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ONSOZ

Konya’nin tarihi kent dokusu, yilizyillar boyunca farkli kiiltiirlerin bir araya
geldigi ve bu cesitliligin mimari anlamda da kendine 6zgii izler biraktig1 zengin bir
bellege sahiptir. Bu ¢alismanin amaci, bu bellegin 6nemli ama ¢ogu zaman g6z ardi
edilenbir par¢asi olan Maruni mimarisini aragtirmak, belgelemek ve anlamlandirmaktir.
Anadolu’nun ¢ok katmanli kiiltiirel yapisinin i¢inde Maruni toplulugunun Konya’daki
izleri, sadece mimari agidan degil, sosyal ve kiiltiirel tarihin anlagilmasi agisindan da
biiylik 6nem tagimaktadir.

Bu ¢alisma kapsaminda, Konya sehir merkezinde tespit edilen Maruni yapilari
detayl1 bir sekilde incelenmis; yapilarin plan tipleri, cephe kompozisyonlari, malzeme
kullanimu, siisleme anlayislar1 ve zaman icindeki degisimleri ele alinmistir. Incelenen
yapilarda kullanilan tas, ahsap ve tugla gibi geleneksel yapr malzemeleri ile Neo-
Klasik ve Barok tislubun etkisi altinda gelisen siisleme dgeleri, Maruni mimarisinin
0zgiin kimligini gozler 6niine sermektedir. Caligma boyunca yapilan karsilastirmalar,
Maruni mimarisinin geleneksel Konya evlerinden nasil ayristigini; 6zellikle cephe
diizeni, yapilarin sokaga doniikligli ve siisleme programlarinin Avrupa etkili
karakterini ortaya koymaktadir.

Maruni yapilari, simetrik plan semalari, i¢ sofali ve eyvanli plan tipleri, ahsap
is¢ilikleri, zengin cephe siislemeleri ve 6zgiin detaylar1 ile Konya’nin sivil mimari
mirasinda 6zel bir yer isgal etmektedir. Kent belleginin énemli bir pargasi olan bu
yapilar, yalnizca bir toplulugun yasam big¢imini degil, ayn1 zamanda dénemin sosyal,
kiiltiirel ve ekonomik yapisini da yansitmaktadir. Maruni toplulugunun ekonomik
gliclenmesiyle birlikte konut mimarisinde ortaya ¢ikan nitelikli malzeme kullanimi
ve zengin sisleme anlayisi, Anadolu sehirlerindeki azinlik mimarisinin degerli
orneklerini olusturmaktadir. Ne yazik ki, bazit Maruni yapilari giiniimiize kadar 6zgiin
bi¢imlerini koruyarak ulasamamuis, cesitli donemlerde yapilan islev degisiklikleri
ve miidahaleler sonucunda orijinal kimliklerinden uzaklasmistir. Buna ragmen,
arsiv belgeleri, eski fotograflar ve mevcut yapilar lizerinden gerceklestirilen titiz
incelemeler sayesinde Maruni mimarisinin karakteristik 6zellikleri belgelenebilmis
ve bilim diinyasina kazandirilabilmistir.

Bu calismanin, Konya’daki kiiltiirel cesitliligin daha iyi anlagilmasina
katki sunmasi, geleneksel sivil mimarimizin azinlik yapilartyla birlikte ¢cok yonlii
ele alinmasina vesile olmasi ve koruma bilincinin geligmesine hizmet etmesi
hedeflenmistir. Bu ¢aligmada, Maruni yapilarina iliskin yiiriitilen detayli analizlerde
hem sahadan yapilan gézlemler hem de yazili kaynaklar 15181inda elde edilen bilgiler
degerlendirilerek biitiinciil bir yaklasim benimsenmistir. Aragtirmanin her asamasinda,
sadece mimari formlar degil, ayn1 zamanda yapilarin kent igindeki sosyal rolleri ve
donemin toplumsal yapisina yansimalart da g6z 6niinde bulundurulmustur.

Sonug olarak bu galigma, Konya’nin ¢ok katmanli kimligine katki sunan
Maruni mimari mirasinin gorliniir kilinmasina yonelik bir adim olmay1 ve bundan
sonraki ¢aligmalara ilham vermeyi amaglamaktadir.
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PREFACE

The historical urban fabric of Konya has long served as a rich repository of
cultural memory, where diverse civilizations have converged and left distinctive
architectural traces. The primary objective of this study is to explore, document, and
interpret Maronite architecture, which constitutes a significant yet often overlooked
component of this collective memory. Within the multilayered cultural landscape
of Anatolia, the architectural legacy of the Maronite community in Konya holds
substantial value not only in architectural terms but also for understanding the city’s
social and cultural history.

This study offers a detailed examination of Maronite structures identified
within the city center of Konya, focusing on their plan types, facade compositions,
material usage, ornamental approaches, and transformations over time. Traditional
building materials such as stone, wood, and brick, along with ornamental elements
shaped under Neo-Classical and Baroque influences, reveal the distinctive identity of
Maronite architecture. Comparative analyses throughout the study highlight the ways
in which Maronite structures diverge from traditional Konya houses, particularly in
terms of facade arrangements, street orientation, and European-influenced decorative
programs.

Maronite houses, with their symmetrical plan schemes, double-winged layouts
with interior sofas and eyvans, intricate wood craftsmanship, richly ornamented
facades, and unique detailing, occupy a special place within Konya’s civil architectural
heritage. These structures, integral to the city’s collective memory, not only reflect
the living patterns of a specific community but also embody the social, cultural, and
economic conditions of their period. The rise of an affluent Maronite bourgeoisie
fostered the development of high-quality material usage and ornate decorative
programs, offering valuable examples of minority architecture within Anatolian
urban settings. Unfortunately, some of the Maronite buildings have not survived with
their original integrity due to functional changes and interventions over the years.
Nevertheless, meticulous examinations of archival documents, historical photographs,
and existing structures have made it possible to reconstruct and document the
characteristic features of Maronite architecture.

This study aims to contribute to a deeper understanding of Konya’s cultural
diversity, to encourage a more inclusive approach to traditional civil architecture
by incorporating minority heritage and to promote a consciousness of preservation.
Throughout the research, a comprehensive approach has been adopted, blending field
observations with insights drawn from written sources. Each stage of the study has
considered not only architectural forms but also the social functions of the structures
within the urban fabric and their reflections of the socio-cultural dynamics of their
time. Ultimately, this work aspires to make the Maronite architectural heritage of
Konya more visible within scholarly discourse and to inspire further studies in the
fields of architectural and cultural history.

Murat ORAL&Necdet Bekirhan SOY &Melike DEMIRTAS
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1. GIRIS
1.1. Konunun Onemi, Tanim ve
Simirlari

Tarihsel ve toplumsal gelisme stireci
igerisinde yaratilan, insanin dogal ve
toplumsal ¢evresine egemenliginin
kanitt niteligindeki kiiltiir, birey ve
kent dokusu i¢inde karsilikli iligki
icindedir. Kentsel dokuyu olusturan
tarihi mimari yapilar, mekéansal ve
sosyal anlamda giinliik yasamm ve
yasam tarzlarinin bigimlendirilmesinde
o6nemli bir rol oynamaktadir. Kentler,
kiiltiirel ¢esitliligin bulusma yeri ve
toplumsal yasamin birincil mekan
olarak, kolektif bellegi olusturan
biitiinlin en Onemli pargasidir. Bu
nedenle kentin  mimari  bellegi,
toplumsal  tarihin  arastirilmasinda
O6nemli bir basvuru haline gelmistir
(Unlii, 2017, s. 78). Kentsel bellek ile
mekan arasindaki etkilesim, bireylerin
kentsel mekani algilama big¢imleri
ve farkliliklariyla zenginlesmektedir.
Bu etkilesimde anilar, dil, gecmis ve
kiiltiir bellegi etkileyen unsurlar olarak
belirirken, kentsel mekanda kendine
Ozgii nitelikleri ile siirekli kendini

yenilemektedir. Bunun  sonucunda
kente ait mimari bellek mekandaki
degisimlere dayali olarak siirekli
degisebilmekte, dolayisiyla kentsel
kimlikte donemsel olarak Onemli
farkliliklar  olusabilmektedir  (Unlii,
2017, s. 78).

Bu baglamda toplumsal  bir
iiretimin sonucu olarak olusan Kkent
belleginin en Onemli pargalarindan
birinin kentte yapilan mimari yapilar
oldugunu  sdylemek  miimkiindiir
(Biiyliksahin&Aydin, 2020, s. 115).
Mimari yapilar, her dénemin baskin
olan mimari tarzlarina gore degismekte
ve doniismekte bu nedenle de kente ait
mimari bellek yeniden olusmaktadir.
Insanlarin kentle etkilesimi sonucu tarihi

1. INTRODUCTION
1.1.Definition, Importance and
Scope of the Study

Throughout the historical and
societal development process, culture
created as a manifestation of humanity’s
dominion over the natural and social
environment exists in a reciprocal
relationship with both the individual and
the urban fabric. Historical architectural
structures, which constitute the urban
texture, play a significant role in shaping
daily life and lifestyles both spatially
and socially. Cities, as meeting places of
cultural diversity and the primary venues
for social life, form the most crucial
component of the collective memory.
Therefore, the architectural memory of
a city has become an essential point of
reference in the study of social history
(Unlii, 2017, p. 78). The interaction
between urban memory and space is
enriched by individuals’ diverse ways
of perceiving the urban environment.
In this interaction, memories, language,
and the past act as eclements that
influence cultural memory, and the
urban space continuously renews itself
with its unique characteristics. As a
result, the architectural memory of the
city constantly evolves in response to
spatial changes, leading to significant
periodic differences in the urban identity
(Unlii, 2017, p. 78).

In this context, it can be stated that
one of the most important components
of urban memory, which emerges as a
result of a social production process, is
the architectural structures within the
city (Biiyikksahin & Aydm, 2020, p.
115). Architectural structures vary and
transform according to the dominant
architectural styles of each era, thus
continually reshaping the architectural
memory of the city. Through the
interaction of people with their city,
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yapilar ve kamusal mekanlar gibi bir¢ok
kent 6gesi hatiralarin bir pargasi haline
gelmekte, kentlerin goriilen, isitilen,
kolektif bellekte derin izler birakan
mekanlara ev sahipligi yapmasi kentsel
bellegi  olusturmaktadir.  Yasanilan
donemin tarihsel olaylarindan beslenen
kentler bulunduklar1 toplumun &nemli
bir pargasidir (Yilmaz, 2019, s. 1).
Konya’da Mimar Muzaffer Caddesi
ve Istasyon Caddesi’nin sagh sollu
kenarlarinda ikamet eden Maruniler,
I. Diinya Savagi sirasinda Fransizlarla

Osmanlt  Devleti iligkilerinin ciddi
bigimde bozulmasinin ardindan
Konya’dan  ayrilmislardir.  Ticaret

isleriyle ilgilenen Maruniler, yasadiklari
bolgelerde  mimari  ag¢idan  yeni
gelismelere Onciiliik etmiglerdir.
Calismamiz Konya il merkezinde
yer alan Maruni dénemine ait yapilar
kapsamaktadir. Bu kapsamda toplamda
sekiz adet yapr tespit edilmis ve
incelenmistir. Calismanin temel
amagclarindan biri giinden giine tahrip
olanbuyapilaribelgelemektir. Caligmada
incelenen yapilar tarihgeleri, mimarileri
ve Uslup ozellikleri tespit edilerek ¢izim
ve fotograflart ile belgelenmistir. Bu
anlamda, kentin saglikli bir sekilde
biiyliyebilmesi igin fiziksel degisimlerin
diistintildiigii kadar, fiziksel degisimlerin
beraberinde  getirecegi  sosyolojik
etkilerin de diisliniilmesi gerekmektedir.
Dolayisiyla, kent ve kentli arasindaki
aidiyet  hissinin  siirdiiriilebilirligi
fiziksel gevreyi tamamen degistirerek,
geemis ve bugiin arasindaki siirekliligi
saglamadan miimkiin degildir.
Konya’daki Maruni mimarisine
yonelik bu c¢alisma, yalnizca belirli
yapilarin belgelenmesi amacini
tasimamakta, aynt zamanda ¢ok
katmanli bir Kkiiltiirel, tarihsel ve
toplumsal mirasin goriiniir kilinmasina
katk1 saglamaktadir. Osmanli
Imparatorlugu  déneminde  Anadolu

historical structures and public spaces
become integral parts of collective
memory, as cities host spaces that leave
profound traces in the visible, audible,
and experiential layers of memory.
Cities, nourished by the historical events
of their respective eras, represent an
essential part of the societies to which
they belong (Y1lmaz, 2019, p. 1).

In Konya, the Maronites resided
along both sides of Mimar Muzaffer
Street and Istasyon Street. Following
the severe deterioration of relations
between France and the Ottoman Empire
during World War I, the Maronites were
compelled to leave Konya. Engaged
primarily in trade, the Maronites
played a pioneering role in architectural
developments in the areas where they
lived.

This study focuses on architectural
structures from the Maronite period
located within the city center of Konya.
In this context, a total of eight structures
have been identified and examined. One
of the primary objectives of this study
is to document these structures, which
are increasingly subject to deterioration.
The historical background, architectural
characteristics, and stylistic features
of the examined buildings have been
recorded and supported through
drawings and photographs. In this
sense, for a city to grow healthily, it is
necessary not only to consider physical
transformations but also to contemplate
the sociological impacts accompanying
these changes.

Thus, sustaining the sense of
belonging between the city and
its inhabitants cannot be achieved
merely through altering the physical
environment, but through maintaining
the continuity between the past and the
present.

This study on Maronite architecture
in Konya does not merely aim to
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sehirlerinde goriilen kiiltiirel cesitlilik,
yalnizca biiyiik merkezlerde degil,
tagra kentlerinde de ¢ok kiiltiirlii bir
yasam bi¢iminin var oldugunu ortaya
koymaktadir. Konya gibi 6nemli bir
Anadolu kentinde yasayan Maruniler,
bu cesitliligin somut gdstergelerinden
biridir.

Maruni toplulugunun kente biraktig
mimari miras, sadece bir azinlik
grubunun fiziksel izlerini temsil etmekle
kalmamakta; ayni zamanda Osmanli
sehir kiltiiriinlin kozmopolit yapisini,
¢ok kimlikli sosyal dokusunu ve farkli
topluluklarin  kent mekanini nasil
sekillendirdigini  gostermektedir. Bu
baglamda Maruni yapilari, Konya’nin
kolektif belleginin ve tarihsel kimliginin
6nemli bir pargasidir.

Tarihi yapilar, bireyler ile kent
arasinda kurulan aidiyet iliskisinin
giiclenmesine aracilik ederken, gecmis
ile bugiin arasinda siireklilik saglayan
somut kopriilerdir. Giiniimiizde hizla
degisen kent dokusu iginde bu tiir
kiiltirel katmanlarin korunmasi ve
belgelenmesi, kent kimliginin gelecege
tasinmasi  agisindan  krittk  Gneme
sahiptir. Maruni mimarisi, 0Ozellikle
Avrupa etkisindeki mimari tsluplarin
yerel malzemelerle ve yerel ihtiyaclara
gore nasil adapte edildigini gostermesi
bakimindan da mimarlik tarihi agisindan
degerli bir 6rnek teskil etmektedir.

Bu c¢alisma, yalnizca Maruni
toplulugunun kent yagamindaki etkisini
belgelemekle kalmayip, ayni zamanda
kiiltirel ~ gesitliligin ~ korunmasinin
evrensel bir deger oldugunu da
vurgulamaktadir. UNESCO’nun kiiltiirel
miras koruma ilkeleri dogrultusunda,
yalnizca anitsal yapilar degil, giindelik
yasami yansitan sivil mimarlik 6rnekleri
de korunmaya degerdir. Dolayisiyla
Maruni yapilarinin belgelenmesi hem
bilimsel hem de etik bir sorumlulugun
yerine getirilmesi anlamina gelmektedir.

document specific buildings; rather, it
contributes to making a complex and
layered cultural, historical, and social
heritage visible. The cultural diversity
observed in Anatolian cities during the
Ottoman Empire is not limited to major
centers; rather, it demonstrates that
multicultural coexistence was also a
characteristic of provincial cities.

The Maronites who lived in Konya
stand as concrete examples of this
diversity. The architectural heritage
left by the Maronite community not
only represents the physical traces of
a minority group but also reflects the
cosmopolitan character of Ottoman
urban culture, the multi-identity social
fabric, and how different communities
shaped urban spaces. In this regard,
Maronite structures form a crucial
component of Konya’s collective
memory and historical identity.

Historical  buildings serve as
tangible bridges that strengthen the
bond between individuals and their
cities, providing continuity between the
past and the present. In today’s rapidly
transforming urban fabric, preserving
and documenting such cultural layers is
critically important for maintaining the
city’s identity into the future.

Maronite architecture, particularly in
showcasing how European-influenced
architectural styles were adapted to
local materials and needs, constitutes
a valuable example for the history
of architecture. Moreover, this study
emphasizes not only the documentation
of the Maronite community’s impact
on urban life but also the universal
value of preserving cultural diversity. In
accordance with UNESCO’s principles
for the protection of cultural heritage,
it is essential to safeguard not only
monumental structures but also the
civil architectural examples that reflect
everyday life. Thus, documenting
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Ayrica, bu c¢alisma ile giiniimiizde
giderek fiziksel izlerini kaybeden
tarihi yapilarin akademik kayitlara
gegirilmesi saglanarak, gelecek
kusaklara aktarilacak bir kiiltiirel hafiza
olusturulmas: hedeflenmistir. Boylece,
kiiltiirel stirekliligin saglanmasina, kent
kimliginin korunmasina ve ¢ok kiiltiirlii
tarihimizin daha iyi anlagilmasina
katkida bulunulacaktir.

1.2. Metot ve Diizen

“Konya Mimari Belleginde
Maruniler” isimli bu ¢aligma ili¢ asamada
gerceklestirilmistir. Tlk asamada detayli
bir literatiir ¢alismasi yapilarak tarihi
yapilar hakkinda yapilan yaym ve
aragtirmalar tespit edilmeye ¢aligilmustir.
Konumuzu dogrudan veya dolayli olarak
ilgilendiren biitiin yayinlar belirlenmis
ve bunlar irdelenerek Maruni yapilar
ile ilgili bolimler incelenmistir.

Caligmanin  ikinci  asamasinda
arazideki saha caligmalart
gerceklestirilmig,  yapilar  yerinde
incelenmistir.  Eserlerin  fotograflar

¢ekilmis, Olgiileri alinmig ve yerinde
tanimlamalar1 yapilmistir.

Uciincii asamada saha ¢aligmasi
sonucundaeldebulunanverilerveyapilan
kaynak taramalari 151¢1nda metin yazim
gercgeklestirilmistir. Calismamizda
oncelikle saha caligmasi sirasinda
cekilen  fotograflar  kullamilmigtir.

Calismamiz dort ana boliimden
olugmaktadir. “Girig” kisminda
“Konunun Tanimi, Onemi ve Sinirlart”,
“Metot ve Diizen”, “Konu ile Ilgili
Yayin ve Aragtirmalar”, “Maruni Terimi
ve Marunilerin Kokeni” ve “Konya’da
Marunilik” basliklarina yer verilmistir.

fkinci boliim olan “Konya Mimari
Belleginde Maruniler”  boliimiinde
yapilar alfabetik siralanarak verilmistir.
Eserler bulunduklart  yer, yapan,
yaptiran, yapim tarihi, kullanim durumu,

Maronite structures fulfills both a
scientific and an ethical responsibility.

Finally, by recording these
increasingly  endangered historical
buildings into academic documentation,
this study aims to create a cultural
memory to be transmitted to future
generations. In doing so, it contributes
to the continuity of cultural heritage,
the preservation of urban identity,
and a deeper understanding of the
multicultural dimensions of our shared
history.

1.2. Method and Organization

This study, titled “The Maronites
in the Architectural Memory of
Konya” was conducted in three main
phases. In the first phase, an extensive
literature review was carried out in
order to identify existing publications
and research concerning historical
buildings. All sources directly or
indirectly related to the subject were
determined and examined, with a
particular focus on sections relevant to
Maronite architecture.

In the second phase, fieldwork was
conducted on-site. The buildings were
carefully examined in their physical
context; photographs were taken,
measurements were recorded, and
descriptive observations were made in
situ.

In the third phase, the data obtained
from the fieldwork and the findings of
the literature review were synthesized,
and the main text of the study was
written. The primary visual material
used in the study consists of photographs
taken during the field research.

This research is structured into
four main sections. The “Introduction”
includes the following subheadings:
“Definition, Significance, and Scope of
the Subject,” “Method and Structure,”
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plan tipi, tarihgesi, mimari ve dslup
ozellikleri olmak {iizere ayr1 basliklar
altinda incelenmistir. Yapilar konunun
daha iyi anlagilmast igin fotograf
ve cizimler ile birlikte verilmistir.

Ucgiinciiboliim olan “Degerlendirme”
boliimiinde ise eserler yapim malzemesi
ve teknigi, plan elemanlari, plan tipleri,
bicimsel degerlendirme ve siisleme
Ozellikleri bakimindan incelenmistir.

Son  bolim  olan “Sonug”
boliimiinde elde edilen  veriler
ortaya konularak calisma
tamamlanmigtir. Ardindan kaynakga
verilerek  ¢alisma  sonlandirtlmigtir.

1.3. Konu ile flgili Yaym ve
Arastirmalar

Maruni mimarisi, kiiltiirel
farkliliklarinbir gelisimiginde giiniimiize
yansimasi agisindan olduk¢a onemlidir.
Ancak Maruni mimarisi iizerine
yapilmig caligmalar olduk¢a kisitlidir.
Calisma  kapsaminda inceledigimiz
ve dogrudan yararlandigimiz makale,
kitaplar ve tezler asagida belirtilmistir.

Maruniler iizerine yapilmis en
kapsamli caligmalardan biri Ramazan
Isik tarafindan 2003 yilinda yapilan

“Maruni  Kilisesi” isimli  doktora
calismasidir. Calismada Marunilerin
kokeni ve kilise yapist hakkinda

bilgilere yer verilmistir (Unal, 2003).

Mustafa Sengil’in “Dinler Tarihi
Acisindan  Kuzey  Kibris  Tiirk
Cumhuriyeti’ndeki Maruniler”
isimli ~ doktora tez ¢alismasinda
Maruniligin tarihgesi, kokeni,
kiliselerinin yapist hakkinda ©&nemli
bilgiler yer almaktadir (Sengil, 2010).

Yasin Atlioglu’'nun 2011 yilinda
hazirladig “Modern Liibnan’da
Maruniler ve Catigsma” isimli doktora
tezinde Liibnan Marunileri hakkinda
olduk¢a genis kapsamli  bilgiler
bulunmaktadir (Athoglu, 2011).

“Relevant Literature and Previous
Research,” “The Term ‘Maronite’ and
the Origins of the Maronites,” and
“Maronite Presence in Konya”.

The second section, titled “The
Maronites in the Architectural Memory
of Konya” presents the structures in
alphabetical order. Each building is
examined under specific subheadings,
including location, architect, patron, date
of construction, current use, plan type,
historical background, architectural
and stylistic features. To enhance
comprehension, visual materials such as
photographs and architectural drawings
accompany the textual descriptions.

The third section, “Evaluation,”
analyzes the buildings in terms of
construction materials and techniques,

plan components, plan typologies,
formal qualities, and ornamental
features.

Finally, in the “Conclusion” section,
the findings obtained from the research
are summarized and the study is brought
to a close. The work concludes with a
comprehensive bibliography.

1.3. Literature
Related Studies

Review and

Maronite architecture holds
significant value as a reflection of
cultural diversity and its transformation
through time. However, studies focusing
specifically on Maronite architecture
are rather limited. Within the scope of
this study, the key articles, books, and
theses that have been directly utilized
and examined are listed below.

One of the most comprehensive
studies on the Maronites is the doctoral
dissertation titled “The Maronite
Church” by Ramazan Isik, completed
in 2003. This work provides detailed
information on the origins of the
Maronites and the architectural features
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Azinlik evleri iizerine onemli bir
calisma Gonca Biiylikmih¢i’nin 1999
yilinda yayimlanan “Osmanli Dénemi
Azmnlik Evlerinin Mekansal Ozellikleri:
Kayseri Ornegi” isimli makalesidir.
Makalede Kayseri &rnegi iizerinden
Osmanlt donemi azmlik evlerinin
mimarileri  {izerinde durulmustur
(Biyiikmihgr, 1999, s.  296-302).

Semra Nur Balta “Tirk ve
Maruni Evleri Mimari Ozelliklerinin
Tipolojik  Karsilagtirilmasi, Konya
Ornegi” isimli yiiksek lisans tezinde
¢ Maruni ve U¢ Tiirk evi iizerine
incelemeler yapmistir (Balta, 2022).

Ahmet Celik’in 2019  yilinda
yayimlanan  “Konya’da  Marunilik
ve Marunilerin Konya Gog¢l” isimli
makalesinde Konya’daki Maruniler
ve Maruni evleri hakkinda bilgiler yer
almaktadir (Celik, 2019, s. 95-107).

Dicle Aydin’in konumuzu
dogrudan ilgilendiren “Osmanli’nin
Son Doénemlerinde Konya’da Bir
Maruni Mekan1  Arapoglu  Kosti
Evi” isimli makalesinde, yapimin
mimari ve plan ozellikleri ile cephe
mimarisi ve malzeme O6zellikleri
aktarilmistir (Aydin, 2006, s. 135-146).

Erkan Aygor’in 2015 yilinda
hazirladigr “19. Yiizyill Sonu ve 20.
Yiizyll Baslarinda Konya Evlerinin
Mimari Gelisimi ve Degisimi” isimli
doktora tezinde Konya evleri iginde
bazi Maruni evlerinin de mimari
gelisimi incelenmistir (Aygor, 2015).

of their churches (Unal, 2003).

In Mustafa Sengil’s  doctoral
dissertation titled “The Maronites
in the Turkish Republic of Northern
Cyprus in Terms of the History of
Religions”, important insights are
provided regarding the history, origins,
and church structures of the Maronite
community (Sengil, 2010).

Yasin Atlioglu’s 2011 doctoral thesis,
“The Maronites and Conflict in Modern
Lebanon”, offers a broad and in-depth
exploration of the Maronite community
in Lebanon (Atlioglu, 2011).

An important contribution to
the architectural understanding of
minority housing is found in Gonca
Biiyiikmihgt’s 1999 article titled “Spatial
Characteristics of Minority Houses in the
Ottoman Period: The Case of Kayseri”.
This study focuses on the architectural
features of minority houses in the
Ottoman period, particularly through
the Kayseri example (Biiyiikmihgi,
1999, p. 296-302).

In her master’s thesis titled “A
Typological Comparison of Turkish
and Maronite Houses: The Case of
Konya” Semra Nur Balta examines
three Maronite and three Turkish houses
through a comparative architectural lens
(Balta, 2022).

Ahmet Celik’s 2019  article
“Maronitism in Konya and the
Migration of Maronites to Konya”
includes information on the Maronite
population in Konya and their residential
architecture (Celik, 2019, p. 95-107).

A study directly related to our subject
is the article by Dicle Aydin, “A Maronite
Residence in Late Ottoman Konya: The
House of Arapoglu Kosti”. The article
presents the architectural plan, facade
characteristics, and material use of the
building (Aydin, 2006, p. 135-146).

Finally, Erkan Aygodr’s 2015
doctoral dissertation, “The Architectural
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1.4. Maruni
Marunilerin Kokeni
1.4.1. Maruni Terimi

Terimi ve

Bazi Maruniler; Maruni tabirinin,
“Maran” kelimesinden tiiremis bir
kelime oldugunu “Rabbimiz, Isa
Mesih” anlamima geldigini ve Maran
admin, bir manastira ad olmasindan
sonra da Marunilere isim oldugunu
ileri stiirmektedirler. Bagka bir goriise
gore de Maruni adi; Siiryanice “Morio”
veya ‘“Moronoye”den gelmekte olup,
aym sekilde “Rabbimiz, Isa Mesih”
anlamini ifade etmektedir (Isik, 2003,
s. 21). Boylece kelimenin, IV. ylizyilin
sonlarinda ve V. ylizyilin baslarinda
yasayan bir zahit adina insa edilmis
olan manastirdan tiiremis oldugu ve
daha sonra bu admn; Kadikdy Konsili
kararlarin1 tasdik eden bu manastir
rahiplerine tabi olan herhangi bir
kimseye veya gruba yaygin bir sekilde
tahsis edildigi belirtilmektedir. Bununla
beraber, Marunilerin VII. yiizyila kadar
Meredeler olarak bilindikleri ancak,
VII. yiizyilldan sonra Maruniler olarak
adlandirildiklar1 da ifade edilmektedir
(Isik, 2003, s. 21).

Maruni patrigiIstefan ed-Duveyhi’ye
gbre; Marunilerin V. yiizyilda yasayan
Stiryani  rahip Marun’dan  sonra
bu adla isimlendirildikleri goriisii
dogru degildir. Ayrica Marunilerin
adlarimi, Bizans Imparatoru Maurice
(582-602) doneminde yasamis olan
ve Isa’da bir iradenin var olduguna
inanan Marun adindaki bir rahipten
almig olmalart da mimkiin degildir.
Bundan baska Duveyhi, Antakya’da
bir kdye Marun admin verilmesinden
sonra, Marunilerin bu isimle anilmaya
basladiklarimi belirten ¢esitli goriisleri
de reddetmektedir (Duveyhi, 1890, s.
8-12).

Maruniler; Kadikdy Konsili (M. S.
451) tarafindan kabul edilen Isa Mesih’in

Development and Transformation of
Houses in Konya at the End of the 19th
and the Beginning of the 20th Century”,
includes analysis of some Maronite
houses as part of Konya’s broader
architectural evolution (Aygor, 2015).

1.4. The Term “Maronite” and
the Origins of the Maronites

1.4.1. The Term “Maronite”

Some Maronites assert that the
term Maronite is derived from the
word ‘“Maran”, which means “Our
Lord, Jesus Christ”. They argue that
the name Maran was first given to a
monastery, and later extended to the
community itself. According to another
view, the name Maronite originates
from the Syriac words “Morio” or
“Moronoye”, which also signify “Our
Lord, Jesus Christ” (Isik, 2003, p. 21).
It is therefore stated that the term was
derived from a monastery built in honor
of a hermit who lived in the late fourth
and early fifth centuries. Over time,
this name was widely attributed to
any individual or group affiliated with
the monks of that monastery, who had
accepted the decrees of the Council of
Chalcedon. Furthermore, it is noted
that the Maronites were known as the
Meredites until the seventh century, and
only thereafter began to be referred to as
Maronites (Isik, 2003, p. 21).

According to Maronite Patriarch
Istifan al-Duwayhi, the view that the
Maronites were named after the Syriac
monk Maron, who lived in the fifth
century, is incorrect. He also rejects the
possibility that the Maronites derived
their name from another monk named
Maron, who lived during the reign of
Byzantine Emperor Maurice (582-602)
and believed in the existence of a single
will in Christ. In addition, al-Duwayhi
dismisses various claims suggesting that
the Maronites began to be called by this
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kutsal niteligiyle beseri niteliginin
kaynagmasindan sonra da iki tabiatinin
boliinmezligini, degismezligini  ve
birligini muhafaza etmeye devam ettigi,
yani onun hem ger¢ek Tanr1 hem de
gercek insan oldugu seklindeki iman
dogmasinin Marun manastirlari rahipleri
tarafindan kabul edilmis olmasi, yani
Ortodoks (Katolik anlaminda) imanlar
sebebiyle bu sekilde adlandirilmiglardir.
Bununla birlikte Duveyhi, Marunilere
bu adin; VII. Yizyilda ilk “Maruni
Antakya Patrigi” olan John Marun’dan
sonra verildigini de ileri siirmektedir
(Duveyhi, 1890, s. 10).

Bazi Marunilere gére de Maruniler,
isyan eden anlamma gelen Merede
veya Meredeler adiyla bilinmekteydiler.
Fakat, bu Meredeler, John Marun’un
patrik olmasindan sonra 694 yilinda
ona tabi olmalar1 sebebiyle Maruniler
olarak adlandirildilar (Isik, 2003, s.
22; Dips, 1905, s. 15). Diger bir kisim
Maruni tarihgiye gore de onlarin John
Marun’dan sonra degil, V. Yiizyilin
baslarinda 6len zahid Marun®’dan
sonra veya onun anisina insa edilmis
olan iinlii Aziz Marun Manastiri’ndan'”
dolay1r bu isimle anilmaya ve John
Marun’un patrik olmasindan sonra
da zamanla Liibnanlilar Merede veya
Meredeler admi terk ederek Marun
adin1  benimsemeye basladilar. Bu
ifadelerden Maruni kavrammin, VII.
Yiizyildan 6nce iyi bilinen bir gruba, bir

! Aziz Marun’un kim oldugu ya da Marunilerle
iliskisinin ne oldugu nerede ve ne zaman yasadigi
gibi sorulara, gogu Maruni yazar; onun V. Yiizyil-
da yasayan bir zahid ve “Maruni Milletinin” baba-
st oldugu seklinde cevap vermektedirler. Maruni-
ler, Marun’un IV. Yiizyilin sonlariyla V. Yiizyilin
baslarinda yasadigini belirtmelerine ragmen, onun
ne zaman, nerede ve ne sekilde o6ldiigiine iliskin
kesin bir bilgi vermemektedirler. Ayrintili bilgi
icin Bkz. (Sengil, 2010, s. 13: Isik, 2003, s. 28).

> Maruni tarihgiler, IV ve V. yiizyillarda Suriye
Sekundasinda Marun manastirinin var oldugunu
ve rahiplerinin Kadikdy konsili iman dogmasina
bagli oldugunu sdylemektedirler (Moosa, 1986, s.
31).

name following the naming of a village
near Antioch as Maron (Duwayhi, 1890,
p. 8-12).

The Maronites were so named due to
their adherence to the Orthodox (in the
sense of Catholic) doctrine professed
by the monks of Maronite monasteries,
which  affirmed the inseparable,
unchangeable, and unified nature of
Christ’s divine and human natures
following the Council of Chalcedon
(A.D. 451). This dogma upheld that
Christ is both truly God and truly human.
However, al-Duwayhi also argues
that the name Maronite was adopted
later, in the seventh century, following
John Maron, who was recognized as
the first Maronite Patriarch of Antioch
(Duwayhi, 1890, p. 10).

