! 1294/1877-1878.

DESCRIPTION:

The inscription, size horizontal 60 cm and vertical 32 cm,
is engraved on stone by the ground carving technique and
divided into three rows and two columns with horizontal and
vertical thin bars. The inscription written with a beautiful
calligraphy does not include any ornamental elements.

It is a three-couplet poem written in Ottoman Turkish,
based on the aruz prosody of hezec bahri mefailiin/mefailiin.
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FEYZIYE MEDRESESI
FEYZIYE MADRASA

Fotograf: Fevziye Medresesi Kitabesi / Photo: Inscription of Fevziye Madrasa

KITABE METNI: INSCRIPTION TEXT:
Al Als 4agd) Alis
4,.\.\'4:\5 A yda A‘:"“.‘.‘.é A yda
1294 4w 1294 4iu
Inayet-i ilahiyye By the grace of God
Medrese-i Feyziyye Feyziyye Madrasa

Sene 1294 Year 1294
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Cizim: Fevziye Medresesi Kitabesi / Drawing: Inscription of Fevziye Madrasa

KIiTABE OZELLIKLERI:

Dikdortgen formlu kitabe yatay 48, dikey 41 cm. ebadinda-
dir. Kitabenin sag alt kisminda hafif bir kirikhk bulunmakta
olup bu yazilarin okunmasina engel degildir. Kitabeyi distan
kalin bir bordiir ¢cercevelemekte, icte ise herhangi bir ayrima
yer verilmemistir.

Osmanl Tiirkgesiyle yazilan iki satirlik kitdbe, mensur bir
metindir. Celi siiliis hatla yazilmistir. Sene yazisinin sonunda
bulunan he harfinin diigiim seklinde yazildig goriilmektedir.
Bu yazim seKkli siiliis hatta mahsus olup, “ha-i ma’kad” (di-
giimlii he) seklinde ifade edilmektedir.

DESCRIPTION:

The rectangular shaped inscription, size horizontal 48,
vertical 41 cm, has a slight fracture in the lower right part,
which impedes its legibility. It is framed by a thick border
outside, however no division is made inside.

The two-line inscription written in Ottoman Turkish is a
prose text of celi thuluth. The letter ‘h’ at the end of the word
‘seneh’ resembles a knot, expressed as “ha-i ma’kud” (knotted
he) in thuluth calligraphy.
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GURCU HATUN MAHALLESI MESCID KITABESI
GURCU HATUN NEIGHBORHOOD MASJID INSCRIPTION

Fotograf: Gurcu Hatun Mahalle Mescidi Kitabesi / Photo: Girci Hatun Neighborhood Masjid Inscription

KITABE OZELLIiKLERI:

Boyuna dikdortgen tasa islenmis kitdbe 1874 tarihlidir.
Ince cizgilerle bes satir iki siituna ayrilan kitAbede her bir pa-
nonun kenarlar1 kademelendirilerek iki pano ortasinda siisle-
meye gidilmistir. Yatay 59, dikey 49 cm. ebadindaki kitabenin
son satirinda stilize palmet motifi goriilmektedir. Kitabedeki
son iki misranin arasina sene 1291 tarihi kaydedilmistir. Harf-
lerinin ¢ogu goriinmez hale gelen kitdbe okunamaz durumda-
dir.

337

DESCRIPTION:

The inscription, size 59x49 cm, engraved on the longitu-
dinal rectangular stone is dated to 1874 and divided into five
rows and two columns with fine moldings. The corners of
each board are bevelled and decoration motifs are placed be-
tween the boards. A stylized palmette motif can be seen in the
last line of the inscription. The date 1291 is recorded between
the last two lines. The letters that have become indistinct over
time make the inscription almost illegible.
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HASAN PASA BAGI KIiTABESI

HASAN PASHA VINEYARD INSCRIPTION

Fotograf: Hasan Pasa Bagi Kitabesi/ Photo: Hasan Pasha Vineyard Inscription

BAGIN DIGER ADI:
Sevk-Abad Bag1 (Konyal1,1997:1125)

BAGIN YERIi:

Zindankale’nin bat: tarafinda idi.

KITABE METNI :

Meani menkabet Hakki Hasan Pasa-y1 zi-kiymet
Beray-1 yadigar etdi bu bag1 Konya’da insa

Gelip bir bendesi itmamu tarihin dedi niizhet

Bu sevk-abadi yapt1 emredip Hakki Hasan Pasa 1264

NAMES:
Sevk-Abad Vineyard (Konyah,1997:1125)

LOCATION:
On the west facade of Zindan Castle.

INSCRIPTION TEXT :

Meani menkabet Hakkr Hasan Pasa-i zi-kiymet
Beray-1 yadigar etdi bu bagi Konya’'da insa
Gelip bir bendest itmanu tarthin dedi niizhet

Bu sevk-abadi yapti emredip Hakki Hasan Pasa 1264
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Cizim: Hasan Pasa Bagi Kitabesi / Drawing: Hasan Pasha Vineyard Inscription
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

Mana dolu menkibeleri olan kiymetli Hakki Hasan Pasa
Yadigar olsun diye bu bag1 Konya’da insa etti

Niizhet isimli bendesi gelip tarihini soyledi

Bu zevki yeri yapt1 emredip Hakki Hasan Pasa

KIiTABE OZELLIKLERI:

Dikdortgen formlu kitabe 1264/1847 tarihlidir. Dort satir
halinde tasa zemin oyma teknigiyle islenmis kitabe yatay 82,
dikey 62 cm. ebadinda olup Osmanl Tiirkeesi ve siiliis hatla
yazilmistir. Kitabenin son satirinin sol kogesinde tarihi kay-
dedilmistir.

iki beyitten olusan kitdbe aruzun mefailiin/mefailiin/
mefailiin/mefailiin vezniyle yazilmigtir. Istifli bir hatta sahip
olan kitabede her satirda bulunan ya-i ma’k@slar ve medlerin
yaziy1 hareketlendirdigi goze carpmaktadir. Bu kitabede son
satir, diger satirlara oranla daha sik yazilmistir, zira daha fazla
harf icermektedir.

TRANSLATION:

The precious Hakk: Hasan Pasha, renowned for telling epic tales,
Built this vineyard in Konya as a relic.

His servant Niizhet came and said its date:

Hakki Hasan Pasha ordered to be built a heaven on earth. 1264.

DESCRIPTION:

The rectangular inscription, measures horizontal 82 cm,
vertical 62 cm, is dated to 1264/1847. The inscription is en-
graved with the stone carving technique in four lines in Otto-
man Turkish with the thuluth calligraphy. The date is recorded
in the left corner of the last line.

The inscription consisting of two couplets is written with
the aruz prosody mefailiin / mefailiin / mefailiin / mefailiin.
It’s processed in istif style and features some decoration ele-
ments such as the furcated ‘ya’ letters and the med vowels seen
in each line. The letters in the last line are interlaced more
closely compared to other lines due to the number of letters.
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HATUNSARAY OVAKAVAGI KERVANSARAYI
HATUNSARAY OVAKAVAGI CARAVANSERAI

Fotograf: Hatunsaray Kervansarayi Kitabesi / Photo: Hatunsaray Caravanserai Inscription

KITABE METNI: INSCRIPTION TEXT:
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Cizim: Hatunsaray Kervansaray! Kitabesi / Drawing: Hatunsaray Caravanserai Inscription

METNIN TERCUMESI:

612 yilinin Rebiti’l-evvel ayinin basinda, Galip Sultan, din
ve diinyanin izzeti, fetih babasi, Emirii'l-mii’minin biirhani
Kaykavus Ibn-i Keyhiisrev’in hiikiimdarliginda zayif kulu Tan-
r’'min rehmetine muhtag, Seyfeddin Ulug vali bey Ferruh bu
hani emretti ve yaptirdi.

KITABE OZELLIKLERI:

Dikdortgen formlu kitabe 612/1215 tarihlidir. Tasa zemin
oyma teknigiyle islenmis kitabe yatay 67, dikey 59 cm. eba-
dindadir. Distan ince bir bordiirle cercevelenmis olan kitabede
satir aralar birbirinden yatay ince cizgilerle ayrilmistir.

Selcuklu siiliis hattiyla bes satir halinde Arapga yazilan
kitdbede harflerin cogunun harekesi gosterilmedigi halde,
bosluk meydana getiren harflerin iistiine bosluk doldurmak ve
yazinin giizel goriinmesi amaciyla iistiin, esre ve Gtre gibi isa-
retler konulmustur. Kitabe baginda kullanilan emera ve amera
kelimelerinin hem yazilista hem okunustaki yakinhig: dikkat
¢ekmektedir. Ayrica ed-din ve mii’'minin kelimeleri arasinda
secl sanat1 yapilmigtir.

TRANSLATION:

In the early Rebiiil-awwal 612, Seyfeddin Ulugvali bey
Ferruh, the weak servant in need of God’s mercy, ordered
this khan to be built during the reign of the victorious Sultan
Kaykavus, the son of Keyhusrev, the sultan of the religion and
the world, the father of conquest and the ruler of believers.

DESCRIPTION:

The rectangular inscription, size horizontal 67, vertical
59 cm, is dated to 612/1215. It’s engraved on the stone with
the floor carving technique. The inscription, which is framed
with a thin border outside, is separated from each other by
horizontal thin moldings.

Only the letters with some space around are written with
vowel points in order to create a sense of decoration and fill
the space. The five-line inscription inscribed with the Seljuk
thuluth remarkablely features the seci art (internal rhyming)
with the use of similar words ‘emera and amera’ (ordered
and built), as well as with the words ‘ed-din and mii’'minin’
(religion and believers).




KONYA KiTABELERI

INSCRIPTIONS IN KONYA

INCE MiNARE TAS VE AHSAP ESERLER MUZESINDE SERGILENEN KIiTABELER
INSCRIPTIONS EXHIBITED AT INCE MINARET STONE AND WOODEN WORKS MUSEUM

KONYA KALESI KITABELERI

KONYA CASTLE INSCRIPTIONS

BiRINCi KIiTABE:
1st INSCRIPTION:

Fotograf: Konya Kalesi Birinci Kitabesi / Photo: Tst Inscription of Konya Castle

KITABE METNI:

T I3

Gl ol B
j’la .i’ségsl:w:’s /r/)“
2 5hda (yy iah Ciaial) Nalll, b 13a a8

Yada

3 9ada Gy Hald Cialal O EP AT

INSCRIPTION TEXT:
ety et:}i T
SouhiS Gy M o)
2sada (y suanh Cinlal \3;&3&392 13 Jae

or

394da Gy Hald Cialal ) Xadld dal) Sa ae
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Cizim: Konya Kalesi Birinci Kitabesi / Drawing: 1st Inscription of Konya Castle

METNIN TERCUMESI:

Muazzam sultan Keyhiisrev'in oglu Keykiibad doneminde
bu yolu zayif bir kul olan Kayser bin Mahmut yapti.

G2k kelimesini <3kl seklinde okursak sdyle de terciime
edilebilir: “Muazzam sultan Keyhiisrev’in oglu Keyk{ibad done-
minde (kalenin) bu tarafini zayif bir kul olan Kayser bin Mah-
mut yapti.”

KIiTABE OZELLIKLERI:

Enine dikdortgen kitabe tas iizerine zemin oyma teknigi
ile islenmis olup yatay 94, dikey 73,5 cm. ebadindadir. Kitabe
kalin bir bordiir ile gercevelenmis olup alt ve iist taraflarinin
kirilmasindan dolay1 bordiirleri kaybolmustur. iki yatay silme
ile kitabe {i¢ satira ayrilmistir. Kitabede siisleme goriillmemek-
le birlikte olduk¢a sadedir.

Arapca kitabe ti¢ satir olup tek ciimlelik mensur bir me-
tindir. Metin, Selc¢uklu siiliis hattiyla yazilmigtir. Metinde nok-
talarin bazilar1 konulmamigken, ti¢iincii satirin bagindaki ayn
harfinin tizerinde bir bosluk meydana geldigi i¢in fetha isareti
konularak bu bosluk giderilmeye ¢aligilmistir.

Yukaridaki okunus dogruysa, hattatin Arapcay: iyi bil-
meyen biri oldugu aciktir. Zira, “haza” kelimesi tek elifle ya-
zilir. Satir bagindaki fiili & )2c seklinde okusak, devaminin
o3  CaLkll seklinde gelmesi uygun olurdu. Ama yazinin duru-
mu buna da ¢ok uygun degildir. O durumda “bu tarafi yaptir-
d1” diye terciime edebilirdik. Terciime olarak bu daha uygun
gibi gelse de, harflerin tamaminin yazida bulunmayis: isi zor-
lagtirmaktadir.

TRANSLATION:

“A weak servant Kayser bin Mahmut built this road dur-
ing the period of great sultan Keykiibad, the son of the Key-
hiisrev.”

If the word Gk (road) is read as <,k (castle), the
meaning changes as: “A weak servant Kayser bin Mahmut
built this side of the castle during the period of great sultan
Keyktibad, the son of Keyhtisrev.”

DESCRIPTION:

The transverse rectangular inscription, horizontal 94,
vertical 73.5 cm, is engraved on the stone with the ground
carving technique and is framed by a thick border, though its
upper and lower sides have disappeared due to the fracture.
The inscription is divided into three lines by two horizontal
moldings. It is quite plain as no ornamental signs are includ-
ed in the inscription.

The Arabic inscription is three-line prose text written with
the Seljuk thuluth. Although the vowel points are not included
in most of the lines, the space above the letter ‘ayn’ at the be-
ginning of the third line is filled by placing a fetha sign.