According to some Maronites, their
community was originally known as
the Meredites or Merede, meaning
“rebellious” or “those who rebelled.”
However, these Meredites came to
be known as Maronites after they
submitted to John Maron, who became
Patriarch in 694 (Isik, 2003, p. 22; Dips,
1905, p. 15). Other Maronite historians,
on the other hand, argue that the name
Maronite was adopted not after John
Maron, but rather in reference to the
ascetic monk Maron’, who died in the
early fifth century, or to the famous

Monastery of Saint Maron'® built in

! To questions such as who Saint Maron was, what
his relationship to the Maronites entailed, and
when and where he lived, most Maronite authors
respond by describing him as an ascetic who lived
in the fifth century and as the spiritual father of
the “Maronite nation.” Although Maronites gene-
rally assert that Maron lived in the late fourth and
early fifth centuries, they do not provide defini-
tive information regarding the exact time, place,
or circumstances of his death. For more detailed
information, see: (Sengil, 2010, p. 13; Isik, 2003,
p. 28).

> Maronite historians state that during the fourth
and fifth centuries, a Monastery of Maron existed
in the region of Syria Secunda, and that its monks
adhered to the doctrinal beliefs established by the
Council of Chalcedon (Moosa, 1986, p. 31).
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cemaate veya topluma isaret etmedigi
anlagilmaktadir (Isik, 2003, s. 22).

Bagka bir ifadeyle, Maruniler
adlariny, ister V. yiizyilin baslarinda 6len
Aziz Marun’dan, isterse onun anisina
ingsa edilen Marun manastirlarindan
almis olsunlar; onlarin VIIL. yiizyildan
once Maruniler adiyla taninmadiklar
fakat Meredeler olarak bilindikleri
anlamma gelir. Bu Meredelere gelince,
onlar Aryaniler veya Nesturiler gibi
temelde dini bir mezhep olmayip, daha
¢ok Miisliimanlarla savagmalari igin
Bizans yonetimleri tarafindan smir
boylarinda istihdam edilen militan
gruplardi (Moosa, 1986, s. 12).

Biitiinctil bir bakis agisiyla genel
olarak Maruniler, kendi kilise ve
toplumlarinin adint ve koékenini biri,
IV. yiizyiln sonlariyla V. yilizyilin
basinda yasamis olan Aziz Marun’a,
digeri ise VII. yiizyilin sonunda onlarin
ilk patrigi oldugu belirtilen John
(Yuhanna) Marun’a atfetmektedirler.
Diger bazi Maruniler de Maruni adini,
V. yizyilin baslarinda 6len zahid
Marun’un adina insa edilmis olan
manastira dayandirmaktadirlar. Bagka
bir ifadeyle, Marunilerin adlarim Kuzey
Suriye bolgesinde insa edilmis olan
Marun manastirlarindan  aldiklarin
sOyleyebiliriz.  Dolayisiyla, Maruni
tabiri etnik bir kokene degil, dini bir
kimlige isaret etmektedir (Isik, 2003, s.
23).

1.4.2 Marunilerin Kokeni

Maruniligin ve Maruni toplumunun
tizerine insa edildigi toplumsal, kiiltiirel,
tarihsel degerler ve gelenekler, ¢ogu
zaman etnik ve dini baglarin ve bunlarin
sinirlarinin net bir sekilde ¢izilmesini
engellemektedir. Buna ragmen
Maruniligi, bir dinsel bilinci ve onun
tarihsel siiregte evrimsel bir sekilde
ortaya ¢ikardigi bir etnik karakteri
(koken, kiiltiir ve dil) iginde barindiran

his memory. According to this view,
after John Maron became patriarch,
the people of Lebanon gradually
abandoned the term Meredites and
began to embrace the name Maronites.
These varying accounts suggest that the
term Maronite did not refer to a clearly
defined group, community, or society
prior to the seventh century (Isik, 2003,
p. 22).

In other words, whether the
Maronites derived their name from
Saint Maron, who died in the early fifth
century, or from the monasteries built in
his memory, it is understood that they
were not known by the name Maronites
prior to the seventh century but were
instead referred to as the Meredites. As
for the Meredites, they were not, like
the Arians or Nestorians, primarily a
religious sect; rather, they were militant
groups employed by the Byzantine
authorities along the frontier regions,
mainly to fight against Muslim forces
(Moosa, 1986, p. 12).

From a holistic perspective, the
Maronites generally attribute the
name and origin of their church and
community to two key figures: Saint
Maron, who lived in the late fourth and
early fifth centuries, and John (Yuhanna)
Maron, who is identified as their first
patriarch at the end of the seventh
century. Some Maronites, however,
trace the name Maronite to a monastery
built in honor of the ascetic Maron, who
died in the early fifth century. In other
words, it can be stated that the Maronites
derived their name from the Maronite
monasteries established in the region of
northern Syria. Thus, the term Maronite
does not denote an ethnic origin but
rather signifies a religious identity (Isik,
2003, p. 23).

1.4.2. The Origins of the Maronites
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etno-dinsel bir kimlik olarak tanimlamak
daha anlamlidir. Hiristiyanlik igerisinde
ortaya c¢ikan Maruni inancinin tarihsel
ve dinsel kokenleri, Maruni toplumunda
bireysel veya kolektif davranis tarzlarina
ve reflekslerine dogrudan yansimaktadir
(Atlioglu, 2011, s. 107).

Maruni toplumunun kokeni
hakkinda Maruni arastiricilar, Fenike
kokenli olduklarimi iddia ederek, kendi
halklarinin tarihlerini milattan 6nceki
donemlere kadar gotiirmektedirler (Dau,
1984, s. 9). Ancak, kutsal metinlerde de
zikredilen Suriye, Filistin ve Liibnan
bolgeleri, tarihin ilk donemlerinden
beri birgok 1rkin ve dinin i¢ ige girip bir
araya geldigi topraklar olmustur (Isik,
2003, s. 23). Tarihi siire¢ igerisinde
pek cok medeniyete besiklik etmis
olan bu topraklar, bugiin ¢ogunun
olii kavimler olarak nitelendirildigi
ve ¢ok azmin varliklarini devam
ettirebildigi kavimlere yurt olmustur.
Siiphesiz, cografi bakimdan &nemli
gecis yollar tizerinde bulunan Suriye
ve Liibnan civari, tarih boyunca
degisik  medeniyetlerin  kuruldugu,
kiiltiirlerin yasandig1 ve bu kiiltiirlerin
birbirini etkiledigi veya bir araya
geldigi bolgeler olmustur. Siimerler,
Fenikeliler, Asuriler, Hititler, Aramiler,
Keldaniler, Akadlar vb. gibi kavimler
hep bu bolgelerde yasamislar ve biiyiik
medeniyetler kurmuglardir (Giinaltay,
1947, s. 45).

Maruniler ise Onceleri Kuzey
Suriye’de yasamaktayken, X. ylizyilda
bolgeden go¢ ederek Liibnan’da
yasamaya  baslamiglardir  (Salibi,
1988, s. 89). Maruniler kendilerinin
tarihte biiylik medeniyetler kurmus
olan Fenike ve Fenike ailesine mensup
kavimlerin ~ soyundan  geldiklerini
ifade etmektedirler (Dau, 1984, s. 9).
Ancak Maruni toplulugunu dini ve
etnik koken agidan tanimlayabilmek
olduk¢a zordur. Ciinkii tarih boyunca

The Maronites, who originally lived
in northern Syria, began to migrate
to and settle in Lebanon during the
tenth century (Salibi, 1988, p. 89). The
Maronites claim to be descendants
of the Phoenicians and the various
tribes affiliated with the Phoenician
family—peoples who, they assert,
once established great civilizations
(Dau, 1984, p. 9). However, defining
the Maronite community in terms of
clear religious and ethnic origins is
highly challenging. This is due to the
historical diversity of the region, which
has been home to various linguistic,
religious, and ethnic groups over the
centuries. The populations of this area—
belonging to Semitic, Aryan, and Ural-
Altaic origins—developed religious
and cultural systems that represented
a synthesis of different beliefs and
worldviews. Among these ancient
societies, it has been suggested that
the Hittites were of Aryan origin, the
Sumerians of Turanian origin, and the
Assyrians, Chaldeans, and Phoenicians
of Semitic descent (Isik, 2003, p. 24).

According to Butros Dau, the
Phoenicians were the ancestors of
the Maronites, and the Greeks in the
region referred to the native population
as Phoenicians (Dau, 1984, p. 9-18).
In his view, the Amorites, Hittites
(Hatti), Hyksos, Hivites, Arameans, and
similar groups were all branches of the
Phoenician family. Dau also notes that
the names Amorite and Mardu appear
interchangeably in Sumerian poetry, and
he claims that the name Mardu shares the
same meaning as Merede, which refers
to “tall or large-bodied people.” Based
on this, he argues that the Amorites of
Syria and Lebanon and the Meredites,
who first appear in historical records
in the seventh century, were in fact the
same people (Dau, 1984, p. 20).

The Meredites, according to
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bu cografyada muhtelif dil, din ve irka
mensup topluluklar yasamistir. Sami,
Ari ve Ural-Altay kokeninden gelen bu
insanlarin din ve kiiltiirleri ¢esitli inang
ve diisiincelerin bir sentezi olmustur. Bu
farkli toplumlar arasinda Hititlerin Ari,
Stimerlerin Turani, Asur, Kalde, Fenike
ve benzerlerinin Sami 1irka mensup
olduklari iddia edilmektedir (Isik, 2003,

s. 24).

Butros Dau, Fenikelilerin
Marunilerin  atalart  oldugunu ve
bolgedeki  Greklerin, yerli halki
Fenikeliler olarak adlandirdig

belirtmistir (Dau, 1984, s. 9-18). Ona
gore, Amoritler, Hititler (Eti), Hiksoslar,
Hivitler, Aramiler v.s. hepsi Fenike
ailesinin kollarin1 olusturmaktaydilar.
Butros Dau; Amorit ve Mardu adlarinin
es anlamli olarak Simer siirlerinde
gectigini ve Mardu isminin iri yapili
insanlar manasma gelen Merede
ile aynt anlama geldigini belirterek
Suriye ve Liibnan’daki Amoritlerle
tarih sahnesinde ilk defa VII. yiizyilda
goriilen Meredelerin bir ve ayni halk
olduklarin1 iddia etmektedir (Dau,
1984, s. 20). Meredeler, Muaviye b. Ebi
Siifyan doneminde Antakya Dagi’ndan
Kudiis Dagi’na kadar, Liibnan Dagi’m
da igine alan genis bir bdlgede siir
boylarinda Miisliimanlara saldirmak
icin Bizans tarafindan istihdam edilen
bir gruptu (Isik, 2003, s. 25).

Baska bir goriise gore de Meredelerle
el-Anbat  (Nabateans) adi verilen
topluluk; aynmi halk olup, daha sonra
baska bir grup olan Ceracima ad1 verilen
toplulugun yami sira, diger kolelerle
birlikte, Bizans ordusuna hizmet eden
basibozuk gruplardan ibaretti. Ciinkii
Anbatlar da Aramice konusan bir gruptu
(Belazuri, 1991, s. 163-167). Anbatlarin
sadece Aramice konusuyor olmalarina
dayanarak onlari Maruni kabul etmek
dogru degildir. Maruniler Monotelitizmi
benimsedikten sonra, kendilerini Siiryani

historical sources, were a militant group
employed by the Byzantine Empire
during the reign of Muawiyah ibn Abi
Sufyan, to attack Muslim forces. They
operated along the frontiers in a wide
area stretching from Mount Antioch
to Mount Jerusalem, including Mount
Lebanon (Isik, 2003, p. 25).

According to another view, the
Meredites and the group referred to
as the al-Anbat (Nabateans) were
actually the same people, and Ilater,
along with another group known as
the Jarajimah and various other slaves,
they formed irregular bands that served
in the Byzantine army. This theory
arises from the fact that the Nabateans
also spoke Aramaic (Belazuri, 1991,
p.- 163-167). However, identifying
the Nabateans as Maronites solely on
the basis of their use of the Aramaic
language is not a valid conclusion.
After adopting Monothelitism, the
Maronites  distinguished themselves
from the Syriac Monophysites by
establishing their own churches and
monasteries (Moosa, 1986, p. 178). For
this reason, the idea that the Nabateans
(Anbat) who joined the Meredite army
were Maronites is considered a weak
hypothesis. Furthermore, there is no
historical evidence suggesting that the
Maronites migrated to Lebanon during
this period (Isik, 2003, p. 25).

In other words, the monks of the
Monastery of Maron were part of
an Aramaic-speaking community of
Aramean origin who lived in the regions
of Hama, Homs, and Shayzar in Syria.
During the seventh century, they were
still residing in the interior regions
of Syria and had not yet migrated to
Lebanon (Salibi, 1988, p. 289).

It is widely held that the Maronites
accepted the Council of Chalcedon'!,

3 The Council of Chalcedon, which played a pivo-
tal role in the schism between Eastern and Western
Christianity, declared that Jesus Christ possesses
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Monofizitlerden ayirarak, kendileri i¢in
ayr kiliseler ve manastirlar insa ettiler
(Moosa, 1986, s. 178). Bu yiizdende,
Merede ordusuna katilan Anbatlarin
(Nebatean), Maruniler oldugu goriisii,
zay1f bir goriistiir. Ayrica, Marunilerin
bu dénemde Liibnan’a gog ettiklerine
iligkin herhangi bir bilgi de mevcut
degildir (Isik, 2003, s. 25).

Baska bir ifadeyle, Marun Manastirt
rahipleri, Suriye’de bulunan Hama,
Humus ve Shayzar bolgelerinde yasayan
ve Siiryanice konusan Arami kdkenli bir
topluluktu. Bunlar, VII. Yiizyilda hala
Suriye i¢lerinde yasamakta olup, heniiz
Liibnan’a gd¢ etmemislerdi (Salibi,
1988, s. 289).

Maruniler, Hz. Isa’nin insanlik ve
tanrilik unsurlarinin = birbirine  denk
oldugu seklindeki Ortodoks Diofizit
(Cift Tabiatgilik) Ogretisinin  teyit
edildigi 451°de yapilan Kadikdy
Konsilini kabul ederek Monofizit (Tek
Tabiatcilik) dgretisine karsi tavir aldig
yaygin bir goristiir. Kadikoy Konsili!,
Aziz Maron’un o6liimiinden yaklagik
41 yil sonra toplanmistir. Marunilerin
Diofizit &gretiyi desteklemeleri, onlari
Monofizitgilerle (6zellikle Yakubilerle)
ciddi bir miicadele igine sokmustur.
VI. yiizyilda Monofizitgiler, 350 kesisi
6ldiirmiis ve birgok Maruni Manastirini
yakmustir. Oldiiriilen Maruni kesisler,
her 31 Temmuz’da Maruniler tarafindan
anilmaktadir (Athoglu, 2011, s. 110).
350 kesisin katledilmesi olayi, bu
donemde Suriye Secunda kesislerinin
Papa Hormisdas’a yolladiklar1  bir
bildiride ge¢mektedir. Papa bu bildiriye
10 Subat 517 tarihinde cevap vermistir.
El-Hayek’e gore Papa’nin mektubu,

3 Dogu Hiristiyanligi ile Bat1 Hiristiyanliginin bir-
birinden kopmasina neden olan Kadikdy Konsili;
I. iznik, 1. Istanbul ve Efes konsillerinin tespit
etmis oldugu Isa Mesih’in, Baba ile aymi cevheri
tasidig1 ve tek tabiata sahip oldugu iman ilkesinin
aksine, Isa Mesih’in iki tabiata sahip oldugu kara-
rin1 almistir. Ayrintih bilgi i¢in Bkz. Erdem, 1997,
s. 155.

convened in 451, which affirmed the
Orthodox Dyophysite doctrine—that
the divine and human natures of Jesus
Christ are equal and coexistent—and
opposed the Monophysite view, which
held that Christ had a single, divine
nature. The Council of Chalcedon was
convened approximately 41 years after
the death of Saint Maron. The Maronites’
support for the Dyophysite doctrine
brought them into serious conflict
with the Monophysites, particularly
the Jacobites. In the sixth century, the
Monophysites reportedly killed 350
Maronite monks and burned down many
Maronite monasteries. These martyrs
are commemorated annually by the
Maronites on July 31 (Atlioglu, 2011, p.
110). The massacre of the 350 monks is
mentioned in a letter sent by the monks
of Syria Secunda to Pope Hormisdas,
to which the Pope responded on
February 10, 517. According to El-
Hayek, this letter constituted a form of
papal recognition of the Maronites (EI-
Hayek, 1967, p. 245). Moreover, this
letter is widely acknowledged as the
first and only recorded contact between
the Maronite Church and the Roman
Catholic Church prior to the Crusades.
The spread of Islam throughout
Syria in the seventh century brought new
challenges for the Maronite community.
The complete conquest of Syria by
Muslim armies was the result of a series
of military campaigns that lasted from
634 to 641 (Athioglu, 2011, p. 110).
Following the death of Anastasius II, the
last Greek Patriarch of Antioch, in 609,
the patriarchs of Antioch were appointed
by Constantinople until 702. After this

te, an rin ncy that last
two distinct natures—divine and human. This
decision stood in contrast to the theological prin-
ciple established by the earlier councils of Nicaea
I, Constantinople I, and Ephesus, which affirmed
that Christ shares the same essence (homoousios)
with the Father and possesses a single nature. For
detailed information, see: Erdem, 1997, p. 155.
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Marunilere Papalik tanimasi getirmistir
(El-Hayek, 1967, s. 245). Buna ¢k
olarak bu mektubun Hagli Seferleri’ne
kadar Maruni Kilisesi ile Roma Katolik
Kilisesi arasindaki bilinen ilk ve tek
temas oldugu asikardir.

VIL. yiizyilda islam’m Suriye iginde
yayilmasi Maruniler i¢in yeni meseleleri
beraberinde  getirmistir.  Suriye’nin
Miisliman Ordular tarafindan tamamen
ele gecirilmesi 634’ten 641°¢ kadar
siiren askeri g¢abalarin bir sonucuydu
(Atlioglu, 2011, s. 110). Antakya Patrigi
II. Anastasius’un (Son Yunan Patrik)
609 yilinda dldiiriilmesinden sonra 702
yilina kadar Antakya Patrikleri Istanbul
tarafindan belirlenmistir. Fakat bu
tarihten sonra 742 yilina kadar bos kalan
Antakya Patrikligi unvanina, Emevi
Halifesi Hisam’in izniyle Patrik III.
Stephan (Istefan) secilmistir Antakya
Patrikligi unvaninin  bos  kaldig
donem, Maruni Patrikhanesi’nin kendi
orgiitlenmesini tamamlamasi igin firsat
vermistir. Maruni kesisler, daha 745
yilindan o6nce kendi manastirlarindan
piskopos se¢meye baglamistir. Maruni
kaynaklar, ilk Maruni Patrik olarak 685
yilinda segilen Aziz John (Yuhanna)
Marun’u'? (Libnan Daglari’ndaki
Batrun Piskoposu) belirtmektedir (El-
Hayek, 1967, s. 245). Maruni Rahip Paul
Naaman’in ifadesiyle, Maruni Kilisesi
teolojik olarak dini hiziplesmelerin
ve cografi olarak savas ve fetihlerin
oldugu bir ortamda dogmus, manastir
ve kilise ¢evresindeki Maruni toplumu
tarafindan kurulmus ve bir siyasal varlik
olmaktan ¢ok bir ¢esit manastir toplumu
olarak sekillenmistir (Naaman, 1998).
Boylece Maruni Kilisesi hem kendi
icinde bagimsiz hem de diger Apostolik
kiliselerle baglar1 olan gercek bir kilise

* Marunilere gore, John Marun 676 yilinda Batrun
piskoposluguna tayin edilmesinden bir siire son-
ra, Kadikdy’e bagli Antakya patrigi Theophanes
(6.687)’in yerine Antakya patrigi secilmistir. Ay-
rintil bilgi i¢in Bkz. (Isik, 2003, s. 72).

until 742, Patriarch Stephen III (Istefan)
was appointed with the permission
of the Umayyad Caliph Hisham. The
period of vacancy in the Antiochene
Patriarchate allowed the Maronite
Patriarchate to organize and consolidate
its own ecclesiastical structure. By 745,
Maronite monks had already begun
appointing bishops from among their
own monastic communities. According
to Maronite sources, the first Maronite
Patriarch was Saint John (Yuhanna)
Maron'?, the bishop of Batroun in
the Lebanese mountains, who was
elected in 685 (El-Hayek, 1967, p.
245). As Maronite monk Paul Naaman
explains, the Maronite Church was
born theologically in an environment
of religious schisms and geographically
amid war and conquest. It was
established by the Maronite community
that had formed around monasteries
and churches, and developed not so
much as a political entity, but rather as
a kind of monastic society (Naaman,
1998). As a result, the Maronite Church
became a truly autonomous church,
while maintaining ties with the broader
Apostolic tradition (Mahfouz, 2009, p.
17).

Isolated from the other regional
churches, the Maronites migrated to
the mountains of Lebanon, which
they perceived as a safer refuge.
Throughout the subsequent reigns of
the Umayyads, Abbasids, Mamluks,
and Ottomans, the steep and rugged
terrain of the Lebanese mountains
served as a sheltered and secluded
refuge where the Maronites could
build their churches and monasteries,
away from external influences. As a

* According to Maronite tradition, John Maron
was appointed as the bishop of Batroun in 676,
and shortly thereafter, he was elected as Patriarch
of Antioch to succeed Theophanes, the Chalcedo-
nian patriarch of Antioch, who died in 687. For
detailed information, see: Isik, 2003, p. 72.




MOm[&’I\[B.Soy&MDemirta;

haline gelmistir (Mahfouz, 2009, s. 17).

Bolge kiliseleri arasinda yalniz
kalan Maruniler daha giivenli bulduklar
Liibnan daglarina g6¢ etmislerdir.
Sonradan bolgeye hakim olan Emeviler,
Abbasiler, Memliikler ve Osmanlilar
doneminde de Liibnan daglarinin
sarp kayaliklart onlar igin kilise ve
manastirlarini inga ettikleri dis etkilerden
soyutlanmis siginak yerleri olmustur.
Bu nedenlerden dolayr yiizyillar
boyunca kendi gelencekleri ve dinlerini
koruyabilmislerdir (Tiimer ve Kiigiik,
2002, s. 21). Ayinlerinde kullandiklar
dini kitaplar1 Arapgadir. Ancak onlar
Siiryani harflerini kullanir ve ibadetlerini
de Siiryanice yaparlar. Marunilerin bu
tavrt Roma Katolik kilisesi tarafindan
Hagli seferlerine kadar hi¢ dikkate
alinmamistir. Bolgeye gelen Haglilan
coskuyla karsilayan Maruniler onlara
rehberlik edip yardimei olmak suretiyle
giivenlerini kazanmiglar ve kendilerine
Katolik kilisesiyle irtibata gegmenin
yolunu ag¢mislardir. Hagli Franklarla
gergeklestirdikleri bu dostane temaslar
kiliselerinin Katolik diinyastyla giderek
yakinlagsmasimi saglamistir (Taspinar,
2003, s. 71).

Memliikler ~ doneminde  bolge
Besare’deki sorumlu “mukaddemler”
tarafindan yonetildi, bdylece
Marunilerin Roma ile iliskileri de
zayiflamaya bagladi. Hatta XV. yiizyilda
Maruniler arasinda monotelizm anlayisi
tekrar bas gosterdi. Buna ragmen
Maruniler, Floransa Konsilinde de Papa
IV. Eugenius’a baghlik mektubunu
sunan Beyrutlu Fransisken rahip John
tarafindan temsil edildi. 1445°te Kibris
Bagpiskoposu  Elias’im Maruniler
arasinda ortaya ¢ikan monotelist
sapkinliklart reddetmesi ve Roma’ya
bagliliklarini ilan etmesi {izerine Katolik
kilisesiyle iliskilerde ilerleme siirecine
girildiyse de XVI ve XVII. yiizyillara
kadar bir istikrar miimkiin olmadi. Fakat

result of this geographical and strategic
insulation, they were able to preserve
their religious beliefs and traditions
over the centuries (Timer & Kiigiik,
2002, p. 21). Although their religious
texts are in Arabic, Maronites write
them using Syriac script, and their
liturgies are performed in Syriac. The
distinctiveness of this practice remained
largely unacknowledged by the Roman
Catholic Church until the time of the
Crusades. The Maronites welcomed
the Crusaders with enthusiasm, offered
them guidance and support, and, through
this hospitality, gained their trust and
opened a path for communication with
the Catholic Church. These friendly
contacts with the Crusader Franks
laid the foundation for the Maronite
Church’s increasing affiliation with the
Catholic world (Taspinar, 2003, p. 71).
During the Mamluk period, the
region was administered by local
mukaddams (chieftains) in Bsharri,
which led to a gradual weakening of
the Maronites’ relations with Rome. In
fact, in the 15th century, Monothelite
doctrine began to reemerge among the
Maronites. Despite this, the Maronites
were represented at the Council of
Florence by John of Beirut, a Franciscan
friar, who presented a letter of allegiance
to Pope Eugenius IV. In 1445, following
the rejection of Monothelite heresies
by Elias, the Archbishop of Cyprus,
and his reaffirmation of the Maronites’
loyalty to Rome, progress was made
in re-establishing relations with the
Catholic Church. However, a period
of stability was not achieved until the
16th and 17th centuries. Relations
between the Maronites and Rome
continued almost uninterrupted after
the Fifth Lateran Council (1512-1517).
Even after the Ottoman conquest of
Syria, Lebanon, and Jordan following
the Battle of Marj Dabiq (1516), the
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Marunilerle Roma arasindaki iligkiler V.
Lateran Konsilinden (1512-1517) sonra
neredeyse kesintisiz devam etmistir.
Mercidabik Muharebesi ile Suriye,
Liibnan ve Urdiin Osmanlilar tarafindan

fethedildikten  sonra da  (1516)
bolgedeki  Maruniler,  yonetimden
gordiikleri miisamahanin  yani sira

cografi sartlar sayesinde dinlerini ve
geleneklerini korudular. Maruni patrigi
yonetim tarafindan cemaatin bagi olarak
“Emiri’s-Sark” unvani ile tanindi
(Taspinar, 2003, s. 71).

XIX. yiizylda Marunilerle aym
bolgede yasayan Diirziler arasindaki
iligkiler bozularak ¢atigmalara doniistii,
1860 y1linda binlerce Maruni 6ldiiriildii.
Bunun {izerine ¢ok sayida Maruni
bolgeden ayrilip basta Avrupa ve
Amerika olmak iizere ¢esitli iilkelere
gb¢ etti. Daha sonra Maruniler, yerli
olmayan bir Hristiyan yetkilinin
yonetiminde Osmanli Devleti iginde
6zerk bir idari yap1 kazandilar. I. Diinya
Savasi’ndan sonra bu topraklar Osmanl
Devleti’nin elinden ¢ikinca Maruniler
Fransizlarin himayesi altinda kendi
kendilerini yonettiler; 1943’te bagimsiz
Liibnan Devleti kuruldugunda iilkedeki
o6nemli dini cemaatlerden  birini
olusturdular.  Hristiyan, Miisliiman
ve Diirzi partilerin meydana getirdigi
bir koalisyonla yonetilen Liibnan’da
Cumhurbagkan1 Maruniler arasindan
secilmektedir (Tagpinar, 2003, s. 72).

Giiniimiizde  toplam  niifuslan
1,5 milyona ulasan Maruniler, basta
Liibnan olmak tizere (500.000’i askin)
Ortadogu’nun  ¢esitli  ilkelerinde
ozellikle Suriye ve Misir ile daha ¢ok
ekonomik sebeplerle go¢ ettikleri
Fransa, Amerika Birlesik Devletleri,
Kanada, bazi Giiney Amerika iilkeleri
ve Avustralya’da yasamaktadir. Maruni
kilisesi patrikligini 2019 yilina kadar,
1985 yilinda segilen ve “Antakya ve
Biitin Dogu’nun Patrigi” unvaniyla

Maronites of the region were able to
preserve their religious practices and
traditions—thanks both to the tolerance
of the Ottoman administration and
the protective nature of the region’s
geography. The Maronite Patriarch was
officially recognized by the state as the
leader of the community under the title
“Emir al-Sharq” (Prince of the East)
(Tagpnar, 2003, p. 71).

In the 19th century, relations between
the Maronites and the Druze, who
lived in the same region, deteriorated
and turned into violent conflicts. In
1860, thousands of Maronites were
massacred. As a result, a significant
number of Maronites left the region
and migrated to various countries,
particularly Europe and the Americas.
Subsequently, the Maronites gained an
autonomous administrative structure
within the Ottoman Empire, governed
by a non-local Christian official. After
World War I, when these territories
were no longer under Ottoman
control, the Maronites came under
French protection and began to govern
themselves. Upon the establishment
of the independent Lebanese state in
1943, the Maronites became one of
the country’s most prominent religious
communities. In Lebanon, which is
governed by a coalition of Christian,
Muslim, and Druze parties, the President
of the Republic is traditionally selected
from among the Maronite community
(Tagpnar, 2003, p. 72).

Today, the Maronite population is
estimated at approximately 1.5 million
worldwide. While over 500,000 live
in Lebanon, others reside in various
parts of the Middle East, particularly
Syria and Egypt, as well as in countries
where they have migrated mainly for
economic reasons, including France, the
United States, Canada, several South
American nations, and Australia. Until
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Bkerke’de ikamet eden Nasrullah Butrus
Sfeir yiiritmistiir (Taspinar, 2003, s.
72). Tiirkiye’de ise varliklart bilinmekte
ancak kesin bir say1 tahmini yoktur.

1.5. Konya’da Maruni Toplulugu

Osmanl Devleti doneminde
Liibnan’da Marunilerle ayn1 bdlgede
yasayan Diirziler arasindaki iligkiler
bozularak catismalara  doniigmiistii.
Bu sorununu ¢ozmek i¢in Avrupali
giiclerle anlasarak kuzeyde bir Maruni
ve giineyde de bir Diirzi yonetimi olmak
iizere Liibnan’1 iki idari bolgeye ayirdi
(Cnar, 2015, s. 40).

Marunileri Katolik
nedeniyle Fransa
Ingilizler ise bolgede kendi
menfaatlerini koruyabilmek icin
Diirzileri desteklemekteydi. Fransa’nin
himayesinde olan Maruni toplulugu,
Fransiz ¢ikarlarina hizmet etmek
icin, Osmanli yonetimine karst tavir
tutmuslardir (Cinar, 2015, s. 41-42).

Maruniler, 19. yiizyilda yasanan bu
catismalar ve ekonomik nedenlerden
dolay1 1861 yilinda 40-50 hane halinde
Liibnan’dan Konya’ya go¢ etmislerdir
(Karpat, 2010, s. 310). Azinlik arasinda
yer alan Maruniler ticari ve sosyal
hayatta faaliyet gostermisler ve kendi
kiiltiirlerini yagatmislardir.

H. 1314/M. 1896 tarihli Konya
Vilayet Salnamesine gore Marunilerin
Konya’daki niifuslart 81’dir (Celik,
2019, s. 98). Konyalilarin Ortadogu’dan
geldikleri i¢in “Araplar” diye hitap ettigi
Maruniler tapu sicil kayitlarinda ise
“Katolik Rumlar” olarak ge¢mektedir
(Atalay, 2011, s. 9). Konya Meram
Tapu Kadastro Miidiirliigii arsiv
kayitlarina goére Miislimanlar her
mahallede cogunluktayken, Maruniler
Mimar Muzaffer Caddesi ve Istasyon
Caddesi’nin sagli sollu kenarlarinda
oturmuslardir (Atalay, 2011, s. 52).

olmalar1
desteklerken,

2019, the Maronite Patriarchate was
led by Nasrallah Boutros Sfeir, who
had been elected in 1985 and resided
in Bkerké, holding the title “Patriarch
of Antioch and All the East” (Taspinar,
2003, p. 72). In Turkey, the presence
of Maronites is known, but no official
population estimates exist.

1.5. The Maronite Community in
Konya

During

the Ottoman period, relations
between the Maronites and the
Druze, who lived in the same region
of Mount Lebanon, deteriorated and
eventually turned into violent conflicts.
In an attempt to resolve this issue, the
Ottoman Empire, in agreement with
European powers, divided Lebanon into
two administrative districts: a Maronite
administration in the north and a Druze
administration in the south (Cinar, 2015,
p. 40).

While France supported the
Maronites due to their Catholic
affiliation, Britain backed the Druze in
order to protect its own interests in the
region. Under French protection, the
Maronites adopted a stance opposing
the Ottoman authorities, aligning
themselves with French strategic
objectives (Cinar, 2015, p. 41-42).

As a result of these conflicts and
economic hardships, in 1861, a group of
40 to 50 Maronite households migrated
from Lebanon to Konya (Karpat, 2010,
p- 310). Although they were a religious
minority, the Maronites played active
roles in the commercial and social life
of the city while preserving their distinct
cultural identity.

According to the Konya Provincial
Yearbook (Salname) dated H. 1314 /
A.D. 1896, the Maronite population
in Konya was recorded as 81 (Celik,
2019, p. 98). The local people of Konya
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I. Diinya Savasi sirasinda Fransizlarla
Osmanlt  Devleti iligkilerinin ciddi
bigimde bozulmasi, Marunilerin
Konya’dan ayrilmalarina sebep olarak
gosterilmektedir (Aydin, 2006, s. 137).

Bilinen Marunilerden en 6nemlileri
Avukat Arapoglu Kosti, Avukat Yagmur
Unkianos, tiiccar Yusuf Sar ve sarraf
Ilyas Caha’dur.

referred to the Maronites as “Arabs” due
to their Middle Eastern origin, while title
deed records listed them as “Catholic
Greeks” (Atalay, 2011, p. 9). Archival
records from the Konya Meram Land
Registry and Cadastre Office indicate
that while Muslims formed the majority
in almost every neighborhood, the
Maronites settled along both sides of
Muzaffer Architect Avenue and Station
Avenue (Atalay, 2011, p. 52).

The breakdown of relations between
the Ottoman Empire and France during
World War 1 is cited as the primary
reason for the eventual departure of the
Maronites from Konya (Aydin, 2006, p.
137).

Among the well-known Maronites
of Konya were lawyers Arapoglu Kosti
and Yagmur Unkianos, merchant Yusuf
Sar, and moneychanger Ilyas Caha.
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2. KONYA MiMARI BELLEGINDE MARUNILER

THE MARONITESINTHE ARCHITECTURA
MEMORY OF KONYA

Cizim 1: Arapoglu Kosti Evi Giiney Cephesi/ Drawing 1: South Facade of Arapoglu Kosti House




IGnya Mimari Be[[ejim{e Maruniler/The Maronites in the Architectural Memory of IGnya

2.1. Arapoglu Kosti Evi
Arapoglu Kosti House

Fotograf 1: Arapoglu Kosti Evi Genel Goriiniim / Photo 1: General View of the Arapoglu Kosti

House

Katalog No: 1

Fotograf No: 1-10

Cizim No: 1-3

Yapan: Bilinmiyor

Yaptiran: Avukat Arapoglu Kosti®

Yapim Tarihi: 1912 (Karpuz, 2009,
s. 712)

Konumu: Meram flgesi, Sahip Ata
Mahallesi, Mimar Muzaffer Caddesi
tizerinde 360 ada ve 6 numarali parsel
tizerinde No:38’de yer almaktadir.