It can be inferred from the translation above that the cal-
ligrapher was not competent enough in Arabic on account of
the misspelling in the word “haza”, which should have been
written with a single elif. If we read the verb at the beginning
of the line as \a Hac (built), it would be followed by »3 i’k
(this side). In that case, we could translate it as “he built this
side”, but that is not the case in here due to the absence of
some letters in the text.




KONYA KiTABELERI

IKINCI KITABE:
2ND INSCRIPTION:

INSCRIPTIONS IN KONYA

Fotograf: Konya Kalesi Ikinci Kitabesi / Photo: 2nd Inscription of Konya Castle

KITABE METNi:
aasd) UL 5 jand) 03gy Jal
Ll Sle Alie ) bLiiaLE

Cp SRR ) i cpd

RENS BTGRP

METNIN TERCUMESI:

Bu imaretin yapilmasini muazzam sultan, yiice sahinsah,
Fethin babasi (fatih), din ve diinyanin yiicesi, miiminlerin
emirinin (halifenin) yardimeisi, Alaaddin Keykubad bin Key-
hiisrev emretti.

INSCRIPTION TEXT:
aaad) ULl 3 jand) 03¢y Jal
Ll e alie ¥ Ll

G GRS ) gl cpd

O gl sl (8 5 35

TRANSLATION:

This imaret is ordered to be built by the enormous sultan
Alaaddin Keykubad, the son of Keyhusrev, the supreme king,
the father of conquest (conqueror), the supreme of religion
and the world, the deputy of the ruler (caliph) of believers.
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Cizim: Konya Kalesi ikinci Kitbesi / Drawing: 2nd Inscription of Konya Castle

KITABE OZELLIKLERI:

Enine dikdortgen kitabe yatay 74, dikey 62 cm. ebadinda-
dir. Kitabe tasa zemin oyma tekniginde islenmistir. Kitabe ka-
Iin bir bordiir ile ¢evrilmis olup enine ii¢ silme ile dort satira
ayrilmistir. Kitabede tarih ibaresi bulunmamaktadir. Siisleme
Ogesi ise tirfil ve med ile saglanmstir.

Dort satir Arapca mensur bir metin olan kitabe, tek climle-
den ibarettir. Kitabede Alaaddin Keykubad'in sifatlari siralan-
maktadir. Selcuklu siiliis hattiyla yazilan kitabede bazi harf-
lere nokta konulmazken, Keykubad kelimesinin dal harfi zel
seklinde yazilmistir. Birinci ve ikinci satirlarda “elif” harfinin
iizerine, diiglim seklinde yazilan “he” harfi, yaziya ayr bir gii-
zellik katmaktadir.

DESCRIPTION:

The transverse rectangular inscription, horizontal 74,
vertical 62 cm, is engraved on the stone in the ground carving
technique and surrounded by a thick border. It’s divided into
four lines with three transverse bars. While no date phrase is
involved in the inscription, trifolium and med signs are used
as decoration elements.

The four-line Arabic text forms completeness as a single
sentence, listing the attributes of Alaaddin Keykubad. While
some letters in the inscription with the Seljuk thuluth line
are written without vowel points, the letter ‘dal’ in the word
‘Keykubad’ is shaped like the letter zel’ in a special form. The
letter “he” written in the form of a knot on the letter “elif” in
the first and second lines adds a different beauty to the in-
scription.




KONYA KiTABELERI

UGUNCU KITABE:
3RD INSCRIPTION:

INSCRIPTIONS IN KONYA

Fotograf: Konya Kalesi Uglinc Kitabesi / Photo: 3rd Inscription of Konya Castle

KITABE METNi:

3 i aha-d‘ I
A Gy MLEK C_u\ S

byl 36 Cialsall yal huall 3

METNIN TERCUMESI:

Muazzam sultan Alaaddin, fethin babasi (fatih), Keyhiis-
revin oglu Keykubad, Miiminlerin emirinin (halifenin) yar-
dimcisi, Allah onun yardimini yiiceltsin.

INSCRIPTION TEXT:

3 uiinsie adsmad) bl

A Gy MRS c_um S o 2

bual 36 (plafall jal uali 3

TRANSLATION:

The enormous sultan Alaaddin Keykubad, the son of Key-
husrev, the father of conquest (conqueror), the deputy of the
ruler (caliph) of believers. May Allah glorify his help.
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Gizim: Konya Kalesi Uginct Kitabesi / Drawing: 3rd Inscription of Konya Castle

KITABE OZELLIKLERI:

Enine dikdortgen kitabe yatay 96, dikey 77 cm. ebadinda-
dir. Mermer iizerine zemin oyma teknigi ile islenmis olup, sag
iist kosesi hafif tahrip oldugu goriilmektedir. ince bir bordiirle
gevrelenen kitabe enine iki ince silme ile ii¢ satira ayrilmistir.
Selcuklu siiliisii ile yazilmis olup kitabede tarih ibaresi kayde-
dilmemistir. Kitabe sade tutulmus olup siisleme 6gesi yoktur.
Kef harflerinin serenlerinin egri yazilmasi ile Keykubad keli-
mesini yazarken elif ve dal harflerinin giizel bir sekilde birles-
tirilmesi dikkat cekmektedir.

347

DESCRIPTION:

The transverse rectangular inscription, horizontal 96,
vertical 77 cm, is carved on the marble as its top right cor-
ner is slightly demolished. Surrounded by a thin border, the
inscription is divided into three lines with two thin lines. It
is written with Seljuk thuluth and no date is recorded in it.
The inscription looks quite plain, without any decoration ele-
ment. It is noteworthy that top of the letter kef is curved, and
the letters ‘elif and ‘dal’ in the word ‘Keykubad’ intertwine in
a special style.




KONYA KiTABELERI

DORDUNCU KIiTABE:
4TH INSCRIPTION:

INSCRIPTIONS IN KONYA

Fotograf: Konya Kalesi Dordinci Kitabesi / Photo: 4th Inscription of Konya Castle

KITABE METNI:

) g iy Lilinie adsaal) 2

Crpiasal jal Sl 5 huidS op JUAK -3

KIiTABE TERCUMESI:

Bu kale burcu, muazzam sultan, fatih, miiminlerin emiri-
nin (halifenin) yardimecisi, Keyhiisrev'in oglu Alaaddin Keyku-
bad zamaninda yapildi.

INSCRIPTION TEXT:
Ll b Gy & S 1 o -1
g g ity e aliaall 2
Eniasall pal juall 9 3ud S ¢ 3RS 3

TRANSLATION:

This donjon is built during the reign of the enormous sul-
tan Alaaddin Keykubad, the son of Keyhusrev, the conqueror,
the deputy of the ruler (caliph) of believers.
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Cizim: Konya Kalesi Dordincu Kitabesi / Drawing: 4th Inscription of Konya Castle

KIiTABE OZELLIKLERI:

Enine dikdortgen kitabe tas ilizerine zemin oyma teknigiy-
le islenmis olup yatay 125, dikey 87 cm. ebadindadir. Ince bir
bordiir ile cercevelenmis olup iki yatay silme ile ii¢ satira ayril-
migtir. Kitabenin her satirinda tirfillerle siislemeye gidilmistir.
Orta satirda bulunan rumi motifinden, kitdbenin cercevesinde
cesitli siisleme 6gelerinin bulundugu anlasilmaktadir.

Selcuklu siiliis hatt1 ile Arapga olarak yazilan kitabe, bir
climlelik mensur bir metindir. Tarih kaydi bulunmayan me-
tinde, sadece donem kaydi bulunmaktadir. Hafif istifli kitabe-
deki bos yerlere fi harf-i ceri ve baz1 bagka harfler konularak
bosluklar giderilmistir.

DESCRIPTION:

The transverse rectangular inscription, horizontal 125,
vertical 87 cm, is engraved on the stone by the ground carv-
ing technique. It is framed by a thin border and divided into
three lines with two horizontal moldings. Each line is orna-
mented with trifoliums. The rumi motifin the middle line sug-
gests that various ornamentation elements should have been
used on the missing frame.

The inscription written in Arabic with the Seljuk thuluth is
a prose text of a single sentence, in which the date is not re-
corded, except for the period. The spaces between the slight-
ly-interlaced lines are filled with the letter fi’ and some other
letters.




KONYA KiTABELERI

BESINCI KITABE:
5TH INSCRIPTION:

INSCRIPTIONS IN KONYA

Fotograf: Konya Kalesi Besinci Kitabesi / Photo: 5th Inscription of Konya Castle

KITABE METNI:
) 3 3y Ye alaaalig
Gl el Gl 5 35S -2

METNIN TERCUMESI: Keyhiisreviin oglu muazzam
Alaaddin, miiminlerin emirinin (halifenin) yardimecisi.

KIiTABE OZELLIKLERI: Enine dikdortgen kitabe tas
iizerine zemin oyma teknigiyle islenmis olup yatay 94, dikey
73,5 cm. ebadindadir. Kitdbenin sag yan tarafi kirldig: i¢in
harfler de yok olmustur. Distan ince bir bordiiriin ¢ergevele-
digi kitabeyi enine bir silme iki satira ayirmistir. Kitabede tirfil
ile siislemeye gidilmistir.

Selcuklu siiliis hattiyla yazilan kitabe, iki satirdan olusan
mensur bir metindir. Bu metnin bas kisimlar1 kirilldigindan
elimizde bulunan parcadan sadece kitabenin yazildig1 devir
anlagilmaktadir.

INSCRIPTION TEXT:
ol 3 3y Ye alaaalig
Esia3al el 035 350438 2

TRANSLATION: Great Alaaddin, the son of Keyhusrev,
the assistant of the ruler (the caliph) of the believers.

DESCRIPTION: The inscription, horizontal 94, vertical
73.5 cm, is engraved on the transverse rectangular stone by
the ground carving technique, though it’s incomplete since
the right side of the inscription is broken. Framed by a thin
border, the inscription is divided into two lines by a trans-
verse bar and decorated with trifoliums.

The inscription written with the Seljuk thuluth calligra-
phy is a prose text consisting of two lines. Since the beginning
parts of the lines are broken, only its period can be deduced
from the text.




KONYA KiTABELERI

ALTINCI KiTABE:
1st INSCRIPTION:

INSCRIPTIONS IN KONYA

Fotograf: Konya Kalesi Altinci Kitabesi / Photo: Tst Inscription of Konya Castle

KITABE METNI:
oMall) 4333 ol 3 48l
aa¥) Gl elia a2 %) )
Ol 3 L83 Se allad 3
A A 3 Gl 3all el ualig
Gl 8 L A 54 b5
METNIN TERCUMESI:
(Bu) miibarek (kale pargasi), ylice sultan, ¢esitli milletlerin
dizginlerini elinde tutan, halifenin yardimcisi sultan Alaad-

din’in saltanat giinlerinde, alt1 yiiz on yedi yilinin igerisinde
inga edildi.

INSCRIPTION TEXT:
oUall) 413 ol b 48l |
aad) Gl elila 241 )
Ol 3 LA Sle allad 3
WL T el ual Healig
Gl 8 g Al 54 b5
TRANSLATION:
This blessed (part of the fortress) was built in six hundred
and seventeen during the reign of Sultan Alaaddin, who was

the supreme sultan, holding the reins of various nations, and
the deputy of the caliph.




KONYA KiTABELERI

INSCRIPTIONS IN KONYA

Cizim: Konya Kalesi Altinci Kitabesi / Drawing: st Inscription of Konya Castle

KITABE OZELLIKLERI:

Dikdortgen formlu kitabe yatay 65, dikey 98 cm. ebadinda-
dir. Tas lizerine zemin oyma teknigi ile iglenmis olup kitdbenin
sag tarafi kirik durumdadir. Kitabeyi ince bir bordiir kusatmis
olup enine silmelerle bes satira ayrilmistir. Harfler istifli ola-
rak verilmistir. Kitabede med ve tirfillerle siislemeye gidilmis-
tir.

Arapca olarak yazilan kitabenin sag kismi kirik oldugun-
dan ciimlenin nasil basladig: belli degildir. Kitabeden, Sultan
Alaaddin zamaninda yapildig1 anlagilmaktadir. En sondaki ta-
rih kismi 617 olarak kaydedilmistir.

DESCRIPTION:

The rectangular shaped inscription, horizontal 65, verti-
cal 98 cm, is carved on a stone as the right side is broken. It
is surrounded by a thin border and divided into five lines by
transverse moldings. The letters written with istif style are
decorated with med and trifolium signs.

Since the right part of the inscription written in Arabic is
broken, it is not clear how the sentence begins; though, it is
understood that it was processed during the reign of Sultan
Alaaddin. The last part indicates the date as 617.




KONYA KITABELERI | | INSCRIPTIONS IN KONYA

INCE MiNARE TAS VE AHSAP ESERLER MUZESINDE SERGILENEN KIiTABELER
INSCRIPTIONS EXHIBITED AT INCE MINARET STONE AND WOODEN WORKS MUSEUM

MiR SULEYMAN GESMESI
MIR SULAIMAN FOUNTAIN

Fotograf: Mir Sileyman Cesmesi Kitabesi / Photo: Mir Sulaiman Fountain Inscription

KITABE METNI: INSCRIPTION TEXT:

Barekellah medrese ba ¢esme-i cay-1 necat Barekellah medrese ba gesme-i cGy-1 necat
Talibana bag-1 irfandir oku biilbiil-sifat Talibana bag-1 irfandir oku biilbiil-sifat

Hos mabhalliyle serafet buldu ol hayru’l-amel Hos mahalliyle serdfet buldu ol hayru’l-amel
Banisi Mir Siileyman ilahi kil sebat Banisi Mir Siileyman Ilahi kil sebat

Vahdiya tarih-i hatmidir bu ahir misrai Vahdiya tarih-i hatmidir bu Ghir misrar

Hay deyip fem liilesinden ilm akar ab-1 hayat Hay deyip fem liilesinden ilm akar ab-1 hayat
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Cizim: Mir Stleyman Cesmesi Kitabesi / Drawing: Mir Sulaiman Fountain Inscription
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI: TRANSLATION:

Allah miibarek etsin, okul ¢esme ile bir kurtulus yeri May Allah bless it! School is a place of salvation with a

Ogrencilere irfan bahcesidir, oku biilbiil gibi Jountain

Giizel yeriyle sereflendi o hayirl amel {t is .the garden of knowledge for students that recite like
a nightingale.

Yapt Mir Siil *dir, Allah bit kil . o o .
aphrant SUr Siieyman dit, ATahim sen ont sabtt &1 This charity is honored with its beautiful place

Ey Vahdji, bitirilis tarihidi S . .
y Vahdl, son mista bItrts Tt The patron is Mir Sulaiman, May Allah make him a per-

Hay deyip agiz cesmesinden hayat suyu gibi ilim akar. son with constancy.




KITABE OZELLIiKLERI:

Enine dikdortgen kitabe yatay 9o, dikey 45 cm. ebatlarin-
da olup, sag ve sol iist kisimdan kiriktir. Kitabe yatay ve dikey
silmelerle ii¢ satir alt1 panoya ayrilmigtir. Her satirda bir beyit
yazan kitabeyi digtan kalin bir silme cercevelemesi kitabenin
devaminin olmadig1 gostermektedir. Harfler birbirine istifli
olarak yazilmigtir. Son satirinda tarih diisiirme sanati yapilmig
olup, cesmenin yapim tarihi 1252/1839 olarak belirlenmekte-
dir.

Osmanh Tiirkeesi ve siiliis hatla yazilan kitabe girift bir is-
tifle yazildigindan okunmasi gayet zordur. Ug beyitlik bir man-
zume olan kitdbe, aruzun remel bahrinin failatiin/failatiin/
failatiin/ failiin vezniyle kaleme alinmistir. Sair Vahdi tarafin-
dan yazildig: ve tarih distirtildiigli besinci misrasindan anla-
silmaktadir.

O Vahdi ! The last line is the date of completion:

Say Al-Hayy (The Living, Allah) and wisdom pours out
of mouth like the elixir of life.

DESCRIPTION:

The transverse rectangular inscription, horizontal 9o,
vertical 45 cm, is broken from the upper left and right. The
inscription is divided into three lines, a couplet in each, and
six boards with horizontal and vertical moldings. The thick
molding framing the inscription indicates that it’s a single
panel in which the letters are intertwined. In the last line, the
construction date of the fountain is determined as 1252/1839.

The intricate sequence of lines make it difficult to read the
inscription written in Ottoman Turkish and thuluth calligra-
phy. The inscription with three couplets is based on the aruz
prosody of remel bahri failatiin/failatiin/failatiin/ failin.
As stated in the fifth line, it was written and dated by a poet
named Vahdi.




KONYA KITABELERI | | INSCRIPTIONS IN KONYA

INCE MiNARE TAS VE AHSAP ESERLER MUZESINDE SERGILENEN KIiTABELER
INSCRIPTIONS EXHIBITED AT INCE MINARET STONE AND WOODEN WORKS MUSEUM

MUSALLA KITABESI
MUSALLA INSCRIPTION

Fotograf: Musalla Kitdbesi / Photo: Musalla Inscription

KITABE METNI: INSCRIPTION TEXT:

Cem'‘ini ashab-1 hayratin Huda megkiir ede Cem'ini ashab-1 hayratin Hudameskir ede

Rahmetiyle mii’'minin ervahini mesrur ede Rahmetiyle mii'minin ervahim mesrur ede

Heze mekéabiru ecsadi’l-miislimine ve’l-ahyar Heze mekabiru ecsadi’l-miislimine ve'l-ahyar

Men Kkarae’l-fatihate felehti el-cennetii tecri min tahti- Men karae’l-fatihate felehil el-cennetii tecri min tahti-
he’l-enhar 1304 he’l-enhar 1304

METNIN ANLAMI: TRANSLATION:

Allah, hayir sahiplerinin hepsinin hayrim kabul etsin May Allah accept the charity of all benefactors

Rahmetiyle miiminlerin ruhlarini mutlu etsin And please the believers with His Mercy.

Burasi, miisliiman ve hayir sahibi kimselerin mezarlaridir Here are the graves of Muslims and benefactors

Kim onlar i¢in fatiha okursa, altindan irmaklar akan cennet May Allah raise them to heaven flowing with streams

nlarin olsun. . .
oniarin oisu Whoever recites a fatiha for them.




Cizim: Musalla Kitabesi / Drawing: Musalla Inscription
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KITABE METNI / THE INSCRIPTION

KITABE OZELLIKLERI:

Enine dikdortgen kitabe 1304/1886 tarihlidir. Kitabe yatay
ve dikey silmelerle iki satir ve dort panoya ayrilmistir. Kitabe-
nin etrafini kalin bir bordiiriin ¢ercevelemesi devaminin olma-
digin1 gostermektedir. Kitabe yatay 100, dikey 40 cm. ebadin-
dadir. Yazida med ve tirfil gibi siisleme 6geleri kullanilmistir.
Kitabenin ilk satir1 sade tutulmus, ikinci satirinda ise 6zellikle
son panoda istif sanat1 kullanilarak kitabe estetik bir gaye ile
doldurulmustur.

iki beyitten olusan kitabenin ilk beyti Osmanl Tiirkeesiyle,
ikinci beyti Arapca olarak yazilmistir. Ilk beyit aruzun remel
bahrinin failatiin/failatiin/failatiin/ failiin vezniyle kaleme
alinmustir. Tkinci beyitte, Kur’an-1 Kerim’de pek cok defa gecen
“Onlar icin altindan irmaklar akan cennetler vardir” ayetine
telmih yapilmstir.

357

DESCRIPTION:

The transverse rectangular inscription, horizontal 100,
vertical 40 cm, is dated to 1304/1886 and divided into two
lines and four boards with horizontal and vertical moldings.
The large border framing the inscription indicates that it’s a
single craft. Decoration items such as med and trifolium are
used inside the boards, except for the first line, left plain. The
second line is filled with an aesthetic purpose, especially with
the use istif style in the last board.

The first couplet of the inscription is written in Otto-
man Turkish, based on the aruz prosody failatiin/failatiin/
failatiin/ failiin and the second couplet in Arabic. The second
couplet refers to the verse “Theirs are gardens, with rivers
flowing beneath ”, which is repeated many times in the Quran.




KONYA KiTABELERI

INSCRIPTIONS IN KONYA

INCE MiNARE TAS VE AHSAP ESERLER MUZESINDE SERGILENEN KIiTABELER
INSCRIPTIONS EXHIBITED AT INCE MINARET STONE AND WOODEN WORKS MUSEUM

MUVAKKITHANE KITABESI
MUVAKKITHANE INSCRIPTION

Fotograf: Muvakkithane Kitabesi / Photo: Muvakkithane Inscription

YAPININ YERI:

Civar mahallesinde Sultan Selim Camii’nin batisinda yer
almaktaydi.

YAPI HAKKINDA BIiLGi:

Sille ve Godene tasindan insa edilen yapi, saatin yaygin
olmadig1 o donemde halka zamani ve namaz vakitlerini bil-
dirmek amaci ile insa edilmistir. Sultan Abdiilaziz zamanin-
da 1290/1873 tarihinde insa edilen yap1 1956 yilinda belediye
tarafindan meydan acma bahanesi ile yiktirilmistir (Konya-

11,1997:1124).

LOCATION:

To the west of the Sultan Selim Mosque in the Civar neigh-
borhood.

DESCRIPTION:

The building, built of Sille and Godene stone, was designed
to inform the public about prayer times during the period
when the clock was not common. Built in 1290/1873 during
the reign of Sultan Abdulaziz, the building was demolished by
the municipality in 1956 under the pretext of venue arrange-
ment (Konyali,1997:1124).
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Cizim: Muvakkithane Kitabesi / Drawing: Muvakkithane Inscription
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KITABE METNI / THE INSCRIPTION

KITABE METNI:

Saat-1 her ruzuni mesud ede daim Huda
Hazret-i Abdiilaziz Han’in ila yevmi’l-beka
Irtifa‘ aldikca bak tarihe cevher Nazira

Bu muvakkithane cay1 gor cedid i nev-bina

1290

INSCRIPTION TEXT:

Saat-1 herruzuni mesud ede daim Huda
Hazret-i Abdiilaziz Hanin ila yevmi’l-beka
Irtifa‘ aldikca bak tarihe cevher Nazira

Bu muvakkithane cay gor cedid ii nev-bina

1290




METNIN ANLAMI:

Allah, her glinliniin her saatini devamli mutlu etsin
Hazreti Abdiilaziz Han’in, kiyamete kadar
Ilerledikce cevher gibi tarihe bak, ey Nazir

Bu muvakkithanenin yeri de binasi da yenidir.

KITABE OZELLIKLERI:

Enine dikdortgen kitabe yatay 57, dikey 42 cm. ebadinda-
dir. Tasa zemin oyma tekniginde islenmis olup kalin bir bor-
diir ile cercevelenmistir. Sol alt kosesinde rakamla tarihe yer
verilmigstir. Kitabe sade ve herhangi bir siisleme unsuruna yer
verilmemistir.

Osmanli Tiirkcesi ve talik hatla yazilan kitdbe, manzum
bir metindir. ki beyitten olusmus ve aruzun remel bahrinin
failatiin/failatiin/failatiin/failiin vezniyle kaleme alinmustir.
Istif kullanilmamistir. Uciincii satirdaki cevher kelimesinin
altina li¢ nokta konulmasi dikkat ¢cekmektedir.

Kitdbenin son misraindaki noktali harfler ebcet hesabina
vurulunca 1290 rakami bulunur. Bundan, muvakkithanenin
bu tarihte yani m.1873 yilinda Sultan Abdiilaziz’in hiikiimdar-
lig1 zamaninda yapildig1 anlagilmaktadir.

TRANSLATION:
May Allah make every minute of his life pleased
Hazrat Abdiilaziz Han, until the apocalypse

Take a glance at this precious date as you pass by, O
sightseer!

This muvakkithane (a centre which determines the time
for ezan) is newly built.

DESCRIPTION:

The transverse rectangular inscription, horizontal 57,
vertical 42 cm, is engraved a stone in the ground carving
technique and framed by a thick border. The date is included
in the lower left corner in a plain style, without processing
any decoration element.

It’s a verse text written in Ottoman Turkish and talik cal-
ligraphy, consisting of two couplets based on the aruz pros-
ody failatiin/failatiin/failatiin/failiin, without stacking. It is
remarkable that three dots are placed under the word cevher
(precious) in the third line.

The dotted letters in the last line of the inscription corre-
sponds to 1290 in abjad numerals, which indicates that the
construction was completed in 1873, during the reign of Sul-
tan Abdiilaziz.
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INCE MiNARE TAS VE AHSAP ESERLER MUZESINDE SERGILENEN KIiTABELER
INSCRIPTIONS EXHIBITED AT INCE MINARET STONE AND WOODEN WORKS MUSEUM

SABRi DEDE CESME KiTABESI
SABRI DEDE FOUNTAIN INSCRIPTION

Fotograf: Sabri Dede Cesmesi Kitabesi / Photo: Sabri Dede Fountain Inscription

KITABE METNI: INSCRIPTION TEXT:
Riih-i sibteyn-i rasil i¢iin Hac1 Sabri Dede Riih-i sibteyn-i rastil iciin Hact Sabri Dede
Yapti bu aym akitt1 serbet-i kand-i nebat Yapti bu aym akitti serbet-i kand-i nebat
Tesnegan igtikge su Hak sahib-i hayrin dahi Tesnegan ictikce su Hak sGhib-i hayrin dahi
Defterinden eylesin mahv-1 nukat-1 seyyiat Defterinden eylesin mahv-1 nukat-1 seyyiat
Oyle bir ma-i musaffa kiymet-i ecr bunda kim Oyle bir ma-i musaffakiymet-i ecr bunda kim

Nis eden bir katresin etmez ziilale iltifat Nils eden bir katresin etmez ziilale iltifat
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Cizim: Sabri Dede Cesmesi Kitabesi / Drawing: Sabri Dede Fountain Inscription
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KITABE METNI / THE INSCRIPTION




Badiya kildim sala atsana ba-tarih-i tam
Besmeleyle gel su i¢ bu cesmeden olsun hayat

Sene 1319

METNIN ANLAMI:

Hac1 Sabri Dede, Peygamberin iki torunu igin

Bu ¢esmeyi yapti, serbet gibi tath suyu akitti
Susayanlar bu suyu ictikte Allah bu hayrin sahibinin
Defterinden giinahlar silsin.

Oyle bir temiz sudur ki, ecrin kiymeti buradadir

Bir damlasini icen artik tath ve soguk suya iltifat etmez
Ey Badi, susamiglara tam tarih soyleyerek dua ettim
Gel, bu cesmeden besmeleyle su i¢, hayat bul.