Kullanim Durumu: Yap1 06zel
miilkiyet olup giiniimiizde birinci kat
kitabevi, ikinci kat ise okey salonu
olarak kullanilmaktadir.

Plan Tipi: Iki yiizlii i¢ sofal1 eyvanl
tip.

s Mesrik-i Irfan gazetesinde makaleleri de yayim-
lanan Avukat Arapoglu Kosti ve Yagmur Unkia-
nos 1910 yilinda Donanmay1 Osmani Muavenet-i
Milliye Cemiyeti Konya Subesi idare heyetinde
aza olarak gorev almustir (Celik, 2012, s. 129).
Arapoglu Kosti’nin yaptirmis oldugu konagin
oninden atl tramvayin makas degistirip Zafer
meydanina yonelmesi nedeniyle bu civarin ismi

halk tarafindan “Arapoglu Makas1” olarak adlan-
dirtlmaktadir (Celik, 2019, s. 98).

Catalogue No: |
Photograph No: 1-10
Drawing No: 1-3
Architect: Unknown

Commissioned by: Lawyer
Arapoglu Kosti’

Construction Date: 1912 (Karpuz,
2009, 712)

Location: Situated in Meram

District, Sahip Ata Neighborhood, on
Mimar Muzaffer Street, Block 360,
Parcel 6, at No: 38.

Current Use: The building is under
private ownership; the ground floor
currently functions as a bookstore, while

5 Articles by Lawyer Arapoglu Kosti and Yagmur
Unkianos were also published in the newspaper
Mesrik-i Irfan. In 1910, both individuals served as
members of the administrative board of the Kon-
ya Branch of the Donanma-i Osmani Muavenet-i
Milliye Cemiyeti (Ottoman Navy National Sup-
port Association) (Celik, 2012, p. 129). Due to the
horse-drawn tramway changing tracks in front of
the mansion commissioned by Arapoglu Kosti and
then proceeding toward Zafer Square, this area
became popularly known as “Arapoglu Makas1”
(Arapoglu Junction) among the local community
(Celik, 2019, p. 98).
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Tarihcesi: Yapi 1912 yilinda
Arapoglu  Kosti  tarafindan  inga
ettirilmistir (Karpuz, 2009, s. 712).
Konut insa edildikten bir miiddet sonra
Fransiz Katolik cemaati tarafindan okul
olarak kullanilmistir. 1920-22 yillan
arasinda ise Fransiz Hastanesi olarak
kullanilmigtir. Bu donemde yapida
zemin kat ve ist katlarda hasta ve
doktor odalar1 ile ameliyathane, bodrum
katinda ise morg bulunmaktaydi. (Celik,
2019, s. 98). Sahiplerinin 1926 yilinda
Avrupa’ya gd¢ etmesinden sonra burasi
Kolordu binasi olarak da kullanilmigtir
(Karpuz, 2009, s. 713). 1970’lere
kadar ev olarak kullanilan bina daha
sonra parti binasi ve dershane gibi
tiirlii hizmetler i¢in kullanilmigtir. 1982
yilinda Kiiltiir ve Tabiat Varliklarim
Koruma Kurulu tarafindan II. Grup yap1
olarak tescillenen eser, 1999 yilinda
restore edilerek lokanta islevine uygun
hale getirilmistir (Cinar ve Aydin, 2000,
s.6). Giiniimiizde ise kitabevi olarak
hizmet vermektedir.
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the upper floor is used as an game salon.
Plan Type: Double-winged plan
with an interior sofa and eyvan.
Hictorical = Background:  The
building was commissioned by
Arapoglu Kosti and constructed in 1912
(Karpuz, 2009, p. 712). Shortly after
its construction, it was used as a school
by the French Catholic community.
Between 1920 and 1922, the building
served as the French Hospital. During
this period, the ground and upper floors
were organized with patient and doctor
rooms, as well as an operating room,
while the basement housed a morgue
(Celik, 2019, p. 98). Following the
owners’ emigration to Europe in 1926,
the building was repurposed and used
as a Corps Headquarters (Karpuz, 2009,
p- 713). Until the 1970s, the structure
continued to function as a residence,
after which it served various purposes
such as a political party headquarters
and a private educational institution. In
1982, the building was registered as a
Grade II listed structure by the Cultural
and Natural Heritage Preservation

Board, and in 1999, it was restored and
adapted for use as a restaurant (Cinar &
Aydm, 2000, p. 6). Today, the building
functions as a bookstore.

m
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Fotograf 2: Arapoglu Kosti Evi ve Atli Tramvay / Photo 2: Arapoglu Kosti House and the Horse-
Drawn Tramway (Civelekoglu, 2017)
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Yapmmin  Mimari ve Uslup
Ozellikleri: Konya tarihi ve kent
bellegi icinde Onemli bir yeri olan
bina, iki sokagin kesisiminde kent
dokusuna hakim bir konumda yer
almaktadir. Bodrum kat {izerine iki
katli olarak insa edilen yapi i¢ sofali
ve eyvanlt plan tipinde insa edilmistir.
Evin kirma c¢atisi, Marsilya kiremitle
kaplanmis olup, c¢ati arasi yasama
birimleri seklinde tasarlanmuastir.
Yapinin dogrudan sokaga acilan iki
adet girisi bulunmaktadir. Binanin
kuzey ve dogu cepheleri yapilagsmaya
bagli olarak bugiin sagir kalmustir.

Architectural and Stylistic
Features of the Building: The building,
which holds a significant place within
the historical and urban memory of
Konya, is prominently located at the
intersection of two streets, commanding
a dominant position within the urban
fabric. Constructed as a two-story
structure above a basement, the building
follows an interior sofa and iwan
(eyvan) plan type. Its hipped roof is
covered with Marseille tiles and the attic
space has been designed as additional
living quarters. The building features
two entrances opening directly onto the
street. Due to surrounding developments,
the northern and eastern facades of the
structure are now largely obstructed.

Cizim 2: Arapoglu Kosti Evi Zemin ve Birinci Kat Plani (Aydin’dan islenerek)/ Drawing 2:
Ground and First Floor Plan of the Arapoglu Kosti House (adapted from Aydin)

Yapt bodrum Kkatlarda tas, st
katlarda himis tekniginde ahsap arasi
bosluklarin kerpi¢ ve tugla malzeme
ile doldurulmasiyla yigma tekniginde
inga edilmistir. Yapinin i¢ ve dis duvar
kaplamasinda kitikli s1va kullanilmugtir.
Ic ve dis kapilar, tavanlar, pencere
dogramalar1  ve  ¢ikmalar  ahsap
malzemeden yapilmistir. Zemin kat
ve bodrum kati pencerelerinde dévme
demirden parmakliklar kullanilmustir.
Pencere ve kapr sdve ve lentolarinda,

The  basement floors  were
constructed using stone masonry, while
the upper floors employ the traditional
himis technique, in which wooden
frames are infilled with adobe and brick
materials. Both the interior and exterior
wall surfaces are coated with a type of
rough plaster known as “kitikli siva.”
Interior and exterior doors, ceilings,
window frames, and oriel projections
were crafted from wood. Wrought iron
grilles were installed on the windows at
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giris cephesindeki siitunlarda Go6dene
izlenmektedir.

tas1 kullanildig

Asimetrik olarak tasarlanan bati
cephe ortasinda sokaktan bes basamakla
¢ikilan yan girig kapist yer almaktadir.
Dar, donen bir merdivenle sahanliga
ulasilmakta ve tek kanatli ahsap kapidan
giris saglanmaktadir. Kapinin kuzeyinde
bir, giineyinde iki olmak {izere toplam
iic adet pencere bulunmaktadir. Zemin
kat pencereleri biiyiik boyutlu ve
basik kemerlidir. Kemer kilit taslari
disa taskindir. Basik kemerin {ist
kenarlarinda iki akant yapraklari yer
almaktadir. Kemerin tepeliginde ise
kivrik dalli bitkisel siisleme bulunur.
Pencerelerin sdve kenarlar1 ortadan
disa dogru “[ ]” seklinde taskindir.
Denizlik alt1 silmelidir. Bodrum kattan
zemin kata geg¢is ve zemin kattan st
kata gegis kat ayrimlart kesme tasla
yapilmistir. Birinci katta, zemin kattaki
giris kapisinin iistiine denk gelen oda
¢ikmasi yer almaktadir. Ug cepheli
olan bu ¢ikmanin yanlar1 dar ve birer
kiigiik pencereli, Onli genis satthli
ve bir biiyiik pencerelidir. Cikmanin
kuzey ve giineyinde alt kattakine
simetrik birer pencere yer almaktadir.

a2

Fotograf 3: Arapoglu Kosti Evi / Photo 3: Arapoglu Kosti House

the ground floor and basement levels.
Godene stone is notably used for
window and door frames, lintels, and
the columns at the main entrance facade.

The west facade, designed
asymmetrically, features a side entrance
door located at the center, accessed via
five steps rising from the street level.
A narrow, winding staircase leads to
a landing, from which access to the
building is provided through a single-
leaf wooden door. There is one window
to the north and two windows to the
south of the entrance door, making a
total of three windows. The ground-
floor windows are large and feature
flattened arches. The keystones of the
arches protrude outward. Two acanthus
leaves are placed at the upper corners
of the flattened arches, while a vegetal
ornamentation with curved branches
decorates the keystone area. The
window jambs protrude outward in a “[
]” shape at their midpoint. The window
sills are accentuated with molded
profiles. Transitions from the basement
to the ground floor and from the ground
floor to the upper floor are articulated
with cut stone bands. On the first floor,
directly above the ground-floor entrance
door, there is an oriel projection. This
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Ust kat pencereleri simetrik olmayip
bliyiik boyutlu ve basik kemerlidir.
Cati1 katinda da bat1 cepheye ait bir
pencere bulunmaktadir. Cati katinda
mekan kurulusu ve pencere diizenindeki

diizenlemeler
gostermektedir.

farkliliklar
yapildigim

sonradan

Ao Ml
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projection is three-sided, with narrow
side faces each containing a small
window, and a broader front face with
a large window. To the north and south
of the projection, there is one window
on each side, symmetrically aligned
with the windows below. Differences
in the spatial organization and window
arrangement at the attic level indicate that
modifications were made at a later date.

Cizim 3: Arapoglu Kosti Evi Giiney Cephesi/ Drawing 3: South Facade of Arapoglu Kosti House

Yapinin  esas  cephesi  giiney
cephesidir. ~ Cephe  kompozisyonu
disa doniik ve simetriktir. Giris kotu
sokaktan yiiksektir. Bodrum katta
girisin her iki yaninda tiger olmak iizere
toplam alt1 adet basik kemerli pencere
bulunmaktadir. Basik kemerin ortasinda
disa taskin kilit tag1 yer alir. Tek kanatlt
olan bu pencereler demir parmakliklidir.
Bodrum kattan zemin kata gegis kat
ayrimi yatay eksende kesme tasla
yapilmigtir. Zemin katta etkileyici ve
estetik bir giris boliimii yer almaktadir.
Cephenin orta aksinda sokaktan bes
basamakla ana giris kapisina ulasilir.
Girisin lizerinde yer alan c¢ikmay1
zemin katta payanda ve siitunlar
tasimaktadir. Iki siitunun iizerinde
ahgaptan kas kemerler yer almaktadir.
Siitunlar yuvarlak formlu olup baslikli

The building’s main facade is the
southern facade, featuring an outward-
facing and symmetrical composition.
The entrance level is elevated above
the street. On the basement floor, there
are six flattened-arch windows, three
on each side of the entrance. Each arch
has a protruding keystone at its center,
and the single-leaf windows are fitted
with wrought iron grilles. The transition
between the basement and the ground
floor is marked horizontally with a cut
stone belt. The ground floor boasts an
impressive and aesthetically striking
entrance section. At the central axis of
the facade, five steps ascend from the
street to the main entrance door. The
oriel projection above the entrance
is supported at the ground floor by
buttresses and columns. Above the
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ve kaidelidir. Bu iki siitunun ortasindan
merdivenlerle yapiya giris saglanir.
Kapali bir taglik bolimii icine alinan
giris kapisinin her iki yaninda birer
ve tasligin yan duvarlarinda odalara
acilan birer biiyilk boyutlu pencere
yer almaktadir. Girisin  yanindaki
pencereler basik kemerli diizenlenmis
olup iki yandan plasterli siitunceler ile
simirlandirilmistir.  Uzerinde — siisleme
bulunmayan bu siitungeler yuvarlak
formlu olup, baslikli ve kaidelidir. Kilit
tagt diga taskin olup {izerinde carp1
seklinde “X” motifi yer almaktadir’.

E=—————

two round, capitaled and pedestaled
columns, there are wooden flattened
arches. Access to the interior is provided
via a staircase situated between the two
columns. The entrance door is recessed
within a covered stone porch, flanked on
either side by one large window, while
additional large windows are located on
the side walls of the porch, providing
access to interior rooms. The windows
adjacent to the entrance are designed
with flattened arches and are framed
by pilaster-like small columns, which
are round in form with capitals and
pedestals but devoid of ornamentation.
mEach window’s keystone projects

outward and features an “X” motif’.

Fotograf 4: Arapoglu Kosti Evi Pencere Diizeni / Photo 4: Window Arrangement of the Arapoglu
Kosti House

Pencere siitungelerinin st kismi
basik kemerden yukari tagirilmis iri akant
yapragi siislemelidir. Kemerin tepeligi
de iri kivrik dal seklinde siislenmistir.
Pencere denizlik alt1 silmelidir. Tagligin
kenarlarindaki odaya agilan pencereler

6 “Crus Decusatta” veya “Aziz Andrew” hag1 ola-
rak bilinen ¢arpr seklindeki “X” motifi kutsal bir
sembol olarak kabul edilir. Roma rakamlarindan
10’u gosteren bu isaret Aziz Andrew’in ¢apraz
carmiha gerilmesinden dolay1 boyle adlandiril-
mustir. Bu motif Hristiyan mimarisinde siklikla
goriilmektedir (Albayrak, 2004, s. 127). Bu motif
Rahibe okulu olarak yaptirilan ve giiniimiizde ilge
Milli Egitim Miidiirliigii olarak kullanilan yapinin
pencere kilit taglarinda da goriilmektedir.

Above the window arches, large
acanthus leaf decorations extend
beyond the arch line, while the apex
of each arch is adorned with curling
vegetal ornaments. The window

6 The “X” motif, known as the “Crux Decussata”
or “Saint Andrew’s Cross,” is regarded as a sac-
red symbol. Representing the Roman numeral for
ten, this symbol is named after Saint Andrew, who
was crucified on an X-shaped cross. This motif is
frequently encountered in Christian architecture
(Albayrak, 2004, p. 127). It can also be seen on
the keystones of the windows in the building ori-
ginally constructed as a convent school and cur-
rently used as the District Directorate of National
Education.
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zemin Kkat
kompozisyona

bat1 cephe
ile ayni

pencereleri
sahiptir.

gy S

Fotograf 5: Arapoglu Kosti Evi Giris Diizeni / Photo 5: Entrance Arrangement of the Arapoglu
Kosti House

Derin bir nig iginde dikdoértgen
soveler icinde yer alan kapinm her
iki yaninda silindir formlu siitungeler
yer almaktadir. Diiz atkili lentonun
tizerinde barok iislupta oval madalyon
yer almakta madalyonun iginde dort
yaprakli yonca motifi bulunmaktadir.
Madalyonun her iki tarafinda spiral
kivrimlar {izerinde alt1 yaprakli ¢igekler
bulunmaktadir. Ust kisimdaki kap iistii
penceresi yarim daire kemerlidir. Bu
pencerenin demir parmakliklarinda yine
barok tisluplu “S” bigimli kivrimlardan
olusan giines betimlemesi yer almaktadir
(Aygor, 2015, s. 43). Cift kanath
kapt demir malzemeden yapilmistir.
Camli pencereye sahiptir. Uzerindeki
dekoratif amagli konulmus olan demir
parmakliklar barok tarzda yapilmustir.
Parmakliklarin  alt kismindaki kare
pano i¢inde sekiz yaprakli ¢igek motifi
yer almaktadir. Bunun izerindeki
enine kartus iginde yatay bir kartus
ve iki tarafinda “X” motifi yer
almaktadir. Tepe noktasinda kadar olan
bolim iki yandan dikey kartuslarla

sills have prominent moldings. The
windows on the sides of the porch
mirror the composition of the ground-
floor windows on the west facade.

.

The door itself is framed by
rectangular jambs within a deep niche
and flanked by cylindrical small
columns. Above the straight lintel, there
is an oval medallion in Baroque style,
featuring a four-leaf clover motif at its
center. On either side of the medallion
are spiral scrolls with six-petaled
flowers. Above the door, the transom
window is semi-circular in shape. Its
wrought iron grilles depict a sunburst
motif composed of S-shaped curls in
Baroque style (Aygor, 2015, p. 43). The
double-leaf door is made of iron and
includes a glass panel. The decorative
iron grilles feature Baroque designs,
including an eight-petaled flower motif
within a square panel at the bottom,
flanked by horizontal cartouches
adorned with “X” motifs, and vertical
cartouches filled with S- and C-shaped
ornamental figures leading up to
another horizontal cartouche at the top.

The ceiling above the entrance
is constructed in a wooden lattice
technique forming rhombus patterns.
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sinirlandirilmig olup i¢ kisim “S” ve
“C” seklinde karakterlerle siislenmistir.
Tepe noktasinda alttaki siisleme ile aym
ozellikte enine bir kartus yer almaktadir.

Bu giris boliimiiniin lizeri ahsap tavan
ile ortiilidiir. Eskenar dortgen meydana
getiren kafesleme tekniginde yapilmis
olan tavanin merkezinde i¢ ige {i¢ adet
sekiz kollu y1ldiz motifi bulunmaktadir.

Yapmin zemin katinda girisin her
iki yaninda ikiser olmak {izere toplam
dort adet pencere yer almaktadir. Basik
kemerli ve tas soveli bu pencerelerde
kilit taglart disa tagkindir. Pencerelerin
her iki yaninda silindir formlu
birer siitunge yer alir. Kare kaide
tizerindeki siitungelerin bagliklar1 “S”
kiveimli  biiylik akant yapraklar: ile
siislenmistir. Kilit taglarinin ortasinda
“X” motifi yer almakta, ist tepelik
kisimlarinda da spiral kivrimli siisleme
bulunmaktadir. Denizlik alti silmelidir.
Zemin kat pencere parmakliklar iki
ana kompozisyondan olugsmaktadir.
En altta enine iki altigen parganin
koseleri “C” seklinde diizenlenmistir.
Ustteki kartusta uglar1 “C” formlu
iki dikey altigenin bulundugu sekiz
adet kartus yer almaktadir. Orta
kisim en alttaki panonun tekraridir. .

i

Fotograf 6: Arapoglu Kosti Evi Giris Tavani / Photo 6: Entrance Ceiling of the Arapoglu Kosti
House

At the center, there are three
interlocking eight-pointed star motifs.

On the ground floor, there are a total
of four windows, two on each side of
the entrance. These windows feature
flattened arches and stone jambs, with
outwardly projecting keystones. On
either side of each window, there is a
cylindrical pilaster. The capitals of these
pilasters, positioned on square pedestals,
are adorned with large acanthus leaves
featuring S-curved patterns. At the center
of each keystone is an “X” motif, while
the upper apex of the arches is decorated
with spiral scrollwork. The area below
the window sills is accentuated with
a molded profile. The ground-floor
window grilles are composed of two
primary decorative arrangements: At
the bottom, two horizontally aligned
hexagonal panels are designed with
C-shaped corners. Above this, there are
eight vertical cartouches, each formed
by two vertically arranged hexagons
with C-shaped ends. The central
section repeats the composition of the
lowermost panel. Above this repeated
panel, the pattern of the first cartouche
continues. At the very top, the grille
decoration culminates in an arrangement
of  S-curved  acanthus  leaves.

%
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Onun {stiindeki boliimde birinci
panodaki kompozisyon devam etmistir.
En st bolimde ise “S” kivrimh
akant yaprakli siisleme yapilmistir

Zemin katin kose taglari plasterli
situnlar ~ seklindedir. Hem  girisin
her iki tarafinda hem de koselerdeki
bu siitungeler silindir  formludur.

Giiney cephenin en karakteristik
Ozelligi birinci kattaki ahsap ¢ikmadir.
Giris lizerini bir sagak gibi Orten
¢ koseli c¢ikma, i¢ sofanin disa
tasirilmasiyla  elde  edilmisti.  Ug
kosenin her bir kosesi altta ahsap pano,
ortada enine dikdortgen formlu kas
kemerli pencere diizeni ve en iistte
ahgap kafeslemelidir. Biitiin koseler
ayn1 kompozisyona sahiptir. En alttaki
pano iki yatay boliime sahiptir. Alt kisim
iki kareden olugmakta, iist kisim enine
dikdortgen iki pargadan olugmaktadir.
Kare panolarin iglerinde birer dort
koseli carkifelek motifi bulunmaktadir.
Bu carkifeleklerin her kenarinda birer
stilize kus motifi bulunmaktadir. Cikma
iki adet ahsap payandaya oturmaktadir.
Bu payandalarda ejder ve kurt motifleri
yer almaktadir (Aygor, 2015, s. 43).

The corner stones of the ground
floor are designed in the form of pilaster
columns. These cylindrical pilasters are
located on both sides of the entrance as
well as at the corners of the building.

The most characteristic feature of
the south facade is the wooden oriel
projection on the first floor. This three-
cornered projection, which acts like
an eave covering the entrance, was
created by extending the interior sofa
outward. Each of the three corners
features the same compositional
elements: a wooden panel at the bottom,
a horizontally rectangular window with
a flattened arch in the middle, and a
wooden lattice at the top. The bottom
panels are divided into two horizontal
sections: the lower section consists
of two square panels, and the upper
section consists of two horizontally
oriented rectangular panels. Each square
panel contains a four-armed “wheel of
fortune” (garkifelek) motif, with each
corner of the motif featuring a stylized
bird figure. The projection is supported
by two wooden brackets. These brackets
are decorated with motifs of dragons
and wolves (Aygor, 2015, p. 43).

Fotograf 7: Arapoglu Kosti Evi Cikma Alti Tavani / Photo 7: Ceiling Beneath the Projecting Bay
of the Arapoglu Kosti House
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Cikma alt1 ahgap tavan kasetleme
tekniginde  yapilmistir.  Merkezdeki
kare panonun iginde etrafi iri akant
yapraklar1 ile siislenmis bir daire,
dairenin iginde ise her kenar1 yarim
daire formlu ha¢ motifi yer almaktadir.
Bu motifin merkezindeki dairede ise
sekiz yaprakli ¢igek bulunmaktadir.
Merkezdeki bu kare panonun etrafi,
¢ikmanin alt panosundaki carkifelek
motifine benzer sekilde diizenlenmistir.
Kare panonun etrafinda donerek tekrar
eden dikdortgen panolar ahsap ¢italarla
belirginlestirilmistir. Bu  dikddrtgen
panolarin iglerinde enine veya dikine
yerlestirilmis iki ucu yuvarlatilmig
kartuglar yer almaktadir. Kartuslarin
etrafinda ise iri akant yapraklari bulunur.

Giiney cephede c¢ikmanin her iki
yaninda ikiser olmak tizere toplam dort
pencere bulunmaktadir. Bunlar zemin
kat pencereleri ile ayn1 aksta yer alir.
Basik kemerli ve tag soveli birinci kat
pencerelerinin kilit taglart disa tagkindir.
Pencereler zemin kattakine gore daha
sade tutulmus olup parmakliklari yoktur.

The underside of the projection is
constructed using a wooden coffered
ceiling technique. At the center of the
ceiling, there is a square panel containing
a circle adorned with large acanthus
leaves, within which is a cross motif
formed by four half-circular arms. At the
center of this cross is an eight-petaled
flower motif. The area surrounding the
central square panel features a repeated
pattern of rectangular panels, similar to
the wheel of fortune motifs found on the
lower part of the oriel. These rectangular
panels are emphasized with wooden
moldings and contain horizontally
or vertically placed cartouches with
rounded edges. Large acanthus leaves
are arranged around the cartouches.

On the south facade, there are a total
of four windows, two on each side of
the oriel projection. These windows
are aligned vertically with the ground-
floor windows. The first-floor windows
feature flattened arches and stone
frames, with keystones that protrude
outward. Compared to the ground-floor
windows, they are designed in a simpler
manner and do not have iron grilles.

Fotograf 8: Arapoglu Kosti Evi (Konya Tarihi’nden) / Photo 8: Arapoglu Kosti House

Birinci katin kdse taslart da
plasterli siitunlar ile diizenlenmistir.
Cikmanin  her iki kenarinda ve

The corner stones of the first
floor are also articulated with pilaster
columns. On both sides of the oriel and
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cephenin koselerinde dikddrtgen kesitli
ve TUzerleri yivli siitunlar yer alir

Giiney cepheyi en istte ahsap
sacak  tamamlamaktadir.  Yapinin
eski fotograflarinda ¢ikma sagaginin
tizerinde Kiz Orta Okulu'nda da

goriilen sogani kubbe bulundugu
goriilmektedir. Ancak bu uygulama
glinimiizde yer almamaktadir.

Giiney cephedeki ana girisle 6nce
taslik sonra i¢ sofaya gegilen yapi, i¢
sofali plan tipinde tasarlanmistir. I
sofanin her iki yaninda dort adet oda
yer almaktadir. Zemin katin giineydogu
cephesinde bulunan odanin giiney
tarafinda iki adet, bat1 tarafinda bir adet
penceresi bulunmaktadir. Glineybatidaki
odanin giineyde iki adet, batida bir
adet sokaga bakan penceresi daha
mevcuttur. Bu odanin i¢inde ahsaptan
yapilmis silmelerle ¢evrelenmis yiikliik
bulunmaktadir. Kuzeydoguda bulunan
odanin kuzey yoniinde bir adet pencere
mevcuttur. Giiney yoniinden bagska

bir odaya gecilir. Bu odada bodrum
kata inmeyi saglayan bir merdiven
bulunmaktadir. Zemin kattaki odalarda
bulunmamaktadir.

tavan  slslemesi

at the corners of the facade, there are
rectangular-sectioned, fluted pilasters.
The south facade is crowned at the
top with a wooden eave. Historical
photographs show that above the oriel’s
cornice, there was once an onion-
shaped dome similar to the one seen
at the Girls’ Middle School; however,
this feature no longer exists today.

The building is designed in an
interior sofa plan type, where access
is gained through the main entrance
on the south facade, first leading into
a stone-paved vestibule and then into
the interior sofa. On either side of the
sofa, there are four rooms. In the room
located at the southeast corner of the
ground floor, there are two windows on
the south side and one window on the
west side. In the southwest room, there
are also two windows facing south and
one facing west toward the street. Inside
this room, there is a built-in wall cabinet
(yliklik) framed with wooden moldings.
In the northeast room, there is a window
on the north side, and access is provided
to another adjoining room on the south
side. In this adjoining room, there is a
staircase leading down to the basement.
The rooms on the ground floor do
not feature any ceiling decorations.

Fotograf 9: Arapoglu Kosti Evi Zemin Kat / Photo 9: Ground Floor of the Arapoglu Kosti House
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Fotograf 10: Birinci Kat Sofasi Tavan Siislemesi / Photo 10: Ceiling Ornamentation of the First-
Floor Sofa

Birinci kat plani da zemin kat plam
ile ayn1 formdadir. i¢ sofanin etrafinda
dort adet oda yer alir. I¢ sofanin giiney
yonde sofa ¢ikmasi yer almaktadir.
Giineybat1 ve kuzeybatidaki odalarin
ortasinda bulunan alanda katlar arasi
gecisi saglayan merdivenlerin oldugu
boliimdiir. Batidaki iki oda arasinda oda
¢ikmasi bulunmaktadir. Batidaki tek
kollu merdivenle ¢ati katina ¢ikilir. Cati
katinda bulunan terasin uzun dikdoértgen
boliimiinden banyo ve iki odaya ulaslir.
Ayrica gati katinin kuzeyinde bir balkon
bulunmaktadir. Birinci kat sofasinin
tavani kare cergeve ile smirlanmis i¢
ice dort daire yiizey tanimlanmistir.
Merkezde yer alan daire ve {gilincii
daire bitkisel motiflerle bezenmistir.
Marul gobek diizenlemesi olan tavanda
merkezdeki firfir g6begi ¢eviren
bordiirdeyeralankivrim dallardan olugan
siisleme barok isluptadir (Kunduraci,
2016, s. 17). Dairesel yiizeyde merkeze
dogru yonelen isinsal siisleme &zenle
yapilmistir (Aydin, 2006, s. 140). Birinci
katin giineybat1 odasindaki tavani ¢itals,
koselerde ¢eyrek semseli, ortada tam
semseli bir gdbek kismi vardir. Giiney
dogudaki odanin tavaninda biiyik
bir semse vardir. Semsenin ortasinda
ahgsap oyma tekniginde nar ve balik

The first-floor plan follows the same
layout as the ground floor. There are four
rooms surrounding the central interior
sofa. On the south side of the sofa,
there is an oriel-like sofa projection.
The area between the southwestern and
northwestern rooms accommodates the
staircase providing vertical circulation
between the floors. There is also a small
room projection (oda ¢ikmasi) situated
between the two western rooms. A single-
flight staircase located in the west leads
to the attic floor. At the attic level, a long
rectangular terrace provides access to a
bathroom and two rooms. Additionally,
there is a balcony located on the north
side of the attic. The ceiling of the first-
floor sofa is defined by a square frame
encompassing four concentric circular
surfaces. The central and third circles
are adorned with vegetal motifs. The
ceiling, which features a “lettuce rosette”
(marul gbbek) arrangement, includes a
central whirling rosette surrounded by
a Baroque-style border composed of
curling branches (Kunduraci, 2016, p.
17). The decoration within the circular
surfaces, radiating toward the center, is
executed with meticulous craftsmanship
(Aydin, 2006, p. 140). The ceiling of the
southwestern room features a coffered
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motiflerine yer verilmistir (Aygor,
2015, s. 43). Diger oda tavanlarinda
sade bir uygulama goriilmektedir.

Yiizyildan daha fazladir ayakta
olan bu ev, zamanla bilingsizce
yapilmis onarimlarla i¢ mekanda
Ozgilinligiinii bozsa da, ahsap tavan
stislemeleri, ¢ikma kompozisyonlari,
tas  silmeleri ve disa  doniik
kompozisyonu ile Maruni mimarisinin
en  karakteristik  Orneklerindendir.

structure, with quarter sunburst (semse)
motifs in the corners and a full sunburst
rosette at the center. The ceiling of
the southeastern room contains a
large central sunburst (semse) motif.
At the center of this motif, wooden
carvings of pomegranate and fish
figures are incorporated (Aygor, 2015,
p. 43). The ceilings of the other rooms
are decorated in a simpler manner.
Although this house, which has stood
for over a century, has lost some of its
original interior features due to careless
restorations over time, it remains one
of the most characteristic examples of
Maronite architecture, with its wooden
ceiling decorations, oriel compositions,
stone moldings, and extroverted facade
organization.
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Cizim 4: Atatiirk Evi Giiney Cephesi Genel Goriiniim / Drawing 4: General View of the Southern

Facade of the Atatiirk House
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2.2. Atatiirk Evi-Miizesi
Atatiirk House-Museum

E =

Katalog No: 2

Fotograf No:11-20

Cizim No: 4-6

Yapan: Bilinmiyor

Yaptiran: Yusuf Sar’

Yapim Tarihi: 1912 (Odabasi,
1998, s. 33)

Konumu: Meram lgesi, Abdiilaziz
Mahallesi, Atatiirk Caddesi {izerinde
345 ada ve 7 numarali parsel lizerinde
No:4’te yer almaktadir.

Kullannm Durumu: Yap:r Kiiltiir
ve Turizm Bakanligima bagli Atatiirk
Miizesi olarak kullanilmaktadir.

7 Konya’daki Marunilerden Yusuf Sar, Konya’da
otelcilik ve ingaat isleriyle ugrasmustir. Yusuf
Sar’in Larende Caddesi’nin Meram Eski Yol ile
birlestigi kavsakta bir¢ok ditkkani vardi. Bu diik-
kanlar o donemin Konya’sinda en énemli is mer-
keziydi (Atalay, 2011, s. 59). “1910 yilinda Yusuf
Sar 1. Cihan Harbi zamaninda ve ondan daha ev-
velki senelerde bugday piyasasini elde tutuyordu.
Kazandig1 para ile sehirde birkag bina yaptiran
Yusuf Sar, Cumhuriyet’in ilk yillarinda isini Is-
tanbul’a nakletti ve oraya yerlesti. Gayrimenkul-
lerinden elinde kalan bir kismin1 da Konya’ya
gonderdigi Siiryani Mezhebi’ne mensup bir zat ta-
rafindan 1935 yilina kadar idare ettirdi. Bu binalar
Emlaki Emriye’ye gecti ve oradan da Belediyeye
ve hazineye intikal etti” (Giizel, 2008).

Fotograf 11: Atatiirk Evi Genel Goriiniim / Photo 11: General View of the Atatiirk House
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Catalog No: 2

Photograph No: 11-20

Drawing No: 4-6

Architect: Unknown
Commissioned by: Yusuf Sar’
Construction Date: 1912 (Odabasi,

1998, p. 33)
Location: No. 4, Parcel 7, Block
345,  Atatirk  Street, Abdiilaziz

Neighborhood, Meram District, Konya.

Current Use: The building currently
serves as the Atatiirk Museum under the
authority of the Ministry of Culture and
Tourism.

7 Konya’daki Marunilerden Yusuf Sar, Konya’da
otelcilik ve ingaat isleriyle ugrasmustir. Yusuf
Sar’in Larende Caddesi’nin Meram Eski Yol ile
birlestigi kavsakta bir¢ok ditkkani vardi. Bu diik-
kanlar o donemin Konya’sinda en énemli is mer-
keziydi (Atalay, 2011, s. 59). “1910 yilinda Yusuf
Sar 1. Cihan Harbi zamaninda ve ondan daha ev-
velki senelerde bugday piyasasini elde tutuyordu.
Kazandig1 para ile sehirde birkag bina yaptiran
Yusuf Sar, Cumhuriyet’in ilk yillarinda isini Is-
tanbul’a nakletti ve oraya yerlesti. Gayrimenkul-
lerinden elinde kalan bir kismin1 da Konya’ya
gonderdigi Siiryani Mezhebi’ne mensup bir zat ta-
rafindan 1935 yilina kadar idare ettirdi. Bu binalar
Emlaki Emriye’ye gecti ve oradan da Belediyeye
ve hazineye intikal etti” (Giizel, 2008).
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Plan Tipi: iki yiizlii i¢ sofali eyvanli
tip.

Tarihcesi: Yap1 1912 yilinda
Yusuf Sar tarafindan konut amach
yaptirilmistir. 1923 yilinda Atatiirk’iin
Konya’y1 ziyaret ettigi zaman, kendisine
tahsis edilmistir. 1927 y1linda Hazineden
Konya Belediyesince satin alian ev, 19
Temmuz 1928 giinii Atatiirk adina tescil
edilmis ve tapusuna (Reisicumhur Gazi
Mustafa Kemal Pasa’ya Konyalilarin
hediyesidir) kaydi konmustur (Onder,
1970, s. 91).

Plan Type: Double-winged plan
with an interior sofa and eyvan.

Historical  Background:  The
building was constructed in 1912 by
Yusuf Sar as a private residence. In
1923, during Atatiirk’s visit to Konya,
the house was allocated for his use. In
1927, the house was purchased from
the Treasury by the Konya Municipality
and, on July 19, 1928, it was officially
registered in Atatiirk’s name with the
title deed inscription stating, “A gift
from the people of Konya to President
Gazi Mustafa Kemal Pasha” (Onder,
1970, p. 91).

Fotograf 12: Atatiirk Evi Eski Goriintimii (Miize’den) / Photo 12: Historical View of the Atatiirk
House (From Museum)

Atatlirk’{in 6liimiinden sonra, konut
kardesi Makbule Atadan’a ge¢mistir.
1940 yilinda, konut Konya Ozel
Idaresi'nce satin almmustir. Konya
Ozel Idaresi tarafindan bir siire Vali
konag1 olarak kullanilmistir (Atalay,
2011, s. 34). Daha sonra konut MEB’e
devredilmis ve 17 Aralik 1964 giinii
Atatirk Evi Kiltir Miizesi adiyla
kullanima acilmistir  (Onder, 1970,
s. 92). Atatiirk Evi, eski giinlerde
kullanildig1 sekilde birakilmistir. Yatak
odasi, calisma odasi, yaverler odasi,
yemek salonu gibi odalar bulunmaktadir.

Following Atatiirk’s death, the
residence was inherited by his sister,
Makbule Atadan. In 1940, the property
was purchased by the Konya Special
Provincial Administration and for a
period was used as the Governor’s
residence (Atalay, 2011, p. 34).
Subsequently, it was transferred to
the MEB and officially opened to the
public on December 17, 1964, under the
name Atatiirk House Cultural Museum
(Onder, 1970, p. 92). The Atatiirk House
has been preserved in the manner it was
used during Atatiirk’s lifetime, with
rooms such as the bedroom, study room
and dining hall remaining intact.
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Yapmmin  Mimari ve Uslup
Ozellikleri: Atatirk Miizesi biiyiik
bir bahgenin giineydogu kosesinde yer
alir. Bahgenin dogu yoniindeki duvari
Kiz Orta Okulu ile ortak kullanilir.
Algak bahge duvarlarinin iizerleri demir
korkulukludur. Sokaktan bahgeye giriste
bosajlama isciliginde yapilmus iki kiigiik
kule arasindaki demir kapi kullanilir.
Atatliirk Miizesi, bodrum katla birlikte
ti¢ katli olarak planlanmistir. Kirma cati,
Marsilya kiremitle kaplanmis olup ¢ati
aras1 depo seklinde tasarlanmugtir.

Architectural and Stylistic
Features of the Building: The Atatiirk
Museum is located in the southeastern
corner of a large garden. The eastern
boundary wall of the garden is shared
with the Girls’ Secondary School. The
low garden walls are topped with iron
railings. Entry to the garden from the
street is provided through an iron gate
set between two small towers built
with bossage stonework. The Atatiirk
Museum is designed as a three-story
structure, including a basement. It
features a hipped roof covered with
Marseille tiles, and the attic space has
been designed for storage purposes.

Cizim 5: Atatiirk Evi Birinci Kat Plani/ Drawing 5: First Floor Plan of the Atatiirk House

Yapim malzemesi olarak kesme tas
malzeme yigma (kagir) tekniginde insa
edilmistir. Icteki odalar1 ayirmak icin
tugla malzeme kullanilmistir. Sille tasi
cephelerde kaplama malzemesi olarak
tercih edilmistir. Ahsap malzeme oda
tavan ve kapilarinda kullanilmustir.

Yapinin bati cephesindeki en 6nemli
unsur disa taskin olan boliimdiir. Bu
boliime bahgeden merdivenle c¢ikilan
bir giris kapist bulunmaktadir. Bu

The building was constructed using
cut stone masonry (kagir) techniques.
Brick was employed for partition walls
separating the interior rooms. Sille stone
was preferred as a cladding material on
the facades, while wood was used for
the ceilings and doors inside the rooms.

The most prominent feature of
the building’s western facade is the
outward-projected section. This section
includes an entrance door accessed via a
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boliimde merdiven boliimiiniin daha iyi
aydinlatilmasi i¢in uzunlamasina biiyiik
bir dikdortgen pencere yer almaktadir.
Cephenin bodrum katinda merdiven
boliimiinde bir, bu bdliimiin kuzeyinde
dort, gilineyinde bir olmak iizere
toplamda alt1 basik kemerli ve demir
parmaklikli  pencere bulunmaktadir.
Kemer formu her iki yandan “[ ]”
seklinde disar1 uzatilmistir. Tas soveli
ve lentoludur.

staircase leading up from the garden. To
enhance the lighting of the stairwell, a
large longitudinal rectangular window is
positioned in this area. On the basement
level of the facade, there are a total
of six windows: one in the stairwell
area, four on the northern side of this
section, and one on the southern side.
These windows are flattened-arched and
secured with iron grilles. The arch forms
are extended outward on both sides in a
“[ 1’ shape. They are framed with stone
jambs and lintels.

o

Fotograf 13: Atatiirk Evi Bat1 Cephesi Genel Goriiniim / Photo 13: General View of the Western
Facade of the Atatiirk House

Bodrum ile zemin kat arasi kesme
tas malzeme ile yatay bir kat ayrim
yaptlmigti. Zemin kat pencereleri
merdiven ¢ikmasinin kuzeyinde biiyiik
boyutlu ve dikdortgen formlu {i¢ sira
halindedir. Bunlarin sagindaki pencere
aynt formda olup uzunlamasina
dikdortgen birer kiiciik pencereden
olusur. Giineyde ise bir pencere yer
almaktadir. Pencereler tag soveli,
lentolu ve demir parmakliklidir. Pencere
lentolarmin iizerleri silmelidir. Ust kat
pencereleri ise zemin kattakiler ile ayni
aksta ve formdadir. Bu pencerelerin kilit
taglar1 disa taskin olup, parmaksizdir.
Zemin kat ile iist kat arasindaki yatay
kat arimi silmeli ve disa taskin olarak

A horizontal course of cut stone
material marks the division between
the basement and the ground floor. On
the ground floor, to the north of the
stair projection, there are three large,
rectangular windows arranged in a row.
To their right, there is another window
of similar form, composed of a pair
of smaller, longitudinal rectangular
openings. To the south, there is an
additional window. All ground-floor
windows have stone jambs, lintels,
and are equipped with iron grilles. The
lintels are accentuated with molding
profiles. The first-floor windows are
aligned vertically with the ground-floor
windows and share the same rectangular
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kesme tas malzemeden yapilmistir.
Cephe koselerinde zemin katta yatay
formlu dikdortgen taslarin aralar1 bosluk
birakilarak siralanmasiyla bosajli tas
is¢iligi izlenmektedir.

form. Their keystones protrude outward,
and unlike the lower windows, they
are not fitted with grilles. Between
the ground and upper floors, there is a
horizontal belt course made of cut stone,
distinguished by its molded and outward-
projecting profile. At the corners of the
facade, bosage stonework is observed
at the ground-floor level, created by
leaving gaps between horizontally
arranged rectangular stones.

o

Fotograf 14: Atatiirk Evi Giiney Cephesi Genel Goriiniim / Photo 14: General View of the
Northern Facade of the Atatiirk House

Kuzey cephede bodrum katta diger
cephelerdeki ile ayni1 formda iki basik
kemerli pencere yer alir. Bu cephedeki
en O6nemli unsur zemin kattaki odanin
disa dogru tagirilmasiyla birinci katta
bu bolimiin istiiniin teras olarak
tasarlanmasidir. Bu boliimde kuzeyde
bir ve bati1 cephede bir olmak iizere tas
soveli ve lentolu dikdortgen formlu iki
pencere yer alir.

Cephenin  dogusunda yer alan
pencere digerlerine gore enine daha
genis olup tas soveli ve lentoludur.
Kuzey cephenin ortasinda merdivenle
cikilan giris kapist  bulunmaktadir.
Demir parmakliklidir. Ust kattaki
pencere uygulamalari zemin kat ile ayni
formdadir. Burada terasa ve balkona
acilan bir kapi bulunur. Teras bolimi

On the northern facade, there are
two flattened-arched windows at the
basement level, sharing the same form
as those on the other facades. The
most prominent feature of this side is
the projection of a ground-floor room
outward, resulting in the creation of
a terrace above it on the first floor. In
this projected section, there are two
rectangular windows with stone jambs
and lintels: one on the north side and
another on the west side. The window
located on the eastern part of the northern
facade is broader horizontally compared
to the others and is also framed with stone
jambs and a lintel. At the center of the
northern facade, there is a main entrance
door accessed via a staircase, equipped
with iron railings. The windows on the
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tas korkuluklara sahiptir. Ahsap direkli
balkon ise ahsap korkuluklara sahiptir.

upper floor are aligned vertically with
those on the ground floor and share the
same form. There is also a door leading
onto the terrace and balcony. The terrace
is surrounded by stone balustrades,
while the wooden-columned balcony is
enclosed with wooden railings.

Fotograf 15: Atatiirk Evi Dogu Cephesi Genel Goriiniim / Photo 15: General View of the Eastern
Facade of the Atatiirk House

Yapimin dogu cephesi bodrum katta
ti¢ adet basik kemerli pencereye sahiptir.
Zemin kat pencereleri simetrik olup
dikdortgen formlu ve biiyiik boyutludur.
Birinci kat pencereleri de zemin kat
ile ayn akstadir. Bu pencerelerin kilit
taglar1 disa tagkindir. Kat ayrimlart ilk
katta kesme tastan sade, ikinci katta
silmeli ve disa tagkin olarak yapilmustir.

Giiney cephe ana giris cephesidir.
Bu ©bolimdeki en oOnemli unsur
cephenin  batisindaki  odanin  disa
dogru tagirilmasidir. Giiney cephedeki
basik kemerli bodrum kat pencereleri
ikiserden toplam dort adettir. Bu
bodrum kat yiizeyi altigen formlu
taslarin yan yana getirilmesiyle olugsmus
petek seklinde bir dizi ile siislenmistir.
Zemin katin orta aksinda ahsap ana giris
kapisi bulunur. Mermer bir merdivenle
girig kismina ¢gikilmaktadir. Bu boliimiin
mermerden korkulugu bulunmaktadir.
Giris kapisinin dogusunda iki adet

The eastern facade of the building
features three flattened-arched windows
at the basement level. The ground-floor
windows are symmetrically arranged,
rectangular in form, and large in size.
The first-floor windows are aligned with
those on the ground floor, maintaining
the same vertical axis. These upper
windows have protruding keystones.
The floor divisions are marked by a
plain cut stone course at the ground floor
and a molded, outward-projecting belt
course at the first-floor level.

The southern facade serves as the
main entrance facade of the building.
The most significant feature on this
side is the projection of a room on
the western part of the facade. On the
southern facade, there are four flattened-
arched windows at the basement level,
arranged in pairs. The surface of the
basement wall is decorated with a
honeycomb-like pattern formed by
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Cizim 6: Atatiirk Evi Giiney Cephesi Genel Goriiniim / Drawing 6: General View of the Southern
Facade of the Atatiirk Hause

simetrik, dikdortgen formlu pencere
yer alir. Disa taskin odanin giiney
cephesinde iki, yan cephelerinde
birer dikdortgen formlu pencere
bulunmaktadir. Bu boliimiin kdselerinde
bati cephede oldugu gibi yatay formlu
kesme taslarin birinci kat seviyesine

kadar  siralanmasiyla  olusturulmus
bosajli tag is¢iligi izlenir. Birinci
kattaki pencere uygulamasi zemin

kat ile aymidir. Bu pencerelerin Kkilit
taglar1 disa tagkindir. Yapinin genelinde
bodrum kat pencere parmakliklar
kare seklinde dikey ve yatay birbirini
kesen  demirlerden  olugmaktadir.
Zemin kat pencere parmakliklar iki
ana kompozisyondan olusmaktadir. En
altta enine iki altigen parcanin koseleri
“C” seklinde diizenlenmistir. Ustteki
kartugta uglart “C” formlu iki dikey
altigenin bulundugu sekiz adet kartus
yer almaktadir. Orta kisim en alttaki
panonun tekraridir. Onun istiindeki
boéliimde birinci panodaki kompozisyon
devam etmistir.

Burada girisin {izerinde tastan
balkon ¢ikmasi bulunur. Balkon tas
malzemeden yapilmis  korkuluklara
sahiptir. Korkulugun iizeri alt1 adet
dikey silme ile bes adet enine dikdortgen
kartus i¢ine alinmustir.

aligning hexagonal stones side by
side. At the center of the ground floor
axis, there is a wooden main entrance
door accessed via a marble staircase.
The staircase is equipped with marble
railings. To the east of the entrance door,
there are two symmetrically placed
rectangular windows. On the southern
side of the projecting room, there are
two rectangular windows, and each of
its lateral sides features one rectangular
window. At the corners of this section,
similar to the western facade, bosage
stonework is observed up to the level
of the first floor, created by horizontally
arranging cut stones with gaps in
between. The window arrangements
on the first floor mirror those of the
ground floor, with the keystones of
the windows prominently protruding
outward. Throughout the building, the
basement window grilles are composed
of square-shaped iron bars intersecting
vertically and horizontally. The ground
floor window grilles exhibit two main
compositional patterns: At the base, two
horizontally aligned hexagonal frames
with “C”-shaped corners are arranged.
Above this, a cartouche composed of
eight smaller hexagonal frames with
“C”-shaped ends is found. The middle
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Disa tagkin odanin en iistiinde bir
ticgen alinlik yer alir. Bu iiggen alinlik
Neo-Klasik (eklektisizm) akiminin bir
yansimasi olarak goriiliir (Aygor, 2015,
s. 47). Almligm ortasinda yuvarlak
tepe penceresi bulunmaktadir. Bu
ticgen almligin etrafim1 ahsap sagak
¢evrelemistir. Yapmin dort cephesinde
ahsap disa taskin sagak yer almaktadir.

section repeats the base panel design,
and above it, the compositional pattern
of the first panel continues. Above the
entrance, there is a projecting stone
balcony. The balcony features railings
made of stone material. The railing is
framed with six vertical moldings and
five horizontal rectangular cartouches.
At the top of the projecting room, there
is a triangular pediment. This triangular
pediment is seen as a reflection of
the Neo-Classical (Eclecticism) style
(Aygor, 2015, p. 47). At the center of
the pediment, there is a circular attic
window. The triangular pediment is
bordered by a wooden cornice. On all
four facades of the building, wooden
projecting cornices are present.

Fotograf 16: Atatiirk Evi Ahsap Giris Kapist / Photo 16: Wooden Entrance Door of the Atatiirk
House

Cift kanatli olan kapi ahsap
malzemeden yapilmis olup tablalidir.
Kanatlar birbirine simetrik olup ¢
bolimden olusmaktadir. En alttaki
dikey dikdortgen tabla kademeli olup
iki yaninda merdiven trabzani seklinde
siisleme bulunur. Ortadaki bdlim
camdan pencereli olup {iizeri demir
parmakliklidi.  Bu  parmakliklarda
“S” bicimli spiral kivrimlar yer alir.
Pencerelerin her iki yaninda trabzan
seklinde siisleme yer almakta, alt ve
uistleri ise silmelidir. En iist boliimde ise

The double-leaf door is made of
wooden material and features a paneled
design. The door leaves are symmetrical
and divided into three sections. The
lowest section consists of a stepped
vertical rectangular panel with decorative
elements resembling staircase balusters
on either side. The central section
features a glass window with iron grilles
adorned with spiral “S”-shaped curves.
On each side of the window, there are
additional baluster-like decorations,
while the top and bottom edges are
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yarim daire kemer i¢inde giines motifi
yer almaktadir. Bu motiflerin yaninda
merdiven babalart seklinde simetrik
birer siisleme yer alir (Aygor, 2015, s.
50). Diiz lentolu kapinin iist kisminda
dikdortgen formlu ve parmaklikli kapi
iistli penceresi yer alir.

accented with moldings. The uppermost
section contains a sunburst motif framed
within a semicircular arch. Flanking the
sunburst are symmetrical decorative
elements resembling newel posts
(Aygor, 2015, p. 50). Above the door,
there is a rectangular transom window
fitted with iron grilles.

Fotograf 17-18: Atatiirk Evi I¢ Mekan/ Photo 17-18: Interior Views of the Atatiirk House

Giiney cephedeki giris zemin kata
actlir ve sokakla baglantilidir. I¢ sofali
plan tipinde insa edilen yapinin zemin
katinda ortada kare planli bir mekéan ve
onun arkasinda ince uzun koridor yer
alir. Bu koridorun batisinda yan yana ii¢
odaya gegcis bulunmaktadir. Bu odalarin
en kuzeyinde bulunan oda giinlimiizde

The entrance on the southern facade
opens onto the ground floor and is
connected directly to the street. The
building, constructed with an interior
sofa plan type, features a square-
shaped space at the center of the ground
floor, with a long and narrow corridor
extending behind it. On the west side of
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uzman odast olarak kullaniimaktadir.
Diger odalarda ise Atatiirk’e ait
kiyafetler, esyalar ve fotograflar
sergilenmektedir. Koridorun dogusunda
ise biiyllk bir oda bulunmaktadir.
Bu odada da Atatiirk’e ait esyalar ve
fotograflar sergilenmektedir. Koridorun
sonunda ise kuzeyden bahgeye agilan
kap1 bulunur.

this corridor, there are entrances to three
adjacent rooms. The northernmost of
these rooms is currently used as a staff
room. The other rooms exhibit clothing,
belongings, and photographs related to
Atatiirk. On the east side of the corridor,
there is a large room, which also displays
items and photographs belonging to
Atatlirk. At the end of the corridor, there
is a door opening to the garden on the
north side.

Fotograf 19-20: Atatiirk Evi I¢ Mekan/ Photo 19-20: Interior Views of the Atatiirk House

Zemin kattan sahanlik igine alinmig
ahgap bir merdiven ile birinci kata
cikilmaktadir. Merdiven sahanliginin
bati cephesinde uzun dikdortgen bir
pencere bulunur. Birinci kat giriginde

A wooden staircase enclosed within
a landing area provides access from the
ground floor to the first floor. On the
west facade of the staircase landing,
there is a long rectangular window. At
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cift kanatli ahsap kap1 yer alr
Birinci kat plan1 zemin kat planim
tekrar eder. Orta mekéan ve koridorun
etrafinda toplam bes adet oda yer alir.
Bu odalardan giineybatida bulunan
Atatlirk™lin ¢alisma odasi, diger odalar
ise Atatiirk’lin egyalari ile fotograflarinin
sergilendigi odalardir. Oda tavanlar alt
katta oldugu gibi ahsaptan ve sadedir.
Holiin giiney cephesinde tas balkon
bulunmaktadir.  Kuzey cephesinde
de ayrica biiyiik bir teras ve ahsap bir
balkon bulunur. Bodrum katta da ayni
plan tekrarlanmistir.

Atatiirk Caddesi {izerinde héakim
bir konumda olan yapt cephelerin
disart tasirilmasi, balkon ve teras
uygulamalar1 ile kolektif bellekte 6n
plana ¢ikmaktadir.

the entrance to the first floor, there is a
double-leaf wooden door. The first-floor
plan repeats the layout of the ground
floor. Around the central space and
corridor, there are a total of five rooms.
Among these, Atatiirk’s study is located
in the southwest, while the other rooms
display Atatiirk’s personal belongings
and photographs. The ceilings of the
rooms are wooden and plain, as on the
ground floor. On the south facade of the
hall, there is a stone balcony, and on the
north facade, there is a large terrace and
a wooden balcony. The basement also
follows the same layout.

Located in a prominent position
on Atatiirk Street, the building stands
out in the collective memory with
its protruding facades, balconies and
terraces.
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Cizim 7: Augustos Evi Ana Cephesi/ Drawing 7: Main Facade of the Augustos House
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2.3. Augustos Evi
Augustos House

Katalog No: 3

Fotograf No: 21-22

Cizim No: 7-8

Yapan: Bilinmiyor

Yaptiran: Augustos’

Yapim Tarihi: 20. Yiizyil baslan
(Erdogan & Erdogan, 2021, s. 44)

Konumu: Meram {lgesi, Abdiilaziz
Mahallesi, Atatiirk Caddesi {izerinde
No: 37°de yer almaktadir.

Kullanim Durumu: Yapi &zel
miilkiyet olup giliniimiizde alt kati
market olarak kullanilmaktadir.

Plan Tipi: iki yiizlii i¢ sofali eyvanli
tip.

Tarihgesi: Yap120. yiizyil baglarinda
Augustos  tarafindan  yaptirilmustir.
Yapmin sahibi Augustos miibadele
yillarinda Konya’dan gidince ev Samet
Kuzucu tarafindan satin alinmugtir.
1982 yilinda Konya Kiiltiir ve Tabiat
Varliklarin1 Koruma Bélge Miidiirligii
tarafindan tescillenen ev bir siire sonra
yiktirilmistir.

® Yapinn sahibi eski zenginlerden Augustos’tur.
Konya Gar Binasi’nin dogusunda bulunan 1895
yilinda yapilan oteli de Augustos yaptirmistir
(Karpuz, 2009, s. 766).

Catalog No: 3

Photograph No: 21-22

Drawing No: 7-8

Architect: Unknown

Commissioned by: Augustos’

Consruction Date: Early 20th
Century (Erdogan&Erdogan, 2021, p. 44)

Location: Meram District,
Abdiilaziz Neighborhood, located at
No: 37 on Atatiirk Street.

Current Use: The building is
privately owned and currently, its
ground floor is used as a market.

Plan Type: Double-winged plan
with an interior sofa and eyvan.

Historical  Background: The
building was constructed by Augustos
in the early 20th century. After
Augustos left Konya during the
population exchange period, the house
was purchased by Samet Kuzucu. The
building was registered by the Konya
Regional Directorate for the Protection
of Cultural and Natural Assets in 1982

® The owner of the building was Augustos, one
of the wealthy. Augustos also commissioned the
construction of a hotel built in 1895, located to the
east of the Konya Train Station (Karpuz, 2009, p.
766).
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Birkag y1l sonra yapi, aslina uygun
olarak tekrar yaptirilmistir.

but was later demolished. A few years
afterward, it was rebuilt in accordance
with its original form.

Fotograf 22: Augustos Evi Eski Goriiniimii (A. Kus’tan) / Photo 22: Historical View of the
Augustos House (From A. Kus)

Yapmin  Mimari ve  Uslup
Ozellikleri: Evin su anki plan1 orijinale
kiyasla onemli olgiide degismistir.
Zemin katla birlikte iki katli olarak insa
edilen yapinin kirma ¢atisi, Marsilya
kiremitle kaplanmis olup, ¢ati arasi
yasama birimleri seklinde tasarlanmgtir.
Yapmin kuzey ve dogu cepheleri
yapilasmaya bagli olarak bugiin sagir
kalmustir.

Yapt moloz tas, tugla ve kerpig
malzemeden insa edilmistir. Temelleri
tas, iist kisimlar1 kerpig, ahsap, tugla
karigimi himis tekniginde yigma olarak
insa edilmistir. Yenileme sirasinda
betonarme malzeme de kullanilmistir.
Ust ortii kirma gati ile ortiili olup
kiremit ile kaplidir.

Yapmin zemin kati market olarak
kullanildigindan bu kullanima yonelik
fonksiyon vermistir. Birinci katta biiro
olarak dizayn edildigi i¢in tamamen
degistirilmistir. Zemin katta basik
kemerli ve tepe pencereli olarak
diizenlenmis giris kapisimin her iki

Architectural and Stylistic
Features of the Building: The current
plan of the house has undergone
significant changes compared to the
original. The building was constructed
as a two-story structure, including
the ground floor, with a hipped roof
covered with Marseille tiles, and the
attic was designed as living quarters.
Due to subsequent urban development,
the northern and eastern facades of the
building are now largely blind.

The structure was built using rubble
stone, brick, and adobe materials. Its
foundations are made of stone, while the
upper sections were constructed with a
mixture of adobe, wood, and brick using
the “himis” technique of infill masonry.
During the renovation, reinforced
concrete materials were also used. The
roof is a hipped structure covered with
tiles.

Since the ground floor of the building
is currently used as a market, its interior
has been modified accordingly. The first
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yaninda dikey dikdortgen birer kim
geldi penceresi yer almaktadir. Kapinin
etrafinda siisleme amagli siitungeler yer
almaktadir. Kapinin saginda dikdortgen
gergeveli biiyiik boyutlu iki adet
pencere yer almaktadir. Pencerelerde de
plastir amagli, séve ve lento goriiniimlii
siislemeye gidilmis ve lentonun ortasina
kilit tag1 goriiniimil verilmisgtir.

floor has been completely redesigned
for use as an office space. On the ground
floor, the entrance door, arranged
with a segmental arch and a transom
window above, is flanked by vertically
rectangular “who’s come” windows.
Decorative pilasters surround the
entrance door. To the right of the door,
there are two large rectangular windows
framed with plastered decorative
moldings, with the lintels featuring a
central keystone motif.

Cizim 8: Augustos Evi Zemin Kat Plani (Z. Uner’den islenerek)/ Drawing 8: Ground Floor Plan
of the Augustos House (adapted from Z. Uner)

Eserin ana cephe kompozisyonuna
iist kattaki balkon ¢ikmasindaki ahsap
is¢ilik hakim durumdadir. Balkon ii¢
adet ahgap payanda ile desteklenmistir.
Balkon korkuluklart ahsaptan delik isi
teknigi ile yapilmis olup dikey ve yatay
olarak iki eksene ayrilmistir. Dikey
olan panolarda daire iginde alt1 yaprakli
cicek motifi, yatay olan panolarda enine
eksende gelisen altigenlerin birbirini
kesmesinden olusan kompozisyon yer
almaktadir. Balkona acgilan kapinin
sag tarafinda zemin kattaki ile aym
izdiigimde pencereler yer almaktadir.
Ortadan ahsap bir direk ile ikiye ayrilan
balkonun st kisminda toplam alt1
adet simetrik agiklik bulunmaktadir.
Bu agikliklarda dairevi geometrik
siislemelerin  kesismelerinden olusan

The main facade composition is
dominated by the wooden craftsmanship
visible in the balcony projection on the
upper floor. The balcony is supported
by three wooden brackets. The balcony
balustrade is made of wood, crafted
using a fretwork technique, and is
divided into vertical and horizontal
sections. In the vertical panels, there is
a motif consisting of six-petaled flowers
enclosed within circles, while the
horizontal panels feature a composition
formed by the intersection of hexagonal
shapes along the transverse axis. To
the right of the balcony door, windows
aligned with those on the ground floor
are present. The balcony’s upper part
is divided by a central wooden post
into six symmetrical openings, each
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kompozisyon yer almaktadir. Balkonun

yan acikliklart da aym formda
diizenlenmistir.
Yapida diger orijinal siisleme

sacaklarda izlenmektedir. Ahsap kafesli
sacak alinligt yarim daire kemerli
formlarla  birlestirilerek cephede
hareketlilik saglanmistir. Birinci kat
ile cat1 arasindaki bu boliimde iki adet
eskenar dortgen formlu tepe penceresi
yer almaktadir.

Zemin kattaki Giglii giris vurgusuyla
mekana girilmektedir. Yapinin i¢ kismi
giintimiizde market olarak kullanildig:
icin 6zgiin elemanlar bulunmamaktadir.

filled with compositions formed by
the intersection of circular geometric
ornaments. The side openings of the
balcony are designed in the same style.

Other original decorative elements
can be observed in the eaves. The
wooden latticework of the eaves is
articulated with semi-circular arches,
creating a dynamic effect on the facade.
Between the first floor and the roof,
there are two equilateral diamond-
shaped attic windows.

The entrance is emphasized with a
triple-door arrangement on the ground
floor. As the interior is currently used
as a market, no original architectural
elements have been preserved inside the
building.
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Cizim 9: Halk Egitim Merkezi Giiney Cephe / Drawing 9: South Facade of the Public Education
Center
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2.4. Halk Egitim Merkezi
Public Education Center

Fotograf 23: Halk Egitim Merkezi Genel Goriiniim / Photo 23: General View of the Public

Education Center

Katalog No: 8

Fotograf No: 23-29

Cizim No: 9-10

Yapan: Bilinmiyor

Yaptiran: Bilinmiyor

Yapim Tarihi: 1907 (Karpuz, 2009,
s. 784)

Konumu: Meram {lgesi, Gazi
Alemsah Mahallesi, Mimar Muzaffer

Caddesi  iizerinde No:10’da  yer
almaktadir.
Kullanim Durumu: Yapi

giiniimiizde Tlge Milli Egitim Miidiirligii
olarak kullanilmaktadir.

Plan Tipi: iki yiizlii i¢ sofali eyvanli
tip.

Tarihcesi: Yapt 1907 tarihinde
Alaaddin Tepesi’nde bulunan Rum
Kilisesine bagli bir rahibe okulu olarak
insa edilmistir. Cumhuriyet déneminin
baslarinda  Askerlik  Subesi  olan
yapinin, 1980°li yillarda Bayindirlik
Miidiirliigi’nce i¢ tagima sistemleri
betonarme olarak yenilenmistir (Karpuz,
2009, s. 785).

Catalog No: 8

Photograph No: 23-29

Drawing No: 9-10

Architect: Unknown

Commissioned by: Unknown

Construction Date: 1907 (Karpuz,
2009, p. 784)

Location: The building is located
at No: 10, Mimar Muzaffer Street,
Gazi Alemgah Neighborhood, Meram
District.

Current Use: The building is
currently used by the Meram District
Directorate of National Education.

Plan Type: Double-winged plan
with an interior sofa and eyvan.

Historical Background: The
building was constructed in 1907 as
a nun school affiliated with the Greek
Orthodox Church located on Alaaddin
Hill. In the early Republican period,
it served as a Military Recruitment
Office. In the 1980s, the Ministry of
Public Works renovated the building,
replacing its interior structural systems
with reinforced concrete (Karpuz, 2009,
p.- 785). Following this period, the
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Bu donemden sonra Halk Egitim
Merkezi  olarak  kullanilan  yap1
giiniimiizde Tlge Milli Egitim Miidiirligii
olarak kullanilmaktadir.

Yapmin  Mimari ve  Uslup
Ozellikleri: 20. yiizy1l baslarinda insa
edilen eser biiyiik bir bahg¢e iginde yer
almaktadir. Algak bahge duvarlarinin
tizerleri demir korkulukludur. Sokaktan
bahgeye giriste bosajlama is¢iliginde
yapitlmig iki kiiciik kule arasindaki
demir kap1 kullanilir. Yapi, bodrum katla
birlikte ti¢ katli olarak planlanmistir.
Cat1, Marsilya kiremitle kaplanmis olup
cat1 arast depo seklinde tasarlanmaigtir.

!

building was used as a Public Education
Center and currently functions as the
Meram District Directorate of National
Education.

Architectural and Stylistic
Features of the Building: Constructed
at the beginning of the 20th century,
the building is situated within a large
garden. The tops of the low garden
walls are lined with iron railings. Entry
to the garden from the street is provided
through an iron gate positioned between
two small towers built with rusticated
stonework. The structure is planned
with three stories, including a basement.
The roof is covered with Marseille tiles
and the attic space has been designed for
storage purposes.

n
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Cizim 10: Halk Egitim Merkezi Birinci Kat Plan1 (H. Karpuz’dan iglenerek) / Drawing 10: First
Floor Plan of the Public Education Center (adapted from H. Karpuz)

Tas ve tugla malzemelerden
yigma tekniginde insa edilen binanin
cephe duvarlart siva isti boyalidir.
Kat dosemeleri ahsap kirislemelidir.
Merdiven ve koridorlar sonradan
betonarmeye gevrilmistir.

Yapmin bati cephesi bodrum katta
bes adet dikdortgen formlu kiiciik
boyutlu pencereye sahiptir. Bati cephede
bodrum kat hizasinda bodrum kata
acilan bir kapi bulunmaktadir. Zemin
katta alt1 adet biiyiik boyutlu pencere yer
alir. Bodrum kat kapisinin aksina denk

The building, constructed using
rubble stone and brick in a load-bearing
masonry technique, features exterior
walls that are plastered and painted.
The floor structures are supported by
wooden beams, while the staircases
and corridors were later reinforced with
concrete.

The west facade of the building
features five small rectangular windows
at the basement level. At the same level,
there is also a door providing access to
the basement. On the ground floor, there
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gelen kisimda bir agiklik bulunmayip
etraft tas sovelidir. Dikdortgen formlu
ve basik kemerli pencereler tag soveli
ve lentoludur. Kilit taglar1 disa tagkindir.
Ayrica yan soOvelerin orta kisimlar
da kare bigiminde disar1 tasirilmustir.
Zemin kat ve bodrum kat pencereleri
demir parmakliklidir. Ust kat pencereleri
zemin kattakiler ile aymi aksta olup
yedi adettir. Alt kattaki bos pencere
hizasinda burada pencere eklenmistir.
Dikdortgen formlu ve basik kemerli
olan pencereler tag soveli ve lentoludur.
Kilit taslar1 disa tagkindir. Bu katin
pencerelerinin -~ sdveleri  silmelidir.
Cephede kat ayrimlart silmeli tas
malzeme ile yapilmigtir. Bati cephenin
koselerinde yatay formlu kesme taglarin
dikey eksende iist iiste konulmasiyla
elde edilen bosajli is¢ilik goriilmektedir.
Ayni uygulama Atatiirk evi ve Kiz Orta
Okulu’nda da goriilmektedir.

are six large windows. Directly above
the basement door, there is no window
opening; instead, the surrounding area
is framed with stone moldings. The
rectangular windows with shallow
arches are set within stone frames
and lintels, with prominent keystones
projecting outward. Additionally, the
midpoints of the side moldings are
square-shaped and project slightly. Both
the basement and ground floor windows
are equipped with iron grilles. The upper
floor windows align vertically with
those on the ground floor, totaling seven
windows. An additional window has
been added above the previously blind
area of the ground floor. The windows
on this floor are also rectangular with
shallow arches, framed with stone
moldings, and feature protruding
keystones. The window surrounds on
this level are designed with decorative
moldings. Horizontal bands separating
the floors are made of molded stone. At
the corners of the west facade, a bossage
stonework technique can be observed,
created by stacking horizontally cut
stones vertically. The same bossage
technique is also seen in the Atatiirk
House and the Girls’ Secondary School.