Sene 1319/1901-1902.

KITABE OZELLIKLERI:

Boyuna dikdortgen kitabe, enine silmelerle sekiz satira bo-
liinmiis olup, yatay 53, dikey 67 cm. ebadindadir. Tasa zemin
oyma teknigiyle iglenmis kitdbenin son satirinda 1319 tarihi
kaydedilmistir. Kitabede herhangi bir siisleme 6gesi bulun-
mamaktadir.

Kitabe Osmanl Tiirkgesi ve talik hatla yazilmis dort beyit-
lik bir manzumeden olugsmaktadir. Manziime, aruzun remel
bahrinin failatlin/failatiin/failatlin/failiin vezniyle kaleme
alinmigtir. Son satirda tarih diistiriilmiis, harf fazlaligindan
dolay1 harfler biraz sikisik yazilmistir.

Badiya kildim sala atsana ba-tarih-i tam
Besmeleyle gel su i¢ bu cesmeden olsun hayat

Sene 1319

TRANSLATION:

Hadji Sabri Dede built this fountain and

Flowed fresh water like thin juice

For the sake of the Prophet’s two grandsons.
May Allah forgive the sins of its benefactor
Every time someone thirsty drinks this water.

It has such a clear water, it’s the reward itself,
Whoever drinks a drop of it,

No longer praises other juice or cold water

Badi prayed for the thirsty, saying the exact date:
Come, drink water from this fountain and revive.

Year 1319/1901-1902.

DESCRIPTION:

The longitudinal rectangular inscription, horizontal 53,
vertical 67 cm, is divided into eight lines with transverse
moldings. The date 1319 is recorded in the last line of the in-
scription engraved with the stone carving technique. There is
no ornamental item in the inscription.

The inscription consists of a verse of four couplets writ-
ten in Ottoman Turkish and talik calligraphy, penned with
the aruz meters failatiin/failatiin/failatiin/failiin. The date is
recorded in the last line, where the letters are somehow inter-
laced due to the crowd of letters.
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INCE MiNARE TAS VE AHSAP ESERLER MUZESINDE SERGILENEN KIiTABELER
INSCRIPTIONS EXHIBITED AT INCE MINARET STONE AND WOODEN WORKS MUSEUM

SARNIC KITABESI
CISTERN INSCRIPTION

Fotograf: Sarnig Kitabesi / Photo: Inscription of Bey Street Fountain-1

KIiTABE METNI:

A8 130 Asdal a ¥l on o plalisaasdyalaia

METNIN TERCUMESI:

Bu sarnic ... oglu Ali, tarimla ilgili iglerin diizenlenmesi
icin 905/1499-1500 yilinda yaptirdi.

KIiTABE OZELLIKLERI:

Enine uzun dikdortgen kitabe yatay 93, dikey 24 cm. eba-
dindadir. Tas iizerine zemin oyma tekniginde islenmis olup
ince bir bordiir ile ¢ercevelenmistir. Kitabe ince bir silme ile iki
satira ayrilmigtir. Kitabe orta kismindan kirilmis daha sonra
biitiinlenmistir. Kitabe sade olup silisleme 0gesine rastlanma-
maktadir.

Arapca, celi siiliis hatla yazilan kitdbe 905/1499-1500 ta-
rihlidir. Bu tarihten, kitdbenin erken Osmanli doneminde ya-
z1ldig1 anlagilmaktadir.

INSCRIPTION TEXT:

A8\ 33U AAal () ..on 1o plalisaasdialah
AGLanl 3 (i gy QURAAT  jd AHALAD AA1

TRANSLATION:

This cistern is built by Ali, the son of ... in 905 / 1499-1500
for the arrangement of agricultural affairs.

DESCRIPTION:

The transverse rectangular inscription, horizontal 93,
vertical 24 cm, is engraved on the stone in the ground carving
technique and framed with a thin border. It’s is divided into
two lines with a fine bar. It was broken in the middle, but the
pieces were matched later. The inscription is simple in terms
of including decoration elements.

The inscription written in Arabic and celi thuluth callig-
raphy is dated to 905 / 1499-1500, the early Ottoman period.
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INCE MiNARE TAS VE AHSAP ESERLER MUZESINDE SERGILENEN KIiTABELER
INSCRIPTIONS EXHIBITED AT INCE MINARET STONE AND WOODEN WORKS MUSEUM

SELSEBIL KITABESI
SELSEBIL INSCRIPTION

i -k

Fotograf: Selsebil Kitabesi / Photo: Selsebil Fountain

METNIiN OKUNUSU: READ AS:

Isbu selsebil li-r1iza-i Rabbi’l-celil Mecidiye Haci Isbu selsebil li-riza-i Rabbi’l-celil Mecidiye Hact

Mehmed Efendi merhtimun zevce-i merhtimesi Hace Hav- Mehmed Efendi merhiimun zevce-i merhiimesi Hace Hav-
va Hanim vG Hamm

Namina mahdamlari Tahir Pasa ve Ali Bey tarafindan inga Namina mahdiimlar Tahir Pasa ve Ali Bey tarafindan

olunmustur. 1306 insa olunmustur. 1306
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Cizim: Selsebil Kitabesi / Drawing: Selsebil Fountain
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

Bu selsebil Yiice Allah’in rizasin1 kazanmak i¢in Mecidiye
Haa

Mehmet Efendi rahmetlinin vefat eden esi Hac1 Havva Ha-
nim

Namina ogullar1 Tahir Pasa ve Ali Bey tarafindan yaptiril-
migstir. 1306,/1888-1889.

KIiTABE OZELLIKLERI:

Enine dikdortgen kitabe tas lizerine zemin oyma teknigi ile
islenmis olup yatay 63, dikey 34 cm. ebatlarindadir. Kitabe-
nin sol kenar1 hafif tahrip olmustur. Digtan ince bordiiriin
cerceveledigi kitabe yatay ince silmelerle {i¢ satira ayrilmistir.
Kitabenin son satirinda rakamla tarih kaydedilmistir.

Osmanl Tiirkeesi ve talik hatla yazilan kitabe, bir ctimlelik
mensur bir metindir. Metinde, selsebil ve celil kelimeleri ara-
sinda seci sanat1 yapilmistir. Uciincii satirin bagi ve sonu haric
istif kullanilmamastir.

TRANSLATION:
This fountain is built for the sake of Allah the Almighty

By Tahir Pasha and Ali Bey, the sons of Mecidiye Hadji
Mehmet Efendi,

On behalf of his deceased wife Hadji Havva Hamum.
1306/1888-1889.

DESCRIPTION:

The transverse rectangular inscription, horizontal 63,
vertical 34 cm, is engraved on a stone by the ground carv-
ing technique. The left edge of the inscription is slightly de-
stroyed. It’s framed by the thin border and divided into three
lines with horizontal thin moldings. The date is recorded in
numbers in the last line of the inscription.

The inscription written in Ottoman Turkish and talik cal-
ligraphy is a prose text, composed of a single sentence. The
seci art (internal rhyming) is provided with the use of the
words ‘selsebil'(fountain) and ‘celil’ (the Almighty). The let-
ters are not interlaced except for the beginning and end of
the third line.
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INCE MiNARE TAS VE AHSAP ESERLER MUZESINDE SERGILENEN KIiTABELER
INSCRIPTIONS EXHIBITED AT INCE MINARET STONE AND WOODEN WORKS MUSEUM

SULTAN VELED MEDRESESI KITABESI
SULTAN VELED MADRASA INSCRIPTION

Fotograf: Sultan Veled Madrasa Inscription / Photo: Inscription of Bey Street Fountain-1

YAPININ DiGER ISIMLERI: NAMES:

Bahaiye Mektebi (Arabac1,1998:333). Bahaiye School (Arabac1,1998:333).

YAPININ YERI: LOCATION:

Mevlana Manzumesindeki dervis hiicrelerinin bati bitisi- Adjacent to the west of the dervish cells in the Mevlana
ginde giiniimiizde park olan Sultan Selim imaretinin dogu- Complex, to the east of Sultan Selim imaret which is replaced
sundaydi. by a park today.
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Cizim: Sultan Veled Medresesi Kitabesi / Drawing: Sultan Veled Madrasa Inscription
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KITABE METNI / THE INSCRIPTION

YAPI HAKKINDA GENEL BiLGi:

III. Murat tarafindan 1854 yilinda Mevlevi dervislerinin
kalmasi icin dervis hiicreleri ve cemiyethane olarak yaptiril-
migtir. Yine III. Murat'in emriyle sonradan medreseye cevril-
migtir. Boylece Mevlana manzumesi arasia bir medrese ilk
defa girmis olmaktadir. Medrese, dershane ve her birinde bi-
rer kiiciik kubbe ile baca bulunan hiicrelerden olusmaktadir.
1888 y1linda medresenin yerine Vahit Celebi tarafindan Baha-
iye Mektebi yaptirilmistir. 1951 y1linda medresenin bugiinkii
dervis hiicreleri hizasindan bati tarafinda kalan kismi tama-
men yikilmistir. Mektep 1951 yilinda Konya Belediyesi tarafin-
dan meydan agmak ve miize alanini tanzim etmek gerekeesiyle
yikilmistir (Arabaci, 1998: 333-337).

DESCRIPTION:

It was built by Sultan Murat I1I in 1854 as a dervish cell
and a community house for the Mevlevi dervishes, and was
later converted into a madrasah upon his order. Thus, for the
first time a madrasa was added within the complex of Mevla-
na. The madrasa consists of a lecturing hall and cells with a
small dome and chimney in each. Later in 1888, the Bahaiye
School was built by Vahit Celebi in the place of the madrasa.
In 1951, its western side, opposite the current dervish cells,
was completely destroyed, followed by the removal of the
school in 1951 by the Municipality of Konya on the grounds
of laying the foundation of the museum (Arabaci, 1998: 333-
337)-




KITABE METNI:

Medrese-i Sultan Veled idi an asl bu mahal
Simdi mekteb oldu ferzendan-1 Mevlana’ya has
Post-nigin Vahid Efendidir sebeb ingasina
Sidkiya tarihi “mekteb mes‘adet-efza menas”

1306

METNIN ANLAMI:

Burasi aslinda Sultan Veled Medresesi idi
Simdi Mevlevi ¢cocuklarina 6zel bir okul oldu.
Yapilmasina postnisin Vahid Efendi sebep oldu

Ey Si1dki, mektebin tarihi “mutluluk artiran siginma yeri”
dir.

KITABE OZELLIKLERI:

Enine dikdortgen kitabe tas iizerine zemin oyma teknigi ile
islenmis olup yatay 77, dikey 52 cm. ebadindadir. Dort satira
ayrilmis kitdbede her bir panonun koseleri kademeli olarak
sivrilestirilmis ve hicbir siisleme 6gesi bulunmayan kitabeyi
hareketlendirmistir. Kitdbenin son satirinda 1306 tarihi kay-
dedilmigtir. Kitabe Sitki Dede tarafindan yazilmistir.

Osmanl Tiirkeesi ve nefis bir talik hatla yazilan kitabenin
ikinci satirinda mekteb kelimesinin sereninin hemze gibi ya-
zilmasi dikkat ¢ekicidir. Her satirda bulunan nun harflerinin
icine bazi harflerin yerlestirilmesi de yaziya giizellik katan un-
surlardandir.

INSCRIPTION TEXT:

Medrese-i Sultan Veled idi an asl bu mahal
Simdi mekteb oldu ferzendan-1 Mevlana'ya has
Post-nisin Vahid Efendidir sebeb insasina
Sidkiya tarihi “mekteb mes‘adet-efza menas”

1306

TRANSLATION:

Here was actually the Madrasa of Sultan Veled
Now converted as a private Mevlevi school.

Master Vahid Efendi commissioned its construction

O Sidki, “This shelter is a source of happiness” indicates
the date of the school.

DESCRIPTION:

The transverse rectangular inscription, horizontal 77,
vertical 52 cm, is engraved on the stone by the ground carv-
ing technique. It is divided into four lines, and the corners of
each board are gradually tapered, which embellishes the in-
scription that lacks any other decoration elements. The date
1306 is recorded in the last line by Sitk: Dede.

It is noteworthy that the top of the letter ‘kef in the word
‘mekteb’(school) in the second line is written like ‘hemze’.
Written in Ottoman Turkish and with an exquisite calligra-
phy, the inscription also includes the specific use of tiny let-
ters on the letter ‘nun’, adding an extra beauty to the text.
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SEYH ABDULAZIiZ MEKTEBI KiTABESI

SHEIKH ABDULAZIZ SCHOOL INSCRIPTION

Fotograf: Seyh Abdulaziz Mektebi Kitabesi / Photo: Sheikh Abdulaziz School Inscription

KITABE METNI:

Seh-i Abdiilaziz’e kil dua her dem bu vacibdir
Ki tahsil-i hiiner asrinda pek sehl {i miirettebdir
Zeban-1 giikr ile tarih-i tamin soyledi Dai

Bina oldu bu zib-i resm ile sibyana mektebdir.

METNIN ANLAMI:
Seyh Abdiilaziz’e her zaman dua et, bu gereklidir.

Ciinkii onun doneminde sanat tahsili ¢ok kolay ve diizenli
olmusgtur.

Siikiir ederek tam tarihini dua eden Dai sdyle soyledi:

Bu giizel yer ¢cocuklara okul olarak bina oldu.

370

INSCRIPTION TEXT:

Seh-1 Abdiilaziz’e kil dua her dem bu vacibdir
Ki tahsil-i hiiner asrinda pek sehl ii miirettebdir
Zeban-1 siikr ile tarth-i tamn séyledi Dat

Bina oldu bu zib-i resm ile sibyana mektebdir.

TRANSLATION:

It is a must to pray Sheikh Abdulaziz forever.
Because he paved the way for the art education.
Grateful Dai said its exact date by giving thanks:

This beautiful place became a school for children.
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Cizim: Seyh Abdulaziz Mektebi Kitabesi / Drawing: Sheikh Abdulaziz School Inscription
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KITABE METNI / THE INSCRIPTION

KITABE OZELLIKLERI:

Giiniimiizde Ince Minare Miizesinde sergilenmekte olan,
talik hatla yazilmis dort satirlik kitabe, yatay 77, dikey 57 cm.
ebadindadir. Kitdbede bulunan 4 panonun kdéseleri yuvarla-
tilarak estetik bir goriiniim elde edilmistir. Bunun yam sira
kitabe cercevesinin testere disi seklinde tasarlanmasi da dik-
kat cekmektedir.

Osmanl Tiirkeesi ile yazilmig iki beyitlik bir manzume-
den olugmaktadir. Manztme, aruzun mefailiin/mefailiin/
mefailiin/mefiiliin vezniyle kaleme alinmistir. Herhangi bir
siisleme 6gesine sahip olmayan kitdbenin hattinin giizelligi ve
harflerin sikistirllmadan rahat bir sekilde yazilmalar1 dikkat
¢ekicidir.

Son misrada bulunan harfler, ebcet hesabiyla 1290 yap-
maktadir. Miladi karsihig1 1873’tiir. Dolayisiyla mektebin ya-
pim tarihi 1290/1873 olmaldir.

371

DESCRIPTION:

The four-line inscription, horizontal 77 x vertical 57 cm,
is written in talik calligraphy, and currently displayed at the
Ince Minaret Museum. An aesthetic appearance is obtained
by bevelling the corners of the 4 boards in the inscription.
In addition, it is noteworthy that its frame is designed in the
shape of a saw blade.

It consists of a verse of two couplets written in Ottoman
Turkish and is processed with the aruz prosody mefailiin/
mefailiin/mefailiin/mefailiin. It is remarkable that the cal-
ligraphy does not have any ornamental elements though the
letters are written broadly without being interlaced.

The letters in the last line indicate the date as 1290 in
abjad numerals; namely the construction date of the school
should be 1873.
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SEYH ALAMAN ZAVIYESi
SHEIKH ALAMAN ZAWIYA
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Fotograf: Seyh Alaman Zaviyesi Kitabesi / Photo: Sheikh Alaman Zawiya Inscription
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Cizim: Seyh Alaman Zaviyesi Kitabesi / Drawing: Sheikh Alaman Zawiya Inscription

METNIN TERCUMESI:
Rahman ve rahim olan Allah’in adiyla,

Seyhlerin 6nderi, alemin kutbu Seyyid Ahmed ve seyhlerin
sultam Fakih Ahmed ve Seyyid Ibrahim Arab icin 687 yil mii-
barek Ramazan ayinda yapilmistir. Yaz kis burada oturanlari
Allah bagislasin .

KITABE OZELLIiKLERI:

Boyuna dikdortgen formlu kitdbe yatay 60, dikey 64 cm.
ebadindadir. Etrafi kalin bir bordiirle cergevelenmis olan
kitabe icten yarim daire kemer igine alinmistir. Kemer ayak-
lar {i¢ dilimli birer konsola oturmaktadir. Kemer koselerinde
sekiz dilimli rozet bulunmaktadir. Kitabe enine silmeler ile bes
satira ayrilmigtir. Satir aralarinda med, tirfil ve rumi yapragi
motifleri goriilmektedir.

Bes satirlik mensur kitabe, ender Arapca-Farsca kitabe-
lerden biridir. Zira Selcuklu dénemindeki kitdbelerin cogu
Arapca yazilmiglardir. Bu kitdbenin sonundaki tarih kismin-
dan Once yazilan ve terclimesi “Yaz kig burada oturanlar1 Allah
bagislasin” olan kisim Farsca, geri kalan kisimlar Arapgadir.

Selcuklu siiliis hattiyla yazilan kitdbe mensur bir metindir.
Besmeleyle bagladiktan sonra kimin i¢in ve ne zaman yaptiril-
dig1 anlatilip tarih kaydedilmistir.
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TRANSLATION:
In the name of Allah, the Most Gracious, the Most Merciful.

This building is built in the holy month of Ramadan in 687 on
behalf of the chief of sheikhs Seyyid Ahmed, and on behalf of the
sultan of sheikhs Fakih Ahmed and Seyyid Ibrahim Arab. May
Allah forgive those whoever stay here in summer and winter .

DESCRIPTION:

The longitudinal rectangular inscription, horizontal 60, ver-
tical 64 cm, is enclosed inside a semicircular arch, framed with
a thick border. The arch feet sit on a console with trefoil arch.
Eight-slice rosettes are engraved in the corners of the arch. The
inscription is divided into five lines with transverse bars and
decorated with med, trifolium and rumi leaf motifs through the
lines.

The five-line prose inscription is one of those rare Ara-
bic-Persian artifacts in comparison with the inscriptions mostly
written in Arabic in the Seljuk period. The line before the date
part “May Allah forgive those whoever stay here in summer and
winter” is written in Persian and the rest in Arabic.

It is a prose text written with the Seljuk thuluth, beginning
with Basmala and continuing with for whom and when it is
built.
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INCE MiNARE TAS VE AHSAP ESERLER MUZESINDE SERGILENEN KIiTABELER
INSCRIPTIONS EXHIBITED AT INCE MINARET STONE AND WOODEN WORKS MUSEUM

TEVFiK PASA CARSISI
TEVFIK PASHA BAZAAR

Fotograf: Tevfik Pasa Carsisi Kitabesi / Photo: Tevfik Pasha Bazaar Inscription

KITABE METNI: INSCRIPTION TEXT:
Hazret-i Tevfik pasanin bu siik-1 bihterin Hazret-i Tevfik pasamn bu stik-1 bihterin

Sair asar-1 glizinine ekledi Konya’da Sair asar-1 giizinine ekledi Konya'da

Acizane bende Esref soyledim tarih-i tim Acizane bende Esref soyledim tarih-i tam

Stik-1 Tevfikiyye tarz-1 nev yapild1 Konya’da Stik-1 Tevfikiyye tarz-1 nev yapildi Konya'da
Harrarahu eh-Hasan el-Fahri bin el-Hac Ali bey Harrarahu eh-Hasan el-Fahri bin el-Hac Ali bey
1286 1286
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

Hazreti Tevfik Paga, Konya’da, bu giizel carsiy1 diger seckin
eserlerine ekledi. Aciz bir kul olan Esref, tam bir tarihini soy-
ledim. “Tevfikiye carsisi yeni tarzda Konya’da yapildi.” Bu ya-
z1y1, Hac1 Ali Beyin oglu Hasan Fahri yazdi. 1286/1869-1870.

KITABE OZELLIKLERI:

Enine dikdortgen kitdbe beyaz mermer iizerine kabartma
ve zemin oyma teknikleri kullanilarak islenmistir. Yatay 77, di-
key 48 cm. ebadindaki kitabe yatay ve dikey silmelerle ii¢ satir
bes pano igerisine alinmis ve kitdbenin kompozisyonunu gii-
zellestiren bir silme ile sinirlandirilmistir. Kitabenin dort ko-
sesinde birer oyma teknigi ile yapilmis madalyon bulunmak-
tadir. Madalyonlarin iclerinde 6nceden harf ve yazilar oldugu
belli olmaktadir. Madalyonlarin igindeki harfler zaman iginde
asimnmadan dolay1 erimis, belli olmamakta ve okunamamak-
tadir. Kitabenin tarih yazili {iciincii satir1 yarim daire kemer
icine alimmugtir. Kitabenin panolari hig bos yer kalmayacak se-
kilde istiflenmigtir. Kitabede med ve noktalama isaretlerinin
kullanimu ile siislemeye gidilmistir.

1286/1869 tarihli olan kitdbe, aruzun remel bahrinin
failatiin/failatiin/failatiin/faillin vezniyle yazilmigtir. Osmanlh
Tiirkeesi ve talik hatla yazilan kitabede bulunan harflerin girift
bir istifle yazilmis olmasi okumayi giiclestirmektedir.
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TRANSLATION:

Excellency Tevfik Pasha added this beautiful bazaar as a
chain of outstanding works in Konya. Esref, a helpless serv-
ant, recorded the exact date as “Teuvfikiye bazaar is built in
Konya in a new style.” This text is written by Hasan Fahri,
the son of Hadji Ali Bey. 1286/1869-1870.

DESCRIPTION:

The transverse rectangular inscription, horizontal 77, ver-
tical 48 cm, is engraved on a white marble using relief and
floor carving techniques. The text is divided in five lines and
five boards with horizontal and vertical bars and enclosed by
a molding that enhances the composition of the inscription.
Medallions made by carving technique are seen on the four
corners of the panel. It is clear that the medallions former-
ly included some letters and inscriptions, which disappeared
over time and became illegible. The third line with the date is
enclosed in a semicircular arch. The lines are interlaced in-
side the panel so as not to leave any free space, together with
some decoration signs such as med and punctuation marks.

The inscription, written in Ottoman Turkish and talik cal-
ligraphy, is dated to 1286/1869 and processed with the aruz
prosody of remel bahri failatiin/failatiin/failatiin/failiin. The
fact that the letters in the inscription are written in an intri-
cate sequence makes the text difficult to read.
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INSCRIPTIONS IN KONYA

INCE MiNARE TAS VE AHSAP ESERLER MUZESINDE SERGILENEN KIiTABELER
INSCRIPTIONS EXHIBITED AT INCE MINARET STONE AND WOODEN WORKS MUSEUM

YUSUF AGA MEDRESESI KITABESI
YUSUF AGA MADRASA INSCRIPTION

Fotograf: Yusuf Aga Medresesi Kitabesi / Photo: Yusuf Aja Madrasa Inscription

YAPININ DIGER iSIMLERI: Kiitiiphane Medresesi
(Arabac1,1998:418).

YAPININ YERI: Mevlana miizesi 6niindeki Sultan Selim
Camii bitisiginde yer almaktaydi. Yusuf Aga Kiitiiphanesi ile
Selimiye camiinin giiney kismindaki yesil alandayda.

YAPI HAKKINDA BiLGIi: Medrese, ince Minare Med-
resesinde sergilenen kitabesine gore 1212/1797 tarihinde Yu-
suf Aga tarafindan yaptirilmistir.

KITABE METNI:
Sahibu’l-hayrat ve’l-hasenat Yasuf Aga
Kethuda-y1 Hazret-i Valide Sultan

Sene f1 1212
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NAMES: The Library Madrasa (Arabaci,1998:418).

LOCATION: It was formerly located adjacent to the Sul-
tan Selim Mosque in front of the Mevlana Museum and was
in the green area in the southern part of the Yusuf Aga Li-
brary and Selimiye Mosque.

DESCRIPTION: The madrasa was built by Yusuf Aga in
1212/1797 according to the inscription exhibited in the Ince
Minaret Madrasa.

INSCRIPTION TEXT:
Sahibu’l-hayrat ve’l-hasendat Yiisuf Aga
Kethuda-y1 Hazret-1 Valide Sultan

Sene fi 1212




Cizim: Yusuf Aga Medresesi Kitabesi / Drawing: Yusuf Aga Madrasa Inscription
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

Bu hayir ve hasenati yaptiran, Hazreti Valide Sultan’in Ket-
hiidas1 Yusuf Agadir. Yapim tarihi 1212/1797-1798.

KIiTABE OZELLIKLERI:

Enine dikdortgen kitabe, yatay 106, dikey 48 cm. ebadinda
olup mermer iizerine zemin oyma teknigiyle hazirlanmstir.
Enine silmeyle iki panoya ayrilan kitabenin pano koseleri yu-
varlatilmistir. Tkinci satirda altigen yildiz (Siileyman miihrii)
motifi goriilmektedir. Son satirda tarih, rakamla kaydedilmis-
tir.

Yazi nefis bir talik hattidir. Bazi harfler istifli bir sekilde ya-
zilarak bogluklar ortadan kaldirilmistir.

Ikinci satirin bagindaki kef harfinin sereninin cizim sekli ve
bu kelimenin sonundaki ye harfinin altina konulan noktalar
dikkat cekmektedir.
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TRANSLATION:

This charity is built by Yusuf Aga, Valide Sultan’s cham-
berlain. The construction date is the year 1212/1797-1798.

DESCRIPTION:

The transverse rectangular inscription, horizontal 106,
vertical 48 cm, is processed with the ground carving tech-
nique on a marble and divided into two boards by a trans-
verse bar, as the corners of the boards are bevelled. The sec-
ond line includes a hexagonal star (seal of Solomon) motif
and the last line indicates the date in numbers.

The text is inscribed with a delightful talik calligraphy as
some letters are written in istif style in order to fillthe space.

The drawing of the letter ‘kef at the beginning of the sec-
ond line and the dots under the letter y’ at the end of the same
word attract attention as remarkable features.




KONYA KiTABELERI

IPLIKCI CAMI
IPLIKCI MOSQUE

INSCRIPTIONS IN KONYA

YAPININ YERI:

Meram flesi, Kiirkcii Mahallesi, Mevlana Caddesi No:16’da
yer almaktadir.