Western Facade of the Public Education Center
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Yapinin kuzey cephesinin en énemli
ozelligi birinci ve ikinci katta i¢ sofanin
disa dogru tasirilmasidir. Bu cephede
yol kotu zemin kat seviyesine kadar
yiikselmistir. Zemin katta ¢ikmanin
her iki yaninda ikigser pencere yer
alir. Cikmanin Oniinde {i¢ adet yan
taraflarinda birer adet biiyilk boyutlu
pencere yer alir. Pencereler dikdortgen
formlu ve basik kemerli olup kilit taslar
disa tagkindir. Tas soveli ve lentolu
pencereler demir parmakliklidir. Ust
kat pencereleri de zemin kattakiler ile
ayn1 formda olup sdveleri silmelidir.
Cikmanin gati arasi boliimiinde iki adet
es kenar dortgen formlu tepe penceresi
yer almaktadir. Ayni pencere uygulamasi
Augustos evi cati arasi bdlimde de
goriilmektedir. Cephenin koselerinde
bosajli ig¢ilik goriilmektedir.

The most prominent feature of the
building’s north facade is the projection
of the interior sofa space on both the
first and second floors. On this side,
the street level rises to meet the ground
floor level of the building. At the ground
floor, there are two windows flanking
each side of the projection. In front of
the projection, there are three large
windows, and one on each side. These
windows are rectangular with shallow
arches, have stone frames and lintels,
and feature protruding keystones. They
are also protected with iron grilles. The
upper floor windows mirror those of the
ground floor in form and alignment, with
stone moldings. In the attic section above
the projection, there are two diamond-
shaped (rhombus) gable windows. A
similar attic window arrangement can
also be observed in the Augustos House.
At the corners of the north facade, the
use of bossage stonework is once again
evident.

A-‘

Fotograf 25: Halk Egitim Merkezi Kuzey Cephe Genel Goriiniim/ Photo 25: General View of the
Northern Facade of the Public Education Center

Yapimnin dogu cephesi bati cephe ile
ayn1 karakterdedir.

Giiney cephe esas cephe olup
bodrum katta dort adet diiz lentolu
pencere bulunmaktadir. Bu bodrum kat
yiizeyi altigen formlu taslarin yan yana

The east facade of the building
shares the same character as the west
facade.

The south facade serves as the main
front and features four windows with flat
lintels at the basement level. The surface
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getirilmesiyle olusmus petek seklinde
bir dizi ile siislenmistir.

e : L
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of the basement wall is decorated with
a honeycomb-like series formed by
aligning hexagonal-shaped stones side
side.

|
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Fotograf 26: Halk Egitim Merkezi Ana Giris/ Photo 26: Main Entrance of the Public Education
Center

Zemin katin orta aksinda igli
ana giris bulunur. Bu girig st kattaki
¢ikmanin One dogru tasirilmasi ve
dort adet ahsap ayak ile tasinmasiyla
olusturulmustur. Zeminden ¢
basamakla ¢ikilan giris bdliimiiniin
oniindeki ahsap siitunlar iyonik yarim
bagliklidur.

At the center axis of the ground
floor, there is a triple main entrance.
This entrance is created by projecting
the upper floor outward and supporting
it with four wooden columns. Three
steps lead up from ground level to
the entrance area, where the wooden
columns are adorned with half Ionic
capitals.

7]{" 7
e /

Fotograf 27: Halk Egitim Merkezi Girig Kapisi/ Photo 27:

\

Entrance Door of the Public Education

Center

Ana giris, ¢ift kanatli kapmin her

iki yaninda pencere uygulamasi ile

The main entrance consists of a
triple opening arrangement: a double-
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icli  agiklik seklinde diizenlemistir.
Kapmin her iki yaninda silindir formlu
stitunge bulunmakta olup siitungelerin
iyonik basliklar iri akant yapraklar ile
suisliidiir. Ahsap kapi1 kanatlari tablalidir.
Kanatlardaki kompozisyon simetrik
olup ii¢ adet panodan olugmaktadir. En
alttaki pano dikdortgen formlu olup
silmelidir. Her iki yaninda merdiven
trabzani seklinde siisleme yer alir. Bunun
tizerinde enine dikdortgen bir pano yer
alir. Orta boliim her iki kapiy1 biitiinciil
bir sekilde ele almis basik kemerli
uzunlamasina dikddrtgen pencereli bir
boliimdiir. En st panoda yarim daire
kemer formu iginde giines motifi yer
almaktadir. Kapinin 0Oniinde demir
parmaklikli bir kap1 yer alir. Kapinin
istii basik kemerli olup, kemerin kilit
tasi disa tagkindir. Kemer kilit taginda
daha 6nce Arapoglu Kosti evinde de
goriilen “X” motifi bulunur. Kilit taginin
her iki tarafinda silmelerle ¢evrelenmis
ikiser enine dikdortgen yer almaktadir.
Kemerin iizerinde penceredekiler ile
ayn1 hizada disa tagkin silmeli bir sagak
yer alir. Bunun iizerinde aralar siitunge
ile ayrilmis {i¢ adet yarim daire kemerli
kapr iistii penceresi bulunur. Siitungeler
diiz formlu olup silmelidir. Kemerlerin
de yiizeyi silmeli olup kilit taslar1 disa
taskindir. Zemin katta girig bolimiiniin
her iki yaninda ikiger adet basik kemerli,
dikdortgen formlu pencere yer alir.
Cephenin koselerinde yatay formlu
kesme taglarin dikey eksende iist iiste
konulmasiyla elde edilen bosajli iscilik
goriilmektedir.

Ust kattaki en  karakteristik
unsur i¢ sofanin digsa tasirilmasiyla
olusturulmus ¢ikmadir. Ug cepheli
¢ikmanin 6n yilizii genis ve yan yana
ii¢ pencereli, yan yiizleri dar ve birer
pencerelidir. Pencereler basik kemerli
olup dikdortgen formludur. Tas soveli
ve lentoludur. Cikmanin 6n yiiziinde
pencerelerin altindaki orta aksta i¢i bos

leaf door flanked by windows on
either side. Cylindrical pilasters with
Ionic capitals embellished with large
acanthus leaves are located next to the
door on both sides. The wooden door
leaves are paneled, and the composition
is symmetrical, consisting of three
panels. The lowest panel is rectangular
and bordered with moldings, featuring
stair-like decorative elements on either
side. Above it, there is a horizontally
rectangular panel. The central section,
which unifies both door leaves, is a long,
rectangular window with a shallow arch.
At the topmost section, a semicircular
arch encloses a sun motif. In front of the
main door, there is an iron grille gate.
The door itself is topped with a shallow
arch, whose keystone projects outward.
On this keystone, the “X” motif—
previously observed at the Arapoglu
Kosti House—is featured. On either
side of the keystone, two horizontally
rectangular panels bordered by moldings
are placed. Above the arch, a protruding
molded cornice aligns horizontally with
the windows. Above this cornice, three
semicircular arched transom windows
are separated by plain pilasters. The
arches are decorated with moldings,
and the keystones are prominently
projecting outward. On either side of
the entrance, two additional rectangular
windows with shallow arches are
positioned symmetrically on the ground
floor. At the corners of the south facade,
bossage stonework is evident, created
by stacking horizontally cut stones
vertically.

The most characteristic feature
of the upper floor is the bay window
created by the outward extension of the
interior sofa. The bay is three-sided,
with the front facade being wide and
featuring three adjacent windows, while
the side facades are narrower and each
contains a single window. The windows
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kitabelik boliimii bulunmaktadir. Kitabe
bordiirii iki yandan alttaki iki siitungeye
denk gelecek sekilde dikdortgen
formlu koseliklerle smirlandirilmastir.
Uzerlerinde iyonik baslikli siitunceler
izlenmektedir.  Kitabeligin etrafinda
bosajli  bir bordiir yer almaktadir.
Cikmanin  her iki yaninda zemin
kattakiler ayni aksta ve ayni formda
ikiser pencere yer almaktadir.

Fotograf 28: Halk Egitim

are rectangular in form with shallow
arches, framed with stone jambs and
lintels. At the center axis of the front
facade of the bay, below the windows,
there is a recessed panel intended for an
inscription. The border of the inscription
panel is framed by rectangular
cornerpieces aligned with the two
pilasters below. Above the panel, Ionic-
capital pilasters are visible. Surrounding
the inscription area is a bossage border.
On either side of the bay, at the ground
floor level, there are two additional
windows placed symmetrically, aligned
with the windows above and maintaining
the same form.

erkezi Ug Cep é]iC] ma/ Photo: Three-Sided Bay PrJection of the

Public Education Center
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Cephedeki en 6nemli unsurlardan
biri de ¢ikmanin iizerinin iiggen alinlikla
ortlilii olmasidir. Alinligin 6n yiizlinde
yonca planli ha¢ motifi bulunmakta olup
etrafi kafesleme tekniginde siislenmistir.
Ahsap sagak disa taskin olup yapimin
tiim cephelerini dolagmaktadir.

, {yl.

One of the most significant
architectural elements on the facade is
the triangular pediment covering the
top of the bay projection. On the front
face of the pediment, there is a clover-
shaped cross motif, surrounded by
decorative latticework. The wooden
eaves are prominently extended and run
continuously around all facades of the
building.

ity

Fotograf 29: Halk Egitim Merkezi Ug¢gen Alinlik/ Photo: Triangular Pediment of the Public
Education Center

Binanin i¢ mekan kurulusuna
bakildiginda; bodrum kat dar bir
koridora agilan odalardan olugmaktadir.
Zemin kat plam i¢ sofahdir. Ozgiin
planda i¢ sofanin her iki yaninda siniflar
yer almaktayken bugiin sofa dogu-bati
dogrultusunda  boliinmiistiir.  Zemin
kattan iist kata sofanin dogusundaki
ahgap bir merdivenle gegilir. Birinci kat
plan1 da zemin kat planini tekrarlar. Yap1
planinda kullanim sekline uygun olarak
degisikler meydana gelmistir. Tavanlar
ahgap kaplamali olup siislemesizdir.
Cikmanin tavaninda ahsap oyma
tekniginde yildiz tavan gdbegi yer
almaktadir.

Yapi ¢ogu kaynakta Maruni yapist
olarak gegmemekle birlikte, mimari ve
tislup 6zellikleri, yapim tarihi, siisleme
programlari nedeniyle kataloga dahil
edilmistir. Yapida goriilen bosajli kap1

Examining the building’s interior
layout, the basement consists of rooms
opening onto a narrow corridor. The
ground floor follows an interior sofa
(hall) plan. Originally, classrooms were
located on either side of the interior sofa;
however, today the sofa has been divided
along the east-west axis. Access to the
upper floor is provided by a wooden
staircase located on the east side of the
sofa. The first-floor layout repeats the
ground floor’s plan. Modifications have
been made to the building’s interior to
suit its contemporary use. The ceilings
are covered with wood paneling and
are devoid of ornamentation, except for
the bay ceiling, which features a carved
wooden star-shaped ceiling medallion.

Although the building is not
frequently cited in sources as a Maronite
structure, it has been included in this
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kuleleri, yine bosajli cephe kdosesi
stislemeleri, barok {sluplu pencere
formlari, kapt kanadi siislemeleri, i¢
sofanin bir biitiin olarak zemin ve birinci
katta disa ¢ikarilmasi, iiggen alinlik
formu incelenen Maruni mimarisi
ozellikleri ile aymidir. Tapu sicil
kayitlarinda “Katolik Rumlar” olarak
gecen Marunilerin, Rum kilisesine bagli
olarak bu okulu inga ettirmis olmasi
muhtemeldir. 1907 yilinda insa edilen
yapiin, hem o dénemde Marunilerin
oturduklart Mimar Muzaffer Caddesinde
yer almasit hem de Maruni eserlerinin
bu tarihlerde insa edilmis olmasi bu
diistinceyi giiclendirmektedir.

catalog due to its architectural and
stylistic features, construction period,
and decorative program. The bossaged
entrance towers, the bossaged corner
decorations on the facades, the baroque-
style window forms, the decorated door
panels, the outward extension of the
interior sofa at both the ground and
first floors, and the triangular pediment
all correspond closely to features
observed in Maronite architecture. In
the land registry records, the builders
are referred to as “Catholic Greeks”,
which strengthens the likelihood that the
building was constructed by Maronites
associated with the Greek Catholic
Church. The fact that the structure
was built in 1907, located on Mimar
Muzaffer Street where Maronites
predominantly lived, and that other
Maronite buildings date from the same
period further supports this assumption.




Cizim 11: Kiz Orta Okulu / Drawing 11: Girls’ Secondary School
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2.5. Kiz Orta Okulu Binasi
Girls’ Secondary School Building

Katalog No: 5

Fotograf No: 30-36

Cizim No: 11-12

Yapan: Bilinmiyor

Yaptiran: Yusuf Sar

Yapim Tarihi: H. 1328/ M. 1910
(Bozkurt, 2012, s. 130)

Konumu: Meram {lgesi, Abdiilaziz
Mahallesi, Atatiirk Caddesi {izerinde
No: 2°de yer almaktadir.

Kullannm Durumu: Konsolosluk
binasi olarak insa edilen yap1 giiniimiizde
Konya Olgunlasma Enstitiisii olarak
kullanilmaktadir.

Plan Tipi: iki yiizlii i¢ sofali eyvanli
tip.

Tarihcesi:  Schir tarihine Kiz
Ortaokulu adiyla gegen yapi, ilk
ingasinda  ikiz  konut igleviyle
tasarlanmis olmakla birlikte daha
cok farkli kamu hizmetlerine ydnelik
kullanilmistir. Bina 1914 yilina kadar
Fransiz Konsoloslugu, 1923’¢ kadar
Askeri Hastane, 1924-1941 yillan
arasinda II. Ordu Miifettisligi ve 1947
yilina kadar VI. Ordu Komutanlig
ile 1948°de Menzil Miifettisligine

Fotograf 30: Kiz Orta Okulu Genel Goriiniim / Photo 30: General View of the Girls’ Secondary
School

Catalog No: 5

Photograph No: 30-36

Drawing No: 11-12

Architect: Unknown

Commissioned by: Yusuf Sar

Construction Date: H. 1328/ A. D.
1910 (Bozkurt, 2012, p. 130)

Location: Meram District,
Abdiilaziz  Neighborhood, No: 2,
Atatilirk Avenue, Konya.

Current Use: Originally built as
a consulate building, the structure is
currently used as the Konya Institute of
Maturation..

Plan Type: Double-facade layout
with an interior sofa and eyvan.

Hictorical Background: Known in
the city’s history as the Girls’ Secondary
School, the building was originally
designed as a twin residential structure
but has primarily served various public
functions. Until 1914, it housed the
French Consulate, followed by use as a
Military Hospital until 1923. Between
1924 and 1941, it accommodated the 11
Army Inspection Office, and later the
VI Army Command until 1947, then
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tahsis edilmistir. 1958 yilinda Milli

Emlak Dairesi’ne devredilen bina
1959-1965 yillart arasinda Kiz Lisesi
ve 1965-1997 yillart arasinda da Kiz
Ortaokulu olarak hizmet vermistir.
1998 yilindan itibaren Karatay Ziibeyde
Hanim Anadolu Kiz Meslek ve Kiz
Meslek Lisesi Pratik Kiz Sanat Okulu-
Uygulamali Anaokulu olarak kullanilan
bina, 2010 yilinda Selguklu Kiz Teknik
Ogretim Olgunlasma Enstitiisii ad1 ile
egitime hizmetini silirdiirmistiir. 2010-
2012 yillar1 arasi restorasyona tabi
tutulan okul, 2012 Eyliil’iinde Konya
Olgunlagma Enstitiisii adiyla yeniden
hizmete girmistir (Bozkurt, 2012, s.
130; Karpuz, 2009, s. 713).

i

qS 3

assigned to the Logistics Inspection
Office in 1948. In 1958, the building was
transferred to the National Real Estate
Directorate. From 1959 to 1965, it served
as a Girls” High School and between
1965 and 1997 as a Girls’ Secondary
School. Starting from 1998, it housed
the Karatay Ziibeyde Hanim Anatolian
Girls’ Vocational and Practical Girls’ Art
School - Applied Kindergarten. In 2010,
the building continued its educational
function under the name Selguklu Girls’
Technical Training Maturation Institute.
After undergoing restoration between
2010 and 2012, it reopened in September
2012 under its current name, the Konya
Institute of Maturation (Bozkurt, 2012,
p- 130; Karpuz, 2009, p. 713).

GRS = TR, I gL,

Fotograf 31: Kiz Orta Okulu Eski Goriintiim (Ataberk’ten) / Photo 31: Historical View of the
Girls’ Secqndary School (From Ataberk)

Yapinin  Mimari ve  Uslup
Ozellikleri: Dogu-bat1 yoniinde uzanan
ve biiyiik bir bahge iginde yer alan bina,
zemin kat iizeri iki kattan olugsmaktadir.
I¢ sofali iki bolimden meydana gelen
yapt ikiz olarak insa edilmistir. Daha
sonradan  merdiven  bosluklarinin
birbirine koridorlarla baglanmas: ile iki
yap1 birlestirilmistir. Ust ortii Marsilya
kiremitli kirma ¢at1 ile kaphdir. Catinin
altinda disa taskin ahsap sagak yer
almaktadir.

Architectural and Stylistic
Features of the Building: Situated
within a large garden and extending
along an east-west axis, the building
consists of two floors above a ground
floor. Originally designed as twin
structures with an interior sofa layout,
the two sections were later unified
by connecting the stairwells through
corridors. The roof is a hipped structure
covered with Marseille tiles, and an
overhanging wooden eave runs beneath
the roofline.
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Tas ve tugla malzemelerden
yigma tekniginde insa edilen binanin
cephe duvarlart siva isti boyalidir.
Kat dosemeleri ahsap kirislemelidir.
Merdiven ve koridorlar sonradan
betonarmeye ¢evrilmistir. Zemin ve
birinci kat pencerelerinin Onlerinde
demir parmaklilart vardir.  Ahsap
kapt kanatlart tablali olup, dis cephe
kapilarinin iist boliimlerinde siislii demir
isciligi  goriilmektedir.  Uzerlerinde
birer kornis bulunan yan cephelerin
ikinci kat pencereleri disinda, diger
acikliklarn kilit taglar1 ¢ikint1 yapilarak
belirginlestirilmistir.

Constructed using rubble stone and
brick with the load-bearing masonry
technique, the exterior walls of the
building are finished with plaster and
paint. The floor structures feature
wooden beams, while the stairs and
corridors were later reinforced with
concrete. Wrought iron grilles are
present in front of the windows on the
ground and first floors. The wooden
door wings are paneled, and the external
entrance doors feature ornamental
wrought ironwork in their upper
sections. Except for the second-floor
windows on the side facades, all other
openings have emphasized keystones
that project outward, crowned with
cornices.
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Cizim 12: Kiz Orta Okulu Birinci Kat Plan1 (H. A. Erdogan&M.E. Basar&H.Basar Uzerinden
Islenerek) / Drawing 12: First Floor Plan of the Girls’ Secondary School

Yapi, al¢ak bir duvar iizerinde demir
korkuluklu bah¢e duvartyla g¢evirilidir.
Yapinin dogu ve bati cepheleri birbirine
simetriktir. Zemin katta bes, birinci katta
alt1 ve ikinci katta bes pencere yer alir.
Koése ¢ikmalarinin giiney kenarlarinda
birer adet bahge kapisi agilmistir.
Cikmalar, ikinci kat seviyesinde birer
balkonla diizenlenmigtir. Balkonlarin
giiney kenarlarinda bir kademe daha dar
ve kisa tutulan konsollar bulunmakta ve
balkon geg¢isleri bu konsollar ilizerinden

The building is surrounded by a
garden wall composed of a low masonry
base topped with iron railings. The east
and west facades of the structure are
symmetrical to each other. On the ground
floor, there are five windows; on the first
floor, six windows; and on the second
floor, five windows. On the southern
sides of the corner projections, there is
an entrance gate leading into the garden.
These projections are accentuated by
balconies at the second-floor level. On
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saglanmaktadir. Balkonlarin fistii tiggen
almlikli ¢ati birimleriyle ortiliidiir.
Ucgen almliklarin ortasinda, yuvarlak
cat1 arasi pencereleri yer alir.

the southern edges of the balconies,
narrower and shorter corbels support the
transition between the projections and
the balconies. The balconies are covered
with triangular pediments, and within
the center of each pediment, there is a
circular attic window.

ZaT

Yapmin kuzey cephesinde zemin
katta on, birinci katta on iki, ikinci katta
ise on pencere yer almaktadir. Zemin
kattaki pencereler basik kemerli, st
kattakiler ise dikdortgen ¢ercevelidir.

Yapinin giiney cephesi giris cephesi
olarak diizenlenmistir. Cift kanatl
giris kapilarmin yer aldigi bu cephe
sofa ¢ikmalari ile hareketlendirilmistir.

Sk == S
Fotograf 32-33: Kiz Orta Okulu Bat1 ve Dogu Cepheleri / Photo: Western and Eastern Facades of
the Girls’ Secondary School

On the northern facade of the
building, there are ten windows on the
ground floor, twelve on the first floor,
and ten on the second floor. The ground-
floor windows are arched with flattened
arches, while the upper-floor windows
are framed in a rectangular form.

The south facade of the building
is designed as the main entrance
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Cikmalar, birinci ve ikinci kat
seviyelerinde camekan tarzi ahsap
dogramalarla kaplidir. Eski fotograflarda
bu ¢ikmalarin lizerinde soganvari kubbe
yer aldigr goriilmektedir. Ayn1 kubbe
Arapoglu  Kosti’nin konaginda da
goriilmektedir. Bu siis kubbeleri yapilan
restorasyonun ardindan tekrar yerine
konulmustur. Giiney cephe koselerine
bitisik iki kollu merdivenlerle, birinci
kat sofalarinin dig yan kenarlarina agilan
cift kanathi girig kapilarina ¢ikilir. Zemin
katta basik kemerli on pencere, birinci
ve ikinci katlarda ise altisar pencere
bulunmaktadir. Yapinin dis kenarlarinda
bulunan  pencereleri  digerlerinden
daha genis tutulmustur. Yapidaki tiim
pencereler yatayda ve diiseyde simetrik
olarak konumlandirilmisgtir.

facade. This side is enlivened by sofa
projections, in front of which double-
winged entrance doors are located.
The projections are enclosed with
wooden joinery resembling enclosed
balconies at the first and second-floor
levels. Historical photographs show
that onion-shaped domes once crowned
these projections, similar to those seen
at Arapoglu Kosti’s mansion. These
decorative domes were reinstated during
the building’s restoration. Two flighted
staircases, adjacent to the corners of
the south facade, lead up to the double-
winged entrance doors situated at the
outer edges of the first-floor sofas. On
the ground floor, there are ten arched
windows; on the first and second floors,
six windows each. The windows located
at the outer edges of the building are
broader than the others. All windows
are arranged symmetrically both
horizontally and vertically across the

facades.
T

Fotograf 34: Kiz Orta Okulu Giiney Cephesi / Photo: Southern Facades of the Girls’ Secondary

. N School
Yapmimn i¢ mekén kurulusuna

bakildiginda, birbirinebitisik ikizplanda,
iki sofay1 birbirine baglayan koridorlar
olusturularak her katta “U” bigimli bir
dolasim hatti teskil edilmistir (Bozkurt,
2012, s. 189). Ana girisler birinci kat
seviyesindeki cephe ¢ikmalari lizerinden

In terms of the interior organization,
the building follows a twin plan, where
two adjacent sofas are connected by
corridors on each floor, forming a “U”-
shaped circulation route (Bozkurt,
2012, p. 189). The main entrances
are accessed through the projecting
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verilmigtir. Katlar arasindaki dolasim,
sofanin arka kismimda yer alan iki
kollu merdivenlerle saglanmistir. Sofa
tavanlar: burgu motifli ahsap ¢italarla
boliimlendirilerek, merkezlerine dairevi
kompozisyon igerisine alinmis birer
marul gobek yerlestirilmistir. Her
katin dort kosesinde dort biiyiikk oda
ile sofa arasinda konumlanan iki kiigiik
oda vardir. Zemin katta kuzeybati
kosedeki  biiyllk  hacim  dgrenci
tuvaletine doniistiiriilmiistiir. Merdiven
bosluklarinda ise lavabo ve tuvaletler
yer almaktadir.

Birinci ve ikinci katta da plan
semasi tekrarlanmaktadir. Ikinci katta
sofa hacimleri bélme duvarlar ile birer
sinif haline getirilmistir. Birinci katta
yer alan lavabo ve tuvalet hacimlerinin
tizerine ikinci katta birer kiigiik oda
yerlestirilmistir. Yan cephelerde yer alan
balkonlara gilineye bakan smiflardan
gecili. Bazi  degisiklikler yapilmis
olmakla birlikte plan semasi 06zgiin
halini biiytik 6lgiide korumaktadir.

sections at the first-floor level. Vertical
circulation between floors is provided
by double-flight staircases located at
the rear part of each sofa. The ceilings
of the sofas are decorated with twisted
wooden moldings forming geometric
divisions, and each central point
features a circular composition known
as a lettuce medallion. Each floor has
four large rooms positioned at the four
corners and two smaller rooms situated
between the sofa and the larger rooms.
On the ground floor, the large room at
the northwest corner has been converted
into a student lavatory, and additional
lavatories are located in the stairwell
areas.

The same plan scheme is repeated on
the first and second floors. On the second
floor, the sofa spaces have been divided
by partition walls to create individual
classrooms. Above the lavatory and
restroom units located on the first floor,
small rooms have been constructed on
the second floor. The balconies on the
side facades are accessed through the
classrooms facing south. Although some
modifications have been made over
time, the original layout of the plan has
largely been preserved.
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Fotograf 35-36: Kiz Orta Okulu i¢ Mekan ve Tavan Siislemesi/ Photo 35-36: Interior and Ceiling
Ornamentation of the Girls’ Secondary School
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Cizim 13: Mimarlar Odas1 / Drawing 13: Chamber of Architects Building
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2.6. Mimarlar Odasi Binasi
Chamber of Architects Buildins
Ozkal Evi/House
= :

Fotograf 37: Mimarlar Odas1 Binas1 Genel Goriiniim / Photo 37: General View of the Chamber of
Architects Building

Katalog No: 6

Fotograf No: 37-42

Cizim No: 13-14

Yapan: Bilinmiyor

Yaptiran: Bilinmiyor

Yapim Tarihi: 1912 (Odabasi,
1998, s. 33)

Konumu: Meram lgesi, Abdiilaziz
Mahallesi, Atatiirk Caddesi {izerinde
344 ada ve 29 numarali parsel lizerinde
No:15’te yer almaktadir.

Kullanim Durumu: Yapi
glinimiizde Mimarlar Odas1 ve kafe
olarak kullanilmaktadir.

Plan Tipi: iki yiizlii i¢ sofali eyvanli
tip.

Tarihgesi: Yap1 1912 yilinda konut
amagli yaptirlmustir. Istiklal Harbi
zamaninda hastane olarak kullanilan
yapi, Daha sonraki yillarda ise aksam
sanat okulu olarak  kullanilmistir
(Karpuz, 2009, s.739). 1958 yilinda
Dr. Nevzat Ozkal tarafindan alindiktan
sonra konut olarak kullanilmaya devam
edilmis ancak zamanla bazt ekler
yaptlmigtir. 1999-2001 yillar1 arasinda
restore edilerek Mimarlar odas1 Konya

Catalog No: 6

Photograph No: 37-42

Drawing No: 13-14

Architect: Unknown

Commissioned by: Unknown

Construction Date: 1912 (Odabast,
1998, p. 33)

Location: No. 15, Parcel 29,
Block 344, Atatiirk Street, Abdiilaziz
Neighborhood, Meram District, Konya.

Current Use: The building is
currently used as the Konya Branch of
the Chamber of Architects and a café.

Plan Type: Double-winged plan
with an interior sofa and eyvan.

Hictorical  Background:  The
building was originally constructed
in 1912 as a residential house. During
the Turkish War of Independence, it
was used as a hospital. In subsequent
years, it served as an evening art school
(Karpuz, 2009, p. 739). In 1958, it was
purchased by Dr. Nevzat Ozkal and
continued to function as a residence,
although some additions were made
over time. Between 1999 and 2001, the
building was restored and repurposed
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subesi olarak kullanilmaya baglanmistir
(Aygor, 2015, s. 141).

Restorasyon sirasinda yapinin cephe
diizeni bozulmamistir. Ancak planda
oynamalar ve ilaveler goriilmektedir.

Yapmin  Mimari ve  Uslup
Ozellikleri: Sehir igerisinde ticaret
alanlarmimn yogun olarak yer aldigi,
cevresinde birkag anitsal yapinin da
bulundugu bir bolgede konumlanan yap1
bodrumla birlikte toplam ii¢ katlidir.

as the Konya Branch of the Chamber of
Architects (Aygor, 2015, p. 141).

During the restoration process, the
facade arrangement of the building was
preserved; however, some alterations
and additions were made to the original
plan.

Architectural and Stylistic
Features of the Building: The building
is located in an area of the city where

commercial  spaces are densely
concentrated, and it is surrounded
by several monumental structures.

It consists of a total of three floors,
including the basement.

Cizim 14: Mimarlar Odas1 Birinci Kat Plan1 (A. Naltekin Uzerinden Islenerek) / Drawing 14:
First Floor Plan of the Chamber of Architects Building

Yapinin ana malzemesi tas, kerpig
ve ahsaptir. Yapim tekniginde yigma ve
himig kullanilmigtir. Bodrum kat moloz
tastan y1gma tekniginde insa edilmistir.
Zemin katta ve birinci kat moloz tastan
yigma ve himis tekniginde yapilmustir.
Katlar  arasi iletisimi  saglayan
merdivenler daha sonra betonarme
malzeme kullanilarak yenilenmistir.

Evin iki girisi vardir. ki dogrudan
sokaga acilan kapali taslikli ana giristir.
Digeri sokak cephesinde bat1 yondeki
arka hayata geg¢it veren agikliktir. Giiney
yonde hayat bulunur. Kuzey cephede
ana giris bulunmaktadir.

The primary construction materials
of the building are stone, adobe, and
wood. Masonry and himis techniques
were employed in its construction.
The basement was built using rubble
stone masonry, while the ground and
first floors were constructed using a
combination of rubble stone masonry
and himis technique. The staircases that
provide vertical circulation between
the floors were later renovated using
reinforced concrete.

The house has two entrances. The
first is the main entrance with a covered
stone vestibule opening directly onto
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Dogu ve bati cepheleri yapilagsmaya
bagli olarak sagir kalan yapinin
cepheleri birbirine simetriktir. Kuzey
cephesi dogu ve bat1 koselerde taslarin
belirli araliklarla siralandiriimasiyla
olusturulmus bir hareketlendirme ile
sinirlandirilmistir. Dogu kosedeki kare
taglar dikey eksende siralandirilmig
olup, bat1 kosedeki dikddrtgen ve kare
taslar ise dikey eksende birbirini takip
eder bicimde diizenlenmistir.

the street. The second entrance is an
opening located on the western side of
the street facade, providing access to
the rear courtyard (hayat). The southern
side of the building features a courtyard,
while the northern facade contains the
main entrance.

The east and west facades of
the building, which have become
blind due to adjacent constructions,
are symmetrical to each other. The
northern facade is framed by decorative
arrangements created by the sequential
alignment of stones at the eastern
and western corners. At the eastern
corner, square stones are vertically
aligned, whereas at the western corner,
rectangular and square stones alternate
vertically in succession.

i

Fotograf 38: Mimarlar Odas1 Binas1 Ana Giris / Photo 38: Main Entrance of the Chamber of

Architects Building
Yapmin birinci kat seviyesinde At the first-floor level of the
yatay kat ayrimi yapan profilli disa building, there is a horizontally

tagkin tas silme yer almaktadir. Giris
kapisinin her iki tarafinda tger adet
bodrum kat pencereleri yer almaktadir.
Bunlar basik kemerli ve dikdortgen
cercevelidir. Kapmin her iki yaninda
uzunlamasina dikdortgen kiigiik birer
kim geldi penceresi yer almaktadir.
Zemin kat ve birinci katta dorder adet

projecting stone molding that serves
as a decorative belt course. On either
side of the main entrance door, there
are three basement windows. These
windows are rectangular in shape with
segmental arches. Additionally, there
is a narrow, vertically elongated “who
is there” (kim geldi) window on each
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simetrik biiyiik boyutlu pencereler yer
almaktadir. Bu pencereler basik kemerli
bir ¢ergeveye sahip olup kilit taglari disa
taskindir. Cift kanath ana giris kapisi
basik kemerli olarak diizenlenmistir.
Simetrik ahsap kap1 kanatlari, tablali
olup ii¢ boélimden olusmaktadir. En
iistteki tabla uzunlamasma dikdortgen
formlu olup, pencerelidir. En alttaki
daha kiigiik boyutludur.  Ortadaki
tabla ise digerlerine gore daha kiigiik
boyutta olup enlemesine dikdortgen
formludur. Kapinin iizerinde basik
kemerli kap1 iizeri penceresi yer alir.
Kapinin etrafi dikdortgen formlu kiigiik
taslarla ¢evrelenmistir. Kapinin pencere
parmakliklarinda “S” ve “C” kivrimlar
yer almaktadir.

side of the entrance. On both the ground
floor and the first floor, there are four
symmetrically arranged large windows.
These windows are framed with
segmental arches, and the keystones are
prominently protruding. The double-
winged main entrance door is also
framed with a segmental arch. The
symmetrical wooden door wings are
paneled and divided into three sections:
the top panel is a horizontally elongated
rectangle with a window; the bottom
panel is smaller and rectangular; and
the middle panel is slightly smaller and
horizontally oriented. Above the door,
there is a segmental arched transom
window. The door is framed with small
rectangular stones. The window grilles
on the door feature “S” and “C” shaped
volute designs.