YAPIM TARIHi VE DONEMI:

Caminin 598-1201 yillarindan 6nce Tebrizli Ebu’l-Fazl Ab-
dii'l-Cebbar tarafindan yaptirildigi saniliyor (Konyali, 1997:

404).

YAPININ MiIMARI VE YAPTIRANI:

Bilinmiyor.

378

Iplikgi Camii Genel Gorunum / Iplikci Mosque, General View

LOCATION:

Meram District, Kiirkcii Neighborhood, Mevlana Street
No:16.

DATE AND PERIOD:

The mosque is believed to be built by Ebu’l-Fazl Ab-
dii’'l-Cebbar of Tabriz before 598-1201 (Konyali,2007:280).

ARCHITECT AND PATRON:

Unknown.




KONYA KiTABELERI

YAPININ TAMIR KAYITLARI:

Eser iizerinde yer alan onarim kitabesine gore Mesud Oglu
Samurcu Haci Ebubekir tarafindan 733-1332 yillarinda genis-
letilmis, yenilenmis ve imar edilmistir. Turgut Oglu Ebu’l-Fazl
Ahmet Bey 834-1430/31 yillarinda mabedi yenilemistir. Cami
daha sonra yandig i¢in tiiccar Hac1 Emrullah 992-1584 yilin-
da tamir ettirmistir. Mabet 1945 yilinda Miizeler Umum Mii-
diirliigli tarafindan onarillmigtir. 1951 yilinda Konya Miizesi
Klasik Eserler Subesi haline getirilmis, 1960 yilinda ise tekrar-
dan ibadete acilmistir (Konyali, 1997: 404-406).

YAPIM TEKNiGi VE MALZEMESI:

Biitiiniiyle tugla malzemeden insa edilmistir.

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

REPAIR RECORDS:

According to the repair inscription, it was expanded, re-
newed and reconstructed by Samurcu Hact Ebubekir, the
son of Mesud in 733-1332. Ebu’l-Fazl Ahmet Bey, the son of
Turgut, also renovated the mosque in 834-1430 / 31. As the
mosque later burned, the merchant Hadji Emrullah had it re-
paired in 992-1584. It was again repaired in 1945 by the Gen-
eral Directorate of Museums. In 1951, it became the branch of
Konya Museum Classical Works, and in 1960 it was reopened
for worship (Konyali,2007:280-281).

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built entirely of brick material.

Fotograf: Iplikgi Camii Kitabesi / Photo:Iplikgi Mosque Inscription
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KITABE METNI / THE INSCRIPTION




YAPI HAKKINDA GENEL BiLGi:

Cami kuzeyinden gecen caddenin zamanla dolarak yiik-
selmesi sebebi ile kot altinda kalmistir. Dogu-bat1 dogrultu-
sunda enine dikdortgen planl olan cami, mihraba paralel ii¢
sahinlhdir. Mihrap 6niindeki sahin besik tonozla, diger sahin-
lar capraz tonozla ortiiliidiir. Mihraba dik orta sahin tizerinde
ti¢ elips kubbe bulunmaktadir. Oldukga yalin olan camide dis
cephede basit silmelerle siislemeye gidilmistir. icerde Selcuklu
doneminde yapilmis ¢ini mozaik tekniginde mihrap kalintisi
bulunmaktadir. Caminin giineydogu duvarina bitisik kubbeli
oda medreseye aittir. Caminin giiniimiizdeki minaresi yenidir
(Diilgerler,2006:80-82; Yetkin,1986:43-44).

METNIN TERCUMESI:

“Bu miibarek mescidi 733 yilinda Allah’in ay1 olan Receb
aymin ortalarinda KiSCI diye bilinen Mesud-zade Hac ve Ha-
remeynin ziyneti, Allah’in rahmetine muhtag zayif kulu Haci
Ebubekir tamir etti, yenilestirdi ve genisletti. Allah hayirlarini
kabul etsin ve iyiliklerini artirsin.

Kitabeye gore bu cami 733 yili Receb’inin ortalarinda >S5
Kisci (samurcu) sohretini tasiyan Mesud-zade Haci1 Ebubekir
tarafindan genisletilmek sureti ile tamir ve tecdit edilmistir.

KIiTABE OZELLIKLERI:

Enine dikdortgen Arapca kitabe mermer iizerine zemin
oyma teknigiyle islenmistir. Distan ince bir bordiirle gerceve-
lenen kitabe enine silmelerle dort satira ayrilmigtir. Kitabede
stilize bitkisel stislemeler, med ve tirfil motifleri bulunmak-
tadir. Siiliis hatla yazilmig kitdbede “elif” ve “lam” harflerin
ahenkli kullanimi dikkat cekmektedir. Kitabede istif kullanil-
mis, hi¢ bos yer kalmayacak sekilde harfler birbirlerinin tizeri-
ne bindirilmistir.

DESCRIPTION:

The mosque remained below the ground level because of
the rise in the nearby street on the north of the mosque. It has
a transverse rectangular plan in the east-west direction, and
three naves parallel to the mihrab. The nave in front of the
mihrab is covered with a barrel vault and the other naves
with a cross vault. There are three elliptical domes above the
middle nave perpendicular to the mihrab. The mosque, which
is quite plain inside, is decorated with simple moldings on the
exterior facades. Inside, there is a mihrab remnant carved in
the tile mosaic technique survived from the Seljuk period. The
domed room adjacent to the southeast wall of the mosque be-
longs to the madrasa. Its minaret is a new construction (Diil-
gerler,2006:80-82; Yetkin,1986:43-44).

TRANSLATION:

“This blessed masjid is repaired, expanded and renovated
by the weak servant Hadji Ebubekir, known as ‘Kisci'(sable
coat master), in need of Allah’s mercy,the son of Mesud, jew-
ellery of Hajj and Haremeyn, in the middle of Allah’s month
Receb, in 733. May Allah accept their charity and increase
their goodness”.

According to the inscription, this mosque was repaired
and expanded by Haji Ebubekir, who had the reputation as
a sable coat master, the son of Mesud, in the middle of month
Receb in 733.

DESCRIPTION:

The transverse rectangular Arabic inscription is engraved
on the marble with the ground carving technique and framed
by a thin border as well as being divided into four lines with
transverse moldings. The inscription contains stylized floral
ornaments, med and trifolium motifs. The harmonious use
of the letters “elif” and “lam” with the thuluth calligraphy is
remarkable. For aesthetic appearance, the letters are inter-
twined in istif style so as not to leave any space on the panel.
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ISMAIL AGA CESMESI
ISMAIL AGA FOUNTAIN
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Ismail Aga Fountain, General View / Abdul-mumin Masjid, General View

YAPININ YERI: LOCATION:
Karatay Ilcesi, Akcesme Mahallesi, Mengiic Caddesi iize- Karatay District , Akcesme Neighborhood , Mengiig Street.
rinde yer almaktadir.

DATE AND PERIOD:

YAPIM TARIHI VE DONEMI: 1319-1901 (dated by inscription), late Ottoman period.

Kitabesine gore 1319-1901 tarihinde insa edilmistir. Geg
Osmanli Donemidir.




KONYA KiTABELERI

YAPININ MiMARI VE YAPTIRANTI:

Cesmenin kitabesine gore Konya esrafindan merhum Haci
Velizade Ismail Aga tarafindan yaptirilmustir.

YAPIM TEKNiGi VE MALZEMESI:

Diizgiin kesme GoOdene, Sille tas1 ve mermer malzeme ile
inga edilmistir.

YAPI HAKKINDA GENEL BILGI:

Cesme dikey dikdortgen formlu, tek cepheli bagimsiz bir
sokak cesmesidir. Teget kemer profilli ayaklara oturmaktadir.
Ayna tas1 i¢ ice ge¢mis kabartma dairelerden olugsmaktadir.
Ayna tagimin tist kisminda kas kemerli tas nisi bulunmaktadir.
Daire formundaki yalagin sekilerinin bir tanesi giinlimiize ge-
lebilmistir. Cesme biitiiniinde sade tasarlanmistir. Cesmenin
iizeri glinlimiizde sonradan ahsap sagakla ortiilmiistiir. Cesme
giinlimiizde akar vaziyettedir.

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON:

Commissioned by Hadji Velizade Ismail Aja, one of the
Konya gentry.

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of smooth cut Godene, Sille stone and marble.

DESCRIPTION:

It’s a vertical rectangular, single-facade freestanding
street fountain. Its tangent arch sits on profiled pilasters. The
spout stone consists of embossed circles and a semi-circular
alcove niche is seen above it. Only one of the platforms of the
trough in the form of a circle has survived to the present day.
The fountain is designed entirely plain as its top is covered
with a wooden eaves. The fountain is active today.

Fotograf: ismail Aga Cesmesi Kitabesi / Photo: Ismail Aga Fountain Inscription
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KITABE METNI / THE INSCRIPTION

KITABE METNI:
Haci Veli-zade el-Hac Iismail Aganin hayrati 1319

KITABE OZELLIKLERI:

Kitabe, kemerin iistiinde bulunmaktadir. Siiliis hatla yazil-
mis 28x39 cm. ebadinda iki satirhik kitdbesi bulunmaktadir.
Mermer iizerine zemin oyma teknigi ile iglenmistir. Kitabe ka-
Iin bir bordiir ile gevrili olup enine silme ile iki panoya ayril-
mistir. Pano koseleri pahlanmais olup ikinci satirda dikdortgen
kartus icerisinde rakamla tarih kaydedilmistir.

Osmanh Tiirkgesiyle yazilan kitabe iki satirhlk mensur bir
metindir. Kitabenin son satirindaki aitlik ekinin ye harfiyle ya-
zilmasi ve hayrat kelimesinin hi harfinin tizerine nokta konul-
mamasl, kitdbeyi yazanin bilgili bir sahis olmadig: izlenimini
vermektedir. Kitabe icerisinde siisleme 6gesi bulunmamakta-
dir.

INSCRIPTION TEXT:
The fountain of Hadji Ismail Aga, the son of Hadji Veli 1319

DESCRIPTION:

The two-line inscription, inscribed with the thuluth callig-
raphy, size 28x39 cm, is set above the arch and processed on
the marble with the ground carving technique. It’s framed by
a thick border and divided into two boards by a transverse
molding. The board corners are bevelled and the date is re-
corded in a rectangular cartridge in the second row.

The inscription written in Ottoman Turkish is a two-line
prose text. Inscribing the possessive suffix in the last line of
the inscription with the letter y’ and not putting a dot on the
letter ‘h’in the word ‘hayrat’ give the impression that the cal-
ligrapher is not so much competent enough in the use of lan-
guage. There is no ornamental item in the inscription.
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KALECIK CAMIi
KALECIK MOSQUE

Kalecik Camii Genel Gorinum / Kalecik Mosque, General View

YAPININ YERi: LOCATION:

Meram Ilcesi, Kale Celp Mahallesi, Hisar Sokak No:1’de yer Meram District, Kale Celp Neighborhood, Hisar Street
almaktadir. No:1.

YAPIM TARIHi VE DONEMI: DATE AND PERIOD:

Yapinin kitabesine gore 1342/1924 insa edilmistir. Cumhu- 1342/1924 (dated by inscription), the Republic period.

riyet Donemi eseridir.

ARCHITECT AND PATRON: Unknown.
YAPININ MiMARI VE YAPTIRANI: Bilinmiyor.

CONSTRUCTION TECHNIQUES

YAPIM TEKNIGI VE MALZEMESI: AND MATERIALS:
Tas ve kerpi¢ malzemeden yigma yapim teknigi ile yapil-

) Built of stone and adobe material with masonry construc-
migtir.

tion technique.
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YAPININ KIiTABESI / THE INSCRIPTION:

Fotograf: Kalecik Mosque Inscription Cizim: Kalecik Mosque Inscription
Photo: Kalecik Mosque Inscription Drawing: Kalecik Mosque Inscription
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YAPI HAKKINDA GENEL BiLGi:

Cami kareye yakin dikdortgen planl olup, iistii kirma ¢ati
ile ortiilmiistiir. Camiye cift tarafli ahsap kapi ile girilmekte-
dir. Giris kapisinin ve dikdortgen pencerelerin {istiinde ahsap
alinlik bulunmaktadir. Yapinin icinde algi izerine yagh boyali
mihrabi ve ahsap minberi oldukga sade tutulmus, tavan ise ¢i-
talh ahsap ile kaplanmigtir. Harimin kuzeyinde ahsap mabhfil
yer almaktadir. Giinlimiizde cami ibadete agiktir.

KITABE METNI:

Hayru’l-mali ma enfeka fi sebili’llahi

Isbu mescid-i serifin miiceddeden insAsina
Muvaffak olan mahalle ahalisini Cenab-1 Hak
Dareynde mes’id buyursun amin

Muharrem 1342

METNIN ANLAMI:
En hayirh mal, Allah yolunda infak edilendir.

Bu mescidin yeniden yapilmasina muvaffak olan mahalle
ahalisini Yiice Allah iki diinyada mesut etsin. Amin. Muhar-

rem 1342/1923-1924.

KITABE OZELLIKLERI:

Caminin giris kapisi iizerinde dikdortgen formlu kitabe
distan ince bir silme ile ¢ercevelenmis olup, alt kismi yuvar-
latilarak buraya rakamla tarih kaydedilmistir. Kitdbe enine
ti¢ silme ile dort satir halinde ayrilmigtir. Siiliis hatla yazilan
kitabede harflerin kiiciik halleri, med, tirnak ve tirfillerle stis-
lemeye gidilmistir.