Fotograf 39: Mimarlar Odas1 Binasi1 Zemin Kat Pencereleri / Photo 39: Ground Floor Windows of
the Chamber of Architects Building

Giris kapisinin izerindeki
balkon, birinci kattaki i¢ sofanin disa
tasirilmasiyla elde edilmistir. Dort adet
demir konsol iizerine oturan balkonun
alt kismi boylelikle tasghk olarak
diizenlenmistir. Yatay bir silme {izerinde
yiikselen balkonun ahsap direkleri
arasinda ti¢lii agiklik verilmistir. Bu ii¢
acikligin iginde ahsap “S” kivrimlari ve
tizerindeki dalgali yuvarlaklar simetrik

The balcony above the entrance door
was created by projecting the interior
sofa (hall) on the first floor outward. The
balcony, supported by four iron consoles,
forms a covered porch area underneath.
Rising above a horizontal molding,
the balcony features three openings
between its wooden posts. Each of these
openings is decorated with symmetrical
wooden “S” curves and undulating
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bir tasarimla siislenmistir. Balkonun yan
acikliklart da ayni1 formda siislenmistir.
Balkon korkuluklar delik isi tekniginde
yapilmig olup, siislemelerde daire ve
yarim dairelerin kesismelerinden olusan
bir kompozisyon yer alir. Balkon ile
sacak arasindaki yarim daire formlu
almhik kismi kafesleme tekniginde
yapilmistir. Yapmin digsa tagkin sagak
kismi dalgali kemerlidir. Kirma gati,
Marsilya kiremitle kaplanmis olup ¢ati
arast depo olarak kullanilmaktadir.
Mimarlar Odast binasinda ¢ikma dort
adet demir konsola oturmaktadir. Bu
demir konsollar tasiyici islevinden
ziyade siisleme amaglidir. 18. ylizyildan
itibaren Tiirk sanatin1 etkileyen Barok
ve Ampir Uslup Konya evlerinde 19.
yiizyildan  itibaren  pencerelerdeki
parmakliklar da etkilemistir.
Pencerelerdeki ahsap kafeslerin yerini
bol spiral kivrimli demir parmakliklar
almigtir  (Kunduraci, 2001, s. 10).
Pencere ve kapt parmakliklarmin
hepsinde “S ve C” kivrimlari ve bunlarin
kesigmelerinden olusan kompozisyonlar
kullanilmigtir.

circular motifs above them. The side
openings of the balcony follow the same
decorative pattern. The balcony railings
are crafted using a perforated woodwork
technique, featuring a composition
formed by the intersections of circles
and semicircles. The semicircular
pediment between the balcony and the
eaves is designed using a latticework
technique. The projecting eaves of the
building have an undulating arched
profile. The hipped roof is covered with
Marseille tiles, and the attic space serves
as storage. The projecting balcony of
the Chamber of Architects building
rests on four decorative iron consoles,
which primarily serve a decorative
rather than a structural purpose. From
the 18th century onward, the Baroque
and Empire styles, which influenced
Turkish art, began to appear in Konya
houses, especially affecting window
grilles by the 19th century. Wooden
lattice screens were replaced with
wrought iron grilles featuring abundant
spiral curves (Kunduraci, 2001, p. 10).
In all the window and door grilles of the
building, compositions formed by “S”
and “C” curves and their intersections
are utilized.

Fotograf 40: Mimarlar Odas1 Binas1 Balkonu / Photo 40: Front Balcony of the Chamber of
Architects Building
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Kuzey cephede bulunan ana giris
kapali taslik bolimiine agilmaktadir.
Taslik bolimiinden de sofaya gegilir.
Sofaya geciste ¢ift kanatli kap1 ve her
iki yaninda pencere uygulamast yer alir.
Sofa ile bekleme salonu arasinda Bursa
kemerli bir agikhik bulunur. i¢ sofanin
etrafinda dort oda yer almaktadir. Odalar
ve sofanin zemini ahsap kaplamadir.
Mutfak bdliimiiniin batisinda wc-lavabo
alan1 bulunmaktadir. Giineyde bulunan
veranda ve bahgeli havuzlu hayat
degistirilip kig bahgesi yapilmistir. Kig
bahgesi boliimii giiniimiizde kafe olarak
kullanilmaktadir.

Arka giris kismindaki bolimden
ahgap bir merdivenle st kata
¢ikilmaktadir. Birinci kat plani zemin
katla aym1 planda tasarlanmigtir.
Sofanin etrafinda {i¢ oda ve kuzey
cephesinde sofa ¢ikmasinin balkon
bulunmaktadir. Dogu cephede bulunan
iki oda birlestirilerek tek bir oda haline
doniistiirilmiistiir. Odalar ve sofanin
zemini ahsap kaplamadir. Zemin kat
ve birinci katta bulunan oda kapilar
ahsaptan tablali olarak dada sonradan
yaptirtlmustir.

Bodrum kata ahsap dar bir
merdivenle inilmektedir. Tavani1 ahsap
kirislemeli olan bodrum kattaki odalar
depo olarak kullanilmaktadir. Odalardan
iki tanesi mescit olarak kullanilmaktadir.
Bodrumun mazgal pencereleri
mevcuttur. Bodrumdan mutfaga ¢ikan
bir merdiven daha vardr.

The main entrance on the north facade
opens into a covered stone vestibule.
From the vestibule, access is provided to
the interior sofa (hall). At the transition
to the sofa, there is a double-winged
door flanked by windows on either side.
Between the sofa and the waiting room,
there is an opening framed by a Bursa
arch. Four rooms are organized around
the interior sofa. The floors of the rooms
and the sofa are covered with wooden
flooring. West of the kitchen area, there
is a section designated for a WC and
washbasin. The southern veranda and
the courtyard with a fountain, originally
forming a gardened life space (hayat),
have been modified into a winter garden.
Today, this winter garden area serves as
a café.

An interior wooden staircase located
near the rear entrance provides access
to the upper floor. The first-floor layout
mirrors the ground-floor plan. There are
three rooms arranged around the sofa,
and a balcony projecting from the sofa
on the north facade. The two rooms
on the east side have been merged to
create a single large room. The floors
of both the rooms and the sofa are
covered with wooden flooring. The
room doors on both the ground and first
floors are constructed with panelled
wooden wings, likely added during later
renovations.

The basement is accessed by a
narrow wooden staircase. The basement
rooms, featuring timber-beamed
ceilings, are currently used for storage
purposes. Two of these rooms have been
adapted as prayer spaces (mescit). The
basement is equipped with loophole-
style small windows for ventilation.
Additionally, there is another staircase
in the basement that leads directly up to
the kitchen.
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Fotograf 41-42: Mimarlar Odas1 Binas1 i¢ Mekan / Photo 41-42: Interior of the Chamber of
Architects Building
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Cizim 15: Maruni Ikiz Evler / Drawing 15: Maronite Twin House
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2.7. Maruni ikiz Evleri
Maronite Twin House

Fotograf 43: Maruni ikiz Evler Genel Goriiniim / Photo 43: General View of the Maronite Twin

House

Katalog No: 7

Fotograf No: 43-44

Cizim No: 15

Yapan: Bilinmiyor

Yaptiran: Bilinmiyor

Yapim Tarihi: 20. Yiizy1l Baslar

Konumu: Meram {lgesi, Gazi
Alemsah Mahallesi, Mimar Muzaffer

Caddesi  iizerinde No:36’da  yer
almaktadir.

Kullanim Durumu: Yapi
glinimiizde ticari amaglt
kullanilmaktadir.

Plan Tipi: iki yiizlii i¢ sofali eyvanli
tip.

Tarihcesi: Tahir Paga Camisi’nin
karsisinda bulunan konut, stil geregi 20.
Yiizyil baslarina tarihlendirilmektedir
(Giimiis ve Kogak, 2010, s. 626). Yap1
24, 01. 1991 yilinda tescil edilmistir.
Eser giliniimiize gelene kadar ¢ok fazla
onarim geg¢irmis olup, dis cephesi diginda
orijinalligini biiyiik 6l¢iide kaybetmistir.
Giintimiizde ikiz yapilardan batidaki
ticari amagli, dogudaki dernek binasi
olarak kullanildig i¢in i¢ kisimlarda ara
bolmeler agilarak plan degistirilmistir.

Catalog No: 7

Photograph No: 43-44

Drawing No: 15

Architect: Unknown

Commissioned by: Unknown

Construction Date: Early 20th
Century

Location: Located at No: 36 on
Mimar Muzaffer Street, Gazi Alemsah
District, Meram District.

Current Use: The building is
currently used for commercial purposes.

Plan Type: Double-winged plan
with an interior sofa and eyvan.

Hictorical  Background:  The
residence, situated across from Tahir
Pasha Mosque, is stylistically dated
to the early 20th century (Gimis &
Kogak, 2010, p. 626). The structure
was officially registered as a cultural
asset on January 24, 1991. Over time,
the building has undergone numerous
restorations and has largely lost its
original features, except for the exterior
facade. Today, the western unit of the
twin houses is used for commercial
purposes, while the eastern unit serves
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Yapmmin  Mimari ve Uslup
Ozellikleri: Sokakla ic ice insa edilen
yapt zemin kat flizerine iki katlidir.
I¢ sofali ve eyvanli plan tipinde insa
edilmistir. Ust 6rtii Marsilya kiremitle
kaplidir.

Yapt moloz tas ve kerpig
malzemeden insa edilmistir. Temelleri
tas, tist kisimlar1 kerpi¢ ve ahsap himis
tekniginde yigma olarak insa edilmistir.
Yenileme sirasinda betonarme malzeme
de kullanilmustir.

as the premises for an association.

Architectural and Stylistic
Features of the Building: The
structure, integrated with the street, is
two stories high above a ground floor.
It was constructed following a double-
facade layout with an interior sofa and
eyvan (iwan) arrangement. The roof is
covered with Marseille tiles.

The building was constructed using
rubble stone and adobe materials.
The foundations are made of stone,
while the upper sections were built
using adobe and timber frame (himis)
techniques as a masonry system. During
later renovations, reinforced concrete
materials were also incorporated.

Yapinin dogu ve batt cepheleri
simetrik olup zemin katta dort adet
bliyilk boyutlu ve demir parmaklikli
pencere yer almaktadir. Dikdortgen
formlu bu pencereler tas soveli ve
lentoludur. Pencerelerin st kisimlar
disa tagkin ve silmeli sacak seklinde
diizenlenmistir. Ust kat pencereleri de
zemin kat ile ayni aks ve formdadir.
Bu pencere soveleri silmelidir. Yatay
eksende kat ayrimi tas malzemeden
silmeli ve disa tagkin olarak yapilmistir.

vy T

Fotograf 44: Maruni Ikiz Evler Eski Gériiniim (H. Karpuz’dan) / Photo 44: Historical View of the
Maronite Twin House (From H. Karpuz)

The east and west facades of the
building are symmetrical, featuring four
large windows with iron grilles at the
ground floor level. These rectangular
windows are framed with stone jambs
and lintels. The upper parts of the
windows are designed with protruding
and molded cornices. The upper-floor
windows align with and replicate the
form of those on the ground floor. Their
jambs are also molded. A horizontal
division between the floors is created
using stone material, executed with a
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Giiney cephe esas cephe olup
zemin katta iki ana giris kapisi bulunur.
Orijinal kullanimda ikiz olarak insa
edilen bu yap1 zamanla ugradig:
degisikliklerle  cephede  farkliliklar
ortaya ¢ikmistir. Giliney cephenin dogu
kismindaki eve ait giris kapisinin her
iki yaninda uzunlamasma dikdortgen
formlu tas séveli ve lentolu birer kim
geldi penceresi yer almaktadir. Bu
pencereler ile kapinin iizeri disa taskin
ve silmeli olarak diizenlemistir. Kapimin
sag tarafinda iki adet biiylik boyutlu
dikdortgen formlu pencere yer alir.
Pencereler tas soveli ve lentoludur. Bati
kismindaki evin zemin kat diizenlemesi
oldukca degismis olup Ozgiin halinin
dogudaki ile aym1 formda oldugu
diisliniilmektedir. Yatay eksendeki kat
ayrimi diga tagkin ve silmelidir.

Birinci katta zemin kattaki kapi ile
ayn1 aksta dikdortgen formlu ve biiyiik
boyutlu bir pencere yer alir. Tag soveli
ve lentolu pencerenin etrafi silmelidir.
Her iki evin de dogu ve batt kdseleri
balkonludur. Bu balkonlar birinci
kattaki i¢ sofanin disa tasirilmasiyla
elde edilmistir. Dogu evin balkonu iki
adet ahsap konsol {izerine oturmaktadir.
Ahsap konsollar kafeslemelidir. Yatay
bir silme fiizerinde yiikselen balkonun
ahgap direkleri arasinda tiglii agiklik
verilmistir. Bu ti¢ a¢cikligin iginde ahsap
“S” kivrimlart ve iizerindeki dalgali
yuvarlaklar simetrik bir tasarimla
stislenmigtir. Balkonun yan agikliklar
da ayni formda siislenmistir. Balkon
korkuluklar1 iki ana boéliimden olusur.
Alt kisim toplam sekiz adet panoya
ayrilmis olup delik isi tekniginde daire
ve i¢ kisimlarinda eskenar dortgenden
olusan bir kompozisyon yer alir. Ustteki
kisim ise enine dikdortgen dort panoya
ayrilmis olup igleri delik isi tekniginde
yuvarlak formlu siislemelere sahiptir.
Bat1 kisimdaki balkon ise yatay bir
silme {izerinde yiikselmekte olup iki

projecting and molded band.

The south facade serves as the main
facade and includes two primary entrance
doors at the ground level. Originally
designed as twin residences, alterations
over time have introduced notable
differences to the facade. On the eastern
section of the south facade, the entrance
door of the associated house is flanked
by two elongated rectangular windows
with stone jambs and lintels. The upper
sections of these windows and the door
are arranged with projecting and molded
elements. To the right of the door, there
are two large rectangular windows, also
framed with stone jambs and lintels.
The ground-floor arrangement of the
western house has been considerably
altered, although it is believed that its
original configuration mirrored that of
the eastern side. The horizontal floor
division remains consistent with the
overall design, executed as a projecting
and molded stone band.

On the first floor, aligned with the
door on the ground floor, there is a
large rectangular window. This window
features stone jambs and a lintel, and its
perimeter is decorated with a molded
profile. Both houses have balconies
located at their east and west corners.
These balconies were created by
extending the interior sofa spaces on the
first floor. The balcony of the eastern
house rests on two wooden consoles.
These wooden consoles are adorned with
latticework. Rising above a horizontal
cornice, the balcony’s wooden posts are
arranged to form three openings, each
decorated symmetrically with wooden
“S” curves and flowing round motifs.
The side openings of the balcony are
ornamented with the same design. The
balcony railings consist of two main
sections. The lower section is divided
into eight panels featuring pierced
work composed of circles and interior
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adet ahsap konsol {izerine oturmaktadir.
Ahsap konsollar kafesleme tekniginde
stislenmigtir. Balkonun ahsap direkleri
arasinda Uglii agiklik yer almaktadir.
Bu tglii agiklik dikdortgen kartuslar
seklinde diizenlenmistir. Balkon
korkuluklart da ahsap malzemeden
yapilmis olup dort panoya ayrilmistir.
Yatay cksende bes sira ahgabin st
iiste yerlestirilmesiyle olusan siisleme
izlenmektedir. Bu balkon daha sonradan
camekanla kapatilmistir. Her iki balkon
ile sagak arasindaki yarim daire formlu
almhik kismi kafesleme tekniginde
yapilmistir. Yapinin disa taskin sacak
kismi dalgali kemerlidir.

Her iki yapmnmm da i¢ kismu
giintimiizde degisik amaglarla
kullanildigr i¢in i¢ kisimda &zgilin
elemanlar bulunmamaktadir. Mekan
icerisinde ara  bolmeler acildigy,
planda olduk¢a degisiklikler yapildigi

gozlemlenmistir. Ahsap merdivenle
¢ikilan st kat sofasina odalar
acilmaktadir.  Sofa tavani  ahsap

kaplamali ve sadedir. Tavan kdsebentleri
ahsap konsol seklinde siislenmistir.

equilateral diamond shapes. The upper
section is divided into four horizontally
arranged rectangular panels, each
decorated with circular pierced work
motifs. The western balcony also rises
above a horizontal cornice and rests on
two wooden consoles with latticework
ornamentation.  Three  rectangular
cartouche-shaped openings are placed
between the wooden posts of the
balcony. The balcony railings, made
of wood, are divided into four panels,
featuring five rows of horizontal wooden
slats stacked on top of one another. This
western balcony has later been enclosed
with glazing. The semi-circular gable
sections between each balcony and the
eaves are decorated using latticework
technique. The overhanging eaves of the
structure are designed with undulating
arches.

Since the interiors of both buildings
are currently used for different purposes,
no original elements remain inside. It has
been observed that partition walls have
been added and significant alterations
have been made to the original floor
plan. The upper floor, accessed by a
wooden staircase, opens onto rooms
arranged around the central sofa. The
ceiling of the sofa is simply covered
with wooden panels. The corners of
the ceiling are decorated with wooden
console-style brackets.
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Souvenir de Konia Vue Oénérale de Konia Prise d'Alaéddine

Fotograf 45: Alaaddin Tepesinden Doguya Bakis (Odabasi vd.)/ Photo 45: View Towards the East
from Alaaddin Hill (from Odabasi et al.)
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2.8. Yusuf Sar Konag
Yusuf Sar Mansion

Fotograf 46: Eski Belediye Binasi (Karpuz dan) / Photo 46: The Former Mumclpahty Building
(from Karpuz)

Katalog No: 8

Fotograf No: 45-52

Cizim No: -

Yapan: Bilinmiyor

Yaptiran: Yusuf Sar

Yapim Tarihi: 20. Yiizy1l Baslar

Konumu: Meram Ilcesi, Siikran
Mahallesi, Alaaddin Bulvar1 {izerinde

yer almis olan yapmin yerinde
giiniimiizde Is Bankasi binas1 yer
almaktadir.

Kullanim Durumu: Yapi
giintimiizde yikilmistir.

Tarihcesi: 1867 yilinda Konya

Belediye Binasi’nin yanmasi iizerine

uzun bir siire Yiziiktast Binasi
kullanilmig, 1910 yilinda ise Yusuf
Sar  tarafindan  yaptirilan  konak

kiralanmigtir. 1920’lerde konagin kirasi
ayda 917 liradir. Bu yap1 1935 yilindan
sonra belediyeye intikal ettikten sonra
1961 yilina kadar belediye binas1 olarak
kullanilmigtir. 11 Eyliil 1961 yilinda
bu konak yiktirilarak yerine dort kath
modern bir belediye binasi yapilmustir.
Belediye teskilatinin yeni belediye
sarayma tagmnmast lizerine bu bina

Catalog No: 8

Photograph No: 45-52

Drawing No: -

Architect: Unknown

Commissioned by: Yusuf Sar

Construction Date: Early 20th
Century

Location: The building was located
in Siikran Neighborhood, on Alaaddin
Boulevard in Meram District. Today,
the I Bank building stands on its former
site.

Current Use: The building has been
demolished.

Historical Background: After the
burning of the Konya Municipality
Building in 1867, the Yiiziiktasi
Building was used for a long time.
In 1910, the mansion built by Yusuf
Sar was rented for municipal use.
In the 1920s, the rental fee for the
mansion was 917 lira per month. After
the mansion was transferred to the
municipality in 1935, it continued to
serve as the municipality building until
1961. On September 11, 1961, the
mansion was demolished and replaced
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restore edilerek Is Bankas1 subesi ve bir
0zel dershanenin hizmet binast olmustur
(Dogan, 2012, s. 160; Kustepe, 2011, s.
74).

Eanild

Fotograf 47: Yusuf Sar’m Konag1 (Uz ve Dogan’dan) / Photo 47: Yusuf Sar’s Mansion (from Uz

with a four-story modern municipal
building. Following the relocation of the
municipal administration to the newly
built city hall, the building was restored
and subsequently used as a branch of Is
Bank and later served as a facility for a
private educational institution (Dogan,
2012, p. 160; Kustepe, 2011, p. 74).

and Dogan)
Yapmin  Mimari ve  Uslup Architectural and Stylistic
Ozellikleri:  Giiniimiizde = mevcut Features of the Building: The primary

olmayan yapi hakkindaki en Onemli
veriler eski fotograflardir. Bu verilerden
anlagildig1 kadariyla yapt bodrum kat
tizerine ii¢ kath olarak insa edilmisti.
Yapinin giiney cephesinde bodrum kata
ait bes adet kiigiik mazgalli pencere
bulunmaktaydi. Zemin kat pencereleri
dikdortgen cergeveli, basik kemerli
ve biylk boyutluydu. Birinci kat
pencerelerinde de ayni tasarim devam
etmistir. Birinci ve ikinci katlarda
sofanin bir ucunun ice ¢ekilmesiyle
olusturulmus  balkonlar ve  bati
cephede ii¢ koseli ¢ikmalar yer aldigi
goriilmektedir. Ikinci kat cati aras1 bir
boliimdiir ve balkon ile ¢ikmalarin her
iki yaninda yuvarlak pencerelerin yer
aldig1 izlenmektedir. Yusuf Sar Konagi,
belli kaynaklarda su sekilde yer almistir;

“Biiyiik bina bugiinkii Is Bankas1

information about the building, which no
longer exists today, is derived from old
photographs. Based on these sources,
it is understood that the structure was
built as a three-story building over
a basement. On the southern facade,
there were five small, barred windows
belonging to the basement level. The
ground floor windows were rectangular
framed, large in size, and had flattened
arches. The same design continued for
the first-floor windows. It is observed
that balconies were created at one end
of the central hall (sofa) on the first and
second floors by recessing a section
inward, and that there were triangular
bay windows on the western facade.
The second floor served as an attic level,
where round windows were placed on
either side of the balconies and bay
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yerindeki eski belediye binasidir. ilk
once Yusuf Sar tarafindan ikametgah
olarak  kullanilmist1. Cumhuriyet
Bayrami torenleri igin resmi zevat
yiirliylis halinde goriilityor” (Karpuz,
1998, s. 22).

“1964 yilinda Yusuf Sar’in konagi
yikilip Belediye Binast yapilirken
temellerden bir hamam kalintisinin
¢iktigint Yrd. Dog. Dr. Tahsin Samur
gordligiinii  belirtmektedir” (Karpuz,
2001, s. 9).

“Belediye Binasi’nin dniinde 2009
yili sonlarinda yeniden diizenlenen
alanda iki parsel Yusuf Sar’in esi Feride
Hanim iizerine kayithidir. Ug parsel de
Rumlardan hazineye intikal etmistir”
(Uz ve Dogan, 2010, s. 274).

“Alaaddin  Bulvari’ndaki  iinli
konaklardan Yusuf Sar’in evi. Daha
sonra Belediye Binasi olan bu ev
yiktirilarak ~ yerine &nceki modern
Belediye Binasi yapilmis ve daha sonra
Is Bankasma gecmistir” (Odabasi,
2000).

windows. The Yusuf Sar Mansion is
mentioned in certain sources as follows:;

“The large building is the old
municipality building, located where
the Is Bank now stands. It was initially
used as a residence by Yusuf Sar. The
photograph depicts officials marching
during the Republic Day celebrations.”
(Karpuz, 1998, p. 22).

“In 1964, during the demolition
of Yusuf Sar’s mansion to build the
Municipality Building, Yrd. Assoc.
Prof. Dr. Tahsin Samur reported that
he observed the remains of a bathhouse
emerging from the foundations.”
(Karpuz, 2001, p. 9).

“At the end of 2009, in the area
newly reorganized in front of the
Municipality Building, two parcels were
registered under the name of Yusuf Sar’s
wife, Feride Hanim, while three parcels
had passed from the Greeks to the state
treasury” (Uz and Dogan, 2010, p. 274).

“One of the famous mansions on
Alaaddin Boulevard was the house of
Yusuf Sar. This house, later converted
into the Municipality Building, was
eventually demolished to make way
for a modern Municipality Building,
which was later transferred to Is Bank.”
(Odabasi, 2000).

|

Fotograf 48: Yusuf Sar Konagi (Konya Tarihi’nden) / Photo 48: Yusuf Sar Mansion (from History
of Konya)
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Fotograf 49: Eski Belediye Binasi (Uz ve Dogan’dan) / Photo 49: The Former Municipality
Building (from Uz and Dogan)

Fotograf 50: Yusuf Sar Konagi (Konya Biiyiiksehir Belediyesi’nden) / Photo 50: Yusuf Sar’s
Mansion (from Konya Metropolitan Municipality)
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Fotograf 51: Mevlana Caddesi (BBA’dan) / Photo 51: Mevlana Street (from BBA)

Fotograf 52: 1930’larda Alaaddin Caddesi ve Yusuf Sar’mn Konagi (Odabasi’ndan) / Photo 52:
Alaaddin Street and Yusuf Sar’s Mansion in the 1930s (from Odabast)
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3. DEGERLENDIRME

3.1. Yapim Malzemesi ve Teknigi:

Tarihsel ve toplumsal gelisme
siireci i¢inde yaratilan, farkli bir yasam
kiiltiirtiniin ~ yansimasi olan Maruni
mimarisi, kultirel farkliliklarin kent
bellegine  kazandirilmasi  agisindan
onem gostermektedir. Kentsel dokuyu
olusturan tarihi yapilar, mekansal ve
sosyal anlamda giinliik yasamm ve
yasam tarzlarinin bigimlendirilmesinde
o6nemli bir rol oynamaktadir. Bu
baglamda toplumsal bir iiretimin sonucu
olarak olusan kent belleginin en 6nemli
parcalarindan birinin kentte kiiltiirel
farkliliklarin ~ birlesimiyle  yapilmis
mimari yapilar oldugunu sdylemek
miimkiindiir.

Incelenen Maruni yapilarinda ana
yapim malzemesi tastir. Incelenen
yapilarin tiimiinde tag malzeme su
basman kotuna kadar yiikselmektedir.
Arapoglu Kosti Evi, Augustos Evi,
Kiz Orta Okulu Binasi, Mimarlar
Odast Binasi, Maruni Ikiz Evler ve
Halk Egitim Merkezi yapilarinda tas
malzeme, tugla, kerpic ve ahsap ile
birlikte kullanilmistir. Atatiirk evinde
yapim malzemesi olarak tamamen
kesme tas malzeme kullanilmstir.
Genel olarak Konya evlerinde ana yapi1
malzemesinin kerpi¢ oldugu gozetilerek,
tas malzemenin Maruni yapilarinda
ana malzeme olmasi, Marunilerin
ticaretle ugrasmalarindan gelen
ekonomik zenginlik kaynakli oldugu
diistintilmektedir. Sille tas1 yapilarda
sisleme amagli kaplama malzemesi
olarak kullanmilmistir. Godene tasi,
Arapoglu Kosti Evinde ve Halk Egitim
Merkezi Binasinda siisleme amagh
kullanilmustir.

Yapilarin tamaminda tas malzeme
sisleme amagli olarak cephelerde
kullanilmistir.  Pencere  sove  ve
lentolarinda, cephe koselerinde,
balkon korkuluklarinda kullanilan tas

3. EVALUATION

3.1. Building Materials and
Construction Techniques

Created within the process of
historical and social development,
Maronite architecture, as a reflection
of a distinct cultural way of life, holds
significant importance in terms of
incorporating cultural diversity into the
urban memory. Historical structures that
shape the urban fabric play a crucial
role in the spatial and social formation
of daily life and lifestyles. In this
context, it can be stated that one of the
most important components of urban
memory, which emerges as a result of
a collective social production, is the
architectural structures created through
the convergence of different cultures
within the city.

In the Maronite structures examined,
the primary construction material is
stone. In all of the studied buildings,
the stone material rises up to the plinth
level. In the Arapoglu Kosti House,
the Augustos House, the Girls’ Middle
School  Building, the Architects’
Chamber Building, the Maronite Twin
Houses, and the Public Education
Center, stone is used together with
brick, adobe, and wood. In the Atatiirk
House, entirely cut stone material
was used as the construction material.
Considering that the main construction
material in traditional Konya houses is
generally adobe, the fact that stone is the
primary material in Maronite structures
is thought to stem from the economic
wealth of the Maronites, who were
engaged in trade. Sille stone was used as
a decorative cladding material in these
structures, while Godene stone was used
for ornamental purposes in the Arapoglu
Kosti House and the Public Education
Center.

In all the buildings, stone material
was used decoratively on the facades.
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malzemeli siisleme Avrupa etkili olup
Barok iisluptadir.

Tugla malzeme incelenen yapilarda
himis tekniginde dolgu malzemesi olarak
kullanilmigtir. Ayrica Atatiirk evinde
i¢ mekanda odalar1 ayirmak i¢in tugla
malzeme kullanildig: goriilmektedir.

Kerpi¢ malzeme Maruni yapilarinda
ana yapim malzemesi olarak degil,
himis tekniginde ahsap iskeletin arasina
dolgu malzemesi olarak kullanildig:
goriilmektedir. Arapoglu Kosti Evi,
Augustos Evi, Mimarlar Odasi Binasi
ve Maruni ikiz Evlerde zemin ve birinci
katlarda dolgu malzemesi olarak kerpi¢
kullanilmigtir.

Ahsap malzeme tiim yapilarin
ayrilmaz bir pargasi olarak
konumlanmistir. Hem yapim
malzemesinde hem de plan
elemanlarinda siklikla ahgap malzeme
goriilmektedir.  Yapim  malzemesi
olarak ahsap malzeme hem himig
hem de bagdadi tekniginde Arapoglu
Kosti, Augustos, Mimarlar Odasi ve
Ikiz Evlerde kullanilmistir. Tavanlar,
kapilar, sagaklar, ¢ikmalar, merdivenler
ve c¢atilarda da ahsap malzeme yogun
olarak kullanilmigtr.

Arapoglu  Kosti
malzeme ana giris
parmakliklarinda kullanilmustir.
Diger incelenen yapilarda demir
malzeme yapilarin pencere ve kapi
parmakliklarinda goriilmektedir.
Yapilarmn tiimiinde iist 6rtii Marsilya tipi
kiremit ile kaplidir.

Incelenen yapilar geleneksel Konya
evlerinde oldugu gibi yigma ve himis
tekniginde insa edilmiglerdir. Yigma
teknigi, tas veya kerpic malzemenin
tastyict olarak kullanilarak ve arada
ahsap hatillar ile baglanarak uygulanan
bir tekniktir (Hasol, 1998, s. 485). Himis
teknigi ise ahsap iskeletin arasimin
tas, kerpi¢ veya tugla ile doldurulmasi
teknigidir (Hasol, 1998, s. 205).

evinde demir
kapisinda ve

The stone ornamentations employed
in window jambs and lintels, facade
corners, and balcony railings are
European-influenced  and  exhibit
Baroque style characteristics.

Brick was used as infill material in
the timber-framed (himig) construction
technique observed in these buildings.
Additionally, in the Atatiirk House,
brick material was used internally to
separate rooms.

Adobe was not employed as a
main construction material in Maronite
buildings; rather, it was used as infill
material within the timber frame of
the himig technique. In the Arapoglu
Kosti House, the Augustos House, the
Architects” Chamber Building, and
the Maronite Twin Houses, adobe was
utilized as infill material in both the
ground and first floors.

Wood material has been positioned
as an indispensable element in all of the
structures. It is frequently observed both
in the construction material and in the
structural components of the plans. As a
construction material, wood was used in
both the himis and bagdadi techniques in
the Arapoglu Kosti House, the Augustos
House, the Architects’ Chamber
Building, and the Twin Houses. Wood
was also extensively utilized in ceilings,
doors, eaves, projections, staircases, and
roofs.

In the Arapoglu Kosti House, iron
material was used in the main entrance
door and the window grilles. In the
other examined buildings, iron elements
are observed primarily in the grilles of
windows and doors. In all the buildings,
the roofs are covered with Marseille-
type roof tiles.

Similar to traditional Konya houses.
Masonry construction refers to a
technique where stone or adobe is used
as a load-bearing material, tied with
wooden beams (Hasol, 1998, p. 485).
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Yapilar gelencksel Konya evleri ile
yapim malzemesi ve teknigi agisindan
kiyaslandiginda  belirgin  farkliliklar
goriilmektedir. Maruni evlerinin ana yap1
malzemesi tas malzemeyken, Konya
evlerinin ana yap1 malzemesi kerpigtir.
Tas temeller lizerine oturan yapilarin
ahgap hatillar ve kerpic malzeme ile
duvarlart Oriilmiistiir (Turgut, 2003,
s. 20). Duvar orgiisii bir ana bir kuzu
dizisi seklinde uygulanmistir (S6zen ve
Diilgerler, 2000, s. 80).

3.2. Plan Elemanlari

Maruni yapilarinin geneli disa doniik
sokakla i¢ ice olan yapilardir. Binalarin
giris kotlar1 sokaktan yiikseltilmistir.
Giris kotunun sokaktan yiikseltilmesi,
Biyiikmih¢gr’'nin  azinlik  evleri ile
ilgili hazirlamig oldugu caligmasinda;
bodrumda diizenlenen mekanlara 1g1k ve
hava saglamak ve sokaga doniik olarak
cephelendirilen giris katlarinin, sokakta
yiiriiyen bir insanin g6z seviyesinin
iistine alarak evin mahremiyetini
saglamak  olarak  yorumlanmistir
(Biiylikmihg1, 1999, 5.297). Gelenceksel
Konya evlerinin ise avlu duvarlarn
yiiksek biiyiik bir bahg¢e iginde daha ice
doniik olarak insa edildigi goriilmektedir
(Arel, 1982, s. 50).

Marunilerin ekonomik
gelismisliklerine paralel olarak yaptirmis
olduklar1 konutlar i¢ sofali plan tipinde
disa doniik olarak yapilandirilmigtir.
Yapilar bodrum kat tizerine iki katlidir.
Evlere giris genellikle bugiin antre
olarak tanimlanan kiigiik bir 6n girisle
saglanmigtir. Giiniimiizde biiyiik 6l¢iide
degisiklige ugrayan plan elemanlarindan
sofa ve odalar, plan semasinin odak
noktasini olusturur.

Sofalarda  degisen bir  ozellik
olarak, sofalarda ortadan veya bir ugtan
boliinmenin gergeklestigi goriilmektedir.
Daha fazla oda elde etmek veya konutu
ikiye bolmek icin bu sekilde sofalarin
boliindiigii izlenmektedir.

The himis technique involves filling
the spaces within a wooden frame with
stone, adobe, or brick (Hasol, 1998, p.
205).