Bir hadis-i serifle, Arapga baslayan ve Osmanl Tiirkgesiyle
devam eden kitabe, iki ciimlelik mensur bir metindir. Ilk sa-
tirda bulunan hadiste Peygamberimiz, “En hayirli mal, Allah
yolunda infak edilendir” buyurmaktadir.

Siisleme Ogesi bulunmayan kitdbenin ilk satirindaki fi
harf-i cerinin ya-i ma’kiis ile sag tarafa uzatilan ye harfi ve gii-
zel istif dikkati gekmektedir.
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DESCRIPTION:

The mosque has a rectangular plan, almost square, and
is covered with a hipped roof. The mosque is entered through
a double-wing wooden door, above which wooden rectan-
gular windows and a wooden eaves. Inside the building, its
oil-painted mihrab and wooden pulpit look quite plain, while
the ceiling is covered with slat sheath. There is a wooden loge
in the north of the harim. Today, the mosque is open to wor-
ship.

INSCRIPTION TEXT:

Hayru’l-mali ma enfeka fi sebili’llahi

Isbu mescid-i serifin miiceddeden insdsina
Muvaffak olan mahalle ahalisini Cenab-1 Hak
Dareynde mes’iid buyursun amin

Muharrem 1342

TRANSLATION:
The best property is the one spent for the sake of Allah.

May Allah Almighty bless, in both worlds, the neighbor-
hood people who commissioned rebuilding of this mosque
Amen! Muharrem 1342/1923-1924.

DECRIPTION:

Above the entrance door of the mosque is the rectangular
shaped inscription, framed by a thin molding as the bottom
part with the date is bevelled. The panel is divided into four
lines with three transverse bars. The inscription written with
the thuluth calligraphy is adorned with tiny letters, meds,
quotes and trifoliums.

The prose text consisting of two sentences begins with the
Prophet’s hadith “The best property is the one spent for the
sake of Allah” and continues in Ottoman Turkish.

The inscription does not include any ornamental element,
except for the letters sequenced in istif style. In addition, the
extension of the letter f to the right like in the letter y’is quite
noteworthy.
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KALENDERHANE CESMESI
KALENDERHANE FOUNTAIN

INSCRIPTIONS IN KONYA

Kalenderhane Cesmesi Genel Gorinim / Kalenderhane Fountain, General View

YAPININ YERI:

Karatay flcesi, Kalenderhane Mahallesi, Ankara Caddesi
iizerinde yer almaktadir.

YAPIM TARIHi VE DONEMI:

Cesme tizerinde yer alan kitabeye gore Zilkade 1341/Hazi-
ran-Temmuz 1923 tarihinde insa edilmistir. Cumhuriyet do-
nemi yapisidir.
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LOCATION:

Karatay District, Kalenderhane Neighborhood, Ankara
Street.

DATE AND PERIOD:

Zilkade 1341/June-July 1923 (dated by inscription), the
Republic period.




KONYA KiTABELERI

YAPININ MiMARI VE YAPTIRANTI: Cesme iizerinde-
ki kitabesine gore Hatice Hanim tarafindan insa edilmistir.

YAPIM TEKNiGi VE MALZEMESI: Cesme diizgiin
kesme tag malzemeden insa edilmistir.

YAPI HAKKINDA GENEL BiLGi: Cesme tek cephe-
li, tek liileli ve bagimsiz bir sokak cesmesidir. Cesmenin iistii
daha sonradan betornarme sacak ile kapatilmistir. Sacag tasi-
mak icin iki yandan betonarme ayak kullanilmig olup ¢esme-
nin etrafi kapatilmigtir. Ayna tas1 y1ldiz formunda diizenlen-
mis olup, teget kemerin kemer koselikleri birer adet giilbezek-
le slislenmistir. Cesme gliniimiizde kullamilmaktadir.

KITABE METNI:

Hatice hanmim etti gayret insasina delil oldu
Ashab-1 hayrat kildi himmet icrasina sebil oldu
Afv u gufrana sahib-i kevser kefil oldu
Tesnegana afiyet-bahs miikemmel bir sebil oldu

71341

YAPININ KIiTABESI / THE INSCRIPTION:

INSCRIPTIONS IN KONYA

ARCHITECT AND PATRON: Commissioned by Hatice
Hamm.

CONSTRUCTION TECHNIQUES
AND MATERIALS: Built of smooth cut stone.

DESCRIPTION: It’s a freestanding street fountain with
a single facade and a single spout. The top of the fountain
is covered with a concrete eaves, reinforced with concrete
molding. The spout stone is arranged in star form and the
arch corners are decorated with a rosette on each. The foun-
tain is still active today.

INSCRIPTION TEXT :

Hatice hamim etti gayret insasina delil oldu
Ashab-1 hayrat kildi himmet icrasina sebil oldu
Afv u gufrana sahib-i kevser kefil oldu
Tesnegana afiyet-bahs miikemmel bir sebil oldu

Z 1341

Fotograf: Kalenderhane Cesmesi Kitabesi / Photo: Kalenderhane Fountain Inscription
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Cizim: Kalenderhane Cesmesi Kitabesi / Drawing: Kalenderhane Fountain Inscription
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KITABE METNI / THE INSCRIPTION

METNIN ANLAMI:

Bu ¢esme, Hatice Hanim’in gayretiyle 1341/1923 yilinda
inga oldu. Hayir sahiplerinin destekleriyle sebil gibi akmasi
miimkiin oldu. Hayir sahiplerinin affedilmelerine Hz. Pey-
gamber Efendimiz kefil oldu. Susayanlara afiyet veren mii-
kemmel bir sebil oldu.

KITABE OZELLIKLERI:

Enine dikdortgen kitabe mermer iizerine zemin oyma tek-
niginde islenmis olup 78x40 cm ebadindadir. Kitabe distan
ince bir bordiir ile gercevelenmekte olup enine silmeler ile
dort panoya ayirmistir. Kitabenin en alt satirinda rakamla ta-
rih kaydedilmistir.

Osmanli Tiirkgesiyle yazilan metin, manzum metin gibi go-
riinmekle birlikte aruz kaliplarindan hicbirine uymamaktadir.
Dolayisiyla kafiye kisimlar: denk getirilmis mensur bir metin-
dir. Tarih kisminin bagindaki z harfi, cesmenin Zilka‘de ayinda
ingsa edildigini gostermektedir. Boylece cesmenin insa tarihi
Haziran-Temmuz 1923 tarihine tekabiil etmektedir.

TRANSLATION:

“This fountain is built in 1341/1923 with the charity of
Hatice Hamim, and water is flowed with the support of other
benefactors, for whom the Holy Prophet guarantees forgive-
ness. Such an excellent fountain that gives a lot of joy and
health to the thirsty.”

DESCRIPTION:

The inscription, size 78x40 cm, is engraved on a rectan-
gular marble with the ground carving technique. It is framed
with a thin border and divided into four boards with trans-
verse moldings. On the bottom line is the date recorded in
numbers.

The text written in Ottoman Turkish does not fit any of the
patterns of prosody, but only the rhyme parts are compara-
ble, though looks like poetic text. The letter Z’ at the beginning
of the date section indicates that the fountain was built in the
month Zilkade. Thus, the construction date of the fountain
corresponds to June-July 1923.
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KAPI CAMII
KAPI MOSQUE

L i
Kapi Camii Genel GorGnum / Kapi Mosque, General View

YAPININ DIGER ISIMLERI: NAMES:

Thyaiye Mescidi (Konyali, 1997: 426). Thyaiye Masjid (Konyali,2007:286).

YAPININ YERI: LOCATION:

Meram Ilcesi, Sephevan Mahallesi, Kap1 Camii Sokak Meram District, Sephevan Neighborhood, Kapt Camii
No:1’de yer almaktadir. Street No:1.

YAPIM TARIHI VE DONEMI: DATE AND PERIOD:

Caminin Arapca vakfiyesine gore, 1060/1650 tarihinde Built in 1060/1650 according to the mosque’s Arabic foun-

insa edilmistir (Konyali, 1997: 426). dation (Konyal, 2007: 286).




YAPININ TAMIiR KAYITLARI:

Insasindan bir siire sonra viran kalan cami 1226,/1811 yiln-
da Mabedi Esenlerli Oglu Kdse Miiftii ismi ile taninan Abdur-
rahman Efendi tarafindan yenilenmistir. 1867 yilindaki Konya
yangininda tamamen yanan cami, kitabesine gore 1285/1868
yilinda halkin yardimlar ile tekrardan yapilmigtir (Konyali,
1997: 426-427). 1998 yilinda yapilan restorasyonda caminin
yazilar1 Hiiseyin Oksiiz, kalemisi siislemeler ise Sinan Hidaye-
toglu tarafindan yenilenmistir (Karpuz, 2009: 195-196).

YAPININ MiMARI VE YAPTIRANI:

Vakfiye kayitlarina gore cami Mevlana'nin torunlarindan
Postnisini Pir Hiiseyin Celebi tarafindan yaptirilmistir (Kon-

yali, 1997: 426).

YAPIM TEKNiGi VE MALZEMESI:

Tas ve tugla malzeme kullanilarak insa edilmistir.

YAPI HAKKINDA GENEL BiLGi:

Biiyiik bir harim ve son cemaat yerinden olusan cami bir
platform iizerinde yer almaktadir. Uc cepheden girisi bulunan
caminin kuzeyinde dokuz boliimlii iizeri diiz tavan ortiilii son
cemaat yeri bulunmaktadir. Yapida cepheye gore sayisi degi-
sen alth iistlii dikdortgen pencere kullanilmais, alttaki pencere-
ler daha biiyiik tutulmustur. Caminin kuzey girisi diger girisle-
re gore daha 6zenli yapilmigtir. Enine dikdortgen planli harim,
birbirine yuvarlak kemerlerle baglanan ahsap cok ayakh bir
diizen sergilemektedir. Ust ortii beden duvarlarinin 6niinde
diiz tavan, ortada kalan kisimlar ise yuvarlak kubbe ile ortiilii-
diir. Mihrap 1998 yilindaki onarimlarda yenilenerek Kiitahya
¢inileri ile kaplanmigtir. Ahsap minber geometrik motiflerle
siislii olup, iizerinde rumi motifleri yer almaktadir. Yapida “U”
bi¢iminde ikinci kat mahfili bulunmaktadir (Cetinaslan-Mus-
mal, 2009: 446-464).

REPAIR RECORDS:

The mosque, which remained in ruins just after its con-
struction, was renovated in 1226/1811 by Abdurrahman
Efendi, who was known as Kose Muftu, the son of Mabedi
Esenlerli. The mosque, completely burned in Konya fire in
1867, was rebuilt in 1285/1868 with the help of local people,
as stated in its inscription (Konyali, 2007: 286-289). During
the restoration in 1998, the writings of the mosque were re-
newed by Huseyin Oksiiz and the carved ornaments were re-
placed by Sinan Hidayetoglu (Karpuz, 2009: 195-196).

ARCHITECT AND PATRON:

According to the foundation records, the mosque was built
by Pir Huseyin Celebi, one of the grandchildren of Mevlana
(Konyal,2007:286-289).

CONSTRUCTION TECHNIQUES
AND MATERIALS:

Built of stone and brick.

DESCRIPTION:

The mosque, consisting of a large harim and the last con-
gregation place, is located on a platform and entered through
three doors. In the north of the mosque is the last congrega-
tion part with nine sections and a flat ceiling. Rectangular
windows in varying numbers are placed on the upper parts
of facades, with larger windows at the bottom. The northern
entrance is designed more elaborately than other entrances.
The transverse rectangular planned harim features a wood-
en multi-legged arrangement connected by round arches.
The top is covered with a round dome in the middle part and
with a flat roof for the rest. The mihrab was renewed dur-
ing the repairs in 1998 and covered with Kiitahya tiles. The
wooden pulpit is decorated with geometric and rumi motifs.
The building also has a U-shaped gathering-place on the sec-
ond floor (Cetinaslan-Musmal, 2009: 446-464).
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KAPI CAMIi BATI KAPISI KITABESI / KAPI MOSQUE WESTERN DOOR INSCRIPTION:

Fotograf: Kapi Camii Bati Kapisi Kitabesi / Photo: Kapi Mosque Western Door Inscription

KIiTABE METNI:
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INSCRIPTION TEXT:
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KITABE METNI:

Pir Hiiseyn-i nesl-i pir kildi binasin ibtida
Onda islam eyledi Hakk’a salat ile dua

Saniyen miiftii Esenlerli oglu i‘'mar eyledi
Hakeza onda nice sal ettiler farz1 eda

Ates-i ask-1 Huda erdi viicid iklimine

Mahv-i mahz oldu tevecciih eyledi Haktan yana
Ehl-i hayrat sa‘y edip cem’ oldular bi’l-ittifak
Diktiler rah-1 ilahide bu meydéana liva
Kible-gah-1 mii'minin revnak bulur ta hasre dek
Ciin kiyametten beka gosterdi ser‘-i Mustafa
Sevki ke’s-semsi’d-duha buldu bu cevher tarihi
Ser furfi kilsin reva ehl-i siicuda es-sala

METNIN ANLAMI:

Bu binay1 ilk yapan, Pir neslinden Hiiseyin’dir.
Orada miisliimanlar Allah’a salat ile dua ettiler
ikinci olarak Miiftii Esenlerli oglu buray1 yaptirdi
Yillarca orada namaz farzimi eda ettiler

Allah agki varlik iklimine girince

Tamamen yok olup Allah tarafina yoneldi
Hayir ehli olanlar toplanip ¢aba sarfettiler
Allah yolunda bu meydana sancak diktiler
Mii'minlerin kible yeri mahsere kadar parlar
Mustafa (sav.)’nin seriati de kiyamette var oldu
Sevki, sabah giinesi gibi su tarihi buldu:

Secde edenlerin namazda baglarini 6ne egmeleri uygundur.