When compared to traditional
Konya houses, distinct differences in
construction materials and techniques
are observed. While stone is the primary
construction material in Maronite
houses, adobe is the main material in
traditional Konya houses. In Konya
houses, walls are built with adobe
material reinforced by wooden beams
over stone foundations (Turgut, 2003, p.
20). The wall bonding pattern typically
follows a main and secondary sequence
(ana ve kuzu dizisi) (S6zen & Diilgerler,
2000, p. 80).

3.2. Plan Elements

The majority of Maronite structures
are outward-facing buildings that are
closely integrated with the street. The
entrance levels of these buildings
are elevated above the street level.
In Biiyiikmih¢i’s study on minority
houses, the elevation of the entrance
level above the street is interpreted as
a means to provide light and air to the
spaces arranged in the basement, and to
ensure the privacy of the household by
positioning the entrance floors above the
eye level of pedestrians walking along
the street (Biiyiikmihg1, 1999, p. 297).
In contrast, traditional Konya houses
were built in large courtyards enclosed
by high garden walls, following a more
inward-oriented design (Arel, 1982, p.
50).

In parallel with their economic
prosperity, the Maronites constructed
houses designed with an outward-
oriented two-story layout featuring an
interior sofa plan. These structures were
generally built as two-story buildings
over a basement floor. Entry into the
houses was typically through a small
vestibule, similar to what is today




Iamya Mimari Be[[ejim{e Maruniler/The Maronites in the Architectural Memory of Iamya

Yapilarin  mekéansal tasariminda
ana birimleri olan odalar, sofa ve avlu-
sokak cercevesinde kurgulanmustir.
Oda pencereleri hem avluya hem de
sokaga bakmakta olup aydmlik ve
ferah hacimlerdir. Geleneksel Tiirk evi
odalarinda oldugu gibi evde yasayan her
bir ailenin yemek yeme, yatma, oturma
gibi tiim eylemlerine cevap verebilecek
sekilde donatilarak  diizenlenmistir
(Kiiglikerman, 2007, s. 69). Oda kapilart
ise ahsap malzemeden yapilmis olup
tablalidir. Kanatlar silmeli ve dikdortgen
formlu genellikle {i¢ ya da dort panodan
olusmaktadir.

Geleneksel Konya evlerinde dolap,
yiikliik, agziagik, sedir, gusiilhane gibi
elemanlar oda iginde yer almaktayken,
Maruni yapilarinda bu elemanlar
degisimin etkisiyle goriilmemektedir.
Oda iglerinde mobilyalarin kullanilmaya
baglanmasiyla  degisim  yasanmis
ve sedirler kaldirilmistir. Incelenen
Maruni yapilarinda da sedir uygulamasi
bulunmamaktadir. Incelenen yapilardan
sadece Arapoglu Kosti evinde giineybati
yonindeki oda i¢inde  ahsaptan
yapilmis silmelerle ¢evrelenmis yiikliik
bulunmaktadir. Ayrica banyo-tuvalet
boliimii ayr1 bir mekan olarak evin
icinde yer almaktadir. Helalarin evin
yapiminda planlanarak uygulanmasi
gelisimin gostergesidir (Aygor, 2015, s.
297).

Onemli  bir yasama  boliimii
olan iist katlara yapilarda ahsap bir
merdivenle  ¢ikilmaktadir,  Maruni
yapilarinda merdivenler genellikle iki
kollu ve donemeg yaparak devam eder
sekilde planlanmigtir. Planlamasi “U”
seklindedir. Atatlick Evi &rneginde
de gorildigi gibi genellikle sofay:
dik kesen merdiven evleri igine
yerlestirilmislerdir. I¢ merdivenlerin
timii ahsap malzemeden yapilmistir.
Araoglu Kosti ve Mimarlar Odasi
yapilarinda iki kollu ve “U” bigimli

referred to as an entrance hall. Although
many plan elements have undergone
significant alterations today, the sofa
and rooms continue to constitute the
focal point of the plan scheme.

A notable variation observed in the
sofas is their division either centrally
or at one end. This partitioning appears
to have been implemented to create
additional rooms or to separate the
house into two units.

In the spatial design of these
buildings, the main units—rooms, sofa,
and courtyard-street relationships—
were organized in a coherent framework.
The room windows opened to both
the courtyard and the street, allowing
for bright and spacious interiors. As
in the traditional Turkish house, the
rooms were arranged and equipped
to accommodate all the activities of
daily life, such as eating, sleeping, and
sitting (Kii¢iikerman, 2007, p. 69). The
room doors were made of wood and
constructed in panel form, typically
consisting of three or four rectangular,
moulded panels.

In traditional Konya houses,
elements such as built-in cupboards
(dolap), storage spaces (yiikliik), open
shelves (agziagik), built-in sofas (sedir),
and ritual bathing spaces (gusiilhane)
were commonly incorporated into
the rooms. However, in Maronite
buildings, these traditional elements
have largely disappeared under the
influence of changing lifestyles. With
the introduction of furniture into the
interior spaces, built-in sofas (sedir)
were removed. Among the examined
Maronite structures, no examples of
sedir application have been observed.
Only in the Arapoglu Kosti House
was a built-in storage space (yiikliik)
surrounded by wooden mouldings
identified in the southwest room.
Additionally, the presence of separate
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doner ahsap merdiven yer alir. Atatiirk
Evi ve Kiz Orta Okulu Binasinda ahgap
merdivenler iki kollu ve “L” formludur.
Halk Egitim Merkezi binasinda ise
tek kollu ve L formlu ahsap merdiven
kullanilmigtir.

Geleneksel Konya evlerinde 19.
yizyll sonu 20. yiizyll baslarinda
yaptlan  evlerde mutfak  evlerin
disinda tutulmustur (Berk, 1951, s.
190; Dénmez&Ulusoy, 2023, s. 237).
Incelenen yapilar icerisinde yapilan
degisiklikler neticesinde mutfak
tasarimlarina ait 6zgiin bir uygulama
bulunmamaktadir.

Incelenen yapilardan Atatiirk Evi ve
K1z Orta Okulu Binasi zemin kat giris ve
sofalarin dosemeleri famerit malzeme
kullanilmistir. Ust kat sofa ve odalarin
dosemeleri diger yapilarda gorildigi
gibi ahsap kaplamadir. Evlerin tavanlari
da  geleneksel Konya evlerinde
goriildigi gibi ahsap kirislemeli ve
ahsap kaplamalidir. incelenen yapilarin
zemin ve birinci kat tavanlari ¢itali
kaplamalidir. Bodrum kat tavanlar ise
ahsap kirislemeli birakilmigtr.

Crtal tavan kaplamalarinin
yaninda tavan gdbegi uygulamalar1 da
inceledigimiz yapilarda goriilmektedir.
Arapoglu Kosti evinde birinci kat sofasi
ve giineybati odadaki tavanlar marul
gobek diizenlemesi ile yapilmustir.
Halk Egitim Merkezi binasinin ¢ikma
tavaninda ahsap oyma tekniginde yildiz
tavan gobegi yer almaktadir.

bathroom-toilet units within the houses
indicates an advancement in residential
planning (Aygor, 2015, p. 297).

Access to the upper floors—an
important living area—was provided
by wooden staircases. In Maronite
architecture, staircases were generally
designed with two flights, arranged in a
U-shaped configuration, incorporating
landings at the turns. As observed in
the Atatiirk House, the staircases were
often positioned transversely across
the sofa area. All interior staircases
were constructed from wood. In the
Arapoglu Kosti House and the Chamber
of Architects Building, U-shaped, two-
flight wooden staircases are found. In
the Atatiirk House and the Girls’ Middle
School Building, the wooden staircases
are designed in an L-shaped, two-flight
form. In the Halk Egitim Merkezi
(Public Education Center) Building, a
single-flight, L-shaped wooden staircase
is used.

In traditional Konya houses
constructed in the late 19th and early
20th centuries, kitchens were typically
placed outside the main house (Berk,
1951, p. 190; Doénmez&Ulusoy,
2023, p. 237)). Among the examined
structures, no original kitchen layouts
have survived due to various alterations
made over time.

In the studied examples, it was
observed that in the Atatiirk House and
the Girls” Middle School Building, the
entrance floors and sofa areas of the
ground floor were covered with famerit
material. The upper floors, including the
sofa and rooms, feature wooden flooring,
as seen in the other examples. The
ceilings of the houses, consistent with
those in traditional Konya residences,
are constructed with wooden beams and
wood paneling. The ground and first-
floor ceilings of the examined structures
are covered with wood laths, while the
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3.3. Plan Tipleri

Geleneksel sivil mimarlik icginde
o6nemli bir yeri olan Maruni evlerinin
degismeyen ana planlama ilkesi simetrik
plan diizenidir. Plan olusumunun ana
kompozisyon Ogesi olan sofanin, yapi
igindeki konumu ve hakimiyeti, biitiin
plan tiplerinde 6ne ¢ikmaktadir.

Geleneksel Konya evlerinde
hayatli®, mabeynli, dis sofal1 ve i¢ sofali
gibi plan ¢esitliligi goriiliirken, Maruni
yapilarinin hepsi i¢ sofali plan tipinde
insa edilmistir. Sedat Hakki Eldem’in
yaptig1 plan tipolojisine gore incelenen
yapilar iki yiizlii i¢ sofali eyvanli tipte
kurgulanmistir. Bu plan tipinde sofanin
iki yaninda oda siralar1 yer almaktadir.
Arapoglu Kosti evinde i¢ sofanin her iki
yaninda dort adet oda yer almaktadir.
Kiz Orta Okulu binasi birbirine bitigik
ikiz planda, iki sofay1 birbirine baglayan
koridorlar olusturularak her katta “U”
bicimli bir dolasim hatti teskil edilmistir.
Mimarlar Odas1 binasinda i¢ sofanin
etrafinda dort oda yer almaktadir. Halk
Egitim Merkezi binasinda i¢ sofanin
her iki yaninda &zgiin planda dort
adet simif bulunmaktayken bugiin bu
bolimler degisiklikler ilave edilerek
odalara donistiirilmiistiir.  Augustos
Evi ve Maruni Ikiz evlerinin i¢c sofali
planlar1 6zgilin 6zelliklerini giiniimiizde
kaybetmistir. Atatiirk evinde ise ortada
kare planli bir mekan ve onun arkasinda
ince uzun koridor yer alir. Hol ve
koridor aslinda i¢ sofanin son gelismis
modelidir (Aygor, 2015, s. 271).

Yapilarin plan tipleri simetriktir.
Ust katlara ¢ikis1 saglayan merdivenler,
Maruni konutlarinda tek baslarina duran
basit bir hizmet alanindan ¢ikarilmis,
bir tasarim Ogesi olarak bazi evlerde
sofada, bazi Orneklerde ise merdiven

9 Hayat, bahgeye ag¢ik ve yogun olarak kullanilan,
biiyiik bir galeri, ¢ok kullanigh alandir (Kuban,
1995, s. 138). Konya’da hayat tabiri ¢evresi yiik-
sek duvarlarla gevrili, tasla doseli bir 6n bahge an-
laminda kullanilmaktadir (Berk, 1951, s. 46).

ceilings of the basement floors have
been left with exposed wooden beams.

In addition to the wood-lath ceiling
coverings, ceiling centerpieces are also
found in several of the studied buildings.
In the Arapoglu Kosti House, the first-
floor sofa and the southwest room
ceilings are decorated with a “lettuce
rosette” (marul gobek) design. In the
Halk Egitim Merkezi (Public Education
Center) Building, the ceiling of the
projecting bay features a star-shaped
centerpiece crafted with wood carving
techniques.

3.3. Plan Types

The unchanging primary planning
principle of the Maronite houses, which
hold a significant place within traditional
civil architecture, is their symmetrical
layout. In all plan types, the position
and dominance of the sofa, as the main
compositional element, are prominently
emphasized within the structure.

While traditional Konya houses
exhibit a variety of plan types such as
courtyard-centered (hayatli)’, mabeynli
(central hall), external sofa, and
internal sofa arrangements, all Maronite
buildings were constructed using an
internal sofa plan type. According to
Sedad Hakki Eldem’s plan typology, the
examined structures are categorized as
the “two-facade layout with an interior
sofa and eyvan (iwan) arrangement.” In
this plan type, rows of rooms are aligned
on both sides of the central sofa. In the
Arapoglu Kosti House, four rooms are
located on each side of the internal sofa.
The Girls’ Middle School building was
designed with a paired twin plan, where
corridors connecting two sofas on each
floor create a U-shaped -circulation

9 The hayat is an open gallery facing the garden
and serves as a highly functional, frequently used
space (Kuban, 1995, p. 138). In Konya, the term
hayat refers specifically to a paved front garden
enclosed by high surrounding walls (Berk, 1951,
p. 46).
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evleri i¢ine alinmigtir. Merdivenin
sofaya dik bir sekilde baglandig
ornekler; Arapoglu Kosti evi, Kiz Orta
Okulu binasi, Mimarlar Odasi binasi ve
Halk Egitim Merkezi binasidir. Atatiirk
evinde ise merdiven biiyiik bir pencere
ile aydinlatilan merdiven evi iginde
konumlandirilmigtir'.

3.4. Bicimsel Degerlendirme/
Cepheler
Kentsel ve toplumsal bellek

icinde Maruni yapilarinin en belirgin
ozellikleri cephe unsurlaridir.  Bu
yapilarin kendilerine 6zgii kimlikleri
cephe kompozisyonlarindan
kaynaklanmaktadir. Diizgiin kesme tas
malzeme ile disa donik ve simetrik
cephe  kompozisyonu  hareketliligi
ile yapilara zenginlik kazandirmustir.
Geleneksel Tiirk evlerinde ise dis
cephelerde daha sade bir uygulamaya
gidilmis, yap1 ve siisleme zenginlikleri
daha ¢ok i¢ mekanda kullanilmustir.

Genel cephe diizeni i¢inde diiz ve
yalin bir karakter tagiyan zemin kat
cepheleri, sokaktan birka¢ basamak
yiikseltilerek  evin  orta  aksina
konumlandirilan  giris  kapilart  ile
canlandirilmistir.  Arapoglu Kosti ve
Maruni Ikiz evlerin girisleri dogrudan
sokaga acilmaktadir. Mimarlar Odast
binasinda dogrudan sokaga acilan iki
giris bulunmaktadir. Atatiirk Evi, Kiz
Orta Okulu Binast ve Halk Egitim
Merkezi yapilarinin kendi i¢inde algak
duvarlarla gevrili modern birer bahgeleri
vardir. Bu yapilarim ana girisleri
bahgeye acilmaktadir. Augustos evinin
0zgiin cephesinde ana girigin dogrudan
sokaga acildig1 izlenmektedir. Yusuf
Sar konaginin da eski fotograflarindan
alcak bir bahge duvariyla gevrili oldugu
ve ana girisin bu bahgeye acildig
anlagilmaktadir.

10 19. Yiizyilda merdivenler sofanin digindaki
bir alan1 kaplayacak sekilde planlanmistir. Bu
uygulama daha c¢ok sehirdeki evlerde tercih
edilmistir (Eldem, 1968, s. 93).

pattern. In the Chamber of Architects
building, four rooms are arranged
around the central sofa. In the Public
Education Center building, the original
plan included four classrooms on each
side of the internal sofa; however,
these areas have since been modified
into rooms. The internal sofa plans of
the Augustos House and the Maronite
Twin Houses have largely lost their
original features today. In the Atatiirk
House, a square-shaped central hall is
accompanied by a long, narrow corridor
extending behind it. In fact, the hall and
corridor formation seen in this structure
can be considered the most developed
version of the internal sofa plan (Aygor,
2015, p. 271).

The floor plans of the buildings are
symmetrical. In Maronite residences,
staircases have evolved beyond being
merely simple service elements; they
have become architectural features,
integrated either into the central sofa
space or housed within dedicated
stairwells. Examples where the staircase
is connected perpendicularly to the sofa
include the Arapoglu Kosti House, the
Girls’ Secondary School Building, the
Architects’ Association Building, and
the Public Education Center Building.
In the Atatirk House, however, the
staircase is positioned within a dedicated
stairwell, illuminated by a large window
10

3.4. Formal Evaluation/Facades

Within the context of urban and
social memory, the most distinctive
features of Maronite buildings are their
facade elements. The unique identity
of these structures largely derives from
their facade compositions. The use of
neatly cut stone material, combined
with extroverted and symmetrical

10 In the 19th century, staircases were planned to
occupy an area outside the central sofa space. This
arrangement was more commonly preferred in ur-
ban houses (Eldem, 1968, p. 93).
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Incelenen eserlerde kapilar ya
merdivene agilmaktadir ya daii¢ bolimli
bir girig diizenlemesi vardir. Dogrudan
sokakla baglantili merdivene agilanlar;
Atatiirk evi, Augustos evi, Kiz Orta
Okulu binasi, Mimarlar Odas1 binasi
ve Maruni Ikiz evlerdir. Halk Egitim
Merkezi binasimin girisi merdivenlere
acilmakta olup ¢ikma alti siitunlarla
ticli bir giris seklinde diizenlenmistir.
Arapoglu Kosti evinde ise giris derin bir
eyvan seklinde kapt onii agikligt i¢inde
yer almaktadir. Tek kollu merdivenle
¢ikilan bu boliimde odalara agilan birer
pencere bulunmaktadir. Girig siitunlar
ve kas kemerlerle {ige bolinmiistir.
Augustos evi, Maruni Ikiz evler ve
Mimarlar Odas1 binasinin girislerinin
her iki yaninda ince uzun dikdortgen
pencere tasarimi da olduk¢a 6nemli olup
cephe degisimin drnekleridir.

Yapilara giris kapilarinin  geneli
ahgsap malzemeden imal edilmistir.
Ahsap kapilarin hepsi tablalidir. Atatiirk
evi, Augustos evi, Kiz Orta Okulu
binasi, Mimarlar Odas1 binas1 ve Halk
Egitim Merkezi binasinda ahsap kapilar
cift kanatli ve tablalidir. Kap1 kanatlar
simetrik olarak tasarlanmistir. Kapilar
genellikle ¢ panodan olugmaktadir.
Arapoglu Kosti evinin giris kapisi
digerlerinden farkli olarak demir
malzemeden imal edilmistir. Arapoglu
Kosti evinde kapi iistiinde yarim daire
kemerli, Atatirk evinde dikdortgen
formlu, Augustos evinde basik kemerli,
Halk Egitim Merkezi binasinda yarim
daire kemerli ve Mimarlar Odast
binasinda basik kemerli kapi isti
penceresi yer almaktadir. Kapi istii
pencereleri demir parmakliklidir.

Cephe iizerindeki simetrik etkiyi
kuvvetlendiren en Onemli unsurlar
pencerelerdir. Bodrum kati bulunan
yapilarda bodrum pencereleri st
katlarin simetriginde yer almaktadir.
Bu pencereler diiz lentolu veya basik

facade compositions, has enriched the
visual character of these buildings.
In contrast, in traditional Turkish
houses, external facades were treated
more modestly, with architectural and
decorative richness primarily focused
on the interior spaces.

In general, the facade design of
Maronite buildings features plain and
simple ground floors, animated by
entrance doors positioned centrally and
elevated a few steps above street level.
The entrances of the Arapoglu Kosti
House and the Maronite Twin Houses
open directly onto the street. The
Architects’ Association Building also
features two entrances that open directly
to the street. In the Atatiirk House, the
Girls’ Middle School Building, and
the Public Education Center, the main
entrances open onto gardens enclosed
by low walls, reflecting a more modern
approach to landscaping. In the original
design of the Augustos House, the
main entrance also opened directly
onto the street. Archival photographs
suggest that the Yusuf Sar Mansion was
similarly surrounded by a low garden
wall, with the main entrance leading
into this enclosed space.

In the examined structures,
entrance doors either open directly
onto staircases or are organized within
a three-part entrance arrangement.
Buildings where the entrances open
directly onto staircases include the
Atatiirk House, the Augustos House,
the Girls” Middle School Building, the
Architects’ Association Building, and
the Maronite Twin Houses. The entrance
of the Public Education Center opens
onto a staircase and is designed with a
triple-arched arrangement supported by
columns beneath a projecting bay. In
the Arapoglu Kosti House, the entrance
is located within a deep iwan-like
recessed area, forming a sheltered space




MOm[&’I\[B.Soy&MDemirta;

kemerlidir. incelenen yapilarda zemin
ve st kat pencerelerinin hepsi barok
isluplu basik kemerlidir. Bu pencereler
disa taskin tas soveli ve lentoludur. Kilit
taglar1 diga tagkin Orneklerin yani sira
pencere kenarlarinda plaster siitunlu
orneklerde goriilmektedir. Incelenen
orneklerden Atatiirk evi, Augustos evi
ve Halk Egitim Merkezi binalarinda
almlik kisimlarinda tepe penceresi
yer almaktadir. Simetrik bir diizenin
egemen oldugu yapilarda alt ve {ist katta
ikiser, liger ve dorder gruplar halinde
yerlestirilen pencerelerin sayilart esit

tutularak cephe Tlizerindeki simetri
kuvvetlendirilmistir.
Yatay kat ayrimlari, yapilarin

bodrum ve zemin kat tavan seviyesinde
atilan tas silmeler ile saglanmigtir.
Incelenen yapilarda bu ayrimlar Sille
tagt ile yapilmisken, Arapoglu Kosti
evinde Gddene tasi kullanilmistir.

Maruni yapilarinin en &ne ¢ikan
cephe Ozelliklerinden birisi de kdse
taglaridir. Atatiirk evi, Kiz Orta Okulu
binast ve Mimarlar Odas1 binasinda
cephe koselerinde dikey yonde kare
veya dikdortgen formlu taslarin {ist iiste
konularak dizilmesiyle gorsel bir etki
olusturulmustur. Cephekoselerindeyatay
formlu piiriizlii taslarin aralari bosluk
birakilarak dikey yonde siralanmasiyla
olusturulan bosajli tas is¢iligi Atatiirk
evi ve Halk Egitim Merkezi binasinda
uygulanmistir. Arapoglu Kosti evinde
cephe koselerinde kose taslart plasterli
stitunlar seklindedir. Hem girisin her
iki tarafinda hem de koselerdeki bu
siitungeler silindir formludur. Birinci
kattaki siitunlar ise dikdortgen kesitli ve
yivlidir.

Ust kat cephelerindeki en 6nemli
Oge, simetri ekseni ilizerinde bulunan
ve i¢ sofay1 smirlayan acgik ¢ikma
seklindeki balkondur. Simetrik bir
diizen iginde iist katta yer alan balkonun
her iki tarafinda pencere diizenlemesiyle

before the door. This section, accessed
by a single-flight staircase, features
windows opening onto adjacent rooms.
The entrance itself is divided into three
sections by columns and arched vaults.
A significant facade transformation is
also observed in the design of slender,
vertically oriented rectangular windows
flanking the entrances of the Augustos
House, the Maronite Twin Houses, and
the Architects’ Association Building.

The entrance doors of the buildings
are generally made of wood. All the
wooden doors are panelled. In the
Atatiirk House, the Augustos House, the
Girls’ Secondary School Building, the
Chamber of Architects Building, and the
Public Education Center, the wooden
doors are double-winged and panelled.
The door wings are symmetrically
designed, typically composed of
three panels. The entrance door of the
Arapoglu Kosti House, however, differs
from the others in being made of iron.
Above the doors, different forms of
transom windows can be observed: a
semicircular arch in the Arapoglu Kosti
House, a rectangular form in the Atatiirk
House, a segmental arch in the Augustos
House, a semicircular arch in the Public
Education Center, and a segmental arch
in the Chamber of Architects Building.
These transom windows feature wrought
iron grilles.

The most significant elements
reinforcing the symmetrical effect on
the facades are the windows. In the
buildings with basements, the basement
windows are aligned symmetrically
with those of the upper floors. These
basement windows are either flat-linteled
or segmental-arched. In the examined
buildings, the ground and upper floor
windows all exhibit segmental arches in
the Baroque style. These windows are
framed with protruding stone jambs and
lintels, with some featuring prominently
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cepheye hareketlilik kazandirilmastir.
Katalogda incelenen yapilardan
Augustos evi, Kiz Orta Okulu, Mimarlar
Odas1 ve Maruni Ikiz evlerinde ¢ikma
seklinde disa tagkin balkon uygulamasi
yer almaktadir. Balkonlarin  disar
acildigi kisimlar ahsap malzeme ile
boliimlere ayrilmisti. Bunlar ahsap
korkulukludur. Yusuf Sar Konagimnin eski
fotograflarindan anlasildigi kadariyla
birinci ve ikinci katlarda i¢ sofanin
uzantist olan balkon bulunmaktadir.
Atatiirk evinde girisin ilizerinde ve arka
cephede yer alan balkonlar teras seklinde
diizenlenmistir. On cephedeki balkonun
tizeri agiktir. Balkonlar Konya’daki
cephe mimarisinde yasanan degisikligin
en Ozgiin unsurlaridir.

Arapoglu  Kosti evinde  giris
tizerini bir sagak gibi Orten ii¢ koseli
¢tkma, i¢ sofanin diga tasirilmasiyla
elde edilmistir. Biitiin koseler aym
kompozisyona sahiptir. Kiz Orta Okulu
binasinda giriglerin merdivenle a¢ildigi
¢ikmalar, tek yonlii ve ii¢ cephelidirler.
Halk Egitim Merkezi binasinda ana
girigin iizerinde yer alan ve i¢ sofanin
disa tasirilmasiyla elde edilen ¢ikma
ahgap ayaklarla taginmaktadir. Tek
yonlii ve ii¢ cepheli olan ¢ikmanin 6n
yiizli genis, yan yiizleri ise dar satithlidir.
Geleneksel Konya evlerinde ¢ikmalar
bazen sokaga, bazen de bahgeye
yonelirken, Maruni yapilarinda balkon
ve ¢ikmalar sokaga yonelmektedir.

Avrupa mimari 6gelerini barindiran
en O6nemli &gelerden biri de cephenin
bir biitiin olarak disa taskin olmasidir.
Atatiirk evi ve Halk Egitim Merkezi
binasinda cepheler ¢ok belirgin sekilde
disar1 tagirilmustir.

Cephedeki diger onemli unsur ise
ticgen alinliktir. Atatiirk evinde disa
taskin odanin en iistiinde bir iggen alilik
yer alir. Augustos evinde balkonun
tizerinde ii¢gen alinlik bulunmaktadir.
Kiz Orta Okulu binasinda balkonlarin

projecting keystones and others framed
with pilaster columns. Among the
examined examples, the Atatiirk House,
the Augustos House, and the Public
Education Center include attic windows
located within the pediment sections.

In these structures, where a strict
symmetrical arrangement dominates,
the number of windows is kept equal
in each vertical axis, often arranged in
groups of two, three, or four, further
emphasizing the facade symmetry.
Horizontal divisions between floors
are created by stone cornices located at
the basement and ground floor ceiling
levels. In the examined buildings, these
divisions are generally made using Sille
stone, whereas in the Arapoglu Kosti
House, G6dene stone was used.

One of the most distinctive facade
features of Maronite buildings is the use
of corner stones. In the Atatiirk House,
the Girls” Secondary School Building,
and the Chamber of Architects Building,
a striking visual effect is created at the
corners by stacking square or rectangular
stones vertically. In the Atatiirk House
and the Public Education Center, a form
of rusticated stonework is applied at
the corners, where rough-hewn stones
are arranged horizontally with small
gaps left between them to emphasize
the vertical axis. In the Arapoglu Kosti
House, the corners are designed as
pilastered columns, with cylindrical
columns flanking both sides of the
entrance as well as the corners. On the
first floor, these columns are rectangular
in section and feature vertical fluting.

One of the key elements on the upper
facades is the open balcony situated
along the axis of symmetry, delineating
the interior sofa. Symmetrical window
arrangements on either side of the
balcony add further dynamism to
the facade. Among the catalogued
examples, the Augustos House, the




MOm[&’I\[B.Soy&MDemirta;

istli liggen alnlikli cati birimleriyle
ortiliidir. Halk Egitim Merkezi
binasinda ¢ikmanin iizerinde tg¢gen
alinlik yer almaktadir. Bu liggen alinlik
Neo-Klasik (eklektizm) akimimin bir
yansimasi olarak goriliir.

Sagaklar tiim yapilarda ahsap
malzemeden yapilmis olup cepheyi dort
yonde dolasmaktadir. Dalgali sagak
uygulamasi Mimarlar Odasi binast ve
Maruni Ikiz evlerinde goriilmektedir.
Sedat Hakki Eldem’e gore dalgali
sacaklar zellikle Dogu Rumeli, Istanbul,
Edirne ve Balkanlarda ¢ok kullanilan
mimari bir 6ge haline gelmistir (Eldem,
1974, s. 44). Ust ortii tiim yapilarda
besik veya kirma c¢atidir. Catilar
Marsilya tipi kiremit kaplidir. Arapoglu
Kosti evi ve Kiz Orta Okulu binasinda
daha onceden cat1 kisimlarinda sogani
kubbe bulunmaktayken, giiniimiizde
bunlar yok olmustur. Kiz Orta Okulu
binasindaki restorasyonda bu kubbelerin
yenisi yapilmigtir. Bu unsurlar eklektik
akiminin birer yansimasidir.

Maruni yapilarinin  en belirgin
ozelligi, diger azinhk yapilarinda
da  gorildigi  gibi  Neo-klasik
akimmin cephelerde bir biitiin olarak
uygulanmasidir.  Geleneksel — Tiirk
evlerinden disa doniik olmalari, Barok
karakterli pencere ve kap1 diizenlemeleri,
balkon kompozisyonlari, kose taslari
ve dalgali sagak uygulamalarn ile
ayrilmaktadirlar.

Girls” Secondary School Building,
the Chamber of Architects Building,
and the Maronite Twin Houses feature
outward-projecting  balconies.  The
fronts of these balconies are divided into
sections with wooden railings. Archival
photographs show that the Yusuf Sar
Mansion also had balconies extending
from the interior sofa on both the first
and second floors. In the Atatiirk House,
the balconies above the entrance and on
the rear facade are arranged as terraces,
with the front balcony left open.
These balconies are among the most
distinctive indicators of the changes
seen in Konya’s facade architecture.

The eaves across all the examined
structures are made of wood and wrap
around all four facades. The undulating
(wavy) eave design is particularly
observed in the Chamber of Architects
Building and the Maronite Twin Houses.
According to Sedad Hakki Eldem,
undulating eaves became a frequently
used architectural element, especially in
Eastern Rumelia, Istanbul, Edirne, and
the Balkans (Eldem, 1974, p. 44). The
roofs of all buildings are either gabled
or hipped, and covered with Marseille-
type roof tiles. In the Arapoglu Kosti
House and the Girls’ Secondary School
Building, bulbous domes once adorned
the rooftops; however, these elements
have disappeared over time. In the
restoration of the Girls’ Secondary
School Building, the domes were
reconstructed. These features are clear
manifestations of the eclectic style.

The most distinctive characteristic
of the Maronite buildings, as seen in
other minority structures as well, is the
comprehensive application of the Neo-
Classical movement on the facades.
Compared to traditional Turkish houses,
they differ significantly by being
outward-oriented, featuring Baroque-
style window and door arrangements,




Iamya Mimari Be[[ejim{e Maruniler/The Maronites in the Architectural Memory of Iamya

3.5. Siisleme

Geleneksel Konya evlerinde siisleme
i¢ mekanda yogunlasirken, Maruni
yapilarinda  siisleme dis mekanda
yogunlagmistir. Bu durum yapilarin
disa doniik olarak tasarlanmasindan
kaynaklanmaktadir. ~ Yapilar  cephe
goriiniisleri bakimindan oldukea siislii
ve simetrik tasarlanmustir.

Incelenen yapilarin dis cephelerinde
sisleme daha c¢ok tas malzeme ile
yapitlmigtir. Bodrum katlarda cephe
kaplamasi olarak Arapoglu Kosti evi,
Atatirk evi ve Halk Egitim Merkezi
binasinda bodrum yiizeyi altigen formlu
Sille taglarinin yan yana getirilmesiyle
olusmus petek seklinde bir dizi ile
siislenmistir. Zemin ve {ist katlarda
cephe silislemesi  Ogelerinden  biri
kullanilan kose taslaridir. Atatiirk evi,
Kiz Orta Okulu binast ve Mimarlar
Odasi binasinda cephe kdselerinde dikey
yonde kare veya dikdortgen formlu
taglarin st tste konularak dizilmesiyle
gorsel bir etki olusturulmustur. Cephe
koselerinde yatay formlu piriizli
taglarin  aralar1  bosluk  birakilarak
dikey yonde siralanmasiyla olusturulan
bosajli tag isc¢iligi Atatiirtk evi ve
Halk Egitim Merkezi binasinda
uygulanmistir. Arapoglu Kosti evinde
cephe koselerinde kose taslar1 plasterli
situnlar seklindedir. Hem girigsin her
iki tarafinda hem de koselerdeki bu
siitungeler silindir formludur. Birinci
kattaki siitunlar ise dikdortgen kesitli ve
yivlidir. Bu sekilde cephe uygulamalari
Neo-klasik dénemi sivil mimari cephe
kaplamalarina adeta bir gonderme
yapmaktadir (Aygor, 2015, s. 340).

Cephe olusumunda sade olmakla
birlikte oldukg¢a etkili olan yatay kat
ayrimlari, yapilarin bodrum ve zemin
kat tavan seviyesinde atilan tas silmeler
ile saglanmstir. Incelenen yapilarda
bu ayrimlar Sille tasi ile yapilmisken,
Arapoglu Kosti evinde Godene tasi

balcony compositions, corner stone
applications, and undulating eave
designs.

3.5. Ornamentation

While ornamentation in traditional
Konya houses is concentrated mainly in
the interior spaces, in Maronite buildings
itis predominantly applied to the exterior
facades. This distinction stems from
the outward-facing design approach of
Maronite structures. The facades of the
buildings are designed with a highly
decorative and symmetrical aesthetic.

In the exterior facades of the
surveyed buildings, ornamentation is
primarily achieved through the use of
stone materials. In the basement levels
of the Arapoglu Kosti House, Atatiirk
House, and Public Education Center,
a decorative band of honeycomb-
shaped Sille stones arranged side by
side was used as a surface covering.
At the ground and upper floors, one
of the notable facade ornamentation
elements is the use of cornerstones. In
the Atatiirk House, Girls’ Secondary
School Building, and the Chamber of
Architects Building, visual impact is
achieved by vertically stacking square or
rectangular cut stones at the corners of
the facades. The technique of creating a
bossage effect by leaving gaps between
horizontally aligned, rough-surfaced
stones has been applied at the Atatiirk
House and the Public Education Center.
In the Arapoglu Kosti House, the corner
elements are designed as pilaster-like
cylindrical columns, located both at
the main entrance and the corners of
the building. On the first floor, these
columns are rectangular in section
and fluted. Such facade applications
serve as a direct reference to the civil
architectural cladding styles of the Neo-
Classical period (Aygor, 2015, p. 340).

In facade formation, although
relatively simple, the horizontal floor
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kullanilmigtir.  Bu  siislemeler ile
cephedeki doluluk ve bogluk orani
dengelenirken, tasin  sert hatlar
yumusatilmigtir.

Cephelere 6zgiin siisleme 6zellikleri
kazandiran  elemanlardan  biri  de
pencerelerdir.  Simetrik bir diizenin
egemen oldugu yapilarda alt ve st
katta ikiser, iicer ve dorder gruplar
halinde  yerlestirilen  pencerelerin
sayilar esit tutularak cephe iizerindeki
simetri kuvvetlendirilmistir. Incelenen
yapilarin tiimiinde pencere sdve ve
lentolar1 tas malzemeden ve Kkilit
taglar1 disa tagkin olarak tasarlanmistir.
Arapoglu Kosti evinde girigin yanindaki
pencereler basik kemerli diizenlenmis
olup iki yandan plasterli siitunceler ile
simirlandirilmistir.  Uzerinde — siisleme
bulunmayan bu siitungeler yuvarlak
formlu olup, baslikli ve kaidelidir. Kilit
tast disa tagkin olup iizerinde c¢arp1
seklinde “X” motifi yer almaktadir.
Zemin kat pencereleri biiyiik boyutlu
ve bastk kemerlidir.  Pencerelerin
her iki yaninda silindir formlu birer
siitunge yer alir. Kare kaide tizerindeki
siitungelerin  bagliklar1  “S”  kivrimli
biiylik akant yapraklari ile siislenmistir.
Kilit taglariin ortasinda “X” motifi yer
almakta, iist tepelik kisimlarinda da
spiral kivrimli siisleme bulunmaktadir.
Atatiirk evinde dikdortgen formlu
pencerelerin  etraft  Sille tas1 ile
cevrilidi. Ozgiin  goriiniimii  esas
almarak tekrardan inga edilen Augustos
evinde de pencerelerin etrafindaki tas
sove ve lentolar ve disa taskin kilit
taslari ile slisleme yapilmistir. Kiz Orta
Okulu binasimnin dikdortgen formlu
pencerelerinin etrafinin Sille tasi ile
gergevelenmesi ve kilit taslarinin disa
tasirilmasi ile siislemeye gidilmistir.
Mimarlar Odas1 binasi, Maruni Ikiz evler
ve Halk Egitim Merkezi binalarinda da
pencere kenarlarinin tas malzemeden
cergevelenmesi ve kilit taslarinin disa

divisions created with stone cornices at
the basement and ground floor ceiling
levels are highly effective. In the
surveyed buildings, these divisions were
generally made with Sille stone, while
Godene stone was used in the Arapoglu
Kosti House. These ornamental
divisions balanced the ratio of solid and
void spaces on the facade and softened
the harsh lines of the stone material.
One of the key elements that confer
unique ornamental features to the facades
is the window design. In the buildings
dominated by symmetrical organization,
the number of windows placed in groups
of two, three, or four on both the ground
and upper floors has been carefully
maintained to reinforce symmetry. In
all the studied structures, the window
jambs and lintels were made of stone,
and the keystones were designed to
project outward. In the Arapoglu Kosti
House, the windows next to the entrance
were arranged with flattened arches and
framed by pilaster-like columns on
both sides. These columns are round
in form, crowned with capitals and set
on pedestals, though they are otherwise
undecorated. The keystones are
prominently projecting and bear an “X”
motif. The ground floor windows are
large and feature flattened arches, each
flanked by cylindrical pilasters. The
capitals of these pilasters are adorned
with large, S-curved acanthus leaves,
and the keystones again display the “X”
motif, with spiraling motifs appearing at
the uppermost sections. In the Atatiirk
House, the rectangular windows are
bordered with Sille stone. Similarly,
in the Augustos House—reconstructed
based on its original appearance—the
windows are ornamented with stone
jambs, lintels, and projecting keystones.
In the Girls’ Secondary School
Building, the rectangular windows
are also framed with Sille stone,
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tagkin olmasi ile siisleme uygulanmistir.

Genel cephe diizeni profillendirilmis
tags soveler ve dekoratif kemerler
icine oturtulan giris kapilarn ile
hareketlendirilmis, estetik goriiniimleri
canlandirilmigti.  Arapoglu ~ Kosti
evinde derin bir nig i¢inde dikdortgen
soveler i¢inde yer alan kapinin her iki
yaninda silindir formlu siitungeler yer
almaktadir. Diiz atkili lentonun {izerinde
barok iislupta oval madalyon yer almakta
madalyonun iginde dort yaprakli yonca
motifi bulunmaktadir. Madalyonun her
iki tarafinda spiral kivrimlar {izerinde
alti yaprakli ¢igekler bulunmaktadir.
Augustos evinde basik kemerli ve
tepe pencereli olarak diizenlenmis
giris kapisinin her iki yaninda dikey
dikdortgen birer kim geldi penceresi yer
almaktadir. Kapinin etrafinda siisleme
amaglt siitungeler yer almaktadir. Halk
Egiti Merkezi binasinda ana giris, ¢ift
kanatli kapinin her iki yaninda pencere
uygulamasi ile uglii agiklik seklinde
diizenlemistir. Kapmin her iki yaninda
silindir formlu siitunge bulunmakta olup
stitungelerin iyonik bagliklar: iri akant
yapraklari ile siislidiir. Kapinin istii
basik kemerli olup, kemerin kilit tasi
disa taskindir. Kemer kilit taginda daha
once Arapoglu Kosti evinde de goriilen
“X” motifi bulunur.

Tas is¢iliginin ince Ornekleri ile
siislenen dis cephelere hareketlilik
getiren diger bir siisleme tiiri ise
ahsaptir. Ahsap malzeme yogun olarak
yapilarin kapilarinda uygulanmistir.

Atatiirk evinde ¢ift kanatli olan
kapt ahsap malzemeden yapilmis olup
tablalidir. Kanatlar birbirine simetrik
olup ii¢ boélimden olusmaktadir. En
alttaki dikey dikdortgen tabla kademeli
olup iki yaninda merdiven trabzani
seklinde siisleme bulunur. Ortadaki
boliim camdan pencereli olup iizeri
demir parmakliklidir. Pencerelerin her
iki yaninda trabzan seklinde siisleme yer

with projecting keystones providing
additional decoration. In the Chamber
of Architects Building, the Maronite
Twin Houses, and the Public Education
Center, stone-framed window edges
and pronounced keystones continue the
same decorative tradition.

The overall facade arrangement is
animated and aesthetically enriched
through entrance doors set within
profiled stone jambs and decorative
arches. In the Arapoglu Kosti House,
the entrance door is situated within
a deep niche framed by rectangular
stone jambs, flanked on either side by
cylindrical pilasters. Above the straight
lintel, a Baroque-style oval medallion
features a four-leaf clover motif at its
center. On either side of the medallion
are spiral scrolls adorned with six-
petaled flowers. In the Augustos House,
the entrance door is designed with a
flattened arch and a fanlight above,
with a pair of narrow vertical “who is
it” windows positioned on each side.
Decorative pilasters frame the doorway.
At the Public Education Center building,
the main entrance is organized into a
tripartite composition, with a double-
leafed door flanked by windows on either
side. Cylindrical pilasters with Ionic
capitals, adorned with large acanthus
leaves, frame the entrance. The door
is topped with a flattened arch, whose
keystone is prominently projecting. This
keystone features an “X” motif, similar
to the one seen earlier at the Arapoglu
Kosti House.

Another ornamental feature that
brings dynamism to the facades,
alongside the fine examples of stone
craftsmanship, is the use of wood.
Wooden materials are prominently
employed, especially in the design of
doors across the buildings.

At the Atatiirk House, the double-
leaf entrance door is made of wood
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almakta, alt ve Ustleri ise silmelidir. Kiz
Orta Okulu ve Mimarlar Odas1 binasinin
cift kanatli ana giris kapisi ahsaptandir.
Simetrik kapi kanatlari, tablali olup
ii¢ boliimden olusmaktadir. En istteki
tabla uzunlamasina dikdortgen formlu
olup, pencerelidir. En alttaki daha
kiiciik boyutludur. Ortadaki tabla ise
digerlerine gore daha kiigiik boyutta
olup enlemesine dikdortgen formludur.
Halk Egitim Merkezi binasmin ahsap
kapt kanatlar1 tablalidir. Kanatlardaki
kompozisyon simetrik olup ii¢ adet
panodan olusmaktadir. En alttaki pano
dikdortgen formlu olup silmelidir. Her
iki yaninda merdiven trabzani seklinde
siisleme yer alir. Bunun iizerinde enine
dikdortgen bir pano yer alir. Orta boliim
her iki kapiy1 biitiinciil bir sekilde ele
almig basik kemerli uzunlamasina
dikdortgen pencereli bir boliimdiir. En
iist panoda yarim daire kemer formu
icinde gilines motifi yer almaktadir.
Ahsap  siislemenin  yogunlastig
unsurlardan bir digeri ise ¢ikma
balkonlardir. Arapoglu Kosti evinin
iic koseli ¢ikmasmin ii¢ kdsenin her
bir kosesi altta ahsap pano, ortada
enine dikdortgen formlu kas kemerli
pencere diizeni ve en istte ahsap
kafeslemelidir. Biitiin  koseler aym
kompozisyona sahiptir. En alttaki pano
iki yatay boliime sahiptir. Alt kisim
iki kareden olugmakta, iist kisim enine
dikdortgen iki pargadan olugmaktadir.
Kare panolarin iglerinde birer dort
koseli carkifelek motifi bulunmaktadir.
Bu carkifeleklerin her kenarinda birer
stilize kus motifi bulunmaktadir. Cikma
iki adet ahsap payandaya oturmaktadir.
Bu payandalarda ejder ve kurt motifleri
yer almaktadir. Cikma alt1 ahsap tavan
kasetleme  tekniginde  yapilmustir.
Merkezdeki kare panonun iginde etrafi
iri akant yapraklan ile siislenmis bir
daire, dairenini¢inde ise her kenar1 yarim
daire formlu ha¢ motifi yer almaktadir.

and features a panelled design. The
wings are symmetrical and consist
of three sections. The lowest section
is a vertically oriented rectangular
panel, tiered with stair baluster-like
decorations on either side. The middle
section is a glazed window adorned
with wrought iron bars, flanked by
baluster-like decorations, and bordered
by mouldings at the top and bottom. The
double-leaf main entrance doors of the
Girls’ Middle School and the Chamber
of Architects buildings are also wooden
and panelled. The symmetrical wings
are divided into three sections: the top
section is an elongated rectangular panel
with a window, the bottom section is
smaller in size, and the middle section
is a horizontally oriented rectangular
panel, smaller than the others. The
wooden door wings of the Public
Education Center are similarly panelled,
consisting of three symmetrical sections.
The lowest panel is rectangular and
moulded, flanked by stair baluster-like
decorations. Above it is a horizontally
oriented rectangular panel, while the
middle section, encompassing both
doors, features a flattened arch with a
longitudinal window protected by iron
bars. The uppermost panel incorporates
a sun motif set within a semicircular
arch.

Another key architectural feature
where wooden ornamentation is
concentrated is the cantilevered
balconies. At the Arapoglu Kosti House,
each of the three corners of the triangular
oriel is organized with a wooden panel
at the bottom, an elongated rectangular
arched window arrangement at the
center, and a wooden latticework at
the top. All corners share the same
composition. The lowest panels are
divided into two horizontal sections: the
bottom consisting of two squares, and
the top of two horizontally elongated
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Bu motifin merkezindeki dairede ise
sekiz yaprakli ¢igek bulunmaktadir.
Merkezdeki bu kare panonun etrafi,
¢ikmanin alt panosundaki carkifelek
motifine benzer sekilde diizenlenmistir.
Kare panonun etrafinda donerek tekrar
eden dikdortgen panolar ahsap ¢italarla
belirginlestirilmistir.

Augustos evinde st kattaki balkon
¢tkmasindaki ahsap iscilik hakim
durumdadir. Balkon ii¢ adet ahsap
payanda ile desteklenmistir. Balkon
korkuluklar1 ahsaptan delik isi teknigi
ile yapilmig olup dikey ve yatay olarak
iki eksene ayrilmisti. Dikey olan
panolarda daire icinde alt1 yaprakl
c¢icek motifi, yatay olan panolarda enine
eksende gelisen altigenlerin birbirini
kesmesinden olusan  kompozisyon
yer almaktadir,. Mimarlar  Odasi
binasinda yatay bir silme Tzerinde
yiikselen balkonun ahsap direkleri
arasinda ti¢lii agiklik verilmistir. Bu ii¢
acikligin ig¢inde ahsap “S” kivrimlart
ve lizerindeki dalgali yuvarlaklar
simetrik bir tasarimla siislenmistir.
Balkon korkuluklar delik isi tekniginde
yapilmig olup, siislemelerde daire ve
yarim dairelerin kesigmelerinden olusan
bir kompozisyon yer alir. Balkon ile
sacak arasindaki yarim daire formlu
almhik kismi kafesleme tekniginde
yapilmistir. Maruni ikiz evlerde dogu
evin balkonu iki adet ahsap konsol
tizerine oturmaktadir. Ahsap konsollar
kafeslemelidir. Yatay bir silme {izerinde
yiikselen balkonun ahsap direkleri
arasinda ti¢lii agiklik verilmistir. Bu ii¢
acikligin iginde ahsap “S” kivrimlari ve
tizerindeki dalgali yuvarlaklar simetrik
bir tasarimla siislenmistir. Sacaklar tiim
yapilarda ahsap malzemeden yapilmisg
olup cepheyi dort yonde dolagmaktadir.
Dalgali sagak uygulamasi Mimarlar
Odas1 binas1 ve Maruni Ikiz evlerinde
goriilmektedir.

Madeni malzeme incelenen yapilarda

rectangles. Each square panel contains
a four-armed rosette motif, with each
arm adorned with a stylized bird motif.
The oriel rests on two wooden brackets
decorated with dragon and wolf motifs.
The underside of the oriel is designed
with a wooden coffered ceiling. At the
center of this ceiling, a square panel
frames a circle surrounded by large
acanthus leaves, within which lies a
cross motif formed by four semicircular
arms. In the center of this cross is an
eight-petaled flower. Surrounding the
central square, repeating rectangular
panels, delineated by wooden battens,
mirror the rosette motif seen on the
lower panels of the oriel.

At the Augustos House, the upper-
floor balcony projection is dominated
by intricate wooden craftsmanship. The
balcony is supported by three wooden
brackets. The balcony railings are
crafted using a perforated woodwork
technique and are divided into vertical
and horizontal axes. The vertical panels
feature a six-petaled flower motif within
a circle, while the horizontal panels are
decorated with interlocking hexagonal
patterns. At the Chamber of Architects
building, the balcony rises above a
horizontal moulding and is supported
by wooden posts arranged to form
three openings. Within these openings,
symmetrical decorations of wooden
“S” scrolls and wavy circular forms
are used. The balcony railings also
employ a perforated technique, with
compositions formed by intersecting
circles and semicircles. The semicircular
pediment between the balcony and the
eaves is decorated with latticework.
At the Maronite Twin Houses, the
eastern house’s balcony is supported
by two wooden brackets, also adorned
with latticework. Above a horizontal
moulding, the balcony features three
openings framed by wooden posts,
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pencere ve kapt parmakliklarinda
kullanilmistir.  Arapoglu Kosti evinin
cift kanath kapi demir malzemeden
yapilmistir. Camli pencereye sahiptir.
Uzerindeki dekoratif amacli konulmus
olan demir parmakliklar  barok
tarzda yapilmigtir. Parmakliklarin alt
kismindaki kare pano iginde sekiz
yaprakli ¢icek motifi yer almaktadir.
Bunun {izerindeki enine kartus iginde
yatay bir kartus ve iki tarafinda “X”
motifi yer almaktadir. Tepe noktasinda
kadar olan bolim iki yandan dikey
kartuglarla smirlandirilmig  olup ¢
kisim “S” ve “C” seklinde karakterlerle
siislenmistir. Tepe noktasinda alttaki
siisleme ile aym Ozellikte enine bir
kartus yer almaktadir.

Maruni yapilarinda i¢ mekanda
sisleme dis cepheye gore daha az
goriilmektedir. Odalarda mobilyalarin
kullanilmast nedeniyle olduk¢a sadedir.
Ozgiin ahsap malzeme o6zellikleri
Arapoglu Kosti evinde ve Halk Egitim
Merkezi binasimnin ¢ikma tavaninda
goriilmektedir. Arapoglu Kosti evinde,
birinci kat sofasinin tavani kare
gergeve ile sinirlanmis i¢ ice dort daire
ylizey tanimlanmistir. Merkezde yer
alan daire ve flg¢ilincli daire bitkisel
motiflerle bezenmistir. Marul gobek
diizenlemesi olan tavanda merkezdeki
firfir gdbegi ¢eviren bordiirde yer alan
kivrim dallardan olusan siisleme barok
tisluptadir. Dairesel ylizeyde merkeze
dogru yonelen isinsal siisleme &zenle
yaptlmigtir. Birinci katin  gilineybati
odasindaki tavani ¢itali, koselerde
¢eyrek semseli, ortada tam semseli bir
gobek kismi vardir. Giiney dogudaki
odanin tavaninda biiyiik bir semse
vardir. Semsenin ortasinda ahsap oyma
tekniginde nar ve balikk motiflerine
yer verilmistir. Halk Egitim Merkezi
binasindaki ¢ikmanin ¢itali tavaninda
yildiz motifli tavan gobegi yer
almaktadir.

decorated similarly with “S” scrolls and
wavy circular motifs in a symmetrical
arrangement. The eaves across all
structures are made of wood and run
along all four facades. The undulating
eave design is observed at both the
Chamber of Architects building and the
Maronite Twin Houses.

Metalwork appears in the window
and door grilles of the surveyed
buildings. The double-leaf entrance door
of the Arapoglu Kosti House is made of
iron. It features glazed windows adorned
with decorative wrought iron grilles
in the Baroque style. At the bottom of
the grille, a square panel contains an
eight-petaled flower motif. Above this
is a horizontal cartouche framed by two
“X” motifs on either side. The entire
grille is bordered by vertical cartouches,
with the interior decorated with “S” and
“C” scroll patterns. Another horizontal
cartouche crowns the uppermost section,
mirroring the ornamentation below

In Maronite houses, interior
ornamentation is notably more restrained
compared to exterior embellishments.
Due to the increasing use of furniture
within the rooms, the interiors are kept
rather simple. Original wooden material
features are most prominently observed
in the Arapoglu Kosti House and in the
ceiling of the projection at the Halk
Egitim Merkezi building.

At the Arapoglu Kosti House, the
ceiling of the first-floor sofa is framed
by a square border and features four
concentric circular surfaces. The central
circleand the third circle are adorned with
vegetal motifs. The ceiling, designed
with a “lettuce rosette” arrangement, is
surrounded by a Baroque-style border
composed of curving vines. The radial
ornamentation directed toward the
center is executed with great care. In
the southwest room on the first floor,
the ceiling is structured with wood
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Ahsap malzeme odalarin
kapilarinda, merdiven korkuluklarinda
da kullanilmis olup, yapilarin ig
kisimlart giliniimiize gelene kadar ¢ok
farkli islevlerde kullanildiklar1 igin
cogunda degisiklikler yagsanmustir.

Incelenen yapilardan Atatiirk Evi ve
Kiz Orta Okulu Binasi zemin kat giris ve
sofalarin dosemeleri famerit malzeme
kullanilmistir. Bu karolar bitkisel ve
geometrik  kompozisyonludur.  ilk
kez 19. yiizyil ortalarinda Fransa’da
iiretilmeye baglanan doseme karolar
Istanbul, Izmir, Mersin gibi liman
kentlerinde yasayan Levanten
aileler araciligiyla Osmanli dénemi
konutlarinda uygulanmaya baglamis
ve karosiman adiyla taninmistir (Balta,
2022, s. 102).

laths, featuring quarter sunburst motifs
in the corners and a full sunburst motif
at the center. In the southeast room, the
ceiling has a large sunburst (semse)
motif, with its center decorated using
wooden carving techniques to depict
pomegranate and fish motifs. At the
Halk Egitim Merkezi building, the
latticed ceiling of the projection features
a star-shaped ceiling medallion.

Wood is also used for the room doors
and staircase railings; however, due to
the various functional transformations
the buildings have undergone over time,
much of the original interior features
have been altered. Among the surveyed
buildings, the entrance halls and sofas
at the Atatirk House and the Girls’
Middle School (Kiz Ortaokulu) are
paved with famerit tiles. These tiles are
decorated with vegetal and geometric
compositions. Floor tiles, first produced
in mid-19th century France, were
introduced into Ottoman residential
architecture through Levantine families
living in port cities such as Istanbul,
Izmir and Mersin, where they became
known as “karosiman” tiles (Balta,
2022, p. 102).
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4. SONUC
Bu c¢alisma ile Konya merkezdeki

Maruni  yapilar1  incelenmis  ve
belgelenmistir. Calisma kapsaminda
bes yapl Ozgiin ozelliklerini

koruyarak giiniimiize ulasabilmisken
iki yapt Ozgiin mimari niteliklerini
kaybetmistir. Gilinimiize ulagamayan
Yusuf Sar Konagi ise eski fotograflar
ve arsiv belgelerinden yola ¢ikilarak
degerlendirmeye alinmigtr.

Incelenen yapilarin ana yapim
malzemesi tastir. Yapilar geleneksel
Konya evlerinde oldugu gibi yigma
ve himis tekniginde insa edilmislerdir.
Maruni  yapilarinin ~ geneli  disa
doniik sokakla i¢ ige olan yapilardir.
Marunilerin ekonomik gelismisliklerine
paralel olarak yaptirmis olduklar
konutlar i¢ sofali plan tipinde disa doniik
olarak  yapilandirilmistir.  Yapilarin
mekansal tasariminda ana birimleri olan
odalar, sofa ve avlu-sokak cercevesinde
kurgulanmustir.

Geleneksel Konya evlerinde dolap,
yiiklik, agziagik, sedir, gusiilhane gibi
elemanlar oda iginde yer almaktayken,
Maruni yapilarinda bu elemanlar
degisimin etkisiyle goriilmemektedir.
Oda iglerinde mobilyalarin kullanilmaya
baglanmasiyla degisim yasanmis ve
sedirler kaldirilmastir.

Geleneksel sivil mimarlik icginde
o6nemli bir yeri olan Maruni evlerinin
degismeyen ana planlama ilkesi simetrik
plan diizenidir. Plan olusumunun ana
kompozisyon Ogesi olan sofanin, yapi
igindeki konumu ve hakimiyeti, biitiin
plan tiplerinde 6ne ¢ikmaktadir. Maruni
yapilarinin hepsi i¢ sofali plan tipinde
insa edilmistir.

Kentsel ve toplumsal bellek
icinde Maruni yapilarmin en belirgin
Ozellikleri cephe unsurlaridir.  Bu
yapilarin kendilerine 6zgii kimlikleri
cephe kompozisyonlarindan
kaynaklanmaktadir. Diizgiin kesme tas

4. CONCLUSION

This study has examined and
documented the Maronite structures
located in the center of Konya. Within
the scope of the study, five buildings have
managed to survive to the present day
while preserving their original features,
whereas two buildings have lost their
authentic architectural qualities. The
Yusuf Sar Mansion, which no longer
exists, was evaluated based on historical
photographs and archival documents.

The primary construction material
used in the surveyed buildings is
stone. Similar to traditional Konya
houses, these structures were built
using rubble masonry and timber-frame
(himig) techniques. The majority of the
Maronite buildings are outward-facing
and integrated with the street, in contrast
to the more inward-looking traditional
Konya houses. Reflecting the economic
prosperity of the Maronite community,
the houses were designed with an inward
sofa (i¢ sofa) plan type while maintaining
an outward orientation. In the spatial
organization of these structures, the
primary elements—rooms, sofa (hall),
and courtyard-street relationships—
were carefully structured.

In traditional Konya houses, built-
in elements such as cupboards, storage
niches (yiikliik), open shelves (agziagik),
built-in seating (sedir), and bathing
niches (gusiilhane) were integral parts
of the rooms. However, in the Maronite
houses, these features are absent due to
the influence of modernization. With the
introduction of freestanding furniture,
traditional built-in seating arrangements
such as sedirs were eliminated.

The Maronite houses, which hold
a significant place within the scope of
traditional civil architecture, consistently
adhered to a symmetrical plan layout as
their fundamental planning principle.
The central hall (sofa), as the dominant
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malzeme ile disa donik ve simetrik
cephe kompozisyonu hareketliligi ile
yapilara zenginlik kazandirmigtir. Genel
cephe diizeni i¢inde diiz ve yalin bir
karakter tasiyan zemin kat cepheleri,
sokaktan birka¢ basamak yiikseltilerek
evin orta aksma konumlandirilan
giris  kapilar1 ile canlandirilmustir.
Maruni yapilarinin en 6ne ¢ikan cephe
ozelliklerinden birisi de kose taglaridir.
Cephe koselerinde yatay formlu piiriizli
taslarin aralar bosluk birakilarak dikey
yonde siralanmasiyla olusturulan bosajli
tag is¢iligi uygulanmustir.

Ust kat cephelerindeki en onemli
Oge, simetri ekseni ilizerinde bulunan
ve i¢ sofay1 smirlayan acgik ¢ikma
seklindeki balkondur. Simetrik bir
diizen iginde iist katta yer alan balkonun
her iki tarafinda pencere diizenlemesiyle
cepheye hareketlilik kazandirilmastir.
Avrupa mimari Ogelerini barindiran
en O6nemli &gelerden biri de cephenin
bir biitiin olarak disa taskin olmasidir.
Atatiirk evi ve Halk Egitim Merkezi
binasinda cepheler ¢ok belirgin sekilde
digsar1 tagirilmistir.  Cephedeki diger
o6nemli unsur ise tiggen almliktir. Bu
ticgen alinlik Neo-Klasik (eklektizm)
akiminin bir yansimasi olarak goriiliir.

Maruni yapilarinin  en belirgin
ozelligi, diger azinhk yapilarinda
da  gorildigi  gibi  Neo-klasik
akimmin cephelerde bir biitiin olarak
uygulanmasidir.  Geleneksel — Tiirk
evlerinden disa doniik olmalari, Barok
karakterli pencere ve kap1 diizenlemeleri,
balkon kompozisyonlari, kose taslari
ve dalgali sagak uygulamalarn ile
ayrilmaktadirlar.

Geleneksel Konya evlerinde siisleme
i¢ mekanda yogunlasirken, Maruni
yapilarinda  siisleme dis mekanda
yogunlagmistir. Bu durum yapilarin
disa doniik olarak tasarlanmasindan
kaynaklanmaktadir. ~ Yapilar  cephe
goriiniisleri bakimindan oldukca siislii

compositional element, played a
crucial role in organizing the spatial
arrangement of all plan types. All
Maronite structures were constructed
following an interior sofa plan type.

In the context of urban and
collective memory, the most distinctive
features of Maronite architecture are
their facade elements. The unique
identity of these buildings is derived
from their carefully composed facades.
Utilizing finely cut stone material, the
Maronite facades exhibit an outward-
oriented and symmetrical composition
that adds richness and movement to
the architectural language. Within the
overall facade arrangement, the ground
floors are characterized by a plain and
simple design, enlivened by entrance
doors positioned along the central axis
and elevated a few steps above street
level. One of the most prominent facade
features of Maronite architecture is
the use of corner stones. A technique
known as bosajli stonework—arranging
roughly finished stones vertically with
gaps in between—was employed at the
corners of the facades, enhancing their
visual dynamism.

The most prominent feature of
the upper-floor facades is the open
projection balconies, located along the
axis of symmetry and delineating the
interior sofa spaces. These balconies,
framed by symmetrical arrangements of
windows on either side, bring dynamism
to the facades. Another key European
architectural element observed is
the overall projection of the facades
themselves. In buildings such as the
Atatiirk House and the Public Education
Center, the facades are notably extended
outward. Another significant feature on
the facades is the triangular pediment,
which is seen as a reflection of the
Neo-Classical (eclectic) architectural
movement.
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ve simetrik tasarlanmistir.

Tarihi Maruni yapilar
bellegi icinde farkli bir
yansitmasi bakimindan oldukga
onemlidir.  Kent iginde ¢esitlilik
kavraminin ¢ikmasina yol acan Maruni
yapilart kiiltiirel farkliliklarin  6zgiin
bir &rnegidir. Incelenen yapilar insa
edildikleri doneme ait toplumsal,
kiiltiirel ve sosyolojik yapi hakkinda
bilgi vermesi agisindan da onemlidir.
Zamanla incelenen yapilarda yapilan
degisimler yapilarin 6zgiinligiinii bozsa
da giliniimiize kadar gelebilmelerini
saglamistir. Anadolu kiiltiir mozaiginin
bir pargast olan Maruni yapilarini
belgelemek ve korumak, sanat ve
mimarlik tarihi i¢in ¢arpici bir unsurdur.

Kentin ¢ok kiiltlirlii yapist iginde
zamanla yer edinmis Maruni toplulugu,
sadece ticari ve sosyal faaliyetleriyle
degil, aym1 zamanda insa ettikleri
yapilarla da kentsel hafizaya katkida
bulunmustur. Ancak s6z konusu yapilar,
yillar iginde ya islevlerini yitirmis ya da
doniigen kentsel dokuda goériinmez hale
gelmistir.

Geg¢ Osmanli dénemine tarihlenen
Maruni yapilar, her ne kadar sayica
sinirli  olsalar da, barmdirdiklart
islup ¢esitliligi, sembolik islevleri ve
Konya’nin ¢ogulcu tarihsel dokusuna
sunduklart katki agisindan son derece
dikkat ¢ekicidir. Bu yapilar, ¢ok dinli
ve ¢ok kiiltirli Osmanli kent yasami
icerisinde Maruni toplulugunun hem
entegre olmus hem de kendine 6zgi
kimligini siirdiirmiis oldugunu yansitan
sessiz tanikliklardir. Dogu ve Bati
etkilerini bir araya getiren mimari
dilleri, farkli kiiltiir ve inang sistemleri
arasinda kurulan sessiz bir diyalogun
mekansal karsilig1 niteligindedir.

Maruni mimarisi, yalnizca fiziksel
mekanlar olarak degil, ayn1 zamanda
toplumsal iligkilerin, dini kimligin ve
kiiltiirel ifadenin tasiyicisi olan sembolik

toplum
kiiltiirti

One of the most defining
characteristics of Maronite architecture,
as observed also in other minority
structures, is the comprehensive
application of the Neo-Classical
style across the facades. Maronite
buildings differ from traditional Turkish
houses through their outward-facing
orientation, Baroque-style window and
door arrangements, elaborate balcony
compositions, use of corner stones, and
application of undulating ecaves.

While traditional Konya houses
emphasize interior  ornamentation,
Maronite  buildings display a
concentration of decorative elements
on their facades. This results from their
outward-oriented design approach. The
facades are richly and symmetrically
composed, enhancing their aesthetic
impact.

Historic Maronite structures are
of considerable importance within
the collective memory of the city,
reflecting a distinct cultural heritage.
These buildings exemplify cultural
diversity within the urban fabric.
Moreover, they provide valuable
insight into the social, cultural, and
sociological context of the period in
which they were constructed. Although
later alterations have compromised
some aspects of their originality, they
have also contributed to their survival
into the present day. Documenting
and preserving Maronite architecture,
a significant element of Anatolia’s
cultural mosaic, remains vital for the
fields of art and architectural history.
Within the multicultural fabric of the
city, the Maronite community gradually
established a presence in Konya, not
only through their commercial and social
activities, but also through the buildings
they constructed, which contributed
meaningfully to the city’s architectural
memory. However, over time, many




Iamya Mimari Be[[ejim{e Maruniler/The Maronites in the Architectural Memory of Iamya

yapilar olarak ele alinmigtir. Her bir yapi,
yalnizca bigimsel oOzellikleriyle degil,
tasidigr katmanli anlamlar ve iligkiler
agiyla birlikte degerlendirilmistir. Bu
baglamda, mimarligin yalnizca estetik
bir tiretim degil, ayn1 zamanda tarihsel
ve sosyokiiltiirel bir anlatim bigimi
oldugu bir kez daha ortaya konmustur.

Aragtirmanin temel bulgularindan
biri, ge¢c Osmanli doneminde Konya’da
inga edilen Maruni yapilarimin, Bati
mimarisine 6zgi siisleme anlayiglari ile
yerel yap1 tekniklerinin harmanlandig
hibrit bir mimari dil gelistirmis
olmalaridir. Bu mimari tislup, Maruni
kimliginin hem aidiyet arayigin1 hem de
Ozgiinligiinii ifade etme bi¢imi olarak
degerlendirilebilir.

Kent bellegi baglaminda
degerlendirildiginde ise Maruni
yapilari, kentin bugiinkii monokiiltiirel
gorliinimiine ragmen gegmiste ¢ok
daha renkli, ¢ok sesli bir yasantiya
sahip  oldugunu  hatirlatmaktadir.
Mekanin kolektif hafizadaki yerine
odaklanildiginda, bu yapilarin yalnizca
mimari degil ayn1 zamanda sosyal bir
hafizayi tasidigi goriilmektedir.

of these structures have either lost
their original functions or become
invisible within the transformed urban
landscape. Although limited in number,
the Maronite buildings dating from the
late Ottoman period are particularly
noteworthy for their stylistic diversity,
symbolic significance, and contribution
to Konya’s historically pluralistic urban
fabric. These structures serve as silent
witnesses to the coexistence of religious
and cultural diversity in the Ottoman
city, reflecting a community that was
both integrated into the broader society
and yet maintained its distinct identity.
Maronite architecture is approached
in this study not merely as a collection
of physical spaces, but as symbolic
structures that carry and express social
relationships, religious identity and
cultural narratives. In this regard,
architecture is reaffirmed as not only
an aesthetic practice but also as a
medium of historical and socio-cultural
expression. One of the study’s key
findings is that the Maronite buildings
constructed in Konya during the late
Ottoman period developed a hybrid
architectural language one that blended
Western ornamental approaches
with local building techniques. This
stylistic hybridity can be interpreted
as an expression of both the Maronite
community’s search for belonging and
its assertion of cultural distinctiveness
When assessed within the framework
of urban memory, these structures
serve as a reminder that, despite the
city’s predominantly monocultural
appearance today, it once embodied a
far more colorful and polyphonic social
life. Focusing on the place of these
buildings in the collective memory
reveals that they are not only carriers
of architectural significance but also of
deeply embedded social remembrance.
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