KITABE OZELLIKLERI:

Caminin bat1 kapisi {izerinde yer alan kitabe enine dikdort-
gen formlu olup mermere zemin oyma teknigi ile islenmistir.
Kitabe cercevesinin i¢ koseleri pahlanmigtir. Kitabenin iginde
herhangi bir ayrim yapilmadan alt1 satir iki siitun halinde ya-
zilmigtir. Kitabe Konyali Sair Sevki tarafindan kaleme alin-
migtir.

Osmanl Tiirkgesi ve siiliis hatla, her satira bir beyit gelecek
sekilde yazilan kitabe, alti beyitten olusan bir manzumedir.
Bu manzume aruzun remel bahrinin failatiin/failatiin/failiin
vezniyle yazilmistir. Son beyitte bulunan “Ke’s-semsi’d-duha”
ebcet hesabiyla 1300 tarihini vermektedir.

INSCRIPTION TEXT:

Pir Hiiseyn-i nesl-i pir kildi binasin ibtida

Onda Islam eyledi Hakk'a salat ile dud

Saniyen miiftii Esenlerli oglu i‘'mar eyledi
Hakeza onda nice sal ettiler farzi eda

Ates-i ask-1 Huda erdi viiciid iklimine

Mahv-i mahz oldu tevecciih eyledi Haktan yana
Ehl-i hayrat sa'y edip cem‘oldular bi'l-ittifak
Diktiler rah-1 Ilahide bu meydana liva
Kible-gah-1 mii'minin revnak bulur ta hasre dek
Ciin kiyametten beka gosterdi ser-i Mustafa
Sevki ke’s-semsi’d-duha buldu bu cevher tarihi

Ser furtl kilsin reva ehl-i siicuda es-sala

TRANSLATION:

This mosque was first built by Huseyin, the descendant of the Pir.
Here, Muslims prayed to God feeling a glow of contentment.
Secondly, the son of Mufti Esenler rebuilt this place

For years, they performed the prayer of salah.

When it burned with the fire of Allah

It disappeared and turned to Allah

Luckily, benefactors gathered and made a great effort

In the way of Allah, they erected this banner

Believers’ place of worship shines until the apocalypse

The Sharia of Mustafa (pbuh) survives till the doomsday
Sevki said the following date resembling the morning sun:

It is due for those who prostrate to bow their heads forward during prayer.

DESCRIPTION:

The inscription on the western gate of the mosque is trans-
versely rectangular and has been carved on a marble with the
ground carving technique. The inner corners of the inscription
frame are beveled. Six lines are written in two columns without
separating with bars. The text was penned by the Poet Sevki of
Konya .

Written in Ottoman Turkish and thuluth calligraphy, one
couplet per line, the verse is composed of six couplets, based on
the aruz prosody of remel bahri failatiin / failatiin / failiin. The
phrase “Ke’s-semsi’d-duha” (resembling the morning sun) in the
last couplet indicates the date 1300 in abjad numerals.
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KAPI CAMii DOGU KAPISI KITABESI / KAPI MOSQUE EASTERN DOOR INSCRIPTION:

Fotograf: Kapi Camii Dogu Kapisi Kitabesi / Photo: Kapi Mosque Eastern Door Inscription
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Cizim: Kapi Camii Dogu Kapisi Kitabesi / Drawing: Kapi Mosque Eastern Door Inscription




KIiTABE METNI:
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flahi lutf ihsan et bu cAmi‘ cok rekiz olsun
Ahalisini ma‘mfir kil ki glinden giin meziz olsun
Var idi bunda bir ma’bed Esenleroglu banisi

O nar-1 agkla yanup ki hasre dek heziz olsun
Yine halk eyledi Mevla nazirin bizlere fazlen
Ana sa’y eyleyen ihvan cihdneynde remiz olsun
Seza altun kalemle yaz bu ma’bed tarthin Fahri

Namazim cem&’atle kilan mii'min aziz olsun 1285

METNIN ANLAMI:
Allahim, lutfunu ihsan et, bu cami cok saglam olsun.
Ahalisini bayindir kil, giinden giine faziletli olsun.

Daha once burada, Esenleroglu'nun insa ettigi bir ibadet-

hane vardi

0, agkin atesiyle yanip kiyamet giiniine kadar sénmesin.
Allah yine benzer bir camiyi lutfuyla bize ihsan etti
Yapiminda c¢alisanlar iki cihanda taninip 6rnek olsun.

Bu ibadethanenin tarihini altin kalemle yazsan layiktir

Fahri

Namazini cemaatle kilan mii'min kiymetli olsun.

1285/1868.

INSCRIPTION TEXT:
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Ilahi lutfihsan et bu cami* cok rekiz olsun
Ahalisini ma‘miir kil ki giinden giin meziz olsun
Var idi bunda bir ma’bed Esenleroglu banisi

O nar-1 askla yanup ki hasre dek heziz olsun
Yine halk eyledi Mevla nazirin bizlere fazlen
Ana sa’y eyleyen thvan cihaneynde remiz olsun
Seza altun kalemle yaz bu ma’bed tarithin Fahri

Namazim cemd’atle kilan mii’'min aziz olsun 1285

TRANSLATION:

O Lord! Bless your grace! let this mosque be so firm.
Make its people flourish, be virtuous day by day.
Previously, it was a place of worship built by Esenleroglu

Let it burn out by the fire of your love until the Day of Res-
urrection.

God bestowed a similar mosque on us

Let the people working in the construction be honored in
both worlds as an example.

Oh Fahri! It worths to write its date with a gold pen.

May his prayer come true, whoever attends the congrega-
tion. 1285/1868.




KONYA KiTABELERI

KITABE OZELLIiKLERI:

Caminin dogu kapisi iizerinde yer alan kitabe enine dik-
dortgen formludur. Digtan ince bir bordiiriin cergeveledigi
kitabe yatay ve dikey silmelerle dort satir ve kenarlari sivri se-
kiz panoya ayrilmigtir.

Osmanl Tiirkeesi ve talik hatla yazilan kitabe, dort beyit-
ten olusan bir manzumedir. Bu manzume, aruzun mefailiin/
mefailiin/mefailiin/mefailiin vezniyle yazilmistir. Kitabe yazi-
minda istif kullanilmis, beyit sonlarinda bulunan nun harfleri
bir 6nceki harfin {izerine yazilmistir.

Sair Fahri’nin yazdigi manzumenin son misrai ebcet he-
sabina vurulunca 1285 tarihi c¢ikar. Bu tarih kitdbe altina
rakamla yazilmistir. Kitabeye gore mabet yandiktan sonra
h.1285/m.1868 yilinda halkin yardimu ile tekrar yapilmistir.

INSCRIPTIONS IN KONYA

DESCRIPTION:

The inscription above the eastern gate of the mosque has
a transverse rectangular form. It's framed by a thin border
and divided into four rows and eight boards with pointed
edges by horizontal and vertical moldings.

The inscription written in Ottoman Turkish with talik cal-
ligraphy is a verse composed of four couplets, based on the
aruz prosody mefailiin/mefailiin/mefailiin/mefailiin. The is-
tif style is reflected through the placement of the letter ‘nun’
above the previous letter at the end of each couplet.

The last line written by the poet Fahri corresponds to 1285
in abjad numerals, which is also written in numbers at the
end. According to the inscription, the burnt mosque was re-
built with the help of the public in 1285 / 1868.

KAPI CAMIi KUZEY KAPISI KITABESI / KAPI MOSQUE NORTHERN DOOR INSCRIPTION:

Fotograf: Kapi Camii Kuzey Kapisi Kitabesi / Photo: Kapi Mosque Northern Door Inscription
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Cizim: Kapi Camii Kuzey Kapisi Kitabesi / Drawing: Kapi Mosque Northern Door Inscription

KIiTABE METNI:

Kitabenin kenarinda bulunan Ashab-1 Kehf'in isimleri:
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INSCRIPTION TEXT:
Names of Ashab-1 Kehf located at the edge of the inscription:
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Muksalmina,Tamlikha, Martunis, Sanunis, Sarinunis,
Dhu Niwas, Ka'astitiunis
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KITABE METNI:

Resanet-yab-1 tecdid-i miicerred kasd edip Mevla
Kaza-y1 nar ile kilmis idi bu ma‘bedi imha
Mesai-yi cemil climle ile bed’ olup iste

Bi-lutf-i Hazret-i Allah hitdm oldu behest-asa
Tavaf edip serfisan sdyledi tarihini Zehri

Sipas u hamd-1 hadi salat et eyleyip ifa

Harrarahii el-Hasan el-Fahri

METNIN ANLAMI:

Allah Teala bu binanin tekrar saglamca yapilmasini isteyip
Yaktirip bu ibadethaneyi imha etmisti

Bu iste herkes ¢abasini birlestirip

Allah hazretlerinin lutfuyla cennet gibi oldu.

Zehri, etrafinin tavaf edip tarihini s6yle soyledi:

Allah’a hamd edip siikrederek dua et.

Bunu Hasan el-Fahri yazdi.

KIiTABE OZELLIKLERI:

Mabedin kuzey kapisinin tag kemeri iistiindeki yarim daire
seklindeki tasin kenarlarinda Ashab-1 Kehfin adlar1 bulun-
makta olup bu isimlerin orta ve iistiinde Masallah yazilmigtir.
Ashab-1 Kehf, yilizyillarca bir magarada yasadigindan, normal-
den daha fazla hayatta kalmasi istenen binalara bu isimleri
yazmak, adet olmustur.

Kemer alinliginda birer rozet bulunmaktadir. Yatay ve di-
key silmelerle ii¢ satir alt1 pano halinde ayrilmistir. Kitabenin
sol alt kosesinde rakamla tarih kaydedilmistir. Kitabede kes-
me igareti, med ve tepelik motifi ile slislemeye gidilmistir.

Osmanl Tiirkcesiyle yazilan kitabe, 1904 yilinda 6len sair
Zehri tarafindan kaleme alinmistir . Ug beyitten olusan kitabe,
aruzun hezec bahrinin mefailiin/mefailiin/mefailiin/mefailiin
vezniyle kaleme alinmigtir. Kitdbenin hattati Hasan el-Fahri
olup, ismi kitabenin alt kisminda bulunmaktadir.

INSCRIPTION:

Resdanet-yab-1 tecdid-i miicerred kasd edip Mevla
Kaza- nar ile kilmas idi bu ma‘bedi imha
Mesdi-yi cemil ciimle ile bed’ olup iste

Bi-lutf-i Hazret-i Allah hitam oldu behest-asa
Tavdf edip sertisan soyledi tarthini Zehri

Sipas u hamd-1 hadi salat et eyleyip ifa

Harrarahii el-Hasan el-Fahri

TRANSLATION:

Allah willed this building to be rebuilt

So He let this place of worship burn and destroy

By means of collective work and with the grace of Allah
This mosque became a paradise on earth.

Zehri circumambulated it and wrote its date as follows:
Give thanks and praise Allah while you pray.

Hasan al-Fahri wrote this text.

DESCRIPTION:

The names of Ashab-1 Kehf are inscribed on the edges of
the semicircular arch stone and the word ‘Mashallah’ in the
middle of these names. As Ashab-1 Kehf lived in a cave for
centuries, it has become customary to write their names on
the buildings as a sign of hope for their ever-lasting survival.

There are two rosettes on the arch pediment. The panel
is divided into three lines and six boards with horizontal and
vertical moldings. The date is recorded in number in the low-
er left corner. The inscription is decorated with apostrophes,
meds and top signs.

The inscription in Ottoman Turkish was written by the
poet Zehri, who died in 1904. It consists of three couplets,
based on the aruz prosody of hezec bahri mefailiin / mefailiin
/ mefailiin / mefailiin. The name of the calligrapher ‘Hasan
al-Fahri’is recorded at the bottom of the inscription.




KONYA KITABELERI | | INSCRIPTIONS IN KONYA

SADIRVANIN MiMAR KITABESI / ARCHITECT INSCRIPTION OF THE SADIRVAN [FOUNTAINJ:

Fotograf: Kapi Camii Sadirvan Kitabesi Gizim: Kapi Camii Sadirvan Kitabesi
Photo: Kapi Mosque Sadirvan Inscription Drawing: Kapi Mosque Sadirvan Inscription

KIiTABE METNI: INSCRIPTION TEXT:

Mimar Siileyman Asaf sene 1342-1339 Mimanr Siileyman Asaf sene 1342-1339

1339 4iw 1342 ciual Glasls (5 jlara 1339 43w 1342 el Gladdw (5 jlara

METNIN ANLAMI: TRANSLATION:

Mi‘marn Siileyman Asaf sene hicri1342, rimi 1339. The Architect Suleyman Asaf, year hijrii342, riimi 1339.

KITABE OZELLIKLERI: DESCRIPTION:

Kap1 Camii sadirvaninda bulunan kitabe elips formunda The plain inscription on the Kap1 Mosque fountain is en-
bir gerceve icerisine alinmistir. Kitabede higbir siisleme bulun- closed in an ellipse shaped frame, and includes only the archi-

mamakla birlikte rumi 1339, hicri 1342 tarihi kaydedilmistir. tect’s name and the date, rumi 1339, hijri 1342.
